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Foreign Marts, Especially London, 


Boff Outlet for U. S. Acts, Agencies 


Contrary to the situation in the? 


film industry, the foreign markets 
are currently a lifesaver for the 


vaude field. England, which consti- 


tutes the bulk of foreign talent buy- | : ) 
U.S | Rose, veteran Evening Bulletin col- 
’ ~*}umnist and author, has formed an 


ing, is shelling out heavily for 





All-Famnly Theatre 


Phidadelphia, March 9. 
The many-member family of Don 


performers. According to a stale) 4ij-Rose theatre company for local 


ment issued by the British Chan- | 


cellor of the Exchequer, Sir Stattord 
Cripps, in answer to a parliamentary 
question, for the six months starting 
‘last November American talent 
working in theatres and music halls 
have remitted $696,000 to the U. 5S 


This sum has given a considerable | 
lift to talent agencies here. The Wil- | 
the | 


liam Morris agency has been 
major recipient of that coin, having 
booked the majority of acts playing 
Britain. 

Simultaneously, British theatres 
have been hypoed considerably by 
American acts. For example, the 
Palladium, London, has been gross- 
ing in excess of $32,000 weekly with 
Danny Kaye as the attraction. Simi- 
lar topnotch grosses are being hil 
by the Casino theatre there, with 
Olsen and Johnson as the lure. 


_ American talent is now becoming 
_a staple in the British entertainment 
mattis because of the herculean 
_ Bosses theatres have been hitting. 
The Casino theatre has signed for 


_. -future dates Sophie Tucker, Ella 


_ Fitzgerald, Jimmy Durante, Walter 

Dare Wahl, Charioteers and Maxine 
. Sullivan. The Palladium will suc- 
_.teed Danny Kaye with Jean Sablon 


- 


gawho has applied for American citi- 


é (Continued on page 63) 
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When Saloon Biz Dips 
Bonifaces Seemingly 
oe . e 9 ‘ss 7 
Start A-Feudin’, A-Fussin 
Broadway would like to see a 
pair of} nitery partners who aren't 
feuding; When declining revenues 
hit the cafes, partners seemingly 
‘Start to blame each other for the bad 
. times, Usually the business-boniface 
dema retrenchment, while the 
_ showman of the group generally 
Wants to go all-out in the matter 
9€ names and advertising to revive 
lagging trade. 

It's by now axiomatic that if the 
historic and traditional partnership 
of Legn (Enken) & Eddie’s (Davis) 
0 split, no combine is immune 

mon dissolution. Dario and Jimmy 
ernon dissolved last year, with 
oe taking a powder on La Mar- 
nique’s management, although he 
retains @ financial interest. 
Phagl by now an open secret that 
igen ager ape is being split wide 
Viithite > tiffing partners. Although 
Pot the Proser is nominally. the head 
< aRprusty bon influence in the 
anagement is reported con- 
; ig on the decline, and Julie 


tracts and 
jon, 





= 


influencing the produc- 


Another long-running tiff is cur- 
(Continued on page 27) 
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dell is naw signing all talent con- | 


bookings, 
| Known as the Penepac Players, 
| the cast is made up of various mem- 
lbers of the family, from Don on 
down to nieces, nephews and grand- 
}children. The same family line ex- 
|tends to the production end with 
costumes, scenery, lights, 
production, ete. 

are designed 


Mrs. Don Rose. 


songs, 

staging, 
All 

jn ade by 


costumes and 


Berlin Waxes 
Lyrical About 
Steady Songs 


Irving Berlin has his own ideas 
about the worth of so-called 1,000,- 
000-copy song hits. He feels that the 
smash pop seller is a very nice thing 
for the immediate economic benefit 
of all concerned, but he believes that 
the importance of the song is to be 
preferred, so far as copyright value 
is concerned, . 

A 1,000,000-copy bestseller may be- 
come as dead as yesterday’s news- 
paper, whereas the sturdy, so-called 
“solid” songs of the Kerns, Herberts, 
Hoschuas, Louis A. 


Youmanses, 
Hirsches, Lehars, Rombergs, et al., 
have a durability which appreciates 
with the years. These values run 
the gamut from thematic music for 
“period” purposes (in films, big 
radio programs, etc.) to their basic 
ASCAP worth under the’ broad 
classification of “availability.” This 
counts for 30° margin in the ASCAP 
royalty melon calculations. 

Berlin feels he is only qualified to 
speak with authority about his own 

(Continued on page 63) 





MULL AYLESWORTH BIOG 


FOR ‘MR. RADIO’ FILM 


Hollywood, March 9. 
M. H. Aylesworth’s memoirs 
slated for Collier’s serialization in 


H' WOOD GLAMOR 
ROWS 10 CHANGES 


By HERB GOLDEN 
Stars ain’t what they used to be. 
That's a nutshell summary of the 
i tremendous change in thinking con- 
cerning player values that has taken 


|place in the picture industry in the | 


|}past few months. Overturn of many 
| long-accepted ideas on the values of 
|stars to pictures is, in fact, one of 
'the most significant results of Holly- 
wood’s currently disturbed state. 
Aside from the established lure of 
a handful of these, perhaps 25 at the 


most, who provide producers with 
“insurance’”’—or the “illusion of in- 
|surance,”’ as David O. Selznick put 


jit last week—many students of the 
industry are coming to the conclu- 
sion that there are mighty few play- 
ers. who count for a dollar at the 
b. o. 

That's not to say the star system 
is dead. There’s no denying, how- 
ever, that it’s probably in_ its 
shakiest position since films were a 
foundling. Unless a new crop of 
players—a crop that’s not currently 
on the horizon—comes up, other 
values in pictures are bound to con- 
tinue toward becoming more im- 
portant than any star. 

The paradox of the present situa- 


taste than traditional and outmoded 
(Continued on ps2 63) 


Am’s Unique Appi vach 
Finds Publisher Buying 





Leeds Music ran into an unusual 
approach by an amateur songwriter 
some months back, and the occur- 
rence culminated last week in the 
firm’s acceptance of some cf the am’s 
tunes. 

Last year, Leeds’ office in Holly- 
wood received an envelope marked 
Prom Records. Attached to a letter 
was a $5 bill. and the sender ex- 
plained that the money was to cover 
a bet with Lou Levy, Leeds head, 
that among the material enclosed 
were some hit tunes. ; 
| Levy, intrigued by the approach, 
answered, and last weck Julian H. 








Miller II, showed up at Leeds’ 
New York office. It was then 
that Leeds “found out that in 
|addition to writing songs, Miller 


| owned and operated two record la- 
| bels in St. Louis, the Prom and Man- 
!hattan series, plus a music mag also 
called Prom. Both disk labels re- 
'corded nothing but Miller songs and 
jout of the batch he submitted Levy 
‘selected a half-dozen. 


April, may become a film biog of the 
history of radio. Probable title 
would be “Mr. Radio,” which may | 


also be the caption for the book ver- 
sion. Simon & Schuster currently 
has it under consideration but mean- 





| 

| time Collier's will do it in five or 
| Six parts, paying Aylesworth and 
| Ben Gross, his collaborator, $1,260 
per article. Latter is radio editor of 
the N. Y. Daily News. 

| Aylesworth was formerly presi- 
;dent of NBC, RKO Radio Pictures 


j}and also publisher of the N. Y. World 
Telegram for Roy (Scripps-) How- 
ard. He’s now in public relations. 








Tope of the Tops 


Retail Disk Seller 
“Four Leaf Clover” 
Retail Sheet Music Seller 
“Now Is The Hour” 
“Most Requested” Disk 
“Manana” 

Seller on Coin Machines 
“Now Is The Hour” 
British Best Seller 
“Tree in a Meadow” 





PRICE 25 CENTS 


a) 


STAR TWINKLE 





tion is that it is much less public | 


Songs Submitted by Mail 


vr 





Straw Vete in the Wind? | 





| If. the Republicans study fhe 
| Hoopers, they can do some fancy 
| Zloating. 

It cost the U. S. Steel’s “Theatre 


Guild of the Air” 2.3 rating points, | 
probably representing 1,000,000 lis- 
teners, in carrying President Tru- 
;}man’s speech during the intermis- 
sion of the Guild’s “Barretts. of 
| Wimpole Street” airer on Feb. 29, 
'the new Hoopers reveal. 

| For the first half of the Sunday 
night broadcast, “Guild” was riding 
high with an all-time 13.5 record 
rating. Then came Truman, and the 
second half nosedived to an 11.2. 


U.S. Reels, Nixed - 
On Protest, Talk 
Olympics Boycott 


Movement by the American news- 
{reel companies to boycott the sum- 
jmer Olympic games in England is 
under foot following the nixing by 
Avery Brundage, chairman of’ the! 
American Olympics Committee, of a| 
plea by the reels that the games be | 
kept open to all comers. Brundage} 
this week, in a letter to the reels, | 
/conceded that exclusive rights to 
ifilm the sports events had been} 
‘awarded to J. Arthur Rank, British | 
filmmaker, while rejecting the Yank | 
idemand to set aside the deal. 
| Following through in what’s ob- 
| viously intended to protect Rank’s | 
franchise, the World Olympics Com- | 
mittee has now issued its rules ae | 
ering the games which bar all mo-| 
tion picture cameras from the sta-| 
'dium, Guests and visitors, regula- | 
| tions provide, may take still shots of. 
| the matches, but may not, under any | 
circumstances, shoot live action | 
films. It’s intended to prevent boot- | 
leg pix from being taken from the | 

(Continued on page 27) 


LA. GOV. DICKERING 
FOR NETWORK SHOW 


New Orleans, March 9. | 
Gov. James H. Davis says he’s | 
| dickering with ABC Network for a/ 
show that would be known as “The | 
Sunshine Hour.” 

Davis, whose term as governor 
ends May 11, said he had prepared . 
'sample recordings of the proposed | 
show and that he is now negotiating 
with the network. He said he did 
| not know when the program would 
i start since “nothing definite has been 
| decided.” 

The governor, a song Writer and 
| much-recorded bandleader, said the | 

program would be principally musi- 
;cal and that his band would take 
‘ part. 
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Nets Bypassed as Gillette Pays 1006 
For Louis-Walcott Radio-TV Rights 


Marking the first time that a 
major national advertiser has sewn 
up both radio and television rights 
to a major sports event, Gillette this 
week shelled out $100,000 for rights 
to the second Joe Louis-Jersey Joe 
Walcott heavyweight championship 
fight scheduled for June 23 at Yan- 
kee Stadium, N. Y. 

In the past, rights to such events 
were held ‘by the broadcasters, who 
then went out to find a sponsor for 
them. Joint contract held with Mike 
Jacobs’ 20th Century Sporting Club 
by Gillette and NBC for tele and 
with ABC for radio .-has expired, 
however, and Jacobs decided to 
throw the event on the open mar- 
ket. NBC reportedly bid for tele 
rights to the fight, but refused to 
meet Gillette’s offer. 

Because of the standout coverage 
and promotion job turned in by 
NBC on previous title fights, though, 


it’s believed probable. that Gillette 
will assign coverage on the June 
fight to that web. Fact that NBC 


will have its entire six-station net- , 
work in operation by that time also 
figures in the seleetion of a web. 
NBC, pius whichever radio web gets 
the AM coverage, wiil reportedly 
kick back a hefty part of the $100,000 
laid out by Gillette for the privilege 
of airing the fight, indicating Gil- 
lette may recoup most of the amount, 

Promotion of the fight and ar- 
ransemenits for putting it on the 
auction block were concluded in a 
meeting in Florida last week among 
reps of the Yankees, Madison Sq. 
Garden Corp., the Jacobs office and 
Louis’ managers. Gillette purchase 
price will probably be split among 
Louis, Walcott and Jacobs. 





‘Birthday’ an Example 
Of Producers Keeping 
Play Alive ‘for the Actors’ 


“Happy Birthday,” which closes a 
72-week run on Broadway Saturday 


| (13) at the Broadhurst and will not 


tour, is an unusual instance of the 
management continuing an engage- 
ment for the benefit of the actors. 
The Anita Loos play paid off on 
production last fall, when the show 
had run more than a year, but there 
has been an operating profit to 
Rodgers & Hammerstein, who pro- 
duced “Birthday,” very few weeks 
through the winter. Operating: nut 
for the play has been exceptionally 
heavy for a straight snow, whieh 
explains the length of time required 
to recapture the investment in an 
attraction that was one of last sea- 


| son’s standouts, 


R. & H. made a special agreement 
with Helen Hayes, who's starred; 
the author and Joshua Logan, show’s 
stager, whereby each would accept 
a lesser percertage if takings 


| dropped to levels at which there was 


no profit. The managers were con- 
tent to keep “Birthday” running as 
long as the star wished, provided 
such continuation did not push the 
show into the red. That arrange- 
ment proved satisfactory and was 
(Continued on,-page 63) 
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Truman Hooper Is 


High, Hemingway's 


Low, in Cubano-Conscious Key West 


By DOROTHY HOLLOWAY 
Key West, March 9. 
This southermost U. S. town is 
probably one of the few spots south 
of the Mason-Dixon line where 
President Truman is still ringing up 
a high Hooper. The Conks, as the 
natives are called, make no bones 
about the fact the President has 
done more to put the island on the 
map than hurricanes and pirates 
have done in the past to wipe it off. 
At the same time, the local C. of 
C. echoes a dirge heard in resort 
towns the country over. Although 
the volume of tourists continues at 
high pitch, the rubbernecks “are 
coming more and more from the 
sticks and spending less and less.” 
As a result, the island’s more than 
80 honky-tonk bars and niteries (a 
high ratio for a floating population 
around 25,000) still rely on_ the 
sailor trade from the three nearby 
Navy posts to stay in business. Most 
of them operate “package” stores 
and backroom gambling on the side. 
Sloppy Joe’s ‘not the original, of 
course) continues to pull in the 
customers, still profiting from the 
publicity given it by Ernest Hem- 
ingway in his Key West novel, “To 
Have and Have Not.” The Trade 
Winds, located in an old ship cap- 
tain’s house on Duval street, is the 
nearest approach to a New York- 
type nitery outside the hotels, while 
the locally-owned Tropics, which 
boasts an honest-to-gosh stripper, is 
also popular with the tourist and 
Navy trade. 


Cuban Jive Jounces Bars 

Petrillo has a flourishing local 
here, made up mostly of Cubanos, 
hillbilly trios and U. S. entertainers 
down for the winier.. Bars go in 
heavy for live music, much of it 
Cuban jive. Peggy Lee’s Capitol re- 
cording of “Manana” is heard around 
the clock and gobs push nickels into 
jukes all over town to hear Arthur 
Godfrey's “Too Fat Polka.” 

Town's other brags for the tour- 
ist trade are its good Cubano eater- 
ies, disguised in the form of termite- 
ridden shacks plastered together 
with Coca Cola ads, superb fishing 
off :he keys and the stepped-up in- 
flux of literati and artisis who have 
chosen Key West as a Florida ref- 
uge. 

Currently in town is Budd Schul- 
berg at the Casa Cayo Hueso hotel, 
where he is working on writing com- 

(Continued on page 61) 


BERNSTEIN, WELLES IN 
DEAL FOR PIC ‘LEAR’ 


Hollywood, March 9. 

Sidney Bernstein, who ieaves for 
England April 1, has set a deal with 
Orson Welles for 
Shakespeare's “King Lear” in Eng- 
land, Alfred Hitchcock will sail with 
Bernstein to set up plans for “Under 
Capricorn” Ingrid Bergman starrer, 
overseas. She leaves in May. 

All locationing is to be near Oak- 
land, where the countryside resem- 
bles Australia, where the film is set. 
Except for Miss Bergman, cast will 
be all British. 








‘Voice of America’ Coin 


Awaits House Action 


Washington, March 9. 

“Voice of America” $28,000,000 ap- 
propriation was okayed and sent to 
the Senate for action last week by 
the House. Measure is exactly as 
it came from the House Appropria- 
tions Committee except for one new 
section which will permit the State 
Dept. to place American informa- 
tion and propaganda films in foreign 
theatres, even if it involves paying 
the exhibitors. 

Amendment was offered by Rep. 
Karl Stefan (R., Neb.), who ex- 
plained he was especially anxious 
to have it for the benefit of the 
Italian and Austrian situations. In 
Italy, the State Dept. will work with 
Sandro Pallavicini, head of Incom, 
which produces the only newsreel in 
Italy. State Dept. clips will be placed 
in the reels, which reportedly reach 
8,000 theatres weekly, Stefan said 
the price would be $2,000 a week on 
the Italian deal, which the US. is 
anxious to have under way as soon 
as possible because of the immi- 
nence of the Italian elections: 

Stefan was asked whether the 
State Dept. would be limited to 
using a share of the “Voice” money 
earmarked for motion pictures. The 
way his amendment is worded, he 
explained, it would be possible to 
use any portion: of the #1) $97 °° 


filmization of 


4 
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Foreign News 


Foreign news, long segregated 
in Variety under an Internation- 
al News g¢lassification, will be de- 
partmentalized henceforth inte. 
the respective néws ons. | 

Chatter from foreign cities ree 
mains on the Chatter page as 
usual. 


Rank, Sarnoff to Get 
Honorary Degrees At 
Boston U. on Friday (12) 


J. Arthur Rank, David Sarnoff, 
prez of RCA; and Paul G. Hoffman, 
head of the Studebaker Corp., will 
receive Bachelor of Laws and Let- 
ters degrees from Boston University 
Friday morning (12>) in_ the 
eourse of a celebration of Founders’ 
Day in which other show biz per- 
sonalities will. be on hand. 

Rank will also deliver a speech in 
the course of a_ banquet, Friday 
evening. During the day, Spyros 
Skouras, 20th-Fox prexy, will chair- 
man a panel on films in education; 
their contributions and _ potentiali- 
ties, Other slated speakers in the pix 
section are Louis De Rochemont, 
film producer, and Arthur H. DeBra, 
Motion Picture Assn. of America 
official. 

Radio will also have its innings in 
panel discussions. Justin Miller, Na- 
tional Advisory Board prexy, will 
wield the gavel on a mulling of the 
significance of the new radio code. 
Speakers will be Harold E. Fellows, 
general manager of WEEI, Boston; 
Craig Lawrence, general manager of 
WCOP, Boston; and Ted Cott, sta- 
tion manager of WNEW, New: York. 


Rank then returns to Gotham, 
Saturday (13), for confabs with 
American film biggies. He's tenta- 
tively slated to leave New York, 
March 17, for a one-week stay in 
Palm Beach at the home of Robert 
|'R. Young, railroad magnate who 
also heads Pathe Industries. 

From there, he'll entrain for the 
Coast, via New York and Chicago, 
where he plans to visit his daughter, 
Mrs. Fred Packard, for one week or 
‘so, Then, back to New York again, 
for a short haul and down to Green- 
brier, White Suiphur Springs, Va., 
as guest of Young at that hotel. 

He'll finally wind up again in New 


York for a return passage to Eng- 
land. 


London’s Sid Field On 
Flying N.Y., H’wood 0.0. 


Sid Field, British comedian who 
arrived in New York last week on 
his first visit, is slated to star in a 
picture for Rank’s Two Cities Films 
in June and also in anoher London 
musical in October. 

While in New York, Field plans to 
catch as many shows as possible be- 
fore planing to the Coast next Sun- 
day (14). He’s due to return to 
Gotham April 4 and sails May 1% for 
home aboard the Queen Mary. His 
forthcoming legit musical will be 
presented by George and Alfred 
Black. 
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Ratcff Yens Longer Stay 
In Italy for Tax Reasons 


With Edward Small’s “Cagliostro” 
now completed, Gregory Ratoff, who 
; went to Italy to direct the film, is 
|making efforts to line up another 
| deal that will permit him to stay 
i there a while longer. He has been 
| contacting British and American 
|companies with a view to making a 
producer-director arrangement with 
one of them. 


Ratoff’s aim reportedly is to keep 


busy in Italy long enough to extend 
his stay outside of the U. S. to a 








year. His income from work abroad 
then becomes exempt from U. S. 
taxes. 


“Cagliostro” negative has now all 
arrived in this country. It had been 
| shipped over in daily rushes to avoid 
|possible loss as result of change in 
the government or disturbances.. 
Orson Welles, who starred in the 
|film hos gone to England to appear’ 
“ano” for Sir 











Dates | 


Wednesday; March 10, 1943 














” 299th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
E!l Capitan Theatre, Hollywood, Cal. 


National Release — Easter Week 
“BILL AND COO” 
Released through Republic Pictures 

“ ‘Bill and Coo’ is the greatest pic- 
ture of its kind I have ever seen.” 


LOUELLA O. PARSONS. 








‘Raintree Income - 


May Total 2256 


Estate of Ross F. Lockridge, Jr., 
who committed suicide in his 
Bloomington, Ind., home Saturday 
(6), is expected to receive a total of 
$225,000 from the author’s bestsell- 
ing “Raintree Country,’ under terms 
of the Metro prize-novel contest. 
That's the maximum amount possible 
from a book that does not cop the 
Pulitzer award. 

Lockridge received $125,000 from 
Metro as the minimum guaranteed 
to the author for having won the 
contest. Another $25,000 was awarded 
him when his book was selected by 
the Book of the Month club. Other 
$100,000 is based on a percentage of 
the gross sales of the book, which 
has been on the bestseller lists for 
some time. Carey Wilson has been 
assigned to produce “County” for 
Metro. 

In light of the 33-year-old Lock- 
ridge’s recent success, his New York 
acquaintances could not figure out 
the reasons for his suicide. Note 
penned by Lockridge to one of them 
several weeks before his death, how- 


(Continued on page 22) 





Gloria Swanson Signed 
For WPIX Tele Series 


Aimed at Femme Viewers 


Former film star Gloria Swanson 
this week became the first performer 
to sign for a series of shows over 
WPIX, tele station being built by 
the N. Y. Daily News. She’s to star 
in a weekly one-hour daytime Show, 
titled the “Gloria Swanson Hour,” 
teeing off on or about June 15, when 
the station is slated to take the air. 

Program is to be slanted at women 
viewers, with Miss Swanson putting 
the emphasis on home-making hints 
to the hausfraus. It will be divided 
up into four different segments, with 
each segment available to a separate 
sponsor. Miss Swanson appeared as 
guest star once last year on a Chi- 
cago video show but the WPIX 
series will mark her preem as a 
tele entertainer. 


Cusick’s Mme. Sand Biog 
With Garbo (In France) 


Peter Cusick heads for the Coast 
this week for confabs with Salka 
Viertel on the deal he has been 
endeavoring io set up to make a biog 
of Georges Sand in France. Miss 
Viertel has written the screenplay, 
in which Greta Garbo would star. 

Cusick returned last week from 
England, where he made a tenta- 
tive partnership agreement with Sir 
Alexander Korda on the film. He’s 
Slated to relurn to England follow- 
ing the Coast huddles. 








Surprise for Prexy 
Washington, March 9. 
Annual dinner of the White House 
Correspondents Assn, Saturday 
night (6) was hypoed by the sur- 
prise appearance of Margaret Tru- 
|man as guest soloist. Even Presi- 
'dent Truman, honor guest at the 





affair, admitted he had been “fooled.” | 


| Show other than that was en- 


| tirely handled by the Spike Jones | Ethel Merman, Molly 


“Musical Depreciation” troupe. 


|! and GODDAM him my son killed him!” 





“Happy Birthday” 








By Joe Laurie, Jr. 


years old on March 25, 1948. It has been glorified in pictures, in novels 
on the radio, and on the stage. It ceased being, the throne room of the 
Kings of Vaudeville in 1932! It is now just a picture house. 

The Palace was a very appropriate name, for here is where the Kings 
and Queens of Comedy, song and dance, music, drama and acrobatics 
ruled for 19 years! It was here the princes of entertainers and the enter- 
tainers of princes played for the many subjects of Lady Vaudeville. When 
an act made good at the Palace, he was knighted and admitted to the in. 
ner court circles of the aristocrats and the blue bloods of the Vaudeville 
Kingdom. The Palace maybe didn’t play royalty but it paid royally! If 
you made good at the Palace, you stepped down the three golden steps 
that were on each side of the stage, and you stepped into the rich tields 
of musical comedy, drama, films and radio. 

The Palace was built by Martin Beck, taken away from him by E. F, 
Albee and finally taken over by Joseph P. Kennedy, the financier who 
later became the U. S. Ambassador to England, Kennedy placed Hiram 
Brown at the head of his new kingdom—he was a big leather man who 
knew nothing about show business except what the ticker tape told him! 

Beck-Albee-Brown....Blood-Sweat-and Tears! It was Martin Beck's 
blood that built the Palace, E. F. Albee’s sweat that kept it going as the 
world’s greatest vaudeville theatre, and Hiram Brown's tears (when the 
stock market stopped laughing at vaude) that washed it away. Beck 
was the artist, Albee the showman, and Brown the business man. It was 
big business that ruined vaudeville—and The Palace! 

The immortal Sarah Bernhardt put the Palace on its feet, and came 
back a few years later when she only had one leg to stand on! Her other 
one was amputated....but her ability as an actress and drawing card 
wasn’t. She received $7,000 a week paid to her with $500 in gold after 
each show. It wasn’t that she didn’t trust the Palace, but she was a 
great showwoman, and although $7,000 a week was the greatest salary 
ever paid to an artist at that time, $500 in gold after each performance 
sounded bigger! I have heard it said by certain gentlemen who were in 
position to know that the $500 in gold payoff after each performance was 
strictly for the newspapers, that the “Divine Sarah” was paid off at the 


end of*the week with a check ...certified! 
: Art Over Profanity 
The Palace started off with a strict check on anything that was off-color 
in song, dialog or pantomime. Frank Keenan, the noted dramatic actor 


(grandfather of Keenan Wynn), played a sketch in which an old southern 
gentleman is pleading with the Governor for a pardon for his son who 
killed a man. “Mr. Governor, he spat on the picture of Robert E. Lee, 
It was a shock to the audience 
who never heard such language on any vaudeville stage, but it was all 
done so artistically that Mr. Albee allowed Mr. Keenan to keep it in and 
play the entire circuit ...Keenan and the line did plenty of business for 
the circuit. It was many years later, 1929 to be exact, when Beatrice 
Lillie sang a song at the Palace in which her finishing line was, “I see 
the same GODDAM faces.” Lady Peel also did it artistically....it was 
not censored. The blue and the double entendre were starting to eat 
away at the roots of vaudeville. Later came the dirty jokes and dirtier 
pieces of business, topped by the Lou Holtz cane technique. There were 
no more signs at the Palace reading, “It is forbidden to use the words, 
damn, hell, devil, cockroach, spit, etc.” The signs were covered with dol- 
lar marks! 

The Palace was the first and only theatre that I know of in which 
a funeral service was held. The fine showman, Sam K. Hodgdon who 
was an executive with the Keith Circuit for over 40 years, had his funeral 
services held at the Palace which was jammed with the children of 
vaudeville who deeply mourned the loss ‘of a very good friend. 


All Femmes and All-English 

It was at the Palace where Weber & Fields walked off the bill because 
they. were billed second to Marie Dressler. It was the first time in their 
entire noble theatrical career that they failed to appear in a billed per- 
formance. It was at this same Palace that showed some of the top ‘single 
women’ on one bill. Marie Dressler, Cissie Loftus, Marie Cahill, May. 
Irwin and Yvette Rugel. ...and. for good measure Cissie Loftus and Marie 
Cahill did a ‘sister act’ and they too sneaked in a ‘bluey’ when Miss Cahill 
asked Miss Loftus about a mutual girl friend, “She never married, did 
she?” and Cissie replied, “No, her children wouldn't let her.” 

It was at the Palace they had the first all-English bill in 1925. Bransby 
Williams, Ada Reeve, Albert Whelan and Nervo & Knox were the fea- 
tures. They repeated an all-English bill a year later with Daphne Pol- 
lard, Arthur Prince, Marie Cahill, Ella Shields and DuFour Boys. ‘Ac- 
tually Miss Cahill wasn’t English.) 

In 1922 someone got the bright idea of running a show without head- 
liners. Nobody was featured. It didn't pay off. There were no names 
in lights at the Palace until 1928. The only lighted sign up to then was 
Keith-Albee Vaudeville, but in 1928 the sign was removed and a new one 
put up reading Radio-Keith-Orpheum, and it made room for the actor's 
names in lights. The first ones to be put up were Fanny Brice, Al Tra- 
han and Fowler & Tamara. During World War I there was a mass meet- 
ing held at the Palace by the greatest names in show biz with Geo. M. 
Cohan presiding, to organize entertainment units to be sent to the front, 
the hospitals and the camps. And it was the sarne Palace that E. F. Al- 
bee turned over on Sunday mornings fo#® religious services. 


Bookers and Managers. 

Carlton Hoagland was the first booker for the Palace, followed by 
many others: Martin Beck, Max Gordon, Arthur Willi, Bill McCaffery, 
George Gottleib, Bill Howard, Eddie Darling and Charlie Freeman. 

Darling booked the Palace in its heyday and was liked by actors for his 
sense of humor and fair play. He was a great practical joker and ribber, 
and many a time would go backstage and drop a casual remark to the lady 
headliner that would cause a terrific upheaval backstage. Frank Thomp- 
son was the first manager followed by Doc Breed, William Wood and 
Elmer Rogers who remained throughout the palmy days of the Palace. 
Paul Shindler was“the first musical director followed by many real greats 
of vaude leaders, Jules Lenzberg, Charlie Dabb and Benny Roberts. Mil- 
ton Schwartzwald and guest conductors came later. 

The theatre even today echoes with the great boffolas, yoks and belly 
laughs that the great jesters received. To mention them all would 
take a volume but I do know that one of the greatest laugh riots to play 
the Palace was Will Mahoney when he. first came there with his falling 
down dance. 

There were so many jesters who came back every few months and 
became great favorites. Bert Williams with his “Nobody,” “We Play Ac- 
cordin’-To Hoyle” and his “Wait ‘Till Martin” story. Savoy & Brennan 
with their Margie talk. Joe Cook with his one-man vaude show, Harry 
Fox with his whistle, Avon Comedy Four, Willie and Eugene Howard, Leon 
Errol, The Dooleys. ..all of ‘em in any act. Dr. Rockwell with his 
banana stalk leciure, Frisco with his wise made to order Palace-cracks, 
Roy Cummings, Bert Fitzgibbon, Karno’s “Motoring,” Marx Bros.. Ryan 
& Lee, Herb Williams, Al Herman, Imhoff, Conn & Corinne, Harry Breen, 
Laurie & Bronson, Tommy Dugan & Babe Raymond, Four Mortons, 
James J. Morton, Toney & Norman, Burns & Allen, York & King, Bert 
Lahr & Mercedes, Mandell Bros., Walter C. Kelly, McIntyre & Heath, 
Aveling & Lloyd, Cliff Gordon, Rube Dickinson, Conlin & Glass, D. D. H. 
and of course, Clayton, Jackson & Durante! 


Great Single Women 





The great single women who played the Palace read like a Who's 
Who. Nora Bayes, Belle Baker (the first single woman to close the 
| Show at the Palace), Lillian Shaw, Fritzi Scheff, Mme. Calve, Florence 
Moore, Stella Mayhew, Helen Morgan, Kitty _Doner, Valaska Suratt, 

Picon, Lillian Russell, Margaret Young, Marion 
_ ’(Coritinued on page 25) 


The Palace on Broadway and 47th street, New York City, will be 35 
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TOA’s Ambitious Public Relations 


Program: Juvenile Delinquency 


4 





Los Angeles, March 9. 

Theatre Owners of America’s two- 
gay board sessions Which opened to- 
day (Tues.) are expected to gun the 
most ambitious public relations drive 
taken on by exhibs in many years. 
To fanfare a big program of cooper- 
ation with the Government, U.S. 
Attorney General Tom Clark has 
made the cross-continental trek for 
a widely-publicized appeal to exhibs 
to throw their weight behind his 
forthcoming campaign against juve- 
nile delinquency. 

Clark is asking the TOA to spear- 
heac. the campaign via trailers, lobby 
displays and other drumbeating 
which the theatres can do better 
than any other medium of communi- 
cation. TOA will undoubtedly accept 
the invite since it’s been hankering 
for a full-scale romancing of the 
public for a long time. 

TOA will probably take on the 
job of swinging the entire film in- 
dustry behind Clark. But the juve- 
nile delinquency drive, it’s under- 
stood, is merely the opening wedge 
for other co-op moves aimed at heal- 
ing the breach between the Govern- 
ment and the industry. It’s expected 
that the exhib group will also prom- 
ise that it'll be available for other 
public relations projects which the 
Government is anxious to get mov- 
ing. 

There are other subjects also top- 
ping the board’s agenda during the 
current meet. For one, the board is 
slated to approve the settlement ar- 


(Continued on page 29) 


LOEW’S V.P.-TREASURER 
IN ENCORE STUDIO 0.0. 


Metro treasurer-veepee Charles C. 
Moskowitz trained out to the Coast 
Friday (5) for a week’s survey of 
studio conditions and huddles with 
studio executives. 

Trip is a followup to that taken 
by Moskowitz earlier this year, at 
which time he reportedly completed 
the retrenchment program inaugu- 
rated at the studios. M-G official re- 
ported following ti:at trip that the 
major part of the savings might 
result from all studio personnel now 
putting in a “full day’s work Yor a 
full day’s pay.” It’s expected that 
a checkup on that factor will be one 
of Moskowitz’s chief items on his 
current visit. 

He’s slated to leave the Coast Fri- 
day (12), returning to the home- 
office Monday (15). 


Rank’s Arrival Now 
Lot Different Story 


Footnote to the vagaries of show 
business in a fast-moving world is 
the differential between the arrival 
in New York tonight (Wednesday) 
of J. Arthur Rank and the great en- 
thusiasm and -excitement which 
Breeted the British film leader when 
he made his first visit to the United 








_ States last April. 


Spirit and talk at that time was 
all of good will and hope of making 
British pictures an important part 
of the American theatrical scene. 
Now, as result of Britain’s depleted 
dollar situation, there’s almost a re- 
Verse trend with interest of the en- 
tire American industry focused on 
efforts of Eric Johnston in. London 
to straighten out the tax snarl and 
Set American pix back into England. 

Queen Elizabeth, on which Rank 

arriving, was originally slated to 


dock this morning, but wag delayed 


12 hours by storms. Press confer- 
— Called for today has, as a result, 
fen postponed until tomorrow 
morning. Traveling with Rank is his 
wife and G. IL Woodham-Smith, his 
attorney, 


A 


Grinieff’s Prod. Plans 
aacaues Grinieff, New York film 
oo and foreign sales agent, 
aon for the Coast from Gotham 
vino he weekend. He’s lining up 

ty and cast for several produc- 
plans in European countries 
means of freeing curreacy 


tions he 
as a 
there. 


He's expected 
next week.” me in sited York 
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Yeah, But Can They Iron? 


Memphis, March 9. 

Barney Woolner, of Memphis, 
operator of several drive-ins, plus 
the Esquire, at Cape Girardeau, Mo., 
is building a néw drive-in near New 
Orleans. . 

Spot, to be ready mid-April, will 
have a deal with a nearby launder- 
ette whereby patrons can have their 
week’s wash done during the per- 
formance. 

Woolner hopes to have similar 
service at his other drive-ins next. 


Even Banks Admit 
Requests for Pix 


Loans Are Slow 


Indication of how thoroughly the 
diminishing foreign market and 
shrinking domestic b.o. have scared 
off indie producers is seen in a 
statement this week by Alex Ardrey, 
v.p. of Bankers Trust Co., N. Y., that 
requests for financing are currently 
at the lowest ebb in years. Ardrey 
is in charge of film loans at the bank, 
which has been the most active in 
the field of New York institutions 
backing Hollywood indies. 

Banker said he remains perfectly 
open to deals. He acknowledged, 
however, that producers were having 
much more difficulty getting second 
money and completion guarantees 
than bank coin. Banks, which hold 
a preferred position in the payoff, 
generally are thus fairly sure of get- 
ting their money back, which is not 
true of second and end money finan- 
ciers in the present market. 

Ardrey declared that “it has been 
a long, long time” since applications 
for film loans were so few and far 
between as now. He said that Bank- 
ers Trust had made a few tentative 
commitments recently, but no actual 
loans of any importance since that 
granted the Alfred Hitchcock-Sid- 
ney Bernstein Transatlantic unit for 
“Rope,” which has now been com- 
pleted for Warner Bros. release. 


Zoltan, Vincent Korda 
Due in the U.S. Next Wk. 


Zoltan Korda, producer-director, 
and his brother, Vincent, art director 
for brother Sir Alexander’s London 
Film Productions, are expected in 
the U. S. from England next week. 
Zoltan went to Europe last month 
to get his wife and children, who 
were in Switzerland, and bring them 
back to Hollywood, wiere they will 
settle. 

Producer-director has a deal on 
with a Coast major. He recently 
made “A Woman's Vengeance” for 
Universal. Vincent will be just 
visiting, but may also set a deal in 
Hollywood. Brothers will also work 
on “The King’s General,” to be made 
by Sir Alex in the U. S. in the fall. 











U Toppers Due Back 
From Abroad March 20 


London, March 9. 

Nate Blumberg, Universal prexy; 
Joe Seidelman, U's foreign boss, and 
Charles D. Prutzman, v.p. and gen- 
eral counsel. left here over the 
weekend for Paris. They're attend- 
ing a European sales confab. Plan 
‘is to leave France by ship at the 
end of this week for New York. ar- 
riving about March 20. 

Universal contingent had been in 
London for the past three, weeks 
huddling with J. Arthur Rank on a 
discussion of Universal’s contract 
with the British producer. They had 
originally intended skipping the 
Paris meet in order to stay close to 
negotiations being carried on by Eric 
Johnston, Motion Picture Assn. of 
America prez, with the British gov- 
ernment on end of the 75% tax, but 





made an lith-hour change of plan. 
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KES OPEN ON U. S. PIX FLOOD 





FEAR SPREAD OF 
FRENCH REACTION 


French demands for halving the 
playing time allotted American films 
are seen as presaging further re- 
strictions in much of Europe as a 


result of flooding of markets in the 
past few months by U. S. com- 
panies. Anticipating just such a re- 
action as has taken place in France, 
many top American execs are view- 
ing the situation alarmedly. Un- 
controlled flow of pix has started 
in Europe through failure of the 
majors to renew recently-expired 
postwar agreements designed to stem 
just such a mad tide. 

French Foreign Office, according 
to Paris dispatches, has asked the 
U. S. State Dept. to start negotiations 
aimed at revising the film clauses in 
the Blum-Byrnes agreement. Latter, 
signed by Leon Blum, special French 
emissary, and the then Secretary of 
State, James F. Byrnes, in Washing- 
ton, in 1946, provided that four of 
every 13 weeks must be reserved 
for French theatres exclusively to 
show French films. 

Paris government now wants to 
raise this to seven weeks of every 
13, or 30 weeks a year. French film 
execs have been squawking that the 
flooding by American films has all 


Execs of the Motion Picture Assn. 
of America are of the opinion that 
the Blum-Byrnes revision is being 








(Continued on page 27) 








Writers, Composers 
Benefit by 2 Bills 
Easing Tax Burden 


Washington, March 9. 

Authors, dramatists and composers 
would reap greater financial rewards 
from their creations under two bills 
recently introduced in the House by 
Congressman Hugh D. Scott, Jr. 
(Pa.). First measure, H.R. 5561, 
would limit the tax on their earn- 
ings from creative efforts to not 
more than 30% while the second 
bill, H. R. 5562, would classify money 
received upon assignment of motion 
picture rights to various works as 
capital gains. 

Maurice J. Speiser, general coun- 
sel of the National Assn. of Per- 
forming Artists and a leading pro- 
ponent of the measures, declared in 
Philadelphia yesterday (Monday) 
that under the present tax structure 
an oil prospector can claim income 
from a gusher as a capital gains 
(25%). But a writer, dramatist or 
composer who sells to films is sub- 
ject to the present graduated scale, 


but killed local production. « 


Still No Final Settlement on 75% Tax 
Despite Optimism : Johnston Stays On 





Only in Brooklyn 


In Brooklyn where only the Dodg- 
ers are sacred, J. Arthur Rank’s 
Shakespearean drama, “Henry V,” 
is being sold via a new type of kid- 
ding trailer at the Vogue theatre. 
Written by Ed Schreiber, ad-pub- 
licity director of the Century circuit 
which owns the house, the trailer 
says in one section: “You must see 
‘Henry V.’ If you don’t see the pic- 
ture all it means is I'll be fired and 
my son will be left without a bagel 
to his name.” 

Schreiber plans to continue the 
same type of exploitation on Warner 
Bros.’ “Voice of the Turtle.” On all 
Brooklyn marquees, it’ll be billed as 
“The Verce of the Toitle.” 


Rank Won't Press 
For U Films Until 
Tax Talks Close 


London, March 9. 
J. Arthur Rank is holding off on 
demands that Universal comply with 
its reciprocal distribution tieup by 
delivering its product pending out- 
come of the current negotiations be- 
tween Eric Johnston, Motion Picture 


Assn. of America prexy, and British 
officials, it’s been learned here. 
There are also strong indications 
that should the present compromise 
maneuvers between American dis- 
tribs and the government fail, U will 
deliver its pix lineup to Rank under 
the.contract which so specifies. 

U’s high brass and Rank termi- 
nated their confabs here at an un- 
complete stage and the huddles will 
be renewed during the British mag- 
nate’s current visit to the U. S., it's 
said. These conferences are on ice 


(Continued on page 19) 

















Oscar Deadline March 13 


Hollywood, March 9. 

Academy ballots postmarked after 
midnight Saturday (13), deadline 
for balloting in the “Oscar” derby, 
will be rejected by public account- 
ants handling the counting of the 
1,993 member ballots. 

Tickets to 20th annual awards 
presentation are currently on sale in 
secand year that the affair has been 
openéd to public. ” 





(Continued on page 24) 





Exhibitors are feeling the influ- 
ence of Lent, changeable weather, 
and approach of Federal income tax 
deadline, with the boxoffice nation- 
wide reflecting these factors down- 
wards. Several new strong entries 
and nearness of Easter, however, are 
adding a cheerful note to the film 
theatre biz picture. 

“Call Northside” (20th) is pacing 
the field for second week in a row 
despite being on holdover or ex- 
tended-run in most keys covered by 
Variety. “Bishop’s Wife” (RKO) is 
not far behind in second place, also 
for second week in succession. Third 
position is going to “Saigon” (Par), 
with okay to sock trade in some 
eight keys. 

Fourth best is “Double Life” (U), 
although disappointing in Washing- 
ton and offish in Indianapolis. “To 
Ends of Earth” (Col) will finish in 
fifth groove. “Knew Susie” (RKO) is 
sixth from top although slow or on 
disappointing side in some _ spots. 
“Voice of Turtle’ (WB), mainly 
holdover this frame, is seventh and 
“Albuquerque” (Par), a strong 
eighth place winner. 

Leading the runners-up are “Gen- 
tleman’s Agreement” (20th), “Three 





National Boxoffice Survey 


Lent, Income Taxes Dent Biz—‘Northside,’ ‘Bishop’s,’ 
‘Saigon,’ ‘Life,’ ‘Turtle,’ ‘Susie’ Top Six 


Daring Daughters” (M-G) = and 
“Walk Alone” (Par). “Meant For 
Me” (20th), with several additional 
playdates this stanza, is faring well 
in several keys. 

Standout by a wide margin among 
| the newcomers, of course, is “Naked 
| City” (U). Mark Hellinger produc- 
|tion is soaring to a new record at 
|N. Y. Capitol with a colossal $145,000 
or close. It’s also nice in St. Louis 
iwith $22,000. “Song of Heart” 
| (Mono), which preemed in N. Y. 
| the past week, shapes fairly well in 
ithe arty Park Avenue. “Sign of 
Ram,” (Col), third new film, will be 
only moderate at N. Y. State. 

“T-Men” (EL) is sturdy this week 
in Washington and okay in mild 
Detroit. “Black Narcissus” (U), 
while only rated fair in Philly, will 
have a fine week in Washington and 


shapes good in Cincinnati. “Ideal 
Husband” (20th) looks fairish in 
Buffalo 


“The Gangster” (Mono) is rated 
solid in Portland. “Duel ir Sun” 
(SRO), playing pop scale in Philly, 
is among the leaders there with 
bright session. 

(Complete Boxoffice Reports on 
Pages 14-15). a! 





+ London, March 9. 


Expected to be the crucial day 
in the current effort of American 
industry leaders to iron out the 75% 
tax, today (Tuesday) passed still 
without seeing a settlement. Specu- 
lation was rife here as to whether 
the continuation of the talks boded 
good or evil, with Eric Johnston, 
Motion Picture Assn. of America 
prexy, as mum as Board of Trade 
prexy Harold Wilson. 

One indication was certainly clear 
and that was that the traders on 
both sides apparently had plenty of 
humps to get over. Wilson, with- 
out doubt, was sticking to Britain’s 
frequently-announced policy that no 
more than $16,000,000 could be re- 
mitted to America. The difficulty, 
therefore, got down to figuring 
ways to keep the rest ($30,000,000 to 
$35,000,000) in England on a basis 
that would please both the majors, 
represented by Johnston, and the in- 
dies. 

The American party was slated to 
leave for home tomorrow at the 
latest, but has now postponed its 
departure until possibly Saturday 
(13), with conferences continuing 
tomorrow. Tonight Johnston and the 
other Americans were guests of 
honor at the annual meeting and 
party of the Cinematographic Ex- 
hibitors Assn. at Grosvenor House. 
Wilson also attended the meeting 
and spoke, following a private dine 
ner he gave for the U. S. reps. 


JOLSON MAY GO TO 
COLUMBIA AFTER ALL 


Hollywood, March 9. 

Al Jolson may stay with Columbia 
Pictures after all. Metro supposedly 
has a technical option on a sequel to 
the mammy singer's life, and Harry 
Cohn, prez of Col, after first tiffing 
with the star of the now socko “Jol- 
son Story” production, has had a 








change of heart. 

Technically, Columbia's five-year 
exclusivity on Jolson doesn’t expire 
until May, so that all Metro has, so 
far as a potential sequel is con- 
cerned, is an option on Jolson’s fol- 
lowup biopic, effective when and if 
Col doesn’t take any action before 
May. Coli may do so now, after all, 
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Sorrell’s Sensational Film Labor 
Testimony Includes ‘Murder’ Talk 


é ? 
Italo ‘Othello 
Rome, Feb. 25. 

Producer Alessandro Ghenzi and 
director Renato Castellani, whose 
“Sotto il sole di Roma” (“Under the 
Sun of Rome”) is now in the cut- 
ting stage, plan a sereen version of 





Washington, March 9. 


Climaxing four days of testimony 
before the House Labor subcommit- 
tee, Herbert K. Sorrell, head of the | 
Conference of Studio Unions, hurl¢d 
a charge of “murder” into the hear- 
ings today (Tuesday). Sorrell re- 
ferred to Frank Nitti, dead ex- 
Chicago associate of Willie Bioff and 
George Browne, convicted ex-heads | 
of the International Alliance of | 
Theatrical Stage Employees. | 

Relating the history of the| 
Browne-Bioff trial, Sorrell said he 
told a Los Angeles reporter at that 
time that Nitti “can’t stand trial. His 
job was to contact the big producers. | 
He knew too much about them for | 
them to let him testify. Either they | 
won't find him or they will kill him.” 
Some time later, Sorrell said, Nitti | 
was found dead and judged a sul- 
cide by the ceroners. “He shot him- 
self in the head, twice,” Sorrell said. 

Questioned by reporters after 
coming off the stand, Sorrell cate- 
gorically stated that he meant the 
producers. as the “they.” Did you 
mean to imply that the producers 
had Nitti murdered, he was asked 
and Sorrell replied, “yes.” According 
to some observers, Sorrell's testi- 
mony may be instrumental in open- 
ing up a gro-4 jury investigation| 
into Nitti’s death. ' 

SorreH’s Walsh Charges 

Sorrell created another sensation 
when he gave figures te the commit- 

tee on money which he charged 
Richard F. Walsh, IATSE, with tak- 
ing. He said IA has a 2% assess- 
ment on all members. Of this coin, ; 
Walsh received when he was vice- 
prexy yearly payments between 
1935-40 tetalling $45,568, Sorrell as- 
serted. He said that. the money was 
handed to Walsh by Jehn L. Risley 
and Al Laniean, members of IA’s 
Hollywoed locals. 

in additien, in 1941, $125,000 was 
withdrawn from the 2% fund and 
divided among various veepees, Sor- 
rell alleged. At that time, Sorrell 
said, Walsh got $4,080 which he 
cashed in New York City and on 
which he paid tax. Sorrell was 
asked the source of this money and 
replied “I hope you don’t press me. 
but I'll tell if I have to.” 

Otherwise, Sorrell concentrated 
his main fire against the Interna- | 
tion “Alliance of Theatrical Stage 
Employees, in general, and Roy _M. | 
Brewer, IA’s coast rep, in particular. | 
Sorrell said that Brewer “is the most | 
hated man in Hollywood. He is| 
Jooked upon as an imposter, brought | 
in from the outside to head the IA 
and film labor.” 

Detailing the history of the 1945 


(Continued on page 25) 


NAKED CITY’ GALA GETS 
150G FOR HEART DRIVE 


Mark Hellinger’s “Naked City,” . 
which is en route to setting a new | 
record at the Capitol, Loew's Broad- , 
way showcase, sparkplugged a $150,- 
000 gala last Wednesday (3) for the | 
N. Y. Heart Campaign. Ed Sullivan, 
N.. Y. News columnist, who with! 
Mrs. Bugs (Louise) Baer and Milton | 
Berle, have keynoted the heart cam- 
paign, announced that, additionaliy, 
the Skouras Theatres in N. Y. do-, 
nated $30,000.: Of the 150G, about 
half came from a souvenir program 
with a wealth of name byliners and 
artists who combined in saluting the 
late newspaperman-producer, a vic- | 
tim of heart disease at 44, 

Berle emceed an extraordinary 
stage show, as he did at the Copaca- 
bana, N. Y. nitery, and the Lord 
Tarleton hotel, Miami Beach, which 
respectively realized $17,000 and 
215.000. Harry Richman flew in from 
Ficrida for the occasion and a pa- 
rade of names; including Morton 
Downey, Bill Robinsen, Jane Kean, 
Golden Gate Quartet, Louis Prima, 
among others, worked in yeoman 
fashion for two hours before the 
actual pic preem. Horace Heidt did 
his regular stint as an entracte. 


Wyman Gets ‘Kiss’ | 


Hollywood, March 8. 

Jane Wyman was assigned by | 
Warners to costar with David Niven | 
in “Kiss In the Dark,” a role origin- 
ally assigned to Joan Crawford. It 
was explained that Miss Crawford's 
school teacher picture, “Miss 
O’Brien,” will be ready for filming 
sooner than expected. 
Harry Kurnitz will produce “Kiss,” | 
based on a story by Everett Free- 
man, with Delmax Daves directing, | 

















| at upped scales at this time. 


_advanced prices. but faltered at the , 


| cause of the hefty budget invested 


Shakespeare’s “Othello.” 
Cast will include many well- 
known Italian and foreign players. 


Hollywood Goes All-Out 
To Honor Louella Parsons 
On 27th Anni With Hearst 


By ARTHUR UNGAR 
Hollywood, March 9. 


Daily Variety’s Stand 
Washington, March 9. 


The story of the fight of 
Dairy Variety and its editor, 
Arthur Ungar, which eventually 
culminated in the jailing of 
Willie Bioff for extortion was 
placed last week in the record 
of the House Labor ‘subcommit- 
tee investigating the studio ju- 
risdictional strikes. 

Herb Sorrell, head of the Con- 
ferenee of Studio Unions, first Louella O. Parsons, for first time 
told some of the story to the in 35 years, kept her hair pinned up 
committee, explaining how Un- and disclosed none of her innermost 
gar had refused to write a flat- secrets at the testimonial dinner ac- 
tering piece about Bioff in the corded her by the Hearst newspapers 
1937, at the latter’s request. and International News Service be- 

“Ungar refused,” said Sorrell. fere some 600 persons in the Cocoa- 
“He knew Willie was crooked. nut Grove of the Ambassador hotel 
He wouldn't write it even though last Thursday (4) night. Dinner was 
Bioff threatened that all the staged in recognition of her 27 years 
studios would take their adver- service with the Hearst chain and 
tising out of his papers.” her employers expended — some 

George Bodel, counsel] for the $45,000 for vittles and libations to 
Painters Union, spent most of bring out the star-studded set of the 
last Friday afternoen at - the film industry. 
hearing, reading into the record And they were there in droves and 
editorials and news stories from droves, toppers from every branch of 
DaiLy. Variery in the paper’s ex- the industry. If one took an inven- 
pose of the racketering by Bioff. tory of the guests there would be 
enough to pay off the war debt. 

There was the representation also 


. 9 from the political, civic and religious 
Ar OW ne | spheres, including Gov. Earl War- 
ren of California, the dark horse in 


the Presidential race, who escorted 


© of Miss Parsens to the rostrum; 
t rices Mayor Fletcher Bowron, Rev. Mon- 
signor Concannon, Fathers O’Donnell 

] 

} 


and English, and numerous close 














On-again, off-again 
of increased admission prices has | ous.spheres of show business, turned 
apparently swung back to the off- |! out to honer the columnist. 
avain side, with only United Artists’ | Style and more style highlighted 
(Enterprise) “Arch of Triumph” | the evening as far as the femmes 
scheduled to go into general release | were concerned. It was quite remin- 
iscent of the old glamorous Mayfair 
Situation is a direct switch on that days, when all the gals had the 
of a month ago, when several of the , Smartest in raiment especially for 
majors had their eyes on the added | the eccasion. Adrian, Irene and all 


revenue they hoped would be forth- | the smart builders of women’s re- | 


coming from boosted scales. Dis- | galia, tried to outdo each other in 
tribution chiefs at that time had ; costuming the gals. And the Cocoa- 
looked on the modified. roadshow | nut Grove, where filmdom has not 
policy as the only means pessible (Continued on page 25) 

of recouping heavy investments on 





| top-budgeted films in the face of a 


slumping market. Wave of adverse | ‘Stop Censorship’ Drive 
reaction from both exhibitors and ™ . 

the public, however, has. apparently On; 10 Answer Via Book 
convinced the sales toppers that| The Stop Censorship Committee 
upping of scales will serve only to , of writers, artists, actors and crafts- 
dent the boxoffice further. j|men, launched two weeks ago will 


Only possibility at present, be- ‘hold an action meeting March 18 to} Argosy, 2; Vanguard 


sides “Arch,” is Universal's “All My organize formally. It will take place 


Sons.” U sales chief William A. i" the Astor hotel, N. Y. 


Scully has decided to hold scattered | The continuations committee, with 
test runs of the film at boosted prices, |Chtistopher La Farge temporary 
If grosses are good with the raised | chairman and Edward Choate tem- 
tab, it will be sold that way down | Porary treasurer, held a luncheon 
the line, but if it’s found that “Sons” ,™ecting yesterday (Tues.), and 
can’t hold its own on the roadshow |formed a planning committee, in- 
plen, it will go out generally at | cluding La Farge, Choate, Moss Hart, 
regular scales. Film is scheduled to |HOward Taubman, John Hersey, 
preem at the Criterion, N. Y., at Richard Lauterbach, Minerva Pious 
upped prices during the week before | #94 Margaret Webster. 

Easter. Speakers so far scheduled to ad- 


Possibility of Metro asking for in- |dress the March 18 meeting at the 





/ < ‘Astor include Hart, Florence El- 

creased prices on “State of the : - 

Union,” scheduled as its top film for pom ae ee 

1948, is believed slight. Metro sales | The idea ‘te oR 
: é s a 


chief William F. Rodgers stated his th -eti A AT 
fansite che Dediithd aunien dann jee mente fo! a continuous battle 
“Groin Delpliia Stzect” was sedeased eo crime nace 4 on all fronts, but 
last. winter and it’s considered ne ee Fy such ' groups 4 ms 
doubtful that he’s altered his opinion | omas committee and the Tenney 


_since that time, since market condi- C°™™ittee in California. There may 
tions are no better now. Paramount |2!8° be a rally at Madison Square 


sales vespes..Chatias Seagen has | Garden in about two months, 
similarly ruled against boosted prices | oa, oe et ae eee 
ir Simei Wale” peibahiy the |. 1ed for April 12, when the 10 
histtiahteaienteh Gite on Pas’: ve- indicted Hollywood figures are 
ene F thie sane. scheduled to go on trial in Washing- 

Sinsanl Gatheowe “Bishop's Wife.” ton, Boni & Gaer is releasing “Holly- 
being Gieibetek tx SEO, wes | wood On Trial,” their reply to the 
tested. fe. sevdval peo-pelenas ruse .at charges made by the House Un- 

American Activities Committee. 

In a foreword, Thomas Mann. 
Nobel prize-winning novelist, com- 
pares “the persecution” of the 10 to 
what happened in Germany under 
the Nazis. 


boxoffice. RKO promptly let the 
film go out generally at popular 
scales and, according to Goldwyn 
homeoffice execs, no further films 
at upped tabs are contemplated at 
this time. RKO’s “Miracle of the | 
Be!ls” and “IF Remember Mama” are 
beth going out at straight prices. 
Walter Wanger’s “Joan of Are” may 
get upped scale consideration be- 





Commitiee’s $206,000 
Washington, March 9. 
The House this afternoon voted a 
$200,000 appropriation to the Un- 
American Activities Committee by 
in it, but the film won't be ready for |a overwhelming vote of 337-37. 
celivery to RKO until at least |Speaking against the appropriation, 
Thanksgiving, so no decision on | Rep. Adam Clayton Powell, (D.- 
merchandising it has yet been made. N. Y.) attacked the tactics of the 
“Arch,” meanwhile, is drawing Thomas-Rankin committee, and pro- 
down fair grosses in its current | tested against the citation of the 10 
Miami Beach pre-release run. Film's | Hollywood figures for contempt. 
next opening will be in N. Y., where | However, the 10-1 vote for the ap- 
UA is presently trying to line up a | propriation, indicates that the com- 
theatre. N. Y. scale will run from ; mittee has enough support in the 
$1.20 to $2.40, with a 75c-$1.20 scale | House to continue as it has been 
to be charged in all other spots. doing. 





attitude of | friends of Lolly’s of bygone days, | 
major film companies on the policy | who though not now in the glamor- | 
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Featherbed’ Theatre Firemen Bill 
Tamed Down as N.Y. Showmen Squawk 





Pegler to Testify 


Washington, March 9. 

Westbrook Pegler has been in- 
vited by Carroll Kearns, chair- 
man of the House Labor Sub- 
committee, to give testimony on 
his original newspaper expose of 
the Browne-Bioff affair. 

King Features replied for the 
columnist, saying he'd be ready 
to testify at the end of May. 


Technicolor's Net, 
$1,422,752, Tops 46. 


Reversing the trend of the past 
three years which saw dwindling 
profits to the company, Technicolor 
has come up with its top net of 
$1,422,752 in 1947. That figure rep- 
resents more than a 300% boost over 
the $436,168 profits in '46 and more 
than double the $667,441 banked in 
’45. Gross sales also climbed to an 
absolute high of $17,497,975 against 
$13,057,510. 

Further hoist in the gross is pre- 
dicted in the financial report by Dr. 
| Herbert T. Kalmus, Techni prexy, 
who discloses that 48 pix are now 
being filmed, in preparation or under 
| contract in Technicolor during 1948. 
| Techni’s 35m output in prints for "47 








totalled 222,017,439 feet against 
165,027,297 in ‘46. Total of 30 films 
were made in the color process, 


Company's British 
features and plan 
present stanza. 
Falling boxoffice and the British 
tax can have one of two effects on 
Techni’s future biz, Dr. Kalmus said. 
|The point of view that better pic- 


affiliate did six 
nine during the 








tures can carry the load may pre- 





| vail in which event Technicolor | 
|; would be in greater demand than | 
| before. But that economy may re- | 


(Continued on page 27) 





A New High for the Co. 


Technicolor’s 1948 commitments, | 
as disclosed by its reports, hit a | 
high of-48 pictures. Company break- | 
down is as follows: 20th-Fox, 10: 
Metro, 9; Warners, 5; Paramount, 4; | 
Universal, 3; Republic, 2; Disney, 2; | 
(Selznick), 2; 
Columbia, 2; RKO, 1; Federal, 1; 
Transatlantic (Hitchcock), 1; George 
Pal, 1; Goldwyn, 1; Stephen Ames, 
1, and Walter Wanger, 1. 


British Technicolor’s 1948 slate 
calls for production of some nine 
films including a color version of the 
1948 Olympic Games. Rank Or- 
ganization will make four, followed 
by Sir Alexander Korda with three. 
Transatlantic is shooting one while 
Individual Productions (Launder- 
Gilliat) is down for a lone tinter, 





Canadian-Made ‘Sins’ 


Ready for Gen’! Release 
Toronto, March 9. 
Shooting of the latest made-in- 
Canada feature production. “The 
| Sins of the Fathers,” is now com- 
| pleted and will be ready for trai 
|Canada and British release in three 
weeks, 

With Phil Rosen brought in from 
| Hollywood as director, picture was 
| financed by a group of Toronto busi- 
ness men who incorporated Cana- 
dian Motion Picture Productions, 
Ltd., with a capitalization of $600,000, 
for this initial venture. 


-Y. to L.A. 

















Technicoler’s 48 in 48, 





Paul Ackerman 
Barney Balaban 
Mrs. Ed Begley 
Pat Dane 

Gus S. Eyssell 
Paulette Goddard 
Leonard Goldenson 
Sam Halper 
Harry Horner 
Patricia Knight 
Anita Loos 
Gregory Peck 
Edward C. Raftery 
Robert Sisk 

Rex Taylor 

Paul Villard 
Cornel Wilde 


N.Y. to Europe 
John Byram 
Jean Louis 
Claude Rains , 











Albany, March 9, 

Bucked by the most impressive 
array of show biz representatives 
ever seen in the state capital, legis- 
lative proposal to saddle places of 
amusement with firemen has been 
watered down drastically but with- 
out weakening the opposition. New 
amendments to the Fino-Clancy bill 
would limit detailing of firemen only 
to theatres where live entertainment 
was presented, reduce payments 
from $10 per man a show to $10 per 
man a dey, and raise the ceiling 
from 5,000 to 7,000-seat houses 
where unlimited assignments of men 
can be made. 

However, despite the fact that film 
interests were taken off the hook by 
the amendments, they stood in a 
firm united front with other theatri- 
cal interests. In a joint statement by 
film and legit reps, the amended bill 
was roundly scored as forcing many 
theatres to abandon stage shows, 
forcing unemployment to actors and 
related professions. The bill was 
also termed “discriminatory” without 
benefit to anyone except the firemen 
who are already provided for by law. 

As the state legislature session 
neared its adjournment Saturday 
until: next Jan. 1, likelihood of the 
amended bill being acted upon dis- 
appeared. In any case, advance 
soundings indicated enough oppasi- 
tion in both houses to insure defeat 
of the measure. Not taking any 
chances, however, theatrical reps are 
remaining in Albany until the bill is 
definitely interred. 

Among those here fighting the bill 
are James F, Reilly, exec sec of 
League of N. Y. Theatres: Orrin 
Judd, Metropolitan Motion Pictures 
Theatre Assn.; former Senator J, 
Henry Walters, RKO: Leonard Ros- 
enthal, Upstate Theatres; Abraham 
Mopper, counsel of the Independent 

(Continued on page 18) 


Eastman’s $43,199,254 
Net Vs. $35,691,318, 46 


Net earnings of $43,199,254 were 
reported yesterday ‘Tues.) by East- 
man Kodak for 1947 against $35,691,- 
318 in the year before. Sales for the 
pericd mounted to $351,751,088 a 
healthy rise over 1946's $274,703,448. 
Per share earnings came to $3.46 
compared to $2.85 in 1946. 

Of the total 1947 sales, report 
states, some 9% or approximately 

.000,000 was derived from pro- 
fessional motion picture films. Top 
sales came from amateur photogra- 
phy supplies which amounted to 30% 
of the total. 


L.A. to N.Y. 


Katherine Alexander 
Jerome Beatty 

A. Pam Blumenthal 
Barry Buchanan 
Richard Conte 
Nelson Eddy 
Florence Eldridge 
Hope Emerson 
Chester Erskine 
William Fadiman 
Dougtas Fairbanks, Jr 
Arlene Francis 
Robert A. Fucillo 
Edward Golden 
Jeones R. Grainger 
Richard Herman 
Sam Israel 

Seul Jaffe 

Deborah Kerr 

Clare Booth Luce 
Paul Lukas 

William Lyon 
Victor Mature 

Hes McClinton 

Ray Milland 
Norman Moray 
Charles C. Moskowitz 
Joseph H. Moskowitz 
Mike Nidorf 

Susan ™ ters 

Herb Vettey 

Jerry Pickman . 
Manny Reiner 

Jack Schlaifer 

Ben Schwalb 

Lee Simonson 
Robert Siodmak 
Louis Sobol 

Helen Sloan Stetson 
George Stevens 
Deems Taylor 
Marshall Thompson 
Hal Wallis 

John M,. Whitaker 


Europe to N-Y. 
Mr. & Mrs. Samuel Eckman, Jr 
Lewrence Kent 
Mr. & Mrs. J. Arthur Rank 
G. I. Woodham-Smith 
Robert Wolff 
George Archibald 
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Selnick-Eyssell Tiff Results 


In Blandings’ Shift.to N. Y. Astor 


Battle between Gus Eyssell, man- + 


aging director of the Radio City Mu- 
sic Hall, N. Y., and David O. Selz- 
nick resulted in the booking this 
week of Selznick Releasing Organi- 
zation’s “Mr. Blandings Builds His 
Dream House” into the Astor, N. Y., 
March 25. Dispute over the length 
of the run of SRO’s “Paradine Case,” 
which closed a six-week stand at the 
M. H., Feb. 18, led to an alleged 
crack by Selznick that he’d “never 
play the Music Hall again.” 

“Blandings,” made by RKO but 
distributed by SRO, was pencilled 
into the giant Rockefeller showcase 
until the hard feelings developed. 
After that, Selznick took advantage 
of the availability of the Astor for 
an Easter booking on “Blandings” 
despite the fact the film wasn’t 
actually slated for release until late 
spring or summer. It will have no 
other dates, in fact, until then. 

Dispute between Eyssell and Selz- 
nick started when “Paradine” 
dropped below the Music Hall’s hold- 
over figure ($75,000 between Thurs- 
day morning and Sunday night of 
each week) in the fifth frame. 
Nevertheless, because the weather 
had been very bad, Eysseli agreed 
to allow the pic a sixth stanza. 

The sixth week’s gross rebounded 
and went over the control figure. 
Selznick, on that basis, asked for a 
seventh week. Eyssell’s stand was 
that the big b.o. was accounted for 
primarily by the Lincoln’s Birthday 
holiday, which fell on the first day 
of the sixth week. He _ insisted, 
therefore, on sticking to the terms 
of the contract and booting the film 
in favor of the current tenant, “A 
Double Life” (U). 

Eyssell, reportedly, was in no 
mood to grant further favors to 

(Continued on page 25) 


Blandings’ Tangle 
Further Snafus B’way 
Showcase for ‘Arch’ 


Booking of Selznick’s “Mr. Bland- 
ings” into the Astor, N. Y., squeezes 
Enterprise’s “Arch of Triumph” 
(UA) out of another potential Broad- 
way showcase. George J. Schaefer, 





-Ent’s distribution chief, had been 


pitching for the Astor, . 

Situation leaves the Einfeld-Loew 
unit up in the air on a New York 
home for its $4,500,000 Ingrid Berg- 
man-Charles Boyer starrer. Possi- 


_ bility is that Ent will have to go into 


& secondary house, perhaps follow- 
ing its own “Body and Soul” into 
Brandt's Globe when that pic winds 
up its current highly successful (it’s 
now in its 18th week) run. 


Schaefer had previously been 
angling for Loew's Capitol. Uni- 
versal’s “Naked City,” however, 


opened there last week and appears 
certain, from present strength, to 
guarantee it of at least three months. 
That would push “Arch” back into 
& summer preem, for which Ent 
doesn’t want to wait, even if a deal 
With Loew’s were assured. 


Rep. Tames ‘Witch’ Budget, 
Film Rolls Next Month 


Hollywood, March 9. 
John Wayne starrer, “Wake of the 
Red Witch,” is back on the Republic 
shooting Schedule after a stormy 
Passage through financial billows. 
ston ally budgeted at $2,500,000, the 
ay een taken off the production 
. y Herbert J. Yates with the idea 
cae ettling it down to about $1,- 
Seas Thus far the expenses have 
the | opped down to $1,500,000 with 
Opping still going on. 

s, Studio announced that the sea 
ory will be launched late in April 
or early May. 
Boi films will be produced be- 
ae : now and May 1 at Republic to 
ree by the studio’s program of 16 
9 or ec ters for 1947-48. To date 
pee “og 16 have been wound up 
Sareea Ath, The Thrill Man,” is 
for sh Y im production, Lined up 
“Pliot ooting are “The Castaways,” 
up ett From .Fury,” “Ringside,” 


and Ger ice , Brothers” and “Come 











Groceries Win Out 
Cleveland, March 9. 
Exhib here, queried on the 
state of the b.o. at his house, had 
a succinct summing up of what 
the hcl. is doing to theatre 
grosses. His explanation: 
“You can’t fight pork chops.” 


Allied Rocky Mt. 
Blasts Distribs 
On ‘Poverty Line 


Denver, March 9. 
Pending U. S. Supreme Court de- 
cision on the film industry’s anti- 
trust decree may have called a tem- 








-porary halt to the institution of any 


new sales policies by the majors, 
but it apparently hasn't affected the 
constant exhibitor sniping at those 
policies now in effect. Results of the 
diminution in sales staffs effected by 
the majors as part of their retrench- 
ment program, in fact, seem to have 
widened the rift between exhibs.and 
the major distribution chiefs. 

Example of the steady growls 
emanating from the exhibitor camp 
was contained this week in a news 
khulletin sent to its members by AIl- 
lied Rocky Mountain Theatres. Tak- 
ing a broad swipe at the entire sales 
policy picture in a story titled “Hell 
and High Water,” the indie exhib 
group. accuses the majors generally 
of having established a “line” of 
propaganda allegedly revolving 
about the losses they’ve recently in- 
curred in the domestic market. Ex- 
hibs’ gripe. of course, is that the so- 
called “new company line” is taking 
effect on the “sales departments’ ill- 
will towards the exhibitor” by show- 
ing up in “attitudes and outrageous 
demands for more rental.” 

Noting with amazement the re- 
marks of their local distribution 
chiefs about the production-distribu- 
tion end of the business losing 

(Continued on page 18) 


WB’s Selectivity of U 
Product Opens Market 
For Loew’s Outside N.Y. 


Touchy negotiations between Uni- 
versal and Warner Bros. for the 
rental of U’s product to WB’s thea- 
tre circuits have finally been con- 
cluded after many months but the 
picture isn’t the same as in the past. 
As a result of area-by-area deals, 
the Warner houses are now taking 
only a split of U’s product in many 
locales. Previously, WB's flickeries 
could call on the entire Universal 
product for all its houses. 

That situation hasn’t been true 
since Jack Warner ordered a boy-" 
cott of U's films.as a result of a 
studio tiff about one year ago. 
Warner claimed that U was raiding 
the company’s studio roster and 
thereupon called off licensing pacts. 

For a period of three months be- 
fore current negotiations were 
started, U did not service Warners 
at all. The area-by-area deals were 
then initiated to put through a re- 
vision of U’s rental terms. Change 
in rentals for this season’s product 
resulted from U’s switch away from 
block-booking to single picture sell- 
ing. 

As a result of the new grooving 
of U's product, Loew's circuit out- 
side of New York is now buying a 
split from the company in most situ- 
ations. Heretofore, Loew's out-of- 
town theatres booked no Universal 
films. Indie houses and other chains 
are also in on split product deals. 

U is also currently pushing reduc- 
tion of clearances wherever the 
company deems them excessive. 
Action has been taken in that direc- 
tion regardless of whether the first- 
run is affiliate or indie. Latest step 
was the slicing of WB's first-run 
clearance in Milwaukee from 45 
days to a present 30 days. 





N.Y. INDIES bE 
BULLION OWING 


Despite the fact that film business 
is still off about 10-20% over this 
time last year in the metropolitan 
New York indie circuits, a general 
feeling of optimism has pervaded the 
circuit chiefs of late. Reason is the 
chain heads’ belief that most of the 
films scheduled for release by the 
major distributors during the next 
several months look like boxoffice 
winners. 

General situation was summed up 
by Harry Brandt, prez of the Brandt 
theatres. Biz on good pictures is 
gradually picking up, he declared, 
whereas the grosses rung up on the 
poorer quality pictures is way off 
last year’s mark. That proves, he 
said, that the public makes up its 
own mind on what it wants to see 
before most films reach the nabe 
houses. He attributed the public’s 
reaction to some form of “alchemy” 
within the industry, which, he said, 
is based mainly on the performance 
of a picture in its N. Y. first run 

Performance of a picture in the 
Broadway showcase houses, conse- 
quently, is still the best barometer 
as to how a picture will do when 
it reaches the subsequent runs. As 
a result, Brandt believes that subse- 
quent run exhibs can be expected to 
become more sélective in their book- 
ing. They'll welcome any film that 
does good biz in the Broadway de- 
luxers, he said, but will refuse to 
accept films that fare poorly in the 
first-run situations. 

Plug for the producers-distribu- 
tors was turned in by Walter Reade, 
|Jr., chief of the circuit bearing his 
(Continued from page 24) 


MAJOR CIRCUITS’ BIZ 
OFF 10%, 1ST 10 WEEKS 


Grosses of major theatre circuits 
are Off about 10% for the first 10 
weeks of 1948, as compared with the 
same period a year ago. At least 
partially responsible is the bad 
weather that prevailed throughout 
the country between Jan. 1 and Feb. 
15. As soon as cold, wind and snow 
abate in any territory, boxoffices 
show considerable bounce, accord- 
ing to cireuit toppers. 

Lincoln’s birthday and Washing- 
ton’s birthday holidays were both 
better than a year ago. Otherwise, 
grosses have been hopping up and 
down with changes in product and 
weather, with the general tone since 
the beginning of the year fairly 
good, but off in the various circuits 
between about 7% and 14% for the 
10-week stretch. 

Comparisons ,with a year ago 
should shortly start looking better 
on the graphs—if not in the till. 
It was just a bit later than this last 
year—at the end of March and be- 
ginning of April—that the sharp 
b.o. recession from wartime peak 
business began setting in. B.o. be- 
gan showing first signs of slipping 
around Jan. 1, 1947, but didn’t really 
hit the big slide until about three 
months later, 

There’s been no trend among’ the 
major circuits toward admission 
price changes, either up or down, 








Mystery Writers Name 
3 Pix for Their ‘Edgars’ 


“Kiss of Death” (20th), “Crossfire” 
(RKO) and “Boomerang” (20th) 
have been nominated by the Mystery 
Writers of America for their annual 
“Edgar” (for Edgar Allen Poe) 
award as best crime picture of the 
year. Ballots are going out this 
week, with winners to be announced 
at the MWA’s “Edgar” dinner in 
New York next month. “Killers” 
(U) was last year’s winner. 

Also on current ballots are nom- 
inations for best crime novel and 
best radio mystery. In the former 
category the nominees are “The 
‘Fabulous Clip Joint” by Fredric 
Brown: “Unfiinished Business” by 
'Cary Lucas, and “Never By Chance” 
|by Sylvia Tate. Contesting for radio 








‘honors are three series, “The Clock” | 


'(ABC), “Suspense” (CBS) and “Mys- 
| terious Traveler” (MBS). 
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Timberlane,’ ‘Northside,’ “Turtle 
Paced the Feb. Boxoffices 1-2-3 





Top B.O. 12 for Feb. 


1. “Cass Timberlane” <M-G). 
2. “Call Northside” (20th). 

3. “Voice of Turtle” (WB). 

4. “Walk Alone” (Par). 

5. “Bishop’s Wife” (RKO). 

6. “Sierra Madre” (WB). 

7. “Gentl’m'n’s Agr’m’t” (20th) 


8. “Daring Daughters” (M-G). 
9. “Meant for Me” (20th). 
10. “T-Men” (EL). 


11. “Knew Susie” (RKO). 
12. “To Ends of Earth” (Col). 


Long-Range Sales 
Keyed by Metro's 
18 Pix in 8 Months 


Metro announcement this week 
of a complete release schedule from 
now until the end of August is be- 
lieved to point up the conviction of 
M-G. distribution toppers that the 
time has come for a return to long- 
range planning. Company is one of 
the few to set up a release roster 
so far in advance, with the ostensi- 
ble reason being the determination 
ito build its ad-publicity plans on 
| each film as far before the film’s 


|release as possible. 
| 











With eight features already re- 
| leased for the first three months this 
year, the new plan decided on at 
the five-day sales meet which wound 
up on the Coast Friday (5), calls for 
10 more new films to be released 
from .April through August. ~- Total 
of 18 in eight months breaks down 
to an average of two-and-a-quarter 
features per month, indicating that 
Metro officials don’t believe the 
market is in a position at this time 
‘to absorb any more. Four of the 
remaining 10 films to be released 
before August were lensed in Tech- 
nicolor. 


Included in the list is only one 
outside production—Liberty Films’ 


(Continued on page 24) 


Even Hawks’ Arbitrator 
Votes Delivery of His 
‘Red River’ Film to UA 


United Artists has served notice 
on Monterey Productions (Howard 
Hawks) demanding delivery of “Red 
River,” following a unanimous arbi- 
tration award to the distrib last 
week. Monterey was unrepresented 
at the hearing before the three-man 
board, but a brief (prepared by Sam- 
uel Norton, who has since resigned 
as the indie unit’s counsel) was read 
in its behalf. 


UA prexy Grad Sears and counsel 
Edward C. Raftery testified for the 
distrib and introduced considerable 
documentary evidence to prove their 
right to the picture. Result was that 
even Charles Abramson, arbitrator 
named by Monterey, voted in favor 
of UA. 


Monterey brief was highly legalis- 

tic, but boiled down to a contention 
that the film wasn’t completed yet. 
Sears testified that he had seen the 
pic himself and it has been shown to 
many other people at private screen- 
ings. : 
Meantime, argument was _ post- 
poned in N. Y. supreme court last 
week in UA'’s dispute with William 
Cagney over failure to deliver “Time 
of Your Life.” Scheduled to be 
argued was whether the indie pro- 
ducer could be sued by UA in N. Y. 
State. A countersuit by Cagney 
against UA is slated to come up in 
California next Monday (15), - 








Breen Back After Vacation 
Hollywood, March 9. 
Joseph I. Breen, Production Code 
Administrator for the Motion Pic- 
ture Assn of America, is back at his 
| desk after a three-month leave of 





| absence on vacation. ' 


* “Cass Timberlane” (Tracy-Turner) 


made the best nationwide showing in 
February, according to boxoffice re- 
ports from more than 22 key cities 
covered by Variety. This Metro pic- 
ture wound up the month with 
nearly $800,000 garnered at princi- 
pal theatres over the country. It 
never sagged below sixth place in 
national ~ ratings, twice finishing 
fourth and once was virtually tied 
with the week’s leader. 

Showing of “Timberlane”’ refiected 
the strong business done at the N. Y. 
Music Hall. It laurched the month 
with a series of big to socko sessions. 

In second position was “Call 
Northside” (20th) mainly on great 
strength displayed in final two weeks 
of February. It was second best one 
session and in first place by a wide 
margin another. Showings were uni- 
formly solid to great. Close behind 
was “Voice of Turtle’ (WB), which 
also paced the field in one week. 
This reproduction of the Broadway 
legit show picked up b.o. stamina as 
the month progressed, making a lot 
better showing in keys other than 
Nyy. 

“IT Walk Alone” (Par), No, 12 in 
January, advanced to fourth slot in 
the past month. This meller was 
third twice and second one week, 
with the picture racking up a record 
of seldom being below the nice clas- 
sification. 

‘Bishop’s’ New Ad Campaign 

“Bishop’s Wife’ (RKO) wound up 
in fifth place, possibly reflecting a 
new ad-publicity campaign to regis- 





ter sock biz in many key cities. 
“Sierra Madre” (WB), which was 
ninth in January, climbed to sixth 
place in February even though feel- 
ing the competition of many new 


(Continued on page 24) 


Larry Parks Loses His 
Suit Vs, Col. But Court 
Flays Contract Methods 


Los Angeles, March 9. 

Larry Parks lost his legal fight for 
freedom from his Columbia contract, 
but the decision may result in vital 
changes in clauses currently found 
in the majority of Hollywood's 
player pacts. While ‘holding Parks 
to the contract, Federal Judge Wil- 





iliam C. Mathes rebuked the meth- 


ods by which the actor’s signature 
was obtained and aimed scathing 
criticism at several paragraphs in 
studio pacts, particularly the loan- 
out clause. 

Judge Mathes declared that Parks 
lost his suit because he waited too 
long. If the actor, he said, had sued 
to terminate the 1945 contract im- 
mediately, instead of accepting its 
benefits through three pictures be- 
fore protesting, the decision might 
have been different. 

Columbia’s tactics. in obtaining 
Parks’ signature were condemned 
by the judge as “outrageous, im- 
proper and coercive in the extreme.” 
He referred to the studio’s threat to 
consign the actor to “B” productions 
if he refused to sign the contract. 


Bill Cutting 207, Tax 
Introed But Chances NG 


Washington, March 9. 

Another bill to slash the 20% ad- 
missions tax to its pre’war 10% level 
has been introduced in the House by 
Rep. Gerald Landis (R., Ind.). 

However, such a cut is not called 
for in the plans of the congressional 
leadership, nor has it been recom- 
mended by the Administration. 
Hence it seems to have no chance at 
present. 


Pix ‘Mama’ Kayoes Legit 
Booking in Syracuse 


Syracuse, March 9. 

“I Remember Mama,” booked for 
an engagement at the RKO-Empire, 
was scratched because of imminent 
release of film version of the Broad- 
way comedy. 

Only future bookings are “Lady 
Windermere’s Fan” May 18-19 and 











“Harvey” May 25-26. 
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FILM REVIEWS 


VARIETY 





I Remember Mama 


RKO release of George Stevens (Dore 
Schary) production, directed by Stevens. 
Stars Irene Dunne, Barbara Bel Geddes, 
Oscar Homolka, Philip Dorn; features Sir 
Cedric Hardwicke, Edgar Bergen, Rudy 
Vallee, Barbara O'Neil. Screenplay by 
DeWitt Bodeen; based on play by John van 
Druten from Kathryn Forbes’ _ novel, 
‘“‘Mama’s Bank Account’’; camera, Nicholas 
Musuraca; editor, Robert Morse; special 
effects, Russel] 4. Cully, Kenneth Peach; 
acs't director, John H. Swink; music, C. 
Pakaleinikoff; score, Roy Webb. Trade- 
shown N. Y. March 8, ’48. Running time, 
137 MINS, 


BRAMR. oi rcccescavcccusevreces Irene Dunne 
Matrin.....cscdsdoceves Barbara Bel Geddes 
Unele Chryis....... ......Osear Homolka 
WOM cid as oc ababera weer enses Philip Dorn 
Mr. Hyde............Sir Cedric Hardwicke 
Mr. Thorkelson.........++++. Edgar Pergen 
ee (SOUMOGN . . cc ccesivtcttoeeess Rudy Vallee 
eeenie Brow. «265s sbe00%47'2 Rarbara O'Neil 
CRristine. «2. vogeaseceecve¥s Peggy McIntyre 
DOGO? ., . oi cua bdusen’ soene oteuin june Hedin 
WS Ao 5x 0a sae axe dba ees Steve Brown 
Awnt Tring. .ciccacecconssescs Ellen Corby 
Aunt Jenny. ..vccccrccsseces? Hope Landin 
Mast Bieri «6 odc'c cass'y 0% .. Edith Evanson 
Cousin Arné...........eeeee+++ebrommy Ivo | 


With “I Remember Mama,” RKO is 
spreading a layer of warm and 
deeply moving nostalgia that plucks 
at that special heart-string which 
echoes strongly at the cash register. 
Based on the John van Druten legiter 
(which is still touring in the U. S. 
hinterlands), the film encompasses 
those same broad, human values 
which lifted the play into the smash 
hit class. The ingredients are equally 
surefire on the screen. 


DeWitt Bodeen’s screenplay is a 
faithful adaptation of the original, 
adding only an extra dimension of 
background depth and story detail. 
In extending the scope, however, it 
doesn’t blunt the impact of the yarn. 
This reminiscence of growth in 2a 
San Francisco Norwegian family is 
related in a simple and genuine 
manner. It’s frequently sentimental 
but never hokey. 

Irene Dunne, who played a New 
York mom in Warners’ “Life With 
Father,” is the central pillar of this 





production. In holding down the 


most demanding role of her career, | 


she earns new honors as an actress of 
outstanding versatility. Her Nor- 
wegian dialect sounds queer for the 
first couple of minutes but soon es- 
tablishes itself solidly as a natural 
part of her lingo In general, her 
role is marked by a great strength 
and sympathy that makes her sym- 
bolize all mothers. That won’t hurt 
the b.o., either. 

Unfolding in flashbacks as the eld- 
est daughter mulls over her memoirs, 
yarn brings into leisurely focus a 
series of domestic crises and trage- 
dies. The mist of tears is relieved by 

lenty of laughs in the telling. 

here’s the buildup of the maternal 
bank account which turns out to be 
mythical; the growing pains of the 
four appealing children; the sour 
aunts and the bluff uncle: the chloro- 
formed cat, the graduation exercises 
and the rest of the anecdotes leading 
up to the heart-cracking finale. 
¢ Against the story, the production 
neatly suggests a Frisco background 
in the 1910's. 

The rest of the cast also do yeo- 
man’s service in draping this pic with 
a fiesh-and-blood reality. Oscar 
Homolka, repeating his stage role of 
the uncle, contributes 4 massive and 
memorable performance. As _ the 
youngster who matures into an 
authoress, Barbara Bel Geddes plays 
a 15-year-old schoolgirl in a tour de 
force. Her portrait of adolescence is 
sensitive, compelling and authentic. 
Remaining kids are played appeal- 
ingly by Peggy McIntyre, Steve 
Brown and June Hedin. 

Surprise performances are turned 
in by Edgar Bergen and Rudy Vallee. 
Bergen, playing a milquetoast romeo 
to an aging spinster aunt, reveals a 
sharp comic talent that doesn’t have 
to depend on gags for its effect. 
Vallee, in a bit part_as the family 
doctor, delivers a straight dramatic 
role in first-rate style. As the father. 
Philip Dorn is slightly colorless but 
that’s the part’s fault and not his. 

The three aunts from the old 
country are played superbly in a 
variety of comic styles by Ellen 
Corby. Hope Landin and Edith Evan- 
son. Sir Cedric Hardwicke is on the 
screen only briefly as a mysterious 
boarder who leaves his literary in- 
heritance with the family. Other 
players in lesser parts also deliver 
uniformly excellent support. 

Dore Schary’s production is ultra 
and George Stevens’ expert direction 
is geared to the film’s total mood. 
The long running time is caused by 
his lingering over the separate inci- 
dents, squeezing out of them the last 
drop of sentiment. Camera work and 
editing are handled with superb 
craftsmanship while the musical 
score also adds to the film’s high 
quality. ° Herm. 





Fred Zinneman May Do 
‘Violence’ for M-G 


Former Metro Director Fred 
Zinneman may return to that studio 
soon to meg “Act of Violence” on a 
single-picture deal. ._Zinneman is 
under contract to direct one a year 
for RKO but no film has been set 
there for him and he said he prob- 
ably wouldn’t begin his RKO chores 

_ until summer. 

Now in New York to do advance 
ballyhoo on “Search,” which he di- 
rected for Metro in Switzerland, 
Zinneman said Metro hadn't yet set 
@ producer or cast for “Violence.” 


Miniature Reviews 


“] Remember Mama” (RKO). 
Irene Dunne in deeply moving 
version of the legit play; solid 
b.o. in all situations. 

“Fort Apache” (RKO), Excit- 
ing saga of early west and fights 
between U. S. cavalry and Indi- 
ans. Certain for important b.o. 

“The ‘Sainted’ Sisters” (Par). 
Fair comedy, Veronica Lake, 
Joan Caulfield and Barry Fitz- 
gerald to help the selling. 
“Casbah” (Songs) (U). Ro- 
mantic melodrama pic version of 
“Pepe Le Moko” set to music 
with Tony Martin singing solid 
tunes. 

“April Showers” (WB). Stand- 
ard backstage musical with 
vaude background in 1900's; stars 
Jack Carson and Ann Sothern. 

“The Mating of Millie.” (Col) 
Delightful comedy for the en- 
tire family. Glenn Ford and, 
Evelyn Keyes for marquees. 

“So Evil My Love” (British) 
(Par). Ray Milland, Ann Todd 
in overlong thriller. Good box- 
office. 

“Smart Woman” (Mono). 
Well-made drama of femme 
lawyers, racketeers and murder. 
Okay programmer. 

“Madonna of the Desert” 
(Rep). Good action programmer 
with misleading, but apt, title. 

“Idol of Paris” (British) (WB). 
First indie Maurice Ostrer pro- 
duction locks too feeble for 
U.S. 

“The Tioga Kid” (EL). Good 
Eddie Dean western for the ac- 
tion situations. 

“Three Weird Sisters” (Brit- 
ish) (Pathe). Horrific meller has 
little marquee pull; chances in 
America are slight. 








Fort Apache 


Hollywood, March 6. 


RKO release of John Ford-Merian C. 
| Cooper (Argosy) production, directed by 
| Ford. Sturs John Wayne, Henry Fonda, 
| Shirley Temple, Pedro Armendariz; features 


John Agar, Ward Bond, George O'Brien, 
| Victor McLaglen, Anna Lee, [rene Rich, 
Dick Foran, Guy Kibbee, Grant Withers, 
Miguel Incian. Screenplay, Frank 8S. Nu- 
gent; suggested by story, ‘‘Massacre,’’ by 
James Warner. Bellah; camera, Archie 
Stout; score, Richard Hageman; editor, 
Jack Murray. Tradeshown March 3, ‘48. 
Running time, 127 MINS. 

eC. CS eee John Wayne 
Cpbbeeh Tradex. «2.2 ccvcess Henry Fonda 
Philadelphia. ..............Shirley Temple 
Ries GP MOOUEMGS 06 cccccevecccceses .John Agar 
MORUEOTE nck cccccesccece Pedro Armendariz 
ae, Gr TRORIRG. cccccscccives ....Ward Bond 
Mire. O'ROURKE. (oc cccccwccssecss [rene Rich. 
Capt, Collingwood.......... George O’Brien 
Mra. Collingwood........65+..+--4 Anna Lee 
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Set. of the Guard. .csccsecceses Dick Foran 
A ee ee ee Jack Pennick 
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“Fort Apache” undoubtedly will 
cause considerable critical pro and 
con because of the openly commer- 
cial appreach John Ford has used on 
the subject. He has aimed the pic- 
ture directly at the average theatre- 
goer, bypassing non-profitable art ef- 
fects. As a consquence, film has mass 
appeal, great excitement and a po- 
tent boxoffice outlook. 


The important cast names, pointed 
bd by John Wayne, Henry Fonda and 
Shirley Temple, among others, will 
give luster to any marquee, and that 
initial draw is backed up with super 
action entertainment. 


Film captures the flavor of the 
early west, and whams over high- 
pitched, stirring scenes of U. S. Cav- 
alry and Indians in action. For sheer, 
seat-edge attention, “Apache” is 
socko. Mass action, humorous byplay 
in the western cavalry outpost, dead- 
ly suspense, and romance are mas- 
terfully. combined in the Ford-Merian 
C. Cooper production to stir the 
greatest number of filmgoers. 

Integrated with the trememdous 
action is a superb musical score by 
Richard Hageman. Score uses sound 
effects as tellingly as the music notes 
to point up the thrills. In particular, 
the massacre scene wherein the 
deadly drumming of the Indian 
ponies makes more potent the action 
that transpires. Archie Stout’s cam- 
era, too, plays a strong part in dress- 
ing up- the rugged outdoor back- 
ground against which the story and 
movement takes place. There’s a 
breathless feeling of space in some of 
the shots, in fact, the scenic beauty 
occasionally distracts. 


Cast is as tremendous as the scope 
achieved by Ford’s direction and as 
a consequence, some of the roles are 
very short but all effective. Henry 
Fonda is the colonel, embittered be- 
cause he has been. assigned to the re- 
mote fort after a brilliant war rec- 
ord. His rule-book manners and in- 
ability to accept advice of officers 
experienced with the -west and the 
Indians lead to a tragic, and unneces- 
sary, death, by massacre for himself 
and the majority of his command. 


captain, wise in the way of the 
Indian. Shirley Temple, the colonel’s 
daughter, perks her sequences in ro- 
mance with John Agar, West Point 
graduate. Latter impresses. Pedro 
Armendariz, Mexican film name, is 











| 
| 


| excellent as a sergeant. Making up a| 


‘group of tough topkicks that are re- 


John Wayne makes a virile cavalry | 


sponsible for the film’s humor are 
Victor McLaglen, Dick Foran and 
Jack Pennick. Ward Bond, post's 
master sergeant; George O’Brien, a 
cavalry captain; Anna , his wife; 
Irene Rich, Guy Kibbee, medico; 
Grant Withers, crooked Indian eek 
Miguel Inclan, the Indian chief, an 

others in the large cast all make 
their roles count. 

Dick Foran demonstrates a voice 
seldom used in his films with sing- 
ing “of “Genevieve” during post 
horseplay. Good for laughs are se- 
quences wherein the topkicks break 
in a new group of recruits, The 
Frank S. Nugent screenplay. sug- 
gested by James Warner Bellah's 
story, “Massacre,” is expert frame- 
work for the action. eee 

As tradeshown, “Fort Apache” is 
long, but length is not wearing al- 
though scissoring is indicated In a 
few of the sequences, particula):y 
the opening, Brog. 


The ‘Sainted’ Sisters 
Hollywood, March 5. 


release of Richard Maibaum 
Stars Veronica Lake, Joan 
Barry Fitzgerald; features Wil- 
liam Demarest, George Reeves, Beulah 
Bondi. Directed by William D. Russell. 
Screenplay, Harry Clork, N. Ricnard “Nash; 
adapted by Mindret Lord; based on_ story 
by Elisa Bialk and a play by Elisa Bialk 
and Alden Nash; camera, 
music, Van Cleeve; editor, Everett Douglas. 
Tradeshown in Los Angeles, March 5, ° 
Running time, 89 MINS, 


Paramount 
production, 
Caulfield, 


Letty Stanton 
Jane Stanton 
Robbie 


Veronica Take 
ae eons 60's 44 Joan Caulfield 
McCleary..........Barry Fitzgerald 





comedy about a pair of early-day 
confidence girls. Marquee value of 
cast names is on the sturdy side to 
help grosses but returns will be 
spotty. Veronica Laké and Joan 
Caulfield, in title roles, seem out of 
place but there is enough of the 
ridiculous in the situations to spring 
chuckles, and Barry Fitzgerald 
makes for a strong keystone to help 
carry this one along at a fair pace. 

While undoubtedly the era por- 
trayed had its ladies who played the 
shakedown trade, characters in “Sis- 
| ters” do not ring true, so entertain- 
; ment depends strictly on laughs that 
|can be wrung from frenetic situa- 
| tions into which golddiggers are 
| forced. Outside of the artificiality of 
the doings, William D. Russell’s di- 
rection is good for material offered. 

Fitzgerald’s tricks of the trade 
stand him in good stead in pulling 
laughs from his character as a 
shrewd New Englander who turns 
his forced harboring of the sisters 
into a. good thing for his small vil- 
lage. It’s his role that principally 
carries the story. 

Plot has the Misses Lake and Caul- 
field fleeing New York for Canada 
after shaking down a banker - for 
$25,000. A storm forces them to take 
refuge in Fitzgerald’s g@iouse and 
when latter discovers true circum- 
stances he sees a way to aid the poor 
of the Maine border town. He forces 
the girls to dole out their ill-gotten 
swag in good deeds and eventually 
brings about their reformation. 

_William Demarest points up as- 
signment as cagey sheriff who spends 
most of his time dodging disagree- 
able duties and the town’s rich 
shrew. Beulah Bondi. George Reeves 
occupies romantic spot opposite Miss 
Lake. Chill Wills, Darryl Hickman, 
— Hunt and others are accept- 
able. 





Lensing and _ other production 
credits are okay. Brog. 
Casbah 
(SONGS) 


Hollywood, March 5. 
release of Nat C. Goldstone 
(Marston) production, Stars Yvonne De- 
Carlo, Tony Martin, Peter Lorre, Marta 
Toren; features Hugo Haas, Thomas Gomez, 
Douglas Dick, Katherine Dunham and her 
dancers. Associate producer, Erik Charell, 
Directed by John Berry. Screenplay, L. 
Bush-Fekete, Arnold Manoff; musical story, 
Erik Charell; based on novel, ‘Pepe Le 
Moko," by Detective Ashet¥e; camera, 
Irving Glassberg; songs, Harold Arlen, Leo 
Robin; music director, Walter Scharf: edi- 
tor, Edward Curtiss. Previewed March 2, 


Universal 


‘48. Running time, 93 MINS, 
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That romantic prince of thieves, 
Pepe Le Moko, is back again, this 
time with music. In “Casbah” Uni- 
versal has a number of entertain- 
ment elements that indicate pleas- 
ing returns. The music is excellent, 
Tony Martin’s singing is sock, and 
the Le Moko story has always been 
good, if familiar, screen fare. That 
the romantic melodrama doesn’t al- 
| ways mesh too well with the musical 
story makes for a distraction, but 
/on the whole, this Marston produc- 
| tion is generally on the credit side. 
| It'll do okay business. 

Film introduces a new femme 
| face to American audiences and the 
|debut of Marta Toren, Swedish 
actress, augurs well for her Holly- 
wood future. She has grace, beauty, 











Lionel Lindon; | 
|Every Man There's a Woman” and 


| associate, Erik Charell, reflect lavish 
| budget and give color to the melo- 
| dramatics. 
| to the original y 
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|}and intrigue are forced to a halt by 
| musical 





The October Man 


“The October Man,” a Two 
Cities-Filippo de! Giudice pro- 
duction which e Lion is dis- 


tributing in the U, S., was re- 
viewed in London by Variety 
Sept. 10, 1947. Original running 
time of 95 minutes has been 
trimmed to 85 for American re+ 
lease. Co-produced by _ Eric 
Ambler, who also screenplayed, 
film stars John Mills and Joan 
Greenwood. - 

“With John Mills in top form,” 
the review opined, “and a grand 
all-round cast, this pic is due for 
hefty grosses here and should be 
well received in America.” Film 
is the “study of the conflict in 
the mind of a mentally sick man, 
not absolutely certain that he 
hasn’t committed murder.” Title 
is an astrological reference pre- 
suming ‘that people of October 
birth, such as Mills, are fond of 
life and thus are not the suicidal 
type. 








talent and knows how to use those | 
assets to the best advantage. Martin 
is good as the dashing thief whose 
elusive ways are the despair of the 
police. He makes full use of his s.a. 
vocalisthenics with the tuneful Leo 
Robin-Harold Arlen songs. “For 


“What's Good About Goodbye?” 
stand out, while “It Was Written in 
the Stars’ and “Hooray for Love” 
are listenable. 

Atmospheric values obtained by 
producer Nat C. Goldstone and his 


Story plot hews closely 
arn about the thief 
who hides in the Casbah from the 
police but is finally lured to his 


death by a beautiful girl. Suspense 


portions, making John 
Berry's direction seem ragged at 
times, but when film is telling the 
story the pace is expert. L. Bush- 
Fekete nk Arnold Manoff scripted. 
Yvonne DeCarlo is good as the 
native girl who loves Martin, but 
major femme interest goes to new- 
comer Marta Toren. Peter Lorre 
clicks strongly as the police inspec- 
tor who finally gets his man. Hugo 
Haas sells his tourist guide charac- 
ter well and Douglas Dick scores as 
the informer. Thomas Gomez, 
harassed police chief, Gene Walker 
and others are capable. Katherine 
Dunham and her dancers appears too 
briefly, apparently on the cutting 
floor in the main. - 
The sharp lensing by Irving Glass- 
berg, atmospheric art direction and 
set decorations, costumes and other 
factors are excellent production 
values, Brog. 





April Showers 
(SONGS) 

Hollywood, March 9. 

W arners release of William Jacobs pro- 

duction, Stars Jack Carson, Ann Sothern: 

features Robert Alda, S. Z. Sakall, Robert 

Ellis, Richard Rober, Joseph Crehan. Di- 






rected by James V. Kern Screen j 
. d ‘ aT, play, 
Peter Milne; suggested by a story by Joe 
Laurie, Jr.; Camera, Carl Guthrie; new 
songs, Kim Gannon, Ted Fetter, Walter 
a editor, Thomas Reilly Tradeshown 
in Los Angeles, March & '48, 
time. 93 MINS, _—— 
Joe AER orbs bas 00eecae cet: ae Carson 
June SOON. « ci smudes careers: Ann Sothern 
Billy Shay.. oe Robert Alda 
Mr. Curly . ceascecs S. 4. Sakall 
Buster 50a) bee eS see o cs 28 Robert Ellis 
Al MN iis ale bass wate vie «i Richard Rober 
Mr. NE ey) pepe Joseph Crehan 
= a Veocdkeeue ot cbeet tems Ray Walker 
mae, GOPGON ... Hi s00ccdecve tged John Gallaudet 
Mr. WIEN + 5.5 6 OUMED he tke is Philip van Zandy 
NN 66. occ ices thin Billy Curtis 





“April Showers” is an avera ge 
backstage musical. This time the 
standard plotting deals with vaude 
hoofers shortly after the turn of the 
century, with the west coast as the 
locale. Names of Jack Carson and 
Ann Sothern will help spark okay 
returns in’ most situations. Enter- 
tainment quota in the familiar story 
has old songs and vaude routines to 
Zive it nostalgic value. 

Title tune is reprised several times 
and other oldies used as background 
for musical routines will carry older 
filmgoers down memory lane pleas- 
antly. “Put On Your Old Gray Bon- 
net, “Carolina in the Morning,” 
Pretty Baby,” “Cuddle Up a Little 
Closer,” “Every Little Movement has 
a Meaing All Its Own,” and “Mr. 
Lovejoy and Mr. Gay” are among 
those that will rate favor. 

Two newer numbers, “World's 
Most Beautiful Girl,” by Kim Gan- 
non and Ted Fetter, and “Little 
Trouper,” by Gannon ‘and Walter 
Kent, are neatly spotted storywise, 
to gain added meaning. Carson gives 
them good vocal treatment. In ad- 
dition to his songs, Carson rates a 
nod for excellent handling of hoofing 
sequences, working both with Miss 
Sothern and moppet Robert Ellis. 
Trio does much to inject a lift into 
the musical formula. 

Carson and Miss Sothern are seen 
as hoofers never quite in the big 
time, but when their youngster de- 
serts school to do the stage with his 
family the act becomes west coast 
bigtime. Act’s Broadway chance is 
killed when blue-noses clamp down, 
with the Gerry Society movement 
forbidding kids under 16 from stage 
work. Carson takes to drink, while 
his wife and kid start over again in 
the more liberal west. Finale has the 
family back together again, and 
working, when Carson takes the 
pledge. 

There’s nothing much that's new 


tertainment 





in the Peter Milne script, suggested 
by a story by Joe Laurie, Jr., ex- 
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vaude bigtimer, but directoria] = 
ing of James V. Kern helps to aie 
it some freshness. Dance numbers 
and the jokes have the quaintness of 
the era and are good for an occa- 
sional giggle. Miss Sothern displays 
just about the most shapely gams in 
films and appeals otherwise as the 
patient wife and mother. And Car- 
son knows how to sell his wares. 
Young Ellis is talented and precoci- 
ous, showing best in footwork rou- 
tines. Robert Alda’s role as impres- 
ario of a up of dancing femmes 
is rather thankless, but he manages 
to lift it. His near-finale knockdown 
and dragout ht with Carson is 
solid action stuff. S. Z. Sakall, thea- 
atrical hotel keeper, and others of the 
cast lend okay trouping. 

William Jacobs’ production super- 
vision garbs the picture with all the 
necessary trappings to fit the period, 
Carl Guthrie’s lensing is good, and 
musical arrangements and adapta- 
tions by Ray Heindorf are expertly 
cleffed to portray flavor of the en- 
era. Other credits 
measure up. Broa. 


The Mating of Millie 


Hollywood, March 6. 


Columbia release of Casey Robinson pree 
duction Stars Glenn Ford, Evelyn Keyes; 
features Ron Randell, Willard Parke , 
Jimmy Hunt. Directed by Henry Levin, 
Screenplay, Louella MacFarlane, St. Clair 
McKelway; story, Adele Comandini. came 


era, Joseph Walker; score, Werner KR. Heye« 
mann; editor, Richard Fantl, Previewed 


March 5, ‘48. Running time, 86 MINS, 

Doug Andrews........... - Glenn Ferd 
Millie MicGonigiec.....ssec. -Evelyn Keyes 
Ralph Galloway....cecee. Ron Rardell 
Pil GOWAN: ..sccsceocecos: Willard Parker 
BEGGS. oo dccsersocccseadess Virginia Jlunter 
Tommy Bassett..... Pe ere Timmy Hunt 
Dire. - REQUOIS C4 oc ccd ece ond. .Mabel Paige 
Cy a ar Virginia Brissae 
RHIEEIEMT: bah 655.0 Bhs 06.0% dt cce es Patsy Creighton 
Harvey Willoughby...... Tom Stevenson 





“The Mating of Millie” is solid fun, 
ladling out hefty laughs and 
schmaltzy heart tugs in just the right 
doses to keep audience interest high. 
It should click with all types of the- 
atregoers and be particularly strong 
in rating attention of the younger set 
and family groups. Its stars, Glenn 
Ford and Evelyn Keyes, please 
mightily in projecting the fun to be 
found in this ace script. 

The lively dialog and situations 
have been given strong directorial 
guidance by Henry Levin. He has 
injected deft bits of business and at 
all times realizes on entertainment 
aims of the punchy script by Louella 
MacFarlane and St. Clair McKelway, 
based on a story by Adele Coman- 
dini. The racy pace belies the run- 


—_ time. 
iss Keyes is seen as a business 
girl who wants to adopt an orphan. 
To do so she must get a husband, 
even though she doesn’t like the idea 
of wedlock. A kindred free soul is 
Glenn Ford, who volunteers as coach 
to snare the right man. There’s never 
any doubt of the outcome, but the 
way the inevitable conclusion is 
reached is sparked with plenty of 
fun, sharp writing, playing and di- 
rection. Dialog is particularly bright. 
Performances by the principals de- 
light. Ford and Miss Keyes make 
a sock team, able to broadly belt 
the risibilities or drop into a sincere 
touch when a heart tug is needed. 
Ron Randell registers strongly among 
the able performances, as does Wil- 
lard Parker, both targets of Miss 
Keyes’ matrimonial chase. Little 
Jimmy Hunt is an appealing orphan, 
the object of Miss Keyes’ affections 
and others in the cast answer to all 
demands capably. : Y 
Casey Robinson’s production guid- 
ance gives this one solid backing. 
Film is crammed _ with smooth 
touches, properly valued art direc- 
tion and. set decorations, a music 
score that aids the chuckles, and 
crisp editing. Brog. 


So Evil My Leve 


(BRITISH-MADE) 
London, March 4. 
Paramount-British release of Hal Wallis 
production, Stars Ann Todd, Geraldine 





Fitzgerald, Ray Miliand. Directed by 
Lewis Allen. Screenplay by Leonard 
Spigelgass, Ronald Millar, based on novel 


by Joseph Shearing. Camera, Max Gieene; 
music, William Allwyne.. Previewed |.on- 
don, March 8, '48. Running time, 112 MINS. 





Olivia HAarwo00d....sseee cere eeees Ann Todd 
Mark Bellis...-- pdudée Soe ake Ray Milland 
Susan Courtney....+-+. Geraldine Fitzgearid 
Kitty FeatherB..cccsssecseeees Moire Lister 
Meas... Courtney... .cocccsesess> artita Hunt 
Henry Courtney.........Raymond Huntley 
AETV acct capoeetane ° wo G. Carroll 
Hattie Shoebridge............- Muriel Aked 
Edgar Bellamy...eessee+: Raymond Lovell 
Sir John Curle.....-eeeeee> Roderick lavell 
Dr. Kyrile.... cece eee enene Finlay Currie 





Last of the present Joseph Shear- 
ing cycle (“Moss Rose,” “Blanche 
Fury” and “Mark of Cain’), this Hal 
Wallis production is the best of the 
quartet, but can be vastly improved 
by further judicious editing. Like all 
Shearing murder stories—fictional- 
ized versions of actual British mur- 
der cases during the 19th century— 
this has plenty of atmosphere and 
the usual trappings of the period. 
But Wallis has been almost as long 
as the original author in getting to 
the kill and the thrill. With Ray Mil- 
land and Ann Todd, boxoffice should 
be good, though the going may not 
be too easy. : 

There’s no evidence in the pic that 
Wallis had all the disadvantages of 
a strange organization and of build- 
ing up a production in a foreign 
country. Such failings as the film 
has aren't due to its being made 
over here. Best piece of fortune was 
getting Max Greene, ace cameraman, 
to look after the photography. Rarely 
has Ann Todd, a difficult subject. 


(Continued on page 22) 
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| TOANBC Meeting 


Pickup for 


on Television 
Theatre Purposes 





Definite policy by NBC and other 
networks which would clear the way 
for theatre pickup of television pro- 
grams is being sought by the Theatre 
@wners of America in a series of 
fuddles initiated with NBC. TOA is 
seeking to formulate a book of rules 
with NBC that could be widely ap- 
plied to both the video and film in- 
dustries and which would prevent a 
recurrence of the recent ban by the 
network against RKO when that 
company slated a large-screen tele- 
yision demonstration in its 58th St. 
Theatre, N. Y. 

As result of the NBC ruling and 
indications that other nets would fol- 
low suit, theatres are now faced with 
a roadblock on their attempted 
adoption of tele to exhibitor uses. 
In the case of RKO, NBC threatened 
legal action for violation of copy- 
right regulations if the theatre outfit 
didn't call off its announced demon- 
stration. What TOA wants is a fair 
practices code which could be ap- 
plied in all situations. Exhib group 
has already had several confabs with 
NBC officials and will pick up again 
following its Coast board meet this 
week. 

Reportedly, NBC is still undecided 
on its ultimate stand. The net doesn’t 
yet know whether to charge theatres 
seeking use of their programs. or to 
view the large-screen movement as 
something which should be treated 
cuffo since it boosts the audience for 
tele programs and, therefore, is 
pleasing to sponsors. Outfit is also 
indecisive on whether to charge 
auditoriums for programs which are 
directly piped to them. 

Because RCA is NBC’s parent or- 
ganization, problem is even knottier. 
RCA already manufactures theatre 
television equipment. If NBC is to 
strike a hard-and-fast attitude that 
tele programs can't be picked up by 
theatres unless they first pay for the 
rights, RCA’s manufacturing pro- 
gram is due for a definite setback. 
Meantime exhibs are going slowly on 
ordering theatre video apparatus un- 
til the greenlight on programs is 
throv i on. 

Actually, it’s understood, NBC was 
‘peeved over RKO's § assumption, 
without consultation, that the pro- 
grams were available for use with- 
out charge. The NBC irritation is 
over being taken for granted, and it’s 
Probable that consent would have 
been given for limited use, had the 
Okay been sought. Moreover, NBC 
was afraid that a precedent would 
have been created which could not 
be upset later if the ban hadn't been 
immediately clamped. 

Question of television is bulging 
large at the current TOA board meet. 
It’s understood that the result of the 
meet will be some sort of communi- 
cation to TOA members that they 
make immediate plans to climb on 
the television bandwagon. The TOA- 
ers will be advised that theatres -had 
better get into the picture before the 
Play is taken away from them by 
Others outside the industry. 


OSTRER TO DO PATHE 
PROD. FOR 6 MONTHS 


London, March 9. 

When Lou Jackson completes “No 
Room at the Inn” at British Na- 
tional’s Elstree . studios, Maurice 
Ostrer takes over for six months to 
make two pictures for Pathe dis- 
tribution. 

Understood that Jackson and Lady 

ule haven't seen eye to eye for 
some time, and she has withdrawn 
her backing. 


Fatter’s British Yen 


Walter Futter, veteran indie film 
Producer who retired about five 
years ago to his New Jersey farm, is 
ne the industry via a pos- 
pdine British production deal. He 
Mar last week abroad the Queen 
la f -Or a two-month stay in Eng- 

to work out his plans. 

Originally stepping into the film 
* ae ge in 1926, Futter later pro- 
ne oon tin for Universal as well 
trou of features for release 
At the various minor distributors. 
Sreovin sae: of his retirement he was 
distrit ® some of his indie pix for 

iDution through RKO, 














Skouras’ Coast Case 


Los Angeles, March 9. 

Drastic cuts in cooperative ad- 
vertising by distribs may lead to 
a hot battle with Charles P. 
Skouras, prexy of National The- 
atres, in the fore. Skouras, it’s 
reported, has ordered reprisals 
against distribs who refuse to 
lay out the same proportion of 
coin in co-ops as heretotore. 

Reprisals, it's said, would take 
the form of NT theatres reducing 
their house budgets on films on 
which distribs nix the usual 
kick-ins by way of cooperative 
ads. 


SAG Shows Drop 
From 742 to 463 
Jobs in 12 Mos. 


Hollywood, March 9. 

Screen Actors Guild tabulation 
shows 463 under pact as compared 
to 742 a year ago. Figures don’t in- 
clude freelancers. Report adds that 
“in addition to a decrease in num- 
ber of contract players, there un- 
questionably has been a still greater 
decrease in employment of free- 
lance actors.” 

Present list contains 262 men and 
201 women, compared with 401 men 
and 341 ‘women in 1947. Report 
doesn't cover moveover of thesps 
from one studio to another. 

SAG figures show Metro down 
from 174 to 94: Paramount, 103 to 
47; 20th, 106 to 59; RKO, 69 to 51; 
Warner, 57 to 49; Columbia, 53 to 
39; Republic, 32 to 18; UI, 35 to 18; 
EL, 21 to 13: Goldwyn, eight to six: 
Monogram, 39 to 34: Roach, 14 to 
six; Vanguard, 18 to 15; Lesser, 
three to two. 

Cagney productions is the only 
one with more on the list, upping 
from two to four. Disney, Story 
Productions and Selznick are status 
quo with three, one and four, re- 
spectively. 


After a Row of Toughies 
RKO’s Mochrie Feels He 
Has Some Easier to Sell 


RKO sales force, working on a 
quartet of more-or-less problem 
films that have followed one after 
the other, is looking forward to 
comparative salad * days with the 
next trio. They are “I Remember 
Mama,” starring Irene Dunne, 
adapted from the hit Broadway 
legiter: “Miracle of the Bells,” with 











Fred MacMurray and Valli, from 
the best-selling novel, and “Fort 
Apache,” John Ford special with 


Henry Fonda, John Wayne, Shirley 
Tempie and Victor McLaglen. 

Far from behind the RKO film 
peddlers, however, are “Le Silence 
d'Or” (“Man About Town”), French- 


(Continued on page 22) 


HERSHOLT BOWS OUT 
AS PREZ OF ACADEMY 


Hollywood, March 9. 

Press of other duties is forcing 
Jean Hersholt to bow out as prexy 
of the Academy of Motion Picture 
Sciences & Arts. He won't seek a 
third term and leaves for New York 
after opening the Motion Picture 
Relief Fund’s new hospital on April 
18. He'll spend five weeks east then 
sails June 1 for a two-month Euro- 
pean vacation. 

Other duties include airshow, 
translating Hans Christian Ander- 
son's fairy tales from the Danish and 
acting as one of two reps on actors 





‘branch of Academy’s board of gov- 


ernors. He plans to return to Holly- 
wood in August, but goes to N. Y. 
again in November for a combined 
Relief Fund and Actors Fund benefit 


show. 





CLAIM BUDGETS 
AT NEW LOW 


The mercury’s rising in what looks 
like another round of the exhib- 
distrib perennial feuding over ad- 
vertising budgets and who pays fon 
what. It’s the distribs, this time, 
that are hot under the collar because 
they’re noting a growing habit by ex- 
hibs to slash theatre allowances for 
newspaper ads. Consensus of ma- 
jor’s top flacks is that no theatre is 
advertising in proper proportion to 
the grosses on pix. Unless exhibs 
reverse the practice, distribs say, 
there'll be a crackdown in short 
order, 

Chiseling process has reached the 
point, it’s said, where theatres in 
important first-run situations have 
now lowered the level of advertising 
to an absolute cellar standard of 2%- 
3% of a film’s gross. Accepted pro- 
portion in prewar days was 6% of 
a theatre’s average gross, budgeted 
for advertising expenditures. Top 
houses used to spend as much as 8% 
at times. 

The trend has been heightened by 

both levelling grosses and the ma- 
jors’ partial withdrawal from coop- 
erative advertising. That with- 
drawal, ad-pub execs feel, shouldn’t 
spell the shaving of theatre budgets 
because “cooperative ads were al- 
ways intended for marginal and not 
basic theatre requirements.” 
“This applies to circuits, affiliate 
and otherwise, as well as everybody 
else,” one ad-pub topper put it. 
(Continued on page 22) 


Court Soft Pedals Previous 
Blasts Against Distribs As 
Chi Contempt Hearings End 


Chicago, March 9. 





assaults against the majors on close 
of the Jackson Park contempt hear- 
ings Friday (5) but film row by- 
Standers still feel that a decision 
adverse to the defendants is likely. 
Court complimented attorneys on 
conduct of the hearings and reas- 
sured distribs that any remarks made 
by him from the bench did not 
signal his final decision. He had pre- 
viously blasted defense attorneys for 
advising their clients’ course of ac- 
tion without consulting the court. 
For one, it’s felt that the case for 
reasonable clearances was weakened 
by Myles Seeley, attorney for Metro 
and RKO, whs announced that Wil- 
liam F. Rodgers, M-G’s sales chief, 
had decided to deny protective clear- 


(Continued on page 22) 





HISELING 





Federal Judge Michael Igoe took | 
the sting out of his previous verbal | 


B&k’s 2-Week Ceiling Complicated 
Further by Distribs 


Selling Awa 





Some Random Budgets 
Selecting at random, one dis- 
trib offered the following ex- 
amples of first-run theatre budg- 
ets to support distribs’ conten- 
tion that these and other budg- 
ets are now down to 2% of aver- 
age film grosses, Other houses 
throughout the country conform 
to these figures with little varia- 
tion, it’s said. 
Ad 
Av’age budget 


Theatre &town = gross (weekly) 


Memorial, Boston. .$22,000 $600 
Stanley, Phila...... 21,000 800 
Boyd, Phila........ 22,000 800 
Harris, Pittsburgh.. 12,000 350 
Fulton, Pittsburgh.. 12,000 350 
Palace, Chicago.... 25,000 1,000 
Centre, Salt L. City. 11,000 100 
RKO (ist runs), 

Cincinnati .. .14,000-20,000 275 








2th-Fox Satished 
With Competitive 
Bid System in Chi 


Twentieth-Fox’s plan of selling via 
competitive bids in the Chicago ter- 
ritory has worked out well for the 
three films released so far under the 
system. It’s not definitely decided. 
however, whether the plan will be 
continued if the Supreme Court 
rules against bidding on its pending 
decision on the anti-trust suit, ac- 
cording to 20th sales manager Andy 
| W. Smith, Jr. 


Plan, which Smith emphasized is 
a flexible one, involves the division 
of the Chi territory into 
first-run key zones. All competitive 
theatres in each zone and in the 
sub-key zones in turn are given an 
opportunity to buy a run on each 
film by bidding against every other 
theatre in that zone which desires 
the same run. Thus, 15 or 16 thea- 
tres can run a 20th film day-and- 
date on the date of availability. 
Plan is exclusive of the first-run 
Loop theatres. 

Despite the fact that the plan also 
provides for a flexible 7-14 days’ 
clearance for the Loop deluxers, 
Smith denied it was set up primarily 
because of the Jackson Park decree. 


(Continued on page 22) 











Briefs From the Lots 








Hollywood, March 9. 
“Feudin’, Fussin’ and Fightin’” is 
the new tag on “The Wonderful Race 
at Rimrock” at Universal-Interga- 


tional . . . Collier Young, formerly 
with Warners, joined Columbia as a 
production executive . . . Republic 
switched to “Train to Alcatraz” from 
“Alcatraz Prison Train.” . * . Bill 
Boyd returned from his Hawaiian 
rodeo tour to make a series of six 
“Hopalong Cassidy” pictures in 
three months for United Artists re- 
lease . . . Samuel Goldwyn signed 
William Selwyn, formerly with Wal- 
ter Wanger, as executive talent di- 
rector ... Rebert Sisk picked the 
Santa Cruz mountains for extensive 
location shooting on “Sun in the 
Morning,” originally titled “A Home 
for Jock.” at Metro. 

Si Wills makes his first screen ap- 
pearance in seven years in the Frank 
Seltzer production, “The Gay In- 
truders.”...Deugtes Morrow shifted 
from thesping to writing, on the 
script of “The Story of Monty 
Stratton” at Metro...“Rusty Leads 
the Way” is the new tag on “Rusty 
Takes a Walk” at Columbia... 
Charles Lamont will direct “The 
Wrangler,” the Harry Joe Brown 
production for Columbia release. . 
Peter Stewart draws the director 


Classics Shaw 








release... Anabel 


chore on “Jungle Blindness,” which | 


plays the femme lead in “Born to 
Fight,” produced by Leenard Picker 
at Eagle Lion. 


Independent Artists will follow its. 
| torate. 


first production, “The Velvet Touch.” 
with an untitled yarn written by 
Dudley Nichols, a partner of Rosa- 
lind Russeli and Frederick Brisson 
in the company. ..Norman Elzer, for- 
merly with Metro, became general 
maneger of Marshall Grant Pictures 
and started prepping “Runyon of 
Broadway” and “Domino Parlor” for 
early filming...Leah Salisbury, play 
agent, in town to negotiate an indie 


filming deal “Deep Are the Roots,” | 
ming deal on P span | by an outside agency or by a public 


,relations expert reporting directly 
: to Johnston. 
his producer status temporarily to} 


controversial legit drama. 
Blake Edwards is stepping out of 


thesp in “Winner Take Nothing” at 
Columbia...Dorothy Porter shifts 
from radio for a singing role in 
Columbia’s “Texas Sandman” . 
Henry Morgan (not the radio comic) 
drew a role in “The Saxon Charm” 
{at Universal-International... Carl K. 


Screen Guild release will be 


15 or 16), 


Chicago, March 9. 

| Balaban & Katz’s product problem 
for its first-run Loop houses, in a 
highly critical state since the Jack- 
son Park case brought on the judici- 
ally-imposed two-week ceiling on 
first-runs, appears to be growing 
more acute. Several major distribs 
are swinging away from the B&K 
houses, preferring indie theatres 
which aren’t bound by the 14-day 
rule. If this trend grows, trade 
circles here see a slow strangulation 
for B&K’s six mainstem deluxers. 

Metro has booked “Cass Timber- 
lane” into the Woods, a first-run 
indie theatre. M-G, right now, has 
three pix showing in the Loop area 
and only one, a programmer, is in 
a B&K house. There's also reason 
to believe that 20th-Fox is dealing 
with both the Woods and Oriental, 
another indie Loop theatre. Here- 
tofore, Metro and 20th customarily 
sold their product to B&K while the 
Woods and Oriental were supplied 
by Universal, United Artists and 
Columbia. 

Because of the bonanza which the 
JP decree creates for indie houses, 
there are a number of reports that 
subsequent-run houses in quantity 
will attempt to invade first-run pas- 
tures. One house, the Monroe, has 
just made the changeover. Other 
theatres within a short hop of the 
Loop want to climb the gravy train. 

B&K’s dim prospects are worsen- 
ed by the crippling restrictions 
which prevent a fair fight with com- 
petitors. Its problem was serious 
enough when it could count on a 
supply of film from its traditional 
sources, since the two-week rule 
pushed up its requirements to 
double the former figure. But if the 
distribs pull out en masse from serv- 
icing B&K’s Loop houses, its case 
will be acute. 
| Already, the Garrick has convert- 
ed to third-run, double-feature for 
lack of product. The United Artists 


(Continued on page 18) 

















‘PIX PUBLIC RELATIONS 
READIED FOR A HYPO 


Further development of the public 
relations setup of fhe film industry 
was discussed by members of the 
Advertising and Publicity Directors 
Committee of the Motion Picture 
Assn. of America at their last ses- 
sion last week. Committee consist- 
ing of the pub-ad directors of the 
major companies, serves as an ad- 
visory body to the MPAA on public 
relations. 

Implementation of the program 
the pub-ad chiefs have been work- 
ing out awaits the return of Nate 
Blumberg, Universal prexy, from 
England. Blumberg is chairman of 
the public relations committee of the 
MPAA board. Following consulta- 
tions with him by the pub-ad com- 
mittee chairman, Maurice Bergman, 
of Universal, it is expected Blum- 
berg will take up the recommenda- 
tions with the Johnston office direc- 





One of the aspects of the plan is 
to hire more people for the public 
relations job. Coin has already been 
appropriated by the MPAA, and 
there has been one addition made 
to public relations chief Ken Clark’s 
staff in Washington. Holding up 
further enlargement, however, it is 
reported, is an idea held by some 
of the pub-ad chiefs that a public 
relations job might better be done 





On the other hand, most of the 


, committee members are agreed that 
| greater 


efficiency would result 
through expansion of Clark’s staff, 


| keeping all the operations integrated. 
| It’s anticipated that this issue will 
|} be thoroughly thrashed out when 
rnat | Blumberg and Eric Johnston, MPAA 
Hittleman’s next indie production for} prexy, return to this country. Action 
jin one direction or the other, it is 


“Last of the Wild Horses,” starting | hoped, will follow quickly. 


April 15. 

Ilka Chase returns to the screen 
after a five-year absence for a key 
role in “The Tatlock Millions” at 
Paramount . .. Warners bought “Be 
Nice to Emily,” authored by Matt 





| fors, with Alex Gottlieb as producer. 
, 3 n ' ‘ 4 


* 


| Continuing as the basis of dis- 


‘cussion at last week's meeting was 
| the p.r. plan drawn up by Charles 
Schlaifer, 20th-Fox pub-ad topper, 
and chairman of a special industry 


| public relations committee. Schlaifer 
Sig Neufeld will produce for Film | Taylor, as a starrer for Viveea Lind- | plan has since been modified and 


; added to. 


‘ 
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great love story... 








IT HAS EVERYTHING THE PUBLIC || 
ALWAYS LIKES IN MOTION PICTURES... 









DAILY 


and | ARGS | says “CASBAH’S POWERFUL BOX-OFFICE!” 












































and the public whistling such hits < 
“For Every Man There’s a 


ritten In The Stars,” “g 
“CASBAH” has been 








UNIVERSAL-INTERNATIONAL presents A MARSTON PRODUCTION 


YVONNE DeCARLO - TONY MARTIN - PETER LORRE and introduces MARTA TOREN 


HUGO HAAS + THOMAS GOMEZ « DOUGLAS DICK 
and KATHERINE DUNHAM and her exotic dancers 


Produced by NAT C. BOLDSTONE - pirectee by JOHN BERRY + Music by HAROLD ARLEN and Lyrics by LEO ROBIN + Screenplay by L. BUSH-FEKETE and ARNOLD MANOFF « Musical Story by ERIK CHARELA 
Based upon the Novel ‘Pepe Le Moke’ by Detective Ashelbe + Associate Producer ERIK CHARELL + A Universal-Inte:nabonal Release , 











ONY ganenie sgneenee — CIR et gay. 
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LA. Perking Up; ‘Daughters $50,000. 
‘Susie’ Slow 326, Ladd Lofty 416, 


Tntrigue’ 316, ‘Northside’ 596, 2d 


+ 





Los.Angeles, March 9. ¢ 


Despite five new bills, the overall 
firstrun pace: here is a bit mildish. 
“Three Daring Daughters” shapes as 
Okay $50,000 in three _ theatres. 
Comparatively stronger among new- 
comers is “Saigon,” which will do 
Mice $41,000 in two houses. “In- 
trigue” lcoks to hit good $31,000 in 
four small-seaters. 

On slow side is “Knew Susie” with 


$31,000 in two spots. “Panhandle” 
shapes to get light $26,000 in five 
situations. 

“Call Northside” continues on 
stout side with $51,500 in second 
frame, four houses, and also has 


added a fifth spot this session for an 
extra $7.500. Third round of “Voice 
of Turtle” will be near pleasant 
$31,000 in three locations. “Black 
Bart” is down to scant $16,000 on 
second frame, five sites. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Panhandle” (Mono) and “Louisi- 
ana” (Mono). Just oke $3,500. Last 
week, “Women in Night” (FC) and 
“For You I Die” (FC) (8 days), 
modest $2,600. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—“Intrigue” 
(UA). Sturdy $6,000. Last week, 
“Outlaw” (UA) (2nd wk-10 days), 
$2,100. 

Carthay Circle (FWC) (1,518; 60- 
$1)—“Call Northside” (20th) and 
“Let’s Live Again” (20th). Okay 
$7,500. Last week, “Sign of Ram” 


(Col) (2d wk-3 days), light $5,300. 
Chinese (Grauman-WC) (2,048; 
60-$1)—“Northside” (20th) (2d wk). 
Neat $13,000. Last week, great 
$21,000. 

Culver (FWC).- (1,145; 60-$1)— 
“Panhandle” (Mono) and “Louisi- 
ana” (Mono). Slow $4,000. Last 


‘week, “Women in Night” (FC) and 
“You I Die” (FC) (8 days), slight 
$3,000. 

Downtown (WB) (1,800; 60-$1)— 
“Voice Turtle” (WB) (3d wk). Near 
$12,000. Last week, average $14,100. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—-“Intrigue” (UA). 
Fair $12,000. Last week, “Outlaw” 
(UA) (2d wk - 1C. days). Gecod 
$13,400. 

Egyptian (FWC) (1,538; 60-$1)— 
“Three Daring Daughters” (M-G). 
Good $13,500. Last week, “High Wah” 
(M-G) (2d wk), dull $6,000. 

El Rey (FWC) (861: 60-$1)—“Pan- 
handle” (Mono) and “Louisiana” 
(Mono). Light $3,000. Last week, 
“Women in Night” (FC) and “You 
I Die” (FC) (8 days), only $2,400. 

Esquire (Rosener) (685; 85-$1.20) 
—“Nicholas Nickleby” (U) (2d wk). 
Nice $3,000. Last week, good $4,500. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—“Mourning Becomes Electra” 
(RKO) (lth wk). Thin $3,000. Last 
week, $3;400. 

Guild (FWC) (968; 60-$1)—“Black 
Bart” (U) and “Jiggs, Maggie in So- 
ciety” (Mono) (2d wk). Scant $2,000. 
Last week, okay $4,300. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-$1 )—“Intrigue” (UA). Nifty $7,000. 
Last week, “Outlaw” (UA) (2d wk- 
10 days), $2,700. 

Hollywood (WB) (2,756; 60<$1)— 
“Voice Turtle” (WB) (3d wk). Fi- 
nales at $9,000. Last week, above 
average $13,000. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Intrigue” (UA). 
Fast $6,000. Last week, “Outlaw” 
(UA) (2d wk-10 days), $3,600. 

Iris (FWC) (828; 60-85)—“Black 
Bart” (U) (2d wk). Down to $2,000. 
Last week, dull $3,700. 

Laurel (Rosener ) (890; 85)—“Cara- 
van” (EL). Slow $2,000. Last week, 
“Panic” (FR) (2d wk), okay $2,000. 

Loew’s State (Loew's WC) (2,404; 
60-$1)—‘“‘Northside” (20th) and “Live 
Again” (20th) (2d wk). Good $21,000. 
Last week, very fancy $32,400. 

Los Angeles (D’town-WC) (2,097; 
60-$1) — “Daughters” (M-G). Okay 
$23,000. Last week, “High Wall” 
(M-G) (2d wk), light $11,100. 

Loyola (FWC) (1,248: 60-$1)— 
“Northside” (20th) (2d wk). Stout 
$8,000. Last week, socko $12.300. 

Orpheum (D’town-WC) (2,210; 60- 
$1)—“Panhandle” (Mono) and “Loui- 
siana” (Mono). Thin $12,000. Last 
week, “Women in Night” (FC) and 
“You I Die” (FC) (8 days), slow 


$13,800. 
Pantages (Pan) (2,812; 60-$1)— 
(RKO) and “Tracy 


“ 


“Knew Susie” 
Meets Gruesome” (RKO). Dull $15,- 
500 or near. Last week, “Night Song” 
(RKO) and “Woman From Tangier” 
(Col) (2d wk), skinny $11,100. 

Paramount (F&M) (3,398: 60-$1)— 
“Saigon” (Par) and “Mr. Reckless” 
(Par). Smooth $27,000. Last week. 
“Albuquerque” (Par) and “Caged 
Fury” (Par) (2d wk), light $12,800. 

Paramount Hollywood (F&M) (1,- 
451; 60-$1) — “Saigon” (Par) and 
“Mr. Reckless” (Par). Fast $14,000. 
Last week, “Albuquerque” (Par) and 
“Caged Fury” (Par) (2d wk), okay 
$8.300. : 

RKO Hillstreet (RKO) (2,890: 60- 
80) — “Knew Susie’ (RKO) and 
“Dick Tracy” (RKO). Slow $16,500. 
Last week, “Night Song” (RKO) 
and “Woman From Tangier” (Col) 
(2d wk), dull $11,700. 

Ritz (FWC) (1,376: 60-$1)—“Black 


| downtown sesh). 





Broadway Grosses 


Estimated Total Gross 
This Week . $685,000 
(Based on 23 theatres) 
Last Year $712,000 
(Based on 18 theatres) 


‘Earth Rolls Up 
$74500 in Prov. 


Providence, March 9. 
Loew’s State, with “To Ends of 
Earth,” shapes as leader this week. 
Two holdovers, “Bishop’s Wife” at 
Albee, and “Call Northside,” at 
Majestic, both are hep. 


Estimates for This Week 











Albee (RKO) (2,200; 44-65)— 
“Bishop’s Wife” (RKO) and “Philo 
Vance’s Gamble” (RKO) (2d wk). 


Very nice $17,000. First week was 
sock $21,000. 

Cariton (Fay-Loew) (1,400; 44-65) 
—‘Voice of Turtle’ (WB) and 
“Trail of Mounties” (WB) (third 
Good $4,000. First 
week was nice $5,000. 

Fay’s (Fay) (1,400; 44-65)—‘“The 
Challenge” (20th) and vaude on 
stage. Fairly solid $7,000. Last week, 


“Buckskin Frontier’ (WB) = and 
vaude, good $6,800. 
Majestic (Fay) (2,200; 44-65)— 


“Call Northside” (20th) and “Danger- 
ous Years” (20th) (2d wk). Sturdy 


$15,000. First week was fancy 
$19,000. 

Metropolitan (Snider) (3,100: 44- 
65)—“‘History Is Made at Night” 


(Indie) and “You Only Live Once” 
(Mono). Average $8,500. Last week, 
“So Well Remembered” (RKO) and 
“Western Heritage” (RKO), steady 
$8,500. 

State (Loew) (3,200: 44-65)—“Ends 
of Earth” (Col) and “Curley” (M-G). 
Best in city at $24,500, big. Last week, 
“Cass Timberlane” (M-G) (2d wk), 
fine $17,500. 

Strand (Silverman) (2,200; 44-65) 
—“Albuquerque” (Par) and “Big 
Town Dark” (Par) (2d wk). Not so 
hot at $6,000. First week was fairish 
$8,500. 


H.0.’S DULL BUFF. BIZ; 
‘MEANT ME’ $17,000 


Buffalo, March 9. 

Too many holdovers will cut into 
total biz here this week. Both 
“Meant for Me” and “Double Life” 
are shaping for nice sessions of the 
newcomers. ; 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“You Were Meant for Me” (20th) 
and “The Challenge” (20th). Fairly 
strong $17,000. Last week, “Call 
Northside” (20th) and “Dangerous 
Years”“(20th), about same. 

Great Lakes (Shea) (3,400; 40-70) 
—“Gentleman’s Agreement” (20th) 
(2d wk). Neat $11,000. Last week, 
sock $20,000. 

Hipp (Shea) (2,100; 40-70)—“Call 





Northside” (20th) and “Dangerous 
Years” (268) (m.o.). Stout $9,000 
or close. Last week, “Voice of 


Turtle” (WB) and “Big Town Dark” 
(Par) (2d wk), $8,000. 

Teck (Shea) (1,400; 40-70)—“Con- 
gorilla” (Indie) and “Borneo” (In- 
die) (reissues). Sturdy $5,500. Last 
week, “Good News” (M-G) (2d), 
$3,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Double Life’ (U) and “Lone Wolf 
in London” (Col). Nice $12,500. 
Last week, “Relentless” (Col) and 
“Mary Lou” (Col), $7,000 in four 


ays. 

20th Century (20th Cent.) (3,000: 
40-70)—“‘Bishop’s Wife” (RKO) (2d 
wk). Going over $12,000, great. 
Last week, big $17,500. 





Bart” (U) (2d wk). Slight $3,500. 
Last week, slow $5,900. 

Studio City (FWC) (880: 60-$1)— 
“Black Bart’ (U) (2d wk). Near 
$3,000. Last week, mild $4,900. 

United Artists (UA) (2.100; 60-$1) 
—“Black Bart” (U) and “Jiggs and 
Maggie” (Mono) (2d wk). Very mild 
$6,500. Last week, neat $14,400. 

Uptown (FWC) (1,719: 60-$1) — 
“Northside” (20th) and “Live Again” 
(20th) (2d wk). Hefty $9,500. Last 
week, socko $14,900. 

Vogue (FWC) (885: 60-85)—‘“Pan- 
handle” (Mono) and “Louisiana” 
(Mono). Dull $3,500. Last week, 
“Women in Night” (FC) and “You 
I Die” (FC) (8 days), only $3,100. 

Wilshire (FWC) (2,296: 60-$1) — 
“Daughters” (MsG). Good $13,500. 
Last week, “High Wall” (M-G) (2d 
wk), scant $5,500. 

Wiltern (WB) (2,300; 60-$1) — 
“Voice Turtle” (WB) (3d wk). Solid 
$10,000. Last week, Sturdy $14,300 ’ 


Omaha Revives; ‘Campus’ 
Upped by McCoy, $21,000 


Omaha, March 9. 

Three heavy snowstorms fore part 
of the past week flattened biz, but 
weather break upped business over 
weekend. Comparatively the best 
showing is being made by “Bishop's 
Wife” at the Brandeis. The Or- 
pheum’s Clyde McCoy band and 
Harmonicats on stage with “Campus 
Honeymoon” looks strong despite the 
storm. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Bishop's Wife” (RKO) and “Wreck 
of Hesperus” (Col). Stout $7,000 or 


near. Last week, “Ends of Earth” 
(Col) and “Always Together” (WB), 
$6,000. 


Orpheum (Tristates) (3,000; 20-80) 
—“Campus Honeymoon” (Rep) with 
Clyde McCoy orch and Harmonicats 
on stage. Solid at $21,000. Last 
week, “Body and Soul” (UA) and 
“Smart Politics’ (Mono), good $10,- 
400 at 16-65c scale. 

Omaha (Tristates) (2,100; 16-65)— 
“Body and Soul” (UA) and “Smart 
Politics” (Mono) (m.o.). Stout $8,000. 
Last week, “Captain Castile” (20th) 
(m.o.) and “Trail of Mounties” (In- 
die), neat $8,800. 

Paramount (Tristates) (2,800; 16- 
65)—“Voice of Turtle’ (WB). Strong 
$11,000. Last week, “Call Northside” 


(20th), good $10,000. 
State (Goldberg) (865; 16-65)— 
“Pittsburgh” (Indie) and “Green 


Hell” (indie) split with “Odd Man 
Out” (U). Good $4,500. Last week, 
| “Great Waltz” (M-G) (reissue) and 
“Three on a Ticket” (EL), $5,200. 


‘Bishops Portly 
$31,000 in Frisco 


San Francisco, March 9. 

New product is overcoming the 
handicap of dimmed-out conditions 
on Market Street this week. Despite 
absence of yaude at the Golden Gate, 
it is coming through with smash tak- 
ings on “Bishop’s Wife.” Also solid 
is “To Ends of Earth” playing in two 
theatres. “Saigon” shapes great at 
St. Francis. 


Estimates for This Week 


Golden Gate (RKO) (2,844; 60-85) 
—‘“Bishop’s Wife” (RKO). Smash 
$31,000. Last week, “Knew Susie” 
(RKO) -*(2d wk) plus vaude headed 
by Louis Jordan orch, dropped to 
$20,000. zo 

Fox (FWC) (4,651; 60-95)—“Call 
Northside” (20th) (2d wk). Down to 
$12,500 in 6 days. Last week, strong 
28,500 


. Warfield (FWC) (2,656; 60-85)— 
“Voice of Turtle” (WB) (m.o.) (3d 
wk). Very thin $3,000 in 4 days. Last 
week, okay $16,500. ° 

Paramount (Par) (2,646; 60-85)— 
“Girl Tisa” (WB). Great $11,000. 
Last week, “Albuquerque” (Par) (2d 
wk), good $12,000. 

St. Francis (Par) (1,400; 60-85)— 
“Saigon” (Par). Great $18,000. Last 
week, “T-Men” (EL) (4th wk), okay 
$6,700. 

Orpheum (Blumenfeld) (2,448; 55- 
85)—“To Ends of Earth” (Col). Big 
$21,000. Last week, “Black Bart” (U) 
(2d wk), $10,000. 

United Artists (Blumenfeld) (1,207; 
55-85)—“Double Life” (U) (3d wk). 
Off to $7,500. Last week, pleasing 





$11,400. 
Stagedoor (Ackerman) (350; 60- 
85) — “Ninotchka” (M-G) (reissue). 


(Continued on page 24) 


D.C. Dull Except “T-Men’ 
Hep 1836; ‘Life’ 186, 
Mildish Despite Kudos 


. Washington, March 9. 

Town seems to be in the midst of 
a full-dress rehearsal for the annual 
Holy Week lull. In a generally dull 
week, there’s hardly a_ stand-out. 
Even “Double Life,” at Loew’s Pal- 
ace, which garnered all-out praise 
from the crix, is not up to hopes. 
“T-Men,” hypoed by high-powered 
flackery, is the best in weeks at 
the Warner. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-80)— 
“Alias Gentleman” (M-G) plus vaude. 
Satisfactory $22,000. Last week, 
“Tender Years” (20th) plus vaude, 
$23,000. 

Columbia (Loew’s) (1,263; 44-70) 








Key City Grosses 


Estimated Total Gross 
This Week $2,691,000 
(Based on 22 cities, 202 thea- 
tres, chiefly first runs, mctuding 
ee 
Total Gross Same Week 
Last Year . .$3,273,400 
(Based on 22 cities, 213 theatres) 


L’ville Biz Lifts- 
‘Meant Me’ $15,000 


Louisville, March 9. 
Downtown houses are holding a 
nice pace this week, with not much 
dechne due to Lent. “You Were 


Meant For Me.” at the Rialto, looks 
bright, while Tiny Hill band on the 





~ 


eee wees 











Weather Break Ups Pitt; ‘Saigon’ 176, 
Stout, “Albuquerque Fast at 17!5¢ 


Pittsburgh, March 9. 
First good weekend weather break 
in months, with crowds Streaming 
into town for pre-Easter shopping. 
put business back on the gold stand. 
ard for a change. Two heavy days 
will insure .okay takes in general 
“Saigon” is leading the parade at 
Penn, with “Albuquerque” a pleas- 
ant surprise at Stanley. Holdovers 
of “Bishop's Wife” at Fulton and 
“Call Northside” at Harris both 
| holding up in great style. 
Estimates for This Week 
Fulton (Shea) (1,700: 44-76)— 
“Bishop’s Wife” (RKO) (5th wk) 
Longest run for any film here in a 
long $7000 should wind up 
around $7, , ver ood. Las e 
solid $10,000. “2 a 


Harris (Harris) (2,200: 44-76)— 
“Call Northside” (20th) (2a wk), 
Still socko at $11,000, and moves 
over to Senator, Lest week, great 
$16,000. 

Penn (Loew’s-UA) (3,390; 44-76) 
—“Saigon” (Par). Alan Ladd is 
heavy b.o, around here and _ this 


one’s no exception, strong $17,000. 
Last week, “Intrigue” (UA), okay at 
$13,000. 

(800; 


Ritz (Loew’s) 44-76)—"3 





stage with “Three On Ticket” at the 
National, shapes up for brisk session. 
Estimates for This Week 

Brown (Fourth Avenue) (1,200; 45- 
65)—"I Walk Alone” (Par) (m.o.). 
Fairish $4,000. Last week “Pitts- 
burgh”-(FC) and “Green Hell” (FC) 
(reissues), $3,500. 

Kentucky (Switow) (1,200; 30-40) 
—‘“Wild Irish Rose” (WB) and “Ex- 
ile’ (U). Medium $3,500. Last week, 
“Road to Rio” (Par) and “Husband’s 
Affairs” (Col), $3,000. 

Mary Anderson (‘People’s) (1,100; 
45-65)—"Voice of Turtle” (WB) (3d 
wk). Nice weather helping to keep 
this one in the running. Good $6,000 
after last wegk’s nice $7,000. 

National (Standard) (2,400;- 55-85) 
—“Three on Ticket” (EL) and Tiny 


| (2d wk). 
| played the Penn one week. Hefty at 


Daring Daughters” (M-G) (m.o.) 


Held here after having 


$4,000 on top of big $5,000 last week. 

Senator (Harris) (1,750; 44-76)— 
“Wedding Night” (UA) and “Unholy 
Garden” (UA) (reissues). Trim 
$3,000. Last week, “Flame New 
Orleans” (U) and “Broadway” (U) 
(reissues), about same. 

Stanley (WB) (3,800; 44-76)—“ Al. 
buquerque” (Par). Off to a fiying 
start with big $17,500 or better. Last 
week, “If You Knew Susie” (RKO), 
$17,000. 


Warner (WB) (2,000: 44-76)— 
“Knew Susie” (RKO) (m.o.). Nice 
$7,500. Last week, “T-Men” (EL) 


hes ge $7,000 after 9 days at Stan- 
ey. 








Hill orch, others on stage. Brisk 
$15,000. Last week, “Black Narcissus” 
(U) and “Something in Wind” (U), 
slow $5,000. = 

Rialto (FA) (3,400: 45-65 )—“Meant 
For Me” (20th) and “Half Past Mid- 
night” (20th). Nice $15,000. Last 
week, “I Walk Alone” (Par), $14,000 
and m.o. 

State (Loew's) (3.00%: 45-65)—“To 
Ends wf Earth” (‘(Co:) and “High 
Tide” (Mono). Good $12,000. Last 
week, “Cass Timberlane” (M-G) (2d 
wk), mild $10,000. 

Strand (FA) (1,000: 45-65) — 
“Grapes of Wrath” (20th) and “To- 
bacco Road” (20th) (reissues). Virile 
$7,000, best here this year. Last 
week, “Tender Years” (20th) and 
“Dangerous Years” (20th), $5,000. 


‘McCoy’ Killer Diller 
$16,000 in Okay Denver 


Denver, March 9. 

“Black Bart” and “Challenge,” 
playing day-date at Denver and 
Webber, will get high coin this week, 
being very good in both spots. 
“Killer McCoy” looks solid at the 
Orpheum. 

Estimates for This Week 


Aladdin (Fox) (1.400; 35-74)— 
“Private Life Henry VIII” (FC). 
Fair $4,000. Last week, “Voice of 
Turtle” (WB) and “Perilous Waters” 
(Mono) (m.o.), good $5,500. 


Denham (Cockrill) (1,967: 35-74) 
—‘“Albuquerque” (Par) (2d wk) and 
“Caged Fury” (Mono). Nice $14,500, 
Last week, $15,500 playing solo. 

Denver (Fox) (2,525: 35-74)-- 
“Black Bart” (U) and “The Chal- 
lenge” (20th), day-date with Webber. 
Good $16.000. Last week, “Call 
Northside” (20th) and “Heading for 
Heaven” (EL), big $18,000. 

Esquire (Fox) (742: 35-74)—“Noice 
of Turtle” (WB). After week at 
Denver, Alladin, and “Always To- 
gether” (WB). Thin $2,000. Last 
week, “Call Northside” (20th) and 
“Heading for Heaven” (EL), fair 
$3,000. 

Orpheum (RKO) 
“Killer McCoy” (M-G) and “Cara- 
van” (EL). Solid $16,000 or over. 
Last week, “Night Song” (RKO) and 
“Bush Pilot” (SG), $14.000. 





(2,600; 35-74)— 


Better Weather Boosts 
St. Louis B.0.; ‘Bishop’s’ 
Big $24,000, ‘Naked’ 226 


St. Louis, March 9. 

Seasonal weather is luring natives 
away from their homes and biz at the 
main stem cinemas is on the upgrade. 
“Bishop’s Wife” is the leader, closely 
followed by “Naked City.” Both won 
plaudits from the crix. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—“Bishop’s Wife” (RKO). Big $24.- 
000. Last week, “Voice of Turtle” 
(WB) and “When Girl’s Beautiful” 
(Rep) (2d wk), $17,000. 

Art (S’Renco) (116; 85)—-“Happy 
Breed” (U) (5th wk). Neat $600 
after $750 fourth stanza. 

Fox (F&M) (5,000; 50-75 )—“Naked 
City” (U) and “Dangerous Venture” 
(UA). Fine $22,000. Last week, 
“Call Northside” (20th) and “Campus 
Honeymoon” (Rep), $20,000. 

Loew's ‘Sant (3,172; 50-75)— 
“Secret Beyond Door” (U) and 
“Black Narcissus” (U). Nice $18,000. 
Last week, “Cass Timberlane” (M-G) 
(2d wk), $20,000. 

Missouri (F&M) (3,500; 50-75)— 
“Voice of Turtle” (WB) and “Call 
Northside” (20th) (m.o.). Good 
$12,000. Last week, “T-Men” (EL) 
and “Black Gold” (Mono) (m.o.), 


Orpheum (Loew) (2,000: 50-75)— 
“Cass Timberlane” (M-G) (m.0.). 
Solid $8,000. Last week, “Foreign 
Correspondent” (Indie) and “Trade 
Winds” (Indie) (reissues), $7,500. 

St. Louis (F&M) (4,000; 50-75 )— 
“Saigon” ¢Par) and “Mr. Reckless 
(Par). Okay $12,000. Last week, 
“Alburquerque” (Par) and “Caged 
Fury” (Par) (2d wk), $7,500. 

Shubert (Ind) (1,500; 40-60)— 
“Belle Starr” (20th) and “Frontier 
Marshal” (20th) (reissues). Trim 
$4.500. Last week, “Walter Mitty 
(RKO) and “Hagen Girl” (WB) (2d 
run), $5,000. 


Snow Slaps K.C. With 
Bart’ Average $12,000 


Kansas City, March 9. 
Town is off a bit from pace of 








Paramount (Fox) (2,200: 35-74)— 





—‘Captain Castile” (20th) (2d run). 
So-so $7,000. Last week, “Meant For 
Me” (20th) (2d run), $6,000. 

Keith's (RKO) (1,838; 44-80)— 
“Bishop’s. Wife’ (RKO) (3d wk). 
Slipped to good $12,000 after fine | 
| $18,000 last week. . 
| Metropolitan (WB) (1,163; 44-70) | 
|—“Black Narcissus” (U). Big $10,000, | 
well above house average. Last | 
week, “Intermezzo” (SRO) (reissue), | 
hot $10,500, far over estimate. 

Palace (Loew’s) (2,370; 44-70)— | 
“Double Life” (U). Disappointing | 
$18,000, despite crix kudos. Last | 
week, “Call Northside” (20th) (2d | 
wk), okay $13,000. 

(2,154; 44-74)—“T- | 


Warner (WB) 





recent weeks by a good margin. Last | 
|; week, “Swordsman” (Col), slim 


13,000. 


Men” (EL). Sturdy $18,500, topping | 


“Girl Tisa” (WB) and “Always To- | 
gether” (WB). Very thin $9.000. Last 
week, “Personal Column” (UA) and | 


“Half Past Midnight’ (20th), fair 
$11,000. 
Rialto (Fox) (878; 35-74)—‘“Call 


Northside’ (20th) and “Heading for 
Heaven” (EL), after week at Denver, 
Esquire. Webber. Fancy $5,500. Last 
week, “Diamond Jim” (FC) and “The 
Spoilers” (FC) (reissues), $5,000. 
Tabor (Fox) (1,967; 35+74)—"“Pitts- 
burgh” (Indie) and “Green Hell” 
(Indie) (reissues). Good $11,000. Last 
week, “Welcome Stranger” (Par) and 
“Make Mine Music” (RKO), $7,000. 
Webber (Fox) (750; 35-74)—“Black 
Bart” (U) and “The Challenge” 
(20th), day-date with Denver. Neat 
43,300. Last week, “Call Northside” 
(20th) and “Heading for Heaven” 


recent weeks but still fairly steady. 
“Bishop’s Wife,” continues its early 
momentum and will bring the Or- 
pheum another big session in second 
week. “To Ends of Earth” at Mid- 
land looks mild. “Black Bart,” solo 
in Tower-Uptown-Fairway combo, 
shapes average, as is midwest preem 
of “The Smugglers” in the Roxy. 
This area had six inches of snow 
for the weekend, holding down 
trade. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—"“Call Northside” (20th) (m.0.). 
Here from Tower-Uptown-Fairway 
combo, neat $4,000. Last week, “Road 
Big House” (SG) and “Shoot to Kill 
(SG) $3,000. 

Midland (Loew’s) (3,500; 45-65)— 
“To Ends of Earth’(Col)and “Sweet 





(EL), $3,000. 


(Continued on page 24) 
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$65,000. Last week, $73,500. - 
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PICTURE GROSSES 


15 





‘Walk’ Paces Chi New Pix at $47,000; 


‘Albuquerque’ Loud 206, Boycott’ 136 





Chicago, March 9. 

Holdover grosses still are high, 
with only three new films being 
jJaunched this week. With the excep- 
tion of “I Walk Alone” at the Chi- 
cago which should capture a solid 

900, other newcomers are on the 
in side. “Albuquerque” should do 
a stout $20,000 at the Roosevelt, but 
“Captain Boycott” at the Grand looks 
weak at $13,000. 

Oriental continues big in the sec- 
ond week with “Killer McCoy, with 
Yvonne DeCarlo and ising Cole Trio 
topping stageshow. This combo 
should hit boff $65,000. “Meant for | 
Me” appears headed for an excellent 
$20,000 in second week at United 
Artists. “Bishop’s Wife” goes into 
final (9th) week at the Woods with 
firm $15,000. 

“Black Bart,” at the Palace, second 
frame, is s0-SO $14,000 

Estimates for This Week 

Apollo (B&K) (1,400; $1.28 )—“Gen- 
tleman’s Agreement” (20th) (17th 
wk). Slow $8,000. Last week, $10,- 


000. 3 

Chicago (B&K) (3,900; 98)—“I 
Walk Alone” (Par). Solid $47,000. 
Last week, “Call Northside” (20th) 


(2d wk), strong $35,000. 


Grand (RKO) (1,500; 98)—“Cap- 
tain Boycott” (U). Weak $13,000. 
Last week, “House. Across Bay 
(UA) and “Stand-In” (WB) (reis- 
sues), dull $9,000. 

Monree (Indie) (1,000; 98)—‘“De- 
sire Me” (M-G) (3d wk). Fair $7,- 


000. Last week, $12,000. 

Oriental (Essaness) (3,400; 98)— 
“Killer McCoy” (M-G) with Yvonne 
De Carlo and King Cole Trio head- 
ing the stage show (2d wk). Socko 


Palace (RKO) (2,500; 98)—‘“Black 
Bart” (U) (2d wk). Moderate $14,- 
000. Last week, thin $18,000. 

Roosevelt (B&K) (1.500; 98)—“Al- 
buquerque” (Par). Solid $20,000. 
Last week, “Voice of Turtle” (WB) 
(2d wk), big $18,000. 

State-Lake (B&K) (2,700: 98)— 
“Arnelo Affair” (M-G) with Phil Re- 
gan and Hoosier Hot Shots heading 
stagebill (2d wk). Mild $24,000. Last 
week, okay $30,000. 

United Artists (B&K) (1,700: 98)—- 
“Meant for Me” (20th) (2d wk). Ex- | 





cellent $20,000. Last week, big 
$24,000. 

Woods (Fssaness) (1,073: 98)— 
“Bishop's Wife” (RKO) (9th wk). 


Firm $15,000 for the final week of | 
run. Last week, rousing $16,000. 


Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, As indicated, 
include the U. S. amusement tax. 








Earth Flat 346 
In Brighter Hub 


Boston, March 9. 

Stan Kenton band plus “Perilous 
Waters” is the top notcher in town 
this week at the RKO. “To Ends of 
Earth” looks moderate at State and 
Orpheum. “Call Northside,” 
looks nice on second week. 

Estimates for This Week 

Astor (Jaycocks) (1,300; 40-80)— 
“Bishop’s Wife’ (RKO) (11th wk). 
Still lively at $12,000 after $14,000 
last. Film has grossed nearly $170,000 
in run here. 

Boston (RKO) (3.200; 50-$1.10)— 
“Perilous Waters” (Mono) plus Stan 
Kenton orch on stage. Big $35,000 in 
sight. Last week, “Green for Dangev” 
(EL) plus Russ Morgan orch, Luba 
Malina, Lew Parker, others, on stage. 


$26,000. 

Exeter (Indie) (1,300: 55-75)— 
“Capt. Boycott” (U). Nice $7,500. 
Last week, “Upturned Glass” (U) 
and “Aircraft Missing” (Indie) (re- 
issue) (3d wk), $5,000. 

Fenway (M-P) (1,373: 40-80)— 
“Saigon” (Par) and “Let's Live 


Again” (Indie). First week big $8,- 
500, with two-day h.o. beginning to- 


day. 
Kenmore (Indic® (900; 40-20)— 
“Panic” (FR) (4ih wk). Excellent 


000 after $4.000 last; goes only 6 
days a week with Disney roundup on 
Sundays as result Hub censorship. 

Memorial (RKO) (3,000; 40-80)— 
“Woman’s Vengeance” (U) = and 


| “Ideal Husband” (20th). Mild $21.000. 
World (Indie) (587: 77)—“Shoe- | Last week .“Night Song” (RKO)> and | $5 500. 


at Met. | Last week, “Meant for Me” 


———— 


. 
‘Bishop’s’ Corpulent 
$19,000 in Mild Cincy 
Cincinnati, March 9. 
“Bishop's Wife,” corpulent at the 
Albee, dominates downtown biz this 
stanza. Overall score is several de- 
grees under last week, but all houses 
are registering in black ink. Of the 
other two new bills currently, “Sleep, 
My Love” looks mild in the big Pal- 
ace. “Black Narcissus” is taking the 
chill off Keith’s. 
Estimates for This Week 


Albee (RKO) (3,100; 50-75)— 
“Bishop’s Wife” (RKO).  Portly 
$19,000. Last week, “Call Northside” 
(20th), big $18,000. 


Capitol (RKO) (2,000; 50-75)— 
“Three Daring Daughters” (M-G) 
(2d wk). Sweet $8,500 on heels of 
hotsy $14,500 preem. 

Grand (RKO) (1,400; 50-75)-— 
“Gentleman's Agreement” (20th) 


(m.o.) (3d wk). All right $6,000 after 
pleasing $7,500 last week. 

Keith’s (City Inv.) (1,542; 50-75)— 
“Black Narcissus” (U). Good $9,000. 
Last week, “Secret Beyond Door” 
(U), slow $5,000. 

Lyric (RKO) (1,400; 50-75 )-—“Call 
Northside” (20th) (m.o.). Lusty $7.- 
000. Last week, “Black Cat” (Indie) 
and “Black Friday” (Indie) (reis- 
sues}. strong $6,500. 

Palace (RKO) (2,600: 50-75)— 
“Sleep, My Love” (UA). Mild $10,500. 
(20th }, 
favorable $14,000. 

Shubert (RKO) (2.100; 
“Meant for Me” (20th) (m.o.). 
ishr $5,000. Last week, “Night Song” 
(RKO) (m.o.), $4.000. 


Duel’ Bright 256, 
Pop Scale, Philly 


Philadelphia, March 9. 

“Gentleman’s Agreement,” at the 
Fox, continues the top boxoffice 
favorite here currently in its second 
week. “Saigon” shapes as sock at the 
Earle while “Duel in Sun,” playing 
at pop scale at the Stanley, also is 
brisk. Otherwise, biz is on spotty 
'side with weekend weather a com 
|bination of sleet and then sunshine 
on Sunday. 


Estimates for This Week 
(WB) (1,303; 50-94)— 


50-75 )— 








| Aldine 
| “Black Narcissus” (U) (3d wk). Fair 
$9,500 after good $12,800 last week. 
| Areadia (S&S) 
|“Walk Alone” 
Last 


(700; 50-94)— 
(Par) (2d run). Mild 
week, “Sierra Madre” 


shine” (Indie) (5th wk). Tall $4,500. | “Fighting Mad” (Mono), $19,000 for |(wWwB) (2d run) (2d wk), neat $5,800. 


Last week, $5.000. 


Tracy-Turner Torrid 
$22,000 Top Tall Mpls.; 
‘Earth’ Solid $15,000 


Minneapolis, March 9. 

Better weather and windup of the 
Shrine Circus, which drew nearly 
18,000 daily for a week at the Audi- 
torium, are proving a boxoffice tonic 
here. Two strong entries, “Cass 
Timberlane” and “To Ends of the 
Earth.” also are doing much to re- 
verse the downward trend. “Bishop's 
Wife,” in its third week, continues 
to demonstrate virility. It’s also the 
third week for “Voice of the Turtle.” 

Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Meant for Me” (20th). (m.o.). Hit- 
ting okay $6.000. Last week, “Voice 
$s — (WB) (2d wk), good 


+ 


Gopher (Par) (1,000; 44)—"“Green 
Hell” (Indie) and “Pittsburgh” (In- 
die) (reissues). Slow $3,000. Last 
week. “Kansan” (Indie) and “Sun- 
down” (Indie) (reissues), $3,500. 

Lyceum (Schreiber) (1,900; 50-70) | 
—“Rembrendt” (FC) and “Beloved 


Enemy” (FC) (reissues). In for 
seven days between legit shows.. 
Thin $3,000 looks about all. Last 


Week, “Patient Vanishes” (FC) and 

Spy in Black” (FC) (reissues), very 
dull $1,000 in 3 days. 

Lyrie (Par) (1,000; 50-70)-—“Voice 
of Turtle” (WB) (m.o.), Third loop | 
stand. Solid at $6,000. Last week, | 
T-Men” (EL) (2d wk), $5,000. 

‘ Radio City (Par) (4,400; 50-70)— 
“Cass Timberlane” (M-G). Especial 
interest attaches to this one here be- 
Cause author is Minnesotan and this | 
State is story's locale. Solid bally 
helping to sock $22,000. Last week, 
“Meant for Me” (20th), disappoint- 
ing $13,000. 

RKO-Orpheum (RKO) (2,800: 50- 
70)\—“To Ends of Earth” (Col). 
Sock $15,000. Last week, “Relent- 
less” (Col), mild $9,000. 
up KO-Pan (RKO) (1,600; 50-70)— 
Bishop's Wife” (RKO) (3d wk). 
Socko $9,000 sighted after $12,000 
ast week. 
ee (Par) (2,300; 50-70 )\—“Pirates 

‘onterey” (U). Light $8,000. Last 
week, “Daisy Kenyon” (20th), $9,500. 
“G Plown (Par) (1,000; 44-60)— 
eee News” (Par). First nabe 
Showing. Good $4,500. Last week, 
Sleep, My Love” (UA), $4,000. 


| “Meant for Me” (20th) and “For You | 





“ het adage (Mann) (350; 50-85)— 
$2. 500) Kenyon” (20th) (m.o.). Fair | 
rp’. Last week, “Night Song” | 
RKO ) (2d wk ), $2,000, | 

‘ | iy ; ; 


1d bye 


i 


8 days 
Metropolitan (M-P) (4.367; 40-80) 


—“Call Northside” (20th) and_“Mr.| strong $26,500 opener. 


Reckless” (20th) (2d wk). Fairly 
powerful at $23.000 after sock $32,- | 


000, first. 


! 


| Boyd (WB) (2.350; 50-94)—“Double 
lLife” (U) (2d wk). Oke $21,000 afier 


50-94 )—“‘Sai- 
igon” (Par). Sock $30,000. Last week, 
“High Wall” (M-G) (3d wk), down 


Earle (WB) (2,760: 


Old South (Siritzky) (900; 40-80)— |t, $15,500. 


“Idiot” (Indie) and “Don Juan” (UA) | 
(reissue). Drawing nice $3,000. Last 
week, subsequent-run. 


Fox (20th) (2,250: 50-94)—"“Gentle- 
man’s Agreement” (20th) (2d wk). 
Strong $34,000 after smash $42,000 


Orpheum (Loew) (3,000; 40-80)— | first week. 


“To Ends of Earth” (Col) and “Devil | 
Ship” (Col). Offish $23,000. Last 
week, “Daring Daughters’ ‘(M-G) 
and “Wreck Hesperus” (Col) (2d 


wk). big $20,000. | 


Paramount (M-P) (1,700; 


Goldman (Goldman) (1,300; 50-94) 

if Winter Comes” (M-G) (4th 

wk). Dull $10,000 after tepid $14,500 
in third round. 

50-94) 


Karlton (Goldman) (1,000: 


4-80) _«“Bishop’s Wife” (RKO) (4th wk). 


—“Saigon” (Par) and “Let's Live |Hefty $14,000 after $17,000 last week. 


Again” (indie). First week was big | 


Keith’s (Goldmen) (1,350; 50-94)— 


$17,500 with two-day h.o. beginning |“woman’s Vengeance” (U). Thin $4,- 


today. x 000 or less. Last week, “Meant For 
State (Loew) (3.500; 40-80)—"To | ye" (20th) (2d run), tall $8,500. 

Ends of Earth” (Col) and “Devil|  Mastbaum (WB) (4.360; 50-94)— 

Ship” (Col). Moderate $11,000. Last |«Knew Susie’ (RKO). Disappoint- 


week, “Daring Daughters” 
and “Wreck Hesperus” (Col) 
wk), nice $10,000. 


Indpls. Sluggish But 
‘Daughters’ Hot $17,000 


Indianapolis, March 9. 
Biz is off at firstrun spots here this 
stanza, only exception being “Three 
Daring Daughters,” big at Loew’s.J 
with possibility of holdover. 


(2d _ 





“You 
Were Meant for Me” at Indiana and 
“Double Life” at Circle both are be- 
low house averages. “iustery March 
weather and Lenten influence is 
blamed by exhibitors. 
Estimates for This Week 

Circle (Gamble-Doll) (2,800; 44- 
65)—“Double Life” (U). Offish $8,- 
000, Last week, “Knew Susie” (RKO) 


and “Cagey Fury” (Par), dandy 
$13,000. 
Indiana (G-D) © (3,300: 44-65)— 


I Die” (FC). Fair $11,000. Last week, | 
“I Walk Alone” (Par) and “Jiggs, | 
Maggie in Society” (Mono), about 


same. 
Keith’s (G-D) (1,300; 44-65)— 
“Flame of New Orleans” (U) and 
“Broadway” (U) (reissues). Slow 


$4,000. Last week, “Invisible Man” 
(U) and “Invisible Man Returns” 
(U) (reissues), fast $6,000. 


Loew's (Loew's) (2,450; 44-65 )— 
“Three Daring Daughters” (M-G) 
and “Wreck of Hesperus” (Col). 


Hefty $17,000. Last week, “Cass Tim- 
berlane” (M-G) (2d wk), trim $11,- 


500. 
Lyrie (G-D) (1.600; 44-65)—“Ride 
Pink Horse” (U) and “Green for 


(M-G) ‘ing $25,000 or a bit better. Last week, 


“Girl Tisa” (WB), dismal $17,200. 

Pix (Cummins) (500: 50-94)— 
“Outlaw” (UA) (6th wk). Mild $6,- 
500 after good $8.000 last week. 

Stanley (WB) (2,950: 50-94 )—"Duel 
in Sun” «SRO). Bright $25,000. Last 
week, “Miracle Can Happen” (UA) 
(2d wk). dull at $15,500. 

Stanton (WB) (1.475: 50-94)— 
“Fugitive from Chain Gang” (WB) 
and “Slight Case Murder” (WB) (re- 
issues). Tidy” $11,500. Last week, 
“Out of Blue” (EL), $10,000. 


Det. Knows All About 
‘Susie, Fancy $18,000; 
‘Winter’ Mildish $7,500 


Detroit, March 9. 

The Lenten slump and some cold 
days are not helping to improve 
business this week here. Only two 
new pictures, “If Winter Comes” at 
the Downtown, and “If You Knew 
Susie” at the Michigan. “Susie” looks 
nice but former is mild. 

“Call Nortside 777” still the best 
coin getter being sturdy on second 
week at the big Fox. 

Estimates fer This Week 

Adams (Balaban) (1,740; 70-95)— 
“Cass Timberlane” (M-G) (3d wk). 
Satisfactory $10.000 after good $12.000 
last week. 

Art Cinema (Marten) (250; 60-95) 
—“Beauty and Beast” (Indie). “Big 
$1,500 or over. Last week. “Revenge” 
(Indie) and~ “Midnight In Paris” 
(Indie), capacity $2,000. ; 

Broadway-Capitol ( United-Detroit) 
(3.309: 70-95)—“Congorilla” (Indie) 








Danger” (EL). Mild $5,500. Last 
week, “Voice of Turtle” (WB) and 
“Perilous Waters’ (Mono) (m.o.), 
ditto. 


‘and “Borneo” (Indie) ¥ 
| Good $9,000. Last week. “Sundown 
(Continued on page 24) 


Fair- | 
| ally topped the initial day. 








‘Naked City -Beneke Clothe Broadwa 
Capitol in a New Record, $145,000: 
Rio -Prima 856, 3d; ‘Bart’ in Black, 256 


Despite five new bills teeing off 
during the past week, business at 
Broadway firstrun theatres is very 
uneven and generally lower this 
session. This is partly attributed to 
the number of holdovers which are 
failing to hold up in their third 
weeks, and also to the weather and 
influence of Lent. Snow on Thurs- 
day (4) plus more snow and rain 
last Sunday (7) hurt many pictures. 

Opening in the storm of last 
Thursday, “Naked City” with Tex 
Beneke band, Jerry Lewis and Dean 
Martin on the state is soaring to a 
colossal $145,000 or near, and a new 
all-time high at the Capitol. Rave 
reviews from nearly all of the crix 
are helping to attain this giant fig- 
ure, closest to it being the $114,500 
hung up by “The Hucksters” last 
July. . House started getting $1.80 
opening night with $2.20 for loges. 
It also was helped by starting at 9:30 
a.m. and running a midnight show. 
Show is displaying such stamina that 
the first Monday’s (8) business actu- 


“Naked” is the only smash new 
picture, although “Song of Hert” 
will get $7,000 or better at Park 
Avenue, espccially nice in v:ew oj 


harsh reviews. “Black Bart.” an- 
other new entry, is doing fairly well 
at $25,000 or less at the Winter Gar- 
den but is far from big. “Sign of 
Ram,” at the State, is on the dis- 
appointing side at $18,000, and stays 
only ntne days. It is being replaced 
by “Mating of Millie” next Friday 
(12). “Relentless” is going no place 
with $16,000 in first week at the 
Criterion. 

Outstanding extended-run combo 
is “Road to Rio” with Louis Prima 
band at the Paramount. This is still 
in the chips with solid $85,000 for 
third stanza, with the picture now 
slated te ge six weeks. “Double 
Life” is down to barely oka: ?. 
000 on its third week ‘at the Music 


Hall, with “Il Remember Mema” 
opening there tomorrow (Thurs.). 
“Call Northside” with — stagebill 


headed by Hazel Scott, Raye & Naldi 
and Gil Lamb is finishing its third 
round at the Roxy with very good 
$71,000. 

Warner is bringing’ in “Robin 
Hood,” a reissue, today (Wed.) ¢*'er 
five dismal weeks with “Miracle Can 


with “Adventures of Casanova” (EL) 
opening March 20, 

Little Carnegie (Indie) (460: 95- 
$1.20)—“Jenny Lamour” (Vog). First 
week ending next Friday (12) looks 
sock $8,500 or over, with crix praise 
a big help. Stays on. Last week, 
“Passionelle” (Indie), did only $3,500, 
pan reviews being too much of a 
handicap. 

Mayfair (Brandt) Be: 70-$1.50) 
—“Gentleman’s Agreement” (20th) 
(18th wk). For 17th week ended 
last Monday (8) night, held to $21.- 
000 after fancy $25,000 in 16th fr: 


ime, 

Continues. 
Palace (RKO) (1.700: 60-$1.20)— 
“If You Knew Susie” (RKO) (3d 
wk). Third round ending next Fri- 


day (12) looks to reach okay $17.000 
after good $20,000 in second stanza. 
“Berlin Express” (RKO) is next in, 
but date not set. 

Paramount (Par) (3.664: 55-$1.50) 
—“Road to Rio” (Par) with Louis 
Prima orch topping stageshow (4th 
wk). Third session ended last 
(Tues.) night held up nicely at $85,- 
000, especially stout in view of new 
competition; second was big $104,0v0. 
Now set to stay six weeks, being 
held over for Easter week. 

Park Avenue (U) (583: $1.20-$1.50) 
—“Song of Heart” (Mono). Doing 
fairly well at $7,000 or a bit below 
in week ending today (Wed.) even 
in face of uneven reviews. Holds. 
In ahead, final 6 days of sixth week 
of “Holiday Camp” (U), okay $4,000. 

Radio City Music -Hall (Rocke- 
fellers) (5,945: 70-$2.40)—“Double 
Life” (U) and stageshow (3d-final 
wk). This slipped considerably in 
second frame and is also off in blow- 
off week at $110,000: second was 
$119,000, okay but below expectancy. 
“Remember Mama” (RKO) cpens 
tomorrow (Thurs.). . 

Rialte (Mayer) (594; 35-85)— 
“Furia” (FC) (8th wk). Slipping a 
bit to $7,500 after nice $9,200 for last 
week. “Smugglers” (EL) opens 
March 27. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—“To Ends of Earth” (Col) (4th 
wk). Fourth stanza ending today 
(Wed.) looks to hit $23,000, good: 
third was $27,000. Being held five 
days of fifth frame with “Miracle 
of Bells” (RKO) opening next Tucs- 
day (16). 





_ Rexy (20th ) (5,886; 80-$1.50)—“Sit- 
ting Pretty” (20th) with staceshow 
topped by Art Mooney orch, Al Ber- 


| Happen.” “Robin” will bridge ‘the | Onin talent ag OP pee 
gap until “Winter Meeting” opcns. | “Caj] Northside” (20th) with Peon 
or fl Rag A week. Roxy cpens | bill headed by Hazel Scott, Rayc & 

iting weuy with stageshow | Naldi, Gil Lamb (3d wk), was very 
topped by .Art Mooney band, Al ; 








Bernie and Betty © Bruce teday. 
Strand brings in a reissue of “Fishi- 
ing 69th” backed b 
band on the stage Friday (12). 

“To Ends of Earth.” which has 
held up well at the Rivoli, is being 
supplanted Tuesday (16) by “Miracle 
of Bells.” “Earth” will get nice 
$23,008 in fourth week ending today 
(Wed.), and stays five days of fifth 
stanza. 


Estimates for This Week 


Ambassader (Siritzky) (1,200: 70- 
$1.50 —“*Volpone”™ (Indie) (ilth wk). 


Current week ending tomorrow 
(Thurs.) likely will hold to trim 
$9.000, after very nice $10,209 for 


10th round. Stays. 

Art (Rugoff-Becker ) (570: 95-$1.10) 
—‘“Farrebique” (Indie) (3d wk). 
Second week ending last Sunday (7) 
was fine $6,600, after strong $8,800 
in first. 

Aster (City Inv.) (1.300: 80-$1.80) 
—“Bishop’s Wife” (RKO) (14th wk). 
For 13th round ended last (Tues.) 
night slipped with others to around 
$25,000 after fine $29,000 for 12th 
week. “Mr. Blandings” (SRO) opens 
March 25. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Beauty and Beast” (Indie) (12th 
wk). Down to $4,500 in 11th week 
ended Monday (8): 10th frame was 
sturdy $6,000. Current pace is offish 
but film continues. 

Capito! (Loew's) (4,820: 70-$2.20) 
—“Naked City” (U) with Tex Beneke 
orch, Jerry Lewis. Dean Martin tov- 
ping stageshow. Sure of new house 


record, and looks colossal $145.000 in | 


| $1.20)—“Black Part” (U). First weck 
| ended last (Tues.) night was fairly 


week ending today (Wed.). Bing 
helped by upped scale. early open- 
ing and late after-midnight shows 
plus rave reviews. Opened in snow- 
storm. iast Thursday but off to sock 
start anyway. Old high of $114.500 
waS made by “Hucksters” «(M-G) last 
July. Last week, third of “Dearing 


| Daughters” (M-G) and Horace Heidt 





orch. landed solid $54,000 in 6' days. 
Criterion (Loew's) (1,700: 60-$1.25) 


—*“Relentless” (Col). Teed off last 
Saturday (6) and likely will get 


modest $15,000 on first week. In 
ahead, “Sleep. My Love” (UA) (2d 
wk-10 days). slid to bare $16.000. 

Elysee (Siritzky) (750; 85-$1.50)— 
“Fanny” (Siritzky) (4th wk). Fourth 
stanza ending today (Wed.) looks to 
hit okay $7,500 after stout $8.500 in 
third. Holds again. 

Glebe (Brandt) (1,500; 70-$1.20)— 
“Body and Soul” (UA) (18th wk). 


(reissues). | Holding up fairly well in view of 


leneth of run at $12,500 after $14,200 


* last week, below: hopes, Stays on, 








g00d $71,000; second was big $91,000, 
State (Loew’s) (3,450: 43-$1.10)— 


“ 4 ‘- | “Sign of Ram” (Col) (2d wk-2 days). 
Russ Morgan's | First week ended last (Tues.) night 


was disappointing at only $18,000 but 
holds over two days. with “Mating 
of Millie” (Col) coming in Fricay 
(12). In. ahead. “Killer McCoy” 
(M-G) was passably good $17.000 for 
third week. . 

Strand (WB) (2.756: 75-$1.50)— 
“Girl Tisa” (Wi) with Vaughn Mon- 
roe orch heading stageshow (3d-final 
wk). Final frame ending tomorrow 
(Thurs.) is down to mild $40,000 after 
nice $44,000 for second. “Fighting 
69th” (WB) ‘treissue) with Russ 
Morgan orch topping stagebill, opcns 
Friday (12). This is set for only two 
weeks, with “April Showers” (WB) 
due to open Easter week. 

Sutton (Rugoff-Becker) (561: 70- 
$1.25)—“The Pearl” (RKO) (4th wk). 
Third round ended Monday (8) 
reached nice $8,700 after big $11.000 
for second week. Continues. 

Victoria (City. Inv.) (720; 70-$1.50) 
—‘Albuquerque” (Par) (2d wk). 
Second round ending Friday (12) 
looks still sturdy at $12,000 after very 
big $21,000 opener. Stays on two 
weeks more, with “The Search” ‘(M- 
G) opening March 27. 

Warner (WB) (1.499: 90-$1.50)— 
“Robin Hood” (WB) (reissue). Ovens 
today (Wed.) to cover interim until 
“Winter Meeting” (WB). new Beite 
Davis starrer, comes in. Last week. 
“Miracle Can Happen” (UA), around 
$5,000 in final 8 days of fifth session 


after $7,000 for fourth, both very 
dismal for this house. 
Winter Garden (UA) (1.312: 55- 


good for this type vehicle at $25.000 
or near. In ahead. six days of sec- 
ond week for “Jassy” (U) was only 
$12,000. New bargain scale o 55c at 
early-bird matinee is helping. 


F-WC Tests Foyer Tele, 
Carthay Circle, H’wood 


Hollywood, March 9. 

Fox-West Coast took its first 
video step with the test installation 
at the Carthay Circle of mezzanine 
foyer large screen console. 

Jerry Costigan’s Capitol receiver, 
with 18x22 screen. was put in as a 
preamble to further .tests with large 
screen projection video, which will 
te installed this week for theatre 
showings., ' 
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Century-Fox has the Product! 
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Its record at the boxoffice 
is matched only by its 
record acclaim! 


2nd Consecutive month a 
Motion Picture Herald Box- 
office Champion! 


4 


The musical that’s meant 
for audiences and showmen 
everywhere! 


“Smash! Leading the field!” 


reports Variety as it out- 
grosses the biggest of 20th’s 
outstanding “true” dramas! 


Setting records for laughs 
and ticket-selling in New 
York—Miami—Boston! 


Matching the pace of “My 
Friend Flicka,” “Smoky” and 
“Home In Indiana’ in 6-state, 
329-Theatre World Premiere! 
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Revolutionary No-Pause Filmmg — 


On ‘Rope Stresses 


Hollywood, March 9. 

Pre-rehearsal technique worked 
out so well on “Rope,”- which Al- 
fred Hitchcock and Sidney L. Bern- 
stein have just completed for War- 
ners release, that producing duo will 
use a great deal of the same method 
in shéoting “Under Capricorn” and 
“Dark Duty,” their next two. Actual | 
lensing time was 10 days, plus five | 
days of retakes, but complete sched- | 
ule was 36 days, including intense | 
rehearsals. 





New Pic Technique 


of sets I don’t know, although we 
are definitely going to use it a good 
deal in our next two pictures, and 
probably more and more after that 
as it becomes more practicable. It’s 
true I made “Paradine” in 85 days, 
against 36 for “Rope,” but prior to 
that “Spellbound” was made in 48; 
so yow can't always. pin, it down. If 
we had néeded more retakes it’s en- 
tirely possible “Rope” would have 
gone as long as, “Spellbound,” But 
there’s no denying it helps the 
budget.” 
Bernstein that the 


pointed out 


Final budget for the 85-minute |money lost on Technicolor wastage 
Technicolor picture is reportedly | because of fluffs and technical errors 
$1.500.000. It would have run well | was made up for by cutting corners 
over $2,000,000 if lensed in the rou-|in other ways. Cast wasn’t too top- 


tine manner, according ‘to an official | heavy, and reels that were shot with- 


report, but it would have been well | 
under $1,500,000 if it hadn’t been for | 
the retakes. Latter,were unavoid- | 
able because of the unique manner | 
in which the film was made. Pro- 
ducers learned a lot in filming the | 


out necessity of retakes made up 
for other losses. 

Warners will release film in the 
fall, Bernstein said. Transatlantic 
tees off: with this picture. 





precedent-maker, and their findings | 


will be put to use in the future: | 

Hitchcock, who directed, never 
said “Cut” on any scene- until the 
camera had rolled between six and 
nine minutes without a halt. In 
other words, roughly 11% of the 
picture was finished in less than 10 


minutes, while the rest of the lenses | 


in Hollywood grind out about 1%% 
of the picture in an eight-hour day, 
A total of 45 takes wrapped up the 
picture, with 11 pages of dialog 
gobbled up .on each shot. 
Revolutionary screen treatment is 
considered by technicians here as 
ranking with the’ introduction of the 
. closeup, the camera boom and sound. 
However, it should be remembered 
that no 10-day. shooting schedule 
completes the pictures, because days 
of careful rehearsal are. necessary 
with camera crew and actors be- 
fore each reel is shot. 


Past Experiments 

Hitchcock had experimented with 
the technique on isolated sequences 
in “Spellbound,” “Notorious” and 
“The Paradine Case.” Deal for shoot- 
ing an entire picture in this manner 
grew out of Bernstein’s ideas about 
shooting entire performance of 
Shakespeare at the Old Vic, in order 
to preserve on film roles by Lau- 
rence-Olivier, Ralph Richardson and 
others of that company. 

Pair adapted the idea to ‘Rope,” 
from. Patrick Hamilton’s play, 
“Rope’s End,” shooting it with stage 
technique under sound stage condi- 
tions. Camera ostensibly never stops, 
because screenplay has no time 
lapses, taking place in an hour-and- 
a-half in one apartment. 

Wild walls, term used to designate 
detachable flats, were used for the 
collapsible apartment. Hung on 
overhead tracks and pulled manu- 
ally, sides of the apartment slid 
away, allowing the camera to follow 

_ actors. through narrow doors. 
Camera returns, without a_ halt, 
with the actors, keeping the walls 
just out of the lens angle until they 
close. Then the camera swings 
around to show a solid room. 

With as many as 40 setups in one 
reel, it was a trick for électricians. 
And if an actor fluffed or a light 
went wrong the whole reel was 
junked and started over again; That 
accounts for those five days of re- 
takes. It’s also the reason grips re- 
sponsible for camera movements are 
getting screen credit in “Rope” for 
the first time in flickerdom’s history. 

During rehearsals the floor was 
marked with numbered circles. 
Markings were removed for the 
take, and plotted on a board from 
which a script supervisor signalled 
the camera crew on every move 
during the 950-foot shot, which is 
the limit on a Technicolor reel. The 
30 distinct camera moves in film’s 
second reel’ indicates the speed and 
precision with which the crew 
worked. At the start of the reel] the 
camera is facing south. On com- 
pleting the trip through the col- 
lapsible apartment it faces north. 

This is Hitchcoék’s first Techni- 
color picture. He uses the tint prin- 
cipally to note change in the time 
of day, keeping it subdued at all 
times and recording color as the eye 
receives it, with no glaring contrast. 
Cast includes James Stewart, Sir 
Cedrie Hardwicke, Constance Collier, 
John Dall, Farley Granger, Edith 
Evanson, Dick Hogan, Joan Chandler 
and Douglas Dick. Hitchcock ap- 
pears, too, as usual. This time his 
phiz is on a neon “Reduco” sign on 

the side of a miniature building 
seen from the apartment. 

Director stresses that “Rope” was | 
an unusual stint—hence, “How you. 
would apply the all-over method to 
aaginer; ilm ywukere you have a lot 


Ist Legal Victory For 
Majors in a Long Time 
Is Tri-State Texas Case 


Dallas, March 9. 

The majors have broken their 
losing streak with a complete vic- 
tory after trial on an anti-trust, 
treble-damage su. Federal Judge 
William H. Atweii has thrown out 
the $1,200,000 damage action of Tri- 
|State Theatres against the’ eight 
majors, Interstate Circuit and Robb 
|& Rowley following six days. of 
|trial. Court’s decision was made 
(from the bench. 
| Suit was axed because the court 
held that Tri-State failed to prove 
a conspiracy on the part of the de- 
|fendants. It was claimed by plain- 
| tiff’s owners, B. R.. McLendon and 
;four other McLendons, that an il- 
| legal-releasing system resulted in 
lunreasonable clearance in Dallas. 
| -As a result, it was charged, plain- 
| tiff was forced to sell its Beverly 
Hills theatre at a price $200,000 be- 
‘low its true value. There’s also a 
| Claim that a loss of $100,000 in profits 
was suffered at the Beverly Hills 
and another $100,000 at the Casa 
| Linda. 

Tom McConnell, who was vic- 
|torious as attorney for the Jackson 
Park in Chicago, fared second best 
as Tri-State’s legalite. Along with 
him as attorney was the local firm 
of Clark;. Coon, Holt & Fisher. 
Knight, Harris, Wright & Weisberg 
handled the chores for the distribs. 

Victory is the first for the majors 
since the William Goldman case was 
lost in Philadelphia. It’s expected to 
have a stiffening effect on the majors 
so far as future settlement negotia- 
tions in other actions are concerned. 








rr H 
Firemen Bill . 
ti continued from prge 6 = 


Theatre Owners of America; and a 
five-man committee representing the 


Stage Employees headed by Thomas 
Murtha, Local 4, Brooklyn. 
Stage and Screen Rally 

Campaign against the bill was 
whipped into shape over last weekend 
when film, legit and. opera interests 
got wind of the fact that the bill 
‘was up for consideration, Widespread 
protest was organized from all state 
theatres with severay thousand tele- 
grams pouring into the offices of 
State legislatures. Their weight was 
definitely felt. Maintaining the drive, 
theatres are being asked to enter 
protests against the amended bill 
also. 

With proceeds from the levy going 
into firemen’s pension *:™ds of local 
communities firemen DSenevolent or- 
| Zanizations heve been pressuring for 
the bills massage. In N. Y.City they 

taere are 160 theatres 





pointed 
presenting live show where firemen 
are stationed at the expense cf the 
city. If the theatres paid their $10 


current shortage of firemen, they 
argue. 

According to Oscar A. Doob, 
Loew's exec and chairman of the 
MMPTA, the bill is “featherbedding 
at its worst.” Dobb said that “there 
has been no serious theatre fire in 
New York for many years, since 
stringent building codes and care- 
ful thorough inspection, coup)ed with 
rigid compliance by the amusement 
industry, has reduced. any. possible 
fire hazard to a minimum,” , 








International Alliance of Theatrical 


per day, it would help relieve the! 


Important Legal Kink 
_ On Damage Limitations 
In Buffalo Test Suit 


Buffalo, March 9. 
Federal Judge Harold Burke has 


reserved decision on a legal stumper 
which is of top-ranking importance 
in the dozens of exhibitor anti-trust 
suits throughout the country. Ques- 
tion posed to the court is whether the 
consent decree, entered in the Gov- 
ernment anti-trust suit in 1940, start- 
ed the statute of limitations running 
again after it had been tolled by the 
filing of. that action in 1938. 

Judge Burke’s, decision will affect 
not only pending exhib actions but 
also those brought. in the future. 
Under the Sherman Act, there’s a 
six year limit on actions. However, 
that law also provides that the time 
which a Government overall action 
limit ceases to run for the period in 
is pending in the courts. The majors 
are arguing that the consent decree, 
in effect, suspended the Government | 
suit and started the time running 
again. 
cut off three years and plenty of po- 
tential damages from current and 
incipient suits. 

Point is illustrated in the Rivoli 
theatre action, pending here, and the 
ane which has raised the current 


question. Rivoli has applied to 
Judge Burke for permission to 
amend its complaint by boosting 


treble damages from the present} 
$1,000,000 to $3,000,000. It wants to 
sue for the past 13 years of opera- 
tions rather than the normal six. 

Amendment pitch was made by 
David Landay, who’s pinch hitting 
for Tom McConnell, attorney for 
Rivoli. James Moore, attorney for 
| Metro and Paramount; George Raf- 
tery, repping United Artists and Uni- 
versal, and Sidney Pfeiffer, 20th-Fox 
and RKO legalite, opposed the ap- 
plication. 


MO. EXHIBS ASK 3306 
IN MONOPOLY SUIT 


Memphis, March 9. 


Barney Woolner and Harold Roth 
of the Esquire theatre, Cape Girar- 
deau, Mo., have filed suit for $330,- 
000, charging monopolistic practices 
against several film majors and sun- 
dry parties involved in the Esquire’s 
Cape Girardeau opposition. 

Suit is actually filed in the name 

f their Cape Pictures, Inc., a Ten- 
nessee corporation, in federal court 
at Cape Girardeau against Warners, 
Universal, United Artists, 20th-Fox, 
Republic, Fox-Midwest theatres, Na- 
tione! theatres, Glenn Carroll, man- 
ager of two rival showhouses; and 
Elmer C. Rhoden of Kansas City, 
president, and Fred Souttar of St. 
Louis, district manager, for Fox 
Midwest Amus. 


Complaint alleges the defendants 
have conspired and engaged in 
monopolistic practices in making 
firstrun pictures available to the two 
Fox-Midwest theatres and refusing 
to book them into the Esquire. Bill 
asks court costs and attorneys’ fees, 
in addition to the $330,000. 

Plaintiffs, with headquarters in 
Memphis, filed through their at- 
torneys, Abe D. Waldauer and Ben 
C. Adams, Jr. of Memphis, and 





Storm & Spradling of Cape Girar- 
deau. 








“Be ege 
B&K Ceiling 
Continued from page 11 


has played a reissue combo. If the 
product situation continues tight, the 
Apollo may be the next to drop 
first-run and go into something else. 

At the contempt hearings which 
closed last week, Myles Seeley, 
M-G’s counsel, disclosed that in 
huddies with William Rodgers, dis- 
tribution veepee: for the company, 
it was decided to deny clearance on 
any M-G pic playing B&K Loop 


If that’s sustained, it would |’ 


~~ Inside Stuff—Pictures 


Evidently there are two schools of thought as to the existence 


f 
production boom in Britain. C. A. Lejeune, the N. Y. Times’ pe a 
respondent, in Sunday’s issue (7), took the negative side. Her lead 


authoritatively states, “The panic is on, at last in British studios 
since September, 1939, when the outbreak of war’ seemed likely to paralyze 
the British film industry, has such gloom and despondency prevailed 
around Wardour St.... ' 

“It is plain today, even to the most wishful thinker, that unless the sit- 
uation (75% tax and U. S. film embargo) is tackled with an almight 
promptness partial collapse, at least, is only a few months ahead. Of the 
60 effective shooting stages in this country, only just half are in opera. 
tion at the moment, and it is believed that even this number will be re- 
duced shortly.” 

On the other hand Stephen Watts of the London Sunday Expre 
cently cited increased production at Korda’s two studios as well as hypoed 
filmmaking at Rank’s Pinewood plant. “British studios are working close 
to capacity,” he wrote. “Yet there are those who would have you believe 
otherwise.” [George Archibald, according to a report in this issue. 
to hold with Watts.] 


Not 


SS re- 


scems 





Fawcett Publications has pulled a switch this year in its annual fan mag 
promotional gimmick of selecting the country’s “champion” picturegoer 
Instead of tracking down the person who attended films oftenest, exploita- 
tion idea was given an “intellectual” approach. Contestants ere a: ked 
to write reviews of a dozen or so films, which were compared ith re- 
views in leading trade publications. Person coming closest to agreement 
with opinions of the professional 0.0.ers was the winner. 

“Champ” turned out to be a 19-year-old uptown Manhattan bookkeeper 
Arlyne Rogers. She was toasted at a luncheon in New York yesterday 
(Tuesday) and goes to the Coast today for two weeks of feteing. Finale 
will be a party in her honor by the Atwater Kent. 

Femme gave up her bookkeeping job last Friday in view of the “honor” 
she won, which has the Fawcett promotional staff slightly worried. Sez 
she’s going to turn legit actress, but the boys aren't sure they see the 
connection, 





Advance reports on the outstanding acting job turned in by Czech 
moppet Ivan Jandl for “Search,” Praesens production made in Switzer- 
land for Metro, will be all the more significant, it’s believed, when the 
full facts about Jandl are revealed. Seems the nine-year-oldster still 
doesn’t understand a word of English, despite the fact that English is 
the only language he speaks in the film. 

Entire dialog was memorized in rotelike fashion by Jandl. Director 
Fred Zinneman was forced to work with him through an interpreter, 
Metro reportedly had hoped to bring the kid over to the U.S. but his 
parents thumbs-downed the idea. It’s reported, incidentally, that some 
of the Jewish youngsters acting their real-life roles of displaced persons 
in “Search” subsequently went to Palestine, where several of them were 
killed in fighting with the Arabs. 





Practically all of the reviewers last week pointed out a peculiarity in 
the successive bookings at Penn theatre in Pittsburgh. House is currently 
playing Par’s “Saigon.” The attraction before that was UA's “Intrigue.” 
Both movies deal with the black market in Shanghai. And both in 
“Intrigue” and “Saigon,” George Raft and Alan Ladd, respectively, play 
former U.S. Army fliers who have stuck around for some excitement in 
the Orient. 





Outside producers making low budget pictures for 20th-Fox release are 
working on a Nairow margin of profit. Deals for films produced at $150,- 
000, or under, call for 35% distribution costs of around 250 prints, plus 
15% of the cost for advertising. Studio guarantees them 10,000 bookings 
at an average of $30. They are permitted to get fheir money back, plus 
25%, after which 20th-Fox shares 50-50 on the profits, 





Fred MacMurray’s deal to play the male lead in “An Innocent Affair.” 
which James Nasser will produce for United Artists, is a combination of 
art and finance. Actor bought the story property for $65,000 and sold it to 
Nasser for $165,000. When the picture’s receipts have covered the produce 


tion costs, MacMurray will draw a salary of $225,000, in addition to 10% 
of the net. 





Bing Crosby and his four sons, Gary, Philip, Dennis and Lindsay, work 
without salary in the Walt. Disney picture, “Two Fabulous Characters.” 
Instead, they draw 5% of the gross, up to $200,000. Bing sings three off- 
screen songs and reads a page of narration. The youngsters go before the 
cameras for a week in June, when school is out. 





Release of “Night Unto Night,” completed early last year and press 
previewed in August, is being held back by Warners in order to intro- 
duce Viveca Lindfors to the American public in a more important role. 
Preceding “Night” on the release program will be “To the Victor,” in 
which the Swedish actress co-stars with Dennis Morgan. 


‘Poverty’ Line 


Continued from page 7 ——— 














theatres. Unaffiliated houses, how- 
ever, would still be given clearance. | 


Outside interests are now looking 
to buy scme of B&K’s best houses. | 
Johnny Jones, prexy of Screen Guild 
pivductions, offered to lease or buy 
| several houses last we: frem the 
| circuit but his bid wes sine. Sev- 
eral other syndicates are interested 
and are trying to open negotiations. 
B&K is probably waiting for a U.S. 
Supreme Court ruling on divesti- 
ture before considering offers. 

At that time, Par may take over 
the houses itself, if permitted, or 
they may be sold to a syndicate of 
present B&K officers. Circuit might 
also want to dispose of several south 
side houses if the right to double 


feajuye there is depigd to them... 











|seen.” Bulletin goes on to point up 


private law suits which are spring- | 
ing up all over the ecountry.”, Allied 7 


money, Allied declares that these lo- 
cal reps of the majors wili “grud- 
gingly admit that the parent company 
is showing a profit, but they say it 
comes from the company’s theatres.” 
Statements, according to Allied, rep- 
resent a “company line,” handed 
down by the sales managers to “slash 
smallfry off the payroll,” to keep 
salesmen and branch managers from 
asking for and getting raises, and -to 
“refill the old hypo needle which 
constantly needs refilling.” 

This “company line is, of course, 
pure unadultered hogwash,” accord- 
ing to the Rocky Mountain bulletin. 
“A careful examination of the film 
companies’ profits will show plenty 
oi production and distribution prof- 
its ix spite of the most outlandish 
extravagances thu world has ever 


the tremendous salaries paid to key 
production execs and to “lesser pro- 
duction geniuses” and the alleged 
millions of «ollars spent every year 
in “outlandish stcry buys, a large 
proportion of which are never used.” 

Bulletin continues: “On tp of that, 
the producer-distributing companies 
have huge legal firms to which they 
pay fabulous salaries. Value re- 
ceived? A continuous flow of such 
bad legal advice that those same 
companies are now awaiting judg- 
ment for having violated the: anti- 
trust laws—not to mention a rash of 





also snipes at the Motion Picture 
Assn. of America, citing the “King’s 
Ransom” paid in yearly by each 
company, which they “tote up as 
overhead.” 


These, according to the bulletin, 
“are the real facts behind the pro- 
ducer-distributor ‘overheads.’ Money 
that is poured down rat-holes and 
costs that are padded to the moon. 
Yet, their representatives will argue 
all day over a $5 charge on your the- 
atre’s operating expense. The ‘costs 
of production and distribution’ are 
so extravagant that it is a miracle 
that production-distribution does 
make money. But make it they do, 
and the profits add up to the millions 
even without their own theatres in- 
cluded in the total.- Don’t let the 
salesmen and branch managers pass 
the ‘company line’ about ¢istrivution 
losses on to you because you know 
better.” 





See Wright Inte Pvt, Practice 
Washington, March 9. 
Robert Wright, motion picture 
specialist of the Department of Jus- 
tice anti-trust division, is reported 
about to turn in his resignation to 
enter private law practice. Wright 
has not commented. ' 
One of Wright’s friends claimed 
that he remained with the Justice 
Department only this long so as te 
get the Big Five divoreement issue 
into the lap, of the Supreme, Court. 
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“pre You Squandering 


$100,000 This Year? 


sy Leonard H. Kastriner, C.P.A.,, and Irving C. Harris, C.P.A. 


topics of polite conver- 

Se odey are generally the 
weather and the high cost of living. 
Further pursuit of the latter subject 
almost invariably leads to a discus- 
n of Federal income tax, and the 
sizable portion of income it con- 


sumes. 

Most. persons have heard at one 

e or another of various tax- 
avoidance schemes which have em- 
broiled taxpayers in difficulties with 
the Collector of Internal Revenue, 
but few are sufficiently aware of the 
legitimate tax-saving features pres- 
ent in the technical wording of the 
Federal Internal Revenue Code. 


We will attempt here to explain 
in simple terms the provisions of 
Section 107 (a) and (b) of the Code, 
which relate to income received for 
personal services rendered or from 
the disposition of an artistic work 
or invention where such services 
covered a period of 36 months or 
more. Basically, the law provides 
that if a person’s efforts are ex- 
pended over a period of three years 
or longer on a particular piece of 


_work, and at least 80% of the total 


compensation therefrom is received 
within one taxable year, the indi- 
vidual is permitted to allocate part 
of the income received during that 
year to the prior years to the ex- 
tent that work was performed dur- 
ing such earlier periods. 


By means of such apportionment 
of income over a period of three 
or four tax years, the taxpayer is 
enabled to secure the advantage of 
the lower rates of tax applicable to 
amaller amounts of total income in 
each of the various years rather 
than those rates to which he would 
be subject if the large sum of in- 
come received were taxable in its 
entirety in the year of receipt. Thus, 
he may lawfully reduce the cost of 
his income tax. 

Prime beneficiaries of these pro- 
visions of the law are artists, 
authors, composers, lawyers and 
others whose efforts and manner of 
compensation may fall into these 
categories. 

An illustration of the application 
of the apportionment of income 
permitted under Section 107 may 
prove more illuminating. Let us as- 
sume that an author received $6,000 
per annum during the years of 1944, 
1945, 1946 and 1947 from a magazine 
publisher under a contract whereby 
he furnished a story every second 
month. On January 20, 1944, the au- 
thor commenced writing a play 
which he finally completed on March 
25, 1947. After several brief options, 
the play was sold for a Broadway 
production on July 2, 1947. The total 
income received by the author dur- 
ing that year from the sale of the 
play was $80,000. 

The author’s total income in 1947 
therefore amounted to $86,000, con- 
sisting of $80,000 from the play and 
$6,000 from magazine stories. Assum- 
‘ing that his deductions for expenses 
and dependents amounted to $11,000, 
the net taxable income equals $75,000 
and the tax on this income, arising 
from a graduated scale of tax to a 
peak rate of 81%, is $43,861.50. 

Now, let us consider the saving 
in income tax which this special 
feature of the law affords our au- 
thor. He is permitted to allocate a 


‘portion of the income from the play 


over the 36 months (although in this 
case, the play required 38 months 
to complete, the author is restricted 
to a period not in excess of 36 
months for purposes of this appor- 
tionment). Assuming that $8,000 of 
his deductions for expenses were 
directly attributable to his income 
from the play (such as agent’s com- 
mission, entertaining of prospective 
producers, etc.), his net income from 
the play during 1947 was $72,000. 
Dividing this figure by the 36- 
month period, the amount of income 
from the play allocable to each 
such month is determined to .be 
$2,000. 

Therefore, the amount of the in- 
come from the play received during 
1947 which is to be taxed in each 
of the resnective years during which 
tts play was written is as follows: 

1947 (3 months) . . $6,000 
Ree oso «ee 
. nee 
‘944 (9 months) ..18,000 


Total. .....$72,000 

By adding these amounts to the 
other income earned in each of 
those years, and deducting the ap- 
Propriate expenses and exemptions, 
.. arrive at the adjustéd taxable 
ncome for each year. The corrected 
tax for 1947 consists of.the total of 
i taxes as recomputed for each of 

ese years, less the total of the 


taxes previously paid for these same 
periods. 

Here is the real surprise in this 
arrangement: the revised income 
tax for 1947, based on the applica- 
tion of Section 107 to the problems 
of our mythical author, totals only 
$28,870.50, a clear reduction of 
$15,000 in cash outlay! Furthermore, 
since there is rio income tax attach- 
ing to the amount of this reduction, 
it is actually equivalent to an in- 
crease in his taxable income of 
roughly $100,000! 

Many complicated factors enter 
into the proper application and com- 
putation of the 36-month regulation, 
but it will almost invariably result 
in a substantial reduction in Fed- 
eral income tax cost if the proper 
basic elements are present. In sum- 
mary, these are 


(1) The work from which the in- 
come arises must have consumed 36 
months or more of the taxpayer’s 
time. 

(2) During the taxable year, the 
taxpayer’s gross income from the 
particular piece of work is not less 
than 80% of the total gross income 
therefrom received and to be re- 
ceived during the following 12 
months, 





Selznick Sure to Nix Own 
Aussie Distrib Setup; 
Metro Has Feelers Out 


Sydney, March 1. 

Looks pretty certain here that 
David O. Selznick will nix any bid 
to operate his own distribution set- 
up in the Antipodes. Manny Reiner, 
Selznick’s Latin American rep, has 
been here for the past month hud- 
dling with film toppers. He’s now on 
his way back to N.Y. after a stop- 
over in New Zealand without an- 
nouncing any deal. 

Reiner, it’s understood, had hoped 
to be able either to make a deal lo- 
cally, or fix it to operate his own 
distrib setup. After probing the 
latter angle, however, he was forced 
to nix the idea when he found that 
there’s a gentleman’s agreement op- 
erating between the eight major U.S. 
distribs in the Antips on manpower 
swapping. , 

Reiner had long huddles_ with 
Norman B. Rydge, head of the 
Greater Union cinema loop and also 
of- British Empire Films, indie dis- 


tribs, covering the release and 
distribution of “Duel in the Sun” 
and “The Paradine Case.’ The for- 


mer was okayed by the censor last 
week. 

A deal with Rydge and his group 
is on the fire on question of terms. 
Also learned that Metro, after tak- 
ing some heavy setbacks recently 
with its own product, has put out 
feelers to handle the Selznick fare, 
with RKO also a keen bidder: The 
big bait held out by Selznick is 
“Duel in the Sun,” as yet unreleased 
here. It’s known Selznick would 
like to get this one out pretty smart- 
ly before it becomes dated. Who 
will ultimately handle the Selznick 
fare will be decided in N.Y. within 
the next two weeks, with Rydge, 
Metro and RKO in the running. 


UA Would Change Its - 
Italian Franchiseholder 


“United Artists is reportedly of- 
fering for sale for $130,000 a fran- 
chise on its product in Italy. Dis- 
trib is understood having difficulties 
with its present franchiseholder, 
Feruccio Caramelli, and is desirous of 
making a switch, despite the fact it 
owns stock in Caramelli’s company. 

Trick angle of the matter is that 
Caramelli’s outfit owns UA’s Italian 
trademark, Artisti Associatti, and the 
new franchiseholder would have to 
work without it, at least for the 
present. According to reports reach- 
ing the U. S., UA is demanding as- 
surances from would-be buyers that 
they open a string of branches sim- 
ilar to the present setup. 

UA recently sold its Mexican com- 
pany and last year sold out similarly 
in Spain. Italian situation is dif- 
ferent, however, in that it doesn’t 





Jown a Majority control of the com- 


pany there. 


Wurtzel Preps 5 


Hollywood, March 9. 
Sol M. Wurtzel has five features 
lined up for his 1948-49 program for 
20th-Fox release, starting March 11 
with “Fighting Back.” 
Others on the shooting schedule 
are “Big Dan,” “Trouble Preferred,” 








“Tucson” and “Ticket to Nowhere.” 






Rank-U 


Continued from page 3 


now, it’s understood, to see what re- 
sults come from Johnston’s efforts 
to win a tax settlement. No decision, 
of course, could be reached on 
whether U would break with the 
other distribs until Johnston is given 
a full opportunity to straighten 
things permanently, 

Added credence is given to these 
reliable reports by several signifi- 
cant sentences in Rank’s farewell 
statement to the press which were 
generally overlooked. Rank flatly 
declared: “In our theatres, future 
programs are guarameed. Though 
we all hope to see a happy settle- 
ment of ad valorem talks so that we 
in Britain can screen the best pic- 
tures of all countries, our theatres 
will stay open and busy.” 


Potentials In Product 


Knowing Rank’s penchant for cau- 
tiously - worded pronouncements, 
British trade circles believe that this 
country’s ace filmmaker would not 
have spoken with such assurance 
unless he was certain of additional 
product to his own 40 pix or so an- 
nually. Certainly, it’s thought here, 
the tremendous Odeon and British 
Gaumont circuits can’t be guaran- 
teed full bookings on this number 
of films alone. Supplemented, how- 
ever, by 36 or so films from U and 
an equal number from Eagle Lion 
(with which Rank also has a dis- 
tribution deal), there’s a _ good 
chance of Rank’s promise to the 
public being carried out. 


Rank’s theatres might be kept 
open for a limited time on reissues 
plus new British product but it’s 
questionable whether they’d also be 
kept busy on oldie celluloid. More- 
over, Rank’s top men are convinced 
that the number of British films 
produced by home studios can’t be 
raised substantially without diluting 
their quality badly. As it is, Rank’s 
filmmaking equipment and person- 
nel are now operating at capacity. 

Rank has the right, it’s conceded, 
to demand compliance of Universal 
under his pact. Any refusal by U 
would jay open to costly damage 
suits. Rank, however, recognizes U’s 
difficult position and is extremely 
loath to press for product. He'll do 
it, if he must—and that must would 
follow a blowup of the Johnston ne- 
gotiations. 

In his departure statement, Rank 
branded as “nonsense,” talk that the 
British film industry is in bad shape. 
Attendances in his theatres, Rank 
declared, is up 4.7% for December, 
January and February over the year 
before. “After an abnormal winter, 
last year, and an abnormal summer 
which adversely affected boxoffice 
receipts, we are now running at a 
level which is no cause for gloom,” 
he said. 


Amus. Stocks in Feb. 
Dipped $36,517,741 To 
New Postwar Low Mark 


Month of February saw the brakes 
on amusement stocks still failing to 
work. Stock prices of important en- 
tertainment companies, as quoted on 
the New York exchange, spiralled to 
a new postwar low of $597,576,683. 
They were oif a total of $36,517,741 
from the close-of-January figure of 
$634,094,424 which in itself was the 
bottom evaluation since hostilities 
ended. 

Average price of amusement stocks 
came to $14.59 on Feb. 28 against 
$15.47 on Jan 31. Included in the av- 
erage are common stock prices of all 
major film companies, the top radio 
nets, music publishing houses and 
disk outfits all set up on the big 
board. 

The decline is a continuation of 
the full-scale slide which started in 
1947 after stocks had hit an alltime 
high of $926,813,983 shortly after the 
war ended. The °47 closeout figure 
had registered a drop of $257,716,843 
from the postwar peak total. 

Film shares rebounded nicely on 
both Friday and Saturday of last 
week, with some stocks showing 
gains of more than a point for the 
two days. Revived interest in the 
amusement group and slightly bul- 
lish attitude was based on optimistic 
reports from London that Eric John- 
ston might work out a satisfactory 
adjustment of the 75% tax in Great 
Britain. However, picture stocks 
were inclined to follow the general 
list Monday and yesterday (Tues.) 








as shares turned downward. 








Atlanta’s 1,048 Theatres 


Theatre survey of the Atlanta 
territory, 29th in the series of 
31 exchange directories being 
issued by the Motion Picture 
Assn. of America, shows a total 
of 1,048 theatres with an aggre- 
gate seating capacity of 639,296 
currently in operation. In addi- 
tion there are 10 drive-ins with 
a 3,385-car capacity and 24 shut- 
tered theatres with 10,357 seats. 

Of the total number of houses, 
671 are circuit-owned while the 
remaining 401 are operated by 
indies having less than four 
theatres apiece. 


Pathe’s Yrly. Statement 
Discloses Wanger Plans 


4 Films for Eagle Lion 


Limited terms of the final deal 
closed between Walter Wanger and 
Eagle Lion are brought to light by 
the annual report of Pathe Indus- 
tries, EL’s parent company. Wanger, 
it’s disclosed, plans four pix for EL 
distribution on a venture involving 
joint financing. Idea, however, of an 
exchange of stock between Walter 
Wanger Productions and EL has 
been dropped. 


El won’t acquire a substantial in- 
terest in the Wanger producing unit 
as originally envisaged. Moreover, 
the company is not buying an inter- 
est in 10 of Wanger’s films previ- 
ously released by Universal. Both 
propositions were abandoned when 
the parties failed to agree on the 
price of the acquisitions. 

Pathe’s net income for the 48 
weeks ended Nov. 29, 1947, is down 
to $511,359 against $1,073,396 for the 
similar périod ended Nov. 30, 1946. 
It’s gross climbed far ahead of that 
in ’46, reaching $19,739,535 compared 
to the earlier period’s $14,977,306. 
Earnings for the entire fiscal 1947 
are estimated at $570,000 though no 
exact figure has been reached pend- 
ing fixing of amortization schedules. 

Substantial increase in gross was 
due to rentals collared by EL in ’47, 
its first full year of operations. At 
the same time, Pathe’s total. costs 
rocketed to $19,252,663 against 
$13,872,333 in ’46. That, too, was due 
to EL’s full-scale operations. 

Revolving credit of $7,500,000 has 
been created for EL, report discloses, 
on which the company can borrow 
up to 70% of the cost of future pro- 
duction. Under its terms, EL must 
apply its weekly rentals, less costs 
of prints and expenses of distribu- 
tion and advertising, to reduce the 
loan. Banks extending the credit 
are First National Bank of Boston. 
Bank of Manhattan Co., Marine Mid- 
land Trust Co. of N. Y. and Con- 
tinental Bank & Trust Co. of N. Y. 
Obligation matures Jan. 15, 1950. 

Pathe also has a term credit of 
$3,500,000 which matures the same 
time. In November, company issued 
$1,000,000 of 5% obligations which 
are subordinate to outstanding bank 
credits. 


RADIO NETWORKS OFFER 
SCRIPTS TO HOLLYWOOD 


File-searchers at Columbia Broad- 
casting have turned up about five 
used radio scripts which have been 
submitted to film companies for con- 
sideration as picture material. Both 
CBS and the National Broadcasting 
Co. recently organized departments 
to hunt out of their files scripts | 


suitable for filming. NBC has not 
submitted any yet. 

CBS scripts presented to story de- 
partments ‘simultaneously in New 
York and on the Coast, were in 
synopsized form, prepared by Arthur 
Heineman, formerly assistant story 
ed of Columbia Pictures. Most story 
eds agreed the yarns were “better 
than the average run of wild sub- 
missions.” Some had already cov- 
ered them when they were origi- 
nally aired. 

Nate Halpern, assistant to the 
president of CBS, in charge of the 
project there, claims to have a sale 
pending this week, with the broad- 
casting company getting a guaran- 














tee and a percentage participation 
for the rights. - 





Ranks 40 Films in 48 Budgeted Up T 
$40,000,000, 24 Times “46—Archibald 


-—-# J. Arthur Rank’s production of 40 


films during the current year repre- 
sents. top capacity with present 
facilities and there’s little likelihood 


of the figure being boosted in tne 
near future. That’s the opinion of 
George Archibald, head of Inde- 
pendent Productions, one of Rank’s 
major lots, who supports his view 
with the fact that the ban on studio 
construction shows few signs of an 
early lifting. 

The Rank studios have been work- 
ing in high gear to shove the figure 
to 40, Archibald said, which, in 
itself, is an increase of 12 pix over 
1947.and of 21 over ’46. Nor is there 
much likelihood of a boost through 
the making of cheaper films with 
sorter shooting schedules since the 
high echelon is convinced that a 
swing away from big pix would be a 
mistake. 

“The future-of the British film 
industry lies in making big, am- 
bitious films,” Archibald declared. 
“They’re necessary to maintain our 


prestige and there are no plans to . 


drop the practice. Of course, we 
aren’t going to make only big films, 
but we do expect to maintain the 
present proportions.” 

While there’s been a definite at- 
tempt to cut costs, Archibald said, 
the production budget in 1948 will 


amount to $36,000,000 - $40,000,000 
which is two-and-one-half times 
greater than the 1946 nut. So-far as 


his own unit is concerned, present 
productions are bracketed between 
$1,200,000 and $1,750,000. 
No Product Famine? 

Archibald sees no immediate prod- 
uct famine in Britain. The bulk of 
the theatres, he noted, are now 
~wooked for six months ahead with 
reissues and whatever new product 


is available. No houses, to his 
knowledge, have been forced to 
shutter. 


Referring to the current ban on 
studio construction, British film- 
maker said that $1,000,000 had been 
allowed by the government for re- 
pair, reconstruction and maintenance 
since the end of the war and another 
$500,000 has been granted for the 
future. With present building ma- 
terials still scarce, new studio con- 
struction is out of the question. 

Archibald is in New York to dis- 
cuss sales plans with Universal and 
Eagle Lion. He's going to swing 
through eastern exchanges of both 
companies with the idea of polling 
exhibitor and sales opinion on 
British films. He wants to bring 
back to England suggestions on how 
to improve the saleability of his 
unit’s product. He won't, however, 
shoot specifically for the American 
market since he thinks films take on 
a phoney tinge when they’re not true 
to their native heath and culture. 


He returns to England, March 27. 


Par-Cooper Settle 10-Yr. 
Tiff by Selling Out Or 
Giving Up in 18 Houses 


A 10-year hassle between Para- 
mount and its erstwhile partner, the 
late JoSeph H. Cooper, ended in 
amicable settlement last week. Par 
sold its half interest in seven mid- 
west houses while surrendering its 
disputed claim to the half interest in 
another 11 theatres. Amount re- 
ceived by Par is substantial but un- 
disclosed. 


By the terms of the settlement, 
Par gave up its claim to the Stuart 
and Nebraska theatres, Lincoln, 
Neb.; to the Ute, Trail and Tomp- 
kins, Colorado Springs; the Main and 
Uptown, Pueblo; the Sterling and 
Park, Greeley; and the Cooper and 
Joy, Grand Junction, all in Colorado. 


Additionally, Par sold its interest 
to the Lincoln theatre, Lincoln, 
Neb.; and the Criterion, Capitol, 
Tower, Ritz, Plaza and Victoria, 
Oklahoma City, Okla. Deal was 
closed with the Cooper Foundation, 
which was set up by Cooper's will 
to administer the estate’s asset&. 

Dispute dates back to the days 
when Paramount was in receiver- 
ship. Par claimed that it had an 
agreement with Cooper that he was 
to acquire theatres under his own 
name, but with the understanding 
that Par had the right of taking over 
a half-interest if it chose to exercise 
its option. Cooper, while alive, main- 
tained that he had offered that 








choice to Par, but that the company. 
had failed to pick up its option. 
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Business Is 
at Paramount 


Contrary to popular opinion, business at theatres playing Paramount pictures 
is holding up to and even beyond levels of the boom period for comparable 
budget and comparable star pictures. Cases in point are: 





ROAD TO RIO which in many situations is topping previous 
‘“‘Road”’ pictures released at the height of the boxofhce boom. 










ALBUQUERQUE which is equalling and in some cases sur- 
passing Paramount’s last previous color-western released a year ago. 





I] WALK ALONE, black-and-white production which is consis- | q : 
tently topping Hal Wallis’ previous Technicolor release which had 





the same 2 leading stars. 


And now comes Paramount’s 4th consecutive release which is topping com- 
parable previous pictures. Film Daily called it ‘‘Ladd’s best since ‘Two Years 
Before The Mast’” and. now the boxoffice is proving that ...........-..0e- 


ANOTHER GREAT 
ENTERTAINMENT FROM 


Paramount 














Wednesday, March 10, 1948 





2i i 





Fenn 
—_— 











caer oy ere pe peers 











BAN ase eA 








Perel = Atop 


y bees: 











wipe: 


— 







te ee 








TGROSSING LADD'S 
TWO PREVIOUS SHOWS... =} 


. 


with these reports from first dates: Hartford—topped both; Vew | 
Haven—bigger than “Wild Harvest” and. within a few dollars of 

“Calcutta’s” giant holiday week; Boston —topped “‘Calcutta” and 
comparably stronger than ‘‘Harvest” at another house; Detroit— if 
comparably bigger than both at another house with similar seat- | 
ing capacity; Sav Francisco—bigger than “Calcutta” at same house 
and rivalling the figures of “Harvest” at a house with dowd/e the 
seating capacity; Rochester—bigger than “Calcutta” and ‘‘Harvest,”” 
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So Evil My Love 


been photographed witn_ such skill 
and sympathetic understanding. 
Camera work throughout is remark- 
ably fine, and other assets are the 
splendid musical score and art work. 

Story begins with the return to 
England from Jamaica of Olivia Har- 
wood, widow of a missionary, and 
Mark Bellis, charming criminal of 
many aliases, wanted by the police 
of many countries. During an out- 
break of malaria on the boat she 
nurses him, and he calls on her when 
she takes up residence in her subur- 
ban London villa where she keeps 
lodgers. Bellis moves in, sponges on 
her generosity, and pretends to fall 
for her, 

Olivia renews acquaintance with 
Susan Courtney, her old school 
friend, who had sent Olivia some in- 
discreet letters before her_ marriage 
to a rich, stuffy lawyer. This is too 
good an opportunity for Bellis to 
miss, and soon Olivia is installed in a 
luxurious home indulging in a little 
blackmail. By now she is deeply in 
love with the worthless Bellis, and 
climax comes when Susan’s husband 
gets the lowdown on Bellis. Olivia 
puts a liberal dose of antimony in 
the husband's medicine, arranges for 
the wife to administer it, and has 
just a qualm or two when the wife 
is arrested for murder. 

Bellis by now is really in love with 
Olivia. The criminal pair decides to 
go abroad, arranges a rendezvous, 
and as Olivia is getting ready to 
leave she is visited by a flame of Bel- 
lis. She learns of his infidelity, keeps 
the rendezvous, and in the cab stabs 
him. Then she drives te the nearest 
police station. 

It’s not-either prineipal’s fault that 
the emotions are barely touched. The 
story gives scope for herror, pity. 
disgust and terror, and _ director 
Lewis Allen must share the blame 
with the wordy. scripwriters. Style 
and atmospheric detail are no com- 

nsation for suspense, and if it is to 
e€ a psychological study of a good 
woman ruined by her leve for a bad 
man, then Ann Todd should have 
been given a chance to harrow the 
soul. Within the scope of the story 
she gives a fine performance and the 
same goes for Ray Milland, but im- 
pression remains that the emotional 
scenes are phoney. 

Geraldine Fitzgerald gives a com- 
petent performance as the unhappy 
and freightened dipsomaniac wife: 
Raymond Huntley is suitably stutfy 
as the husband, but Martita Hunt, 
the spiteful mother-in-law who 


Continued from page 10 


eviews | 


the cast measuring up to demands. 
Stanley Cortez makes effective use 
of his camera in displaying players 
and settings. Louis Gruenberg’s 
score adés to unfoldment. Miss Ben- 
nett has been smartly gowned by 
Adrian. Brog. 


Madonna of the Desert 
Hollywood, March 5. 


Republic yelease of Stephen Auer produc- 
sie Stars Lynne Reberts, Donald Barry, 
Don Castle, Sheldon Leonard: features Paul 
Hlurst. Rey Bareroft, Paul EB. Burns, Betty 
Blythe. Directed ‘by George Blair. Screen- 
play, Albert DeMond; original stery, Frank 
Wisbar; camera, Joba MacBurnie; editor, 
Harry Keller. Previewed March a. *. 
Running time, 60 MINS. 

Monica Dale@...-.eceeeecess 
Tony Fremeh,...ceesseeeees: 


Lynne Roberts 
Donald Barry 





Joe Salimas....ceccceeevcseessss Don Castle 
Nick Jullam...cececceeess Sheldon Leonard 
Pete COmmorS...ecsseeree- ..--Paul Hurst 
Buck Keaton.....esee+++---+- Roy Bareroft 
Hank Davenport.....se-++-+- Paul E. Burns 
Mrs. Browmn....ccccseesseusss Betty Blythe 
Maura Baravelli.....+..+++-- Grazia Narcis® 
Papa Baravelli.....e.+++- Martin Garralaga 
PeEppoO.. os. cect eececeeeeeres Frank Yaconelli 
Mrs. Pasqualée............---Maria Genardl 
Maria Barnveélli.....-.++-.--- Renee Donati 
Bar ice. . cs vo uF sve ses ess ves Vernon Cansino 

Neat, cleancut melodrama that 


will hold up well in the programmer 
market. “Madonna of the Desert 

plot is slightly off the beaten path, 
the pace is good and interest sus- 
tained. 

Action contained in this one makes 
the title seem misleading but it is 
apt te the plotting, which concerns 
a statue of the Madonna to which is 
attributed miraculous powers. Statue | 
is owned by rancher Don Castle and | 
intrigue enters when two sets of 
crooks decide to steal the miracle 
lady. Sheldon Leonard smoothly 
heads up one group, which employs 
Lynne Roberts to do the job, while 
Donald Barry properly enacts the 
other crook. 

George Blair’s direction of the Al- 
bert DeMond script, from an original 
by Frank Wisbar,. keeps the story 

continually on the move and makes 
the several apparent miracles that 
oecur seem convincing. Through her 
powers, the good lady of the desert 
reforms the femme crook and has 
the others killing themselves off. 


Leads are uniformly good and sev- 
éral character parts, headed by Paul 
Hurst, come off excellently. Produc- 
tion values obtained by’ Stephen 
Auer on a small budget are expert. 
Camera work by John MacBurnie, 
art direction and other technical 
contributions are good in shaping 
this one for neat playeff in its mar- 





looms large in the original novel, is 
wasted in a tiny part. Raymond 
Lovell and Leo G. Carroll contribute 
two excellent character studies. 
Cane. 


Smart Woman 
Hollywood, March 6. 


Monogram (Allied Artists) release of Hal 
FE. Chester preduction. Stars Brian Aherne, 
Constance Bennett, Barry Sullivan; features 
Michael O'Shea, James Gleason, Otto 
Kruger. Directed by Kd@ward A. Blatt. 
Screenplay, Alvah Bessie, Louis Morheim, 
Herbert: Margolis; adaptation, Adela Rogers 
St. Johns; original, Leon Gitterman, Edwin 


V. Westrate; camera, Stanley Cortez: 
music, Louis Gruenberg: editor, Frank 
Gross. Previewed March 4, "48. Running 
time, 93 MINS, 

Robert Larrimore:. .........Brian Aherne 
Paula Rogers.....,..... Constance Bennett 
én BT Ee Barry Sullivan 
Johnny Simons............. Michael ©'’Shea 
Rs oo Kd osc 4s es oheeeeeetone James Gieason 
Bint. Atd.: Wares ccca oi 6<tare Otte Kruger 
DEVE: BOGOR, 5 crs cans o sb awepe Isobel Elsomm 
on ee I LE Richard Lyon 
Mrs. Wayne.........+...+...-Selena Royle 
rs CRMs shes ides a:b bud Hake Taylor Holmes 
ANNs so dens wers CSV eee benet > 6.5e John Litel 
Patty Wayne......--ccc0e-25e-Nita _ Bunter 
EEE PRES SE Bry ee ere Lee Bonnell 
Se, COUN aes Coes Baccede cksees Tries Adrian 
I Lek oer ant ke cara seen Willie Best 
NN 3S bs ond ieee Herace McMahon 





“Smart Woman” has been given 
smart production garb, good story 
and playing to merit okay attention 
in smaller firstruns. An Allied 
Artists release through Monogram, 
= fits into that distribution 

racket neatly. Cast names aren’t 
too hefty, boxoffice-wise, but are 
familiar. 

Script adds some new twists to old 
formula and Edward A. Blatt's di- 
rection uses good story-telling tech- 
nique to hold interest. Hal E, Ches- 
ter’s producer guidance gets top 
values for budget expenditure, giv- 
ing film a dress that is expertly pol- 
ished. 

Constance Bennett plays the title 
role as a smart femme lawyer, earn- 
ing an excellent credit. Opposite is 
Brian Aherne as a crusading special 
 pieacmagen 4 who locks professional 

rns with Miss Bennett while carry- 
ing on an off-duty romance with the 
femme. Both do well by the assign- 
mets, as do Barry Sullivan, rack- 
eteer; Michael: O'Shea, reporter: 
James Gleason, Aberne’s aide, and 
Otto Kruger. crooked d.a. 

Scripters Alvah Bessie, Louis Mor- 
heim and Herbert Margolis framed 
plot ingredients for best values, even 
Ziving the oft-used murder tria] cli- 
max a new twist for dramatic em- 
phasis. Finale has Miss Bennett, de- 
fending Sullivan against a murder 
charge, revealing that he is her for- 
mer husband although admission may 
hurt her son and ruin her romantic 
future with Aherne. 

Young Richard Lyon is good as the 
son. Isobel Flsom, Selena Royle, John 
Lite], Nita Hunter are others among 


ket. Brog. 


Iidel ef Paris 
(BRITISH-MADE) 
London, Feb. 26. 


Warner Bros. release of Premier (Maurice 
Ostrer) Production. Features Michuel Ren- 
nie, Christine. Norden, Beryl Baxter. Di- 


rected by Leslie Arliss. Adapted frem <Al- 
fred Schirokauer’s book, ‘‘Paiva, Queen of 
Love"’; screenplay by Norman Lee, Stafford 
Dickens, Harry Ostrer. Music yy Mischa 
Spoliansky; film editer, A. S. Bates: eam- 





production is lavish. But to make sin 
entertaining by showing it as the 
pastime of the aristocratic is a job 
for experts. Cane. 


The Tioga Kid 
(SONGS) 


Eagle Lion release of Jerry Thomas pro- 
duction. Stars Eddie Dean; features Ros- 
coe Ates, Jennifer Holt, Dennis Moore. bi- 
rected by Ray Taylor, Sereenplay, Kd Kari 
Repp; camera, Hrnie Miller; songs, Dean, 
Johnny Bond, Pete Gates, 





Lewis Porter, 





Robert Tansey; editor, Hugh Winn. Pre- 
viewed in N. Y¥., March 4, ‘4%. Running 
MINA, 

fddie = soosgn Ol b epeeosatan’ Eddie Dean 
MOOG. 6ib ss clin os sheeple sscences Roscoe Ates 
Tioga.... es itedesdsecsRdule Dean 
Jenny...-. Re eee oe Adeenane Jennifer Holt 
Morine. ....++.+« beativdecesse Dennis Maore 
‘Tuscon...-- bc pa senmeged s60rs oes Lee Bennett 
De er PAN Fawcett 
>.) ee rr re -..»Hddie a Senine 
Ca ET Bob Woodware 
Hoe ge ewe Leonie J. Corbett 
Ranger Captaim....-..esseeeers Terry Frost 

“The Tioga Kid,” newest Eddie 


Dean western, shows sharp improve- 
ment over some its immediate 
predecessors. Production and enter- 
tainment values are good. On the 
overall, film rates as okay fodder for 
the action dualers and Saturday 
matinee kid trade. 

Yarn has Dean taking on a dual 
role, that of a Texas Ranger as well 
as a notorious outlaw, “The Tioga 
Kid.” Latter’s a lone wolf who at- 
tempts to muscle in on a band of 
rustlers led by Dennis Moore. 
Henchmen of the outlaw chieftain 
prey on horses of ranch owner Jen- 
nifer Holt and climax their crimes 
by stealing a federal payroll. ; 
As the Texas Ranger, Dean credi- 
bly foils the bandits amid ample six- 
shooting and hand-to-hand combat. 
His portrayal of the “Tioga Kid,” 
who’s killed in the fadeout battle, is 
average thesping. Miss Holt handles 
her lines with finesse in the lone 
femme role. Moore scores as the 
rustlers’ leader. Comedy, per usual, 
is furnished by Roscoe Ates. 
Picture is helped by some ap- 
parently fresh scenery; frontier 
town, in particular, has a seemingly 
marked difference compared to the 
standard buildings and street em- 
ployed in other Dean oatuners. Some 
three vocal numbers supply the 
musical background. Ernie Miller's 
lensing is good as is Ray Taylor's 
direction. 


The Three Weird Sisters 
(BRITISH-MADE) 


London, Feb. 26. 

Pathe Pictures release of British National 
production. Stars Mary Clare, Mary Mer- 
rall, Nancy Price. Directed by Dan Hirt. 
Screenplay by Louise Birt, Dylan Thomas 
from novel by Charlotte Armstrong; adapt- 
ed by David Evans; editor, Monica Kimick; 
eamera, Ernest Palmer, Morlay Grant. At 
Studio One. Running time, 78 MINS. 

Gertrude Morgan-Vaughan....Nancy Price 
Maude Morgan-Vaugban.......Mary Clare 
Isobel] Morgan-Vaughan...... Mary Meerrall 
Claire Prentiss..............Nova Pilheam 


David Davies. css ch. scccess Anthony Hulme 
Owen Morgan-Vaughan....Raymond Lovell 
OURO... Cdk ov sstiepe + se Elwyn Brook-Jones 
WOO .0.- ek souous pluhesieaews sh Edward Rigby 
MAD HugheWi-s eden scccccecas Hugh Griffith 
NT eee ee Oe 
Police Sergweant...s6-eeessss> David Davies 
Minister........ccecssess-.--.. Hugh Pryse 
Solicitor..... sudcaWenes + ii.93's Lleyd Pearson 
Mes. Probart. Jiicainse->- Doreen Richards 





There is more than the usual stock 
ingredients in this horror story. The 





era, Jack Cox. At Studio One. Running dark doings in a rackety Welsh man- 
time, 46 MINS, sion are told intelligently and with 
ao been t Rone teebeeed dene aK agar suspense. There is a cumulative 
i ee ere on ey eee ..- Ber Sit Yr : j i 
UW ORT 3 63 cre tain Christine ines effect about it and the film - simple 
Ofen tach is, 25s». 04's sane s es « Miles Matleson | and satisfying in scripting and char- 
Antoine. soreness 2... Aodeaw Ouborn acterization. Although there is lit- 
*rinee Nicholas......./ ndrew Cruickshan i pea 
Emperor NGpoleot ..c. ces: tee Keneth Kent A es sag — ‘2 
kmpress Eugenie..,......Margcaretta Seott se W 0 enjoy € maca e. : s 
BellIangewes « - age 5's dase ogee ds Patti Morgan |a_dualer, it should provide a nice 
Baruce! Deb REES 66 0 OBER Ss Genine Graham | program here. Prospects in the U.S. 
at WIMAN. eee eeeerereseessss-. Henry Oscar are slight. 

es CRCRUMEAR So Fias dv cctedens Sybilla Binder “Weird” i ild vord f th 
6 ng eepganne Re Seer Leslie Perrins eir is a mi wor or e 
George Tremer.........2.. Campbell Cotts| three  mentally-befogged elderly 
George Tremer, Jr......-.....Johbn Penrose | Morgan-Vaughan spinster _ sisters. 
Countess de Molney.........../ April Stride |The eldest is blind and lusts for 





This dates back 30 years when 
melodramatic saccharine and cos- 
tume operas were the fashion. 
Maurice Ostrer, once producer for 
Gainborough, forgot that recent suc- 
cessful mellers leaned on stars for 
clicks with this first independent 
production. He boasts that the team 
that made his “Wicked Lady” has 
turned out this picture, but he has 
no James Mason and no Margaret 
Lockwood to carry the burden of an 
ill-written, corny script.. Instead, 
he has comparative newcomers, who 
unfortunately do not merit leads in 
an ambitious picture. Its boxoffice 
prospects are dim. It would be a 
waste to export it to America. 


Set in Russia and France of the 
| 1860's the story tells how Beryl 
Baxter rose from a drab poverty- 


Paris, to acquire a reputation as the 
notorious demi-mondaine of her day, 
wealthy and powerful enough to 
shub the Emperor. 

It was. a tough assignment for 
young artists to cope with such a 
tedious mixture. ‘Theresa, the new 
demi-mondaine of Paris, is quite out- 
side the present scope of Beryl 
Baxter, who makes her screen debut 
in a role that would have taxed any 
star. Christine Norden as Cora, the 
early “queen of the half world,” is 
unconvincing in speech and _ action. 
The part of Hertz, one of the lovers, 
is as unsuitable as any could be for 
Michael Rennie. 

Only good professionals like Miles 
iIalleson, whose Offenbach is quite a 
tudy, and Andrew Osborn and Mar- 
aretta Scott give superior reading to 


their lines, _The music by Mischa 
Spoliansky is good enough to be 





worthy of a better film while the 


stricken home to become the toast of 


power, another is twisted physically 
and bitter, while the third is deaf 
and sly. To help them in a large 
house they cannot afford to keep up, 
is the idiotic Elwyn Brook-Jones and 
his tormented mother. They try to 
maintain appearances and pose as 
benefactors on an overdraft supplied 
by a half-brother Owen. Then the 
story develops into a sinister mur- 
der mystery. 

The cast has been fairly well 
chosen, and the story is told nicely 
by three veterans, Nancy Price, 
Mary Clare and Mary Merrall. Ray- 
mond Lovell is good as the weak 
half-brother and Nova Pilbeam and 
Anthony Hulme do well with re- 
strained romance as two of the few 
normal people in this film. 

His first fictional assignment, Dan 
Birt shows directorial promise. 

Cane. 


Hen iv 
(ITALIAN-MADE) 


Superfilm release of Minerva Films produc- 
tion. Stars Osvaldo Valenti. Directed by 
Giorgie Pasting. Screenplay, Pastina, 
Febrizio Sarazani,; Stefano Landi, V. Bran- 
eati; bused on play by Luigi Pirandello: 
eamera, Carle Montouri. Previewed in 


N. Y¥., Mareh 3, ‘48 Running time, 92 
MINS, 
Count Enrico di Nojli (Henri IV)...... 
Osvaldo Valenti 
ee eee Clara Calamai 
PROM oe sc cipcttprecscsccss A Pave 
Pratensor Goenent. .'.océecessccs Enzo Biliotti 
BERR. SITIOES ... 0.00 o dose dodonts Rubi D' Alma 
GiOVANNI... ++. ceeeeseeee ye Laure Guzzolo 
PS 640-66.0:0000968 hae Augusto Marcacci 
PRUETT er err re Ori Monteverdi 
MPIOEED. os caini cee .. Giorgio Piamonti 


ga ee ert Cheeco Rissone 





(In Italian; English Titles) 
“Henry IV,” a pre-war Italian film 
ased on a popular play by Luigi 
Pirandello, is an unusual psycho- 
meHer that'll impress the art-house 





clientele. Pic has an uneven dramatic 
quality with several dull stretches 
but opens and closes with such a 
bang that the sagging center will be 
forgiven. 


Yarn kicxs off in deadpan histori- 
cal style as Henry IV, German em- 
peror circa the llth century, is 
shown plotting war with his coun- 
cillors against the Pope. Suddenly, 
with a violent directorial stroke, the 
film is wrenched out of its medieval 
framework into a modern setting, 
with Henry IV being revealed as a 
rich, modern-day count who's as 
mad as 4 hatter. His flunkeys were 
only pretending to be historic figures 
in order to humor him. 


After this startling switch, the pic 
partially collapses into a conven- 
tional flashback story of a triangular 
love affair with an elusive fille de 
joie at the apex. In a joust between 
the two suitors, the count gets a 
knock on the head which results in 
his insanity. Yarn revives interest 
at the windup with the count regain- 
ing his senses 20 years later, stab- 
bing his opponent and then relapsing 
into insanity as a matter of con- 
venience to avoid the consequences. 


Without the extraordinary bravura 
thesping of Osvaldo Valenti, as the 
mad nobleman, this offering might 
have badly misfired into farce. 
Valenti, however, carries the whole 
burden with a passionate and com- 
pelling performance full of wild, yet 
controlled, expression. Rest of the 
cast rates dimly by comparison, al- 
though sound portrayals are turned 
in by Clara Calamai, as the woman; 
Luigi Pavese, as the rival suitor; and 
Lauro Gazzolo, as the count’s faith- 
ful retainer. 

Film is marked by firstrate 
photography and smooth editing. 
English titles, however, are too 
sparse, leaving too much crucial 
dialog completely untranslated. 
Herm. 


RKO’s Mochrie 


Continued from page lil 











made film with English narration, 
starring Maurice Chevalier; “Mourn- 
ing Becomes Electra,” long and grim 
re-enactment of the Eugene O'Neill 
play; “The Pearl,” arty Mexican- 
made with native actors from a 
story by John Steinbeck, and “The 
Fugitive,” made in Mexico with 
Henry Fonda and Dolores Del Rio 
starred. j 

“Fugitive.” according to distribu- 
tion chief Robert Mochrie, will give 
little —if any—trouble to the sales 
department. It has heavy Catholic 
support and has been held back by 
RKO during Lent to get full advan- 
tage of this. It’s being sold on the 
regular policy, the star names, the 
John Ford imprimateur and the 
Catholic backing being figured to 
give it sufficient sendoff. 

Chevalier film, which did rather 
poorly in its preem at the Bijou, 
N. Y., is being pitched more-or-less 
exclusively at art houses. Its origi- 
nal French title, “Le Silence d’Or,,” 
is being billed ahead of the tag, 
“Man About Town,” which it was 
given for American showing. Latter 
was top-billed in New York. 

“Electra,” which also got off to a 
somewhat disappointing start in its 
preem, at the Golden, N. Y., is being 
sold strictly on a roadshow basis. 
It has played Los Angeles, San 
Francisco, Milwaukee and Toronto, 
in addition to Broadway, at a $1.80 
top, two-a-day. Exhibition is along 
the pattern set by United Artists on 
“Henry V,” which, like “Electra,” 
is being sold initially in those cities 
where Theatre Guild Subscription 
lists give it a helpful teeoff. Guild 
gets a percentage from UA and RKO 
for cooperation. 

“Pearl” is currently playing its 
first date at the Sutton, smart east 
side 57th street house in Manhattan. 
It started off with a smash $13,000 
for the first frame in the 560-seater 
and is now in its fourth week, hold- 


set yet, Mochrie stating that it hasn’t 
been determined whether the film 
will be aimed at regular theatres or 
art and selected houses. 


20th Chi Bids 


Continued from page 11 
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He noted that the original plan 
didn’t even include the Jackson 
Park theatre, declaring the idea was 
merely to selve the intricate clear- 
ance problem inherent in the exces- 
sively competitive Chi territory. JP 
theatre got a chance to bid on the 
last film released in the area, Smith 
added, because the theatre’s attor- 
neys claimed the house wasn't get- 
ting a break on 20th produet. 


Twentieth sales chief indicated the 
bidding system might be- extended 
to other cities and territories if a 
need was felt for it. This too, how- 
ever, would depend on the Supreme 
Court’s ruling on the decree. 





ing up well. No sales policy has been | 





Ad ‘Chiseling’ 


Continued from page 11 


“We're doing the national advertis. 
ing and we expect theatres to open 
films with fair day-ahd-date adver. 
tising. With every company finding 
it tough to get back negative costs, 
the least an exhibitor can do is give 
the film a decent break in the news. 
papers.” 

Even the circuits are only spend- 

ing 2%% of the gross where they 
should lay out 6%, the peeve g0es, 
The chiseling never was accom- 
plished directly but rather by a 
lateral attack, it’s said. Exhibs’ in- 
direct approach prevented a knock- 
down battle at any time but distribs 
are now insisting that the whole 
question is going to be put to the 
test. 
Distribs’ picture of how the out- 
lays reached the present parlous low 
is as follows: Initially, standard 
spending was 6%. Then exhibs split 
the percentage 5% and 1% with the 
lower figure going to radio ads. 
Later, the 1% was absorbed in the 
5%. Following this coup, exhibs be- 
gan deducting trailer expenses and 
art dept. expenditures from the 5%. 
When this was successfully accom- 
plished, those expenses were ab- 
sorbed in a lower percentage along 
with outlays for throwaways, pos- 
ters, etc. 


Wrought up over the whittling 

process, one distrib is now consider- 
ing a proposal to confine all its 
newspaper spending to 15 key cities. 
Great Bulk of the income, estimated 
at 80% comes from these big urban 
centers, it’s argued, so the money 
should be spent there. It’s also con- 
sidered a choice way of effecting re- 
prisal on theatre ops in other locales. 
Without major company suppert, it’s 
figured, the exhib will have to up his 
budget or take a beating at the box- 
office. 
Revamping of ad-spreading goes 
further. Several majors are study- 
ing the idea of dropping all radio 
advertising. 











—- 


|| ‘Raintree’ Income 


Continued from page 2 


ever, mentioned his “mental fatigue,” 
leading his friends to believe the 
suicide was a last minute decision 
formed in a mood of extreme mental 
depression. Author was to have 
come to New York late this month 
at the invitation of Houghton-Miff- 
lin, his publishers, for several guest 
appearances to hypo sales of 
“County.” 

When the book first won the 
Metro prize-novel contest, Lockridge 
was reportedly anxious that the film 
adaptation follow the book as closely 
as possible. He drove out to the 
Coast last winter, consequently, but 
after remaining in a trailer camp 
there for several weeks through his 
inability to find a place to live, he 
returned to Bloomington. He thence- 
forth decided to have nothing to do 
with the picture, agreeing to leave 
it entirely in the hands of Wilson. — 

Lockridge was found dead in his 
locked garage Saturday night and 
Bloomington authorities announced 
he had been killed by carbon mon- 
oxide poisoning. They could find no 
motive for the suicide. Lockridge 
started his novel seven years ago 
| while teaching at Simmons College, 
'Boston, and was frequently down to 
his last cent during the time he took 
to write it. He’s survived by his 


father, Ross Lockridge, Sr., now re- 
tired from the Indiana Univ. faculty; 
his wife, and four children. 









a - 
Chi Hearings 
Continued frem page 11 
ance to Balaban & Katz while grant- 


‘ing it to indie houses. Tom McCon- 
nell, plaintiff's counsel, followed 
‘through with a demand that the 
‘majors post a $1,000,000 bond to 
guarantee compliance with the de- 
cree for the next year. 

Defense attorneys countered with 
the assertion that the distribs acted 
in good faith. If errors of judgment 
were made, the defense pitch went, 
it was not too late to make the 
necessary corrections. The mere 
fact, it was said, that Barney and 
John Balaban, Louis Phillips and 
Walter Immerman, were officials of 
B & K was not sufficient to convict 
them of wrongdoing. 

All denied conspiracy and price 
fixing. To which, Judge Igoe inter- 
jected on Thursday (4), “apparently 
‘your position is that if the conspiracy 
‘is broken up, the element of evil 
can continue individually, which 
‘was quite apparent from final ev!- 
dence.” 








| 
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History was made at Loew's Yonkers Theatre when 
an SRO Preview audience welcomed the comedy hit 
that's headed for the box-office headlines! In a scien- 
tific survey by the Motion Picture Research Bureau, 
it registered the highest “will recommend’ rating in 
years. There are few real belly-laugh comedies on 
the market. The public wants to laugh and here’s 
your chance to give them the funniest film in 10 years! 
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Dupont, New D.C. Arty, May Ignore 
Racial Segregation Precedent 





. Washington, March 9. 

Dupont, 400-seat arty, lights here 
March 19. It’s the third such loca. 
house, with a fourth being readied 
by Ilya Lopert. 

Dupont is on Dupont Circle, on 
the fringe of Embassy Row, a top 
spot for this type house. The exist- 
ing two; Miller’s Little and Lust’s 
Hippodrome, converted grind thea- 
tres in the heart of D. C.’s tender- 
loin, are thriving despite their loca- 
tion. The new Lopert house, still in | 
the building stage, is on 15th Street, 
in town's financial section. 

Figured likely that the Dupont 
will break all local precedent by 
quietly dropping the traditional 
color line and admitting negroes. Al- 
though this policy has not yet been 
definitely decided on, theatre’s gen- 
eral manager, Clark Forerman, of the 
Southern Conference for Human 
Welfare, is a noted exponent of 
racial equality. 

Foreman will be assisted by Eric 
Shinkel, formerly of the Little Thea- 
tre. Owners ere the F. W. Mann 
Corp., group of local businessmen | 
debuting in pix biz. 





Heuston’s New 800-Seater 


Houston, March 9. 

New house will be built here by 
the OK Circuit, the seventh local 
theatre for the group. It will cost 
about $100,000 and seat 800. 

The J. G. Long Circuit will start 
immediate reconstruction of the 
Show Boat theatre, Texas City, which 
was destroyed in the disaster which 
struck here last April. Cost will be 
about $200,000. 





Open Woeds, Gresse Pt., Mich. 


Detroit, March 9. 
The new Woods, United Detroit 
Theatres Corp. house has _ been 
opened. “Crossfire” and “Little Io- 
dine” were the inaugural features. 
The Grosse Point house has a 2,500 
seating capacity. 





M’polis Ban Renewed 
Minneapolis, March 9. 

After lifting a 12-year “no new 
theatres” policy iong enough to is- 
sue a single neighborhood theatre 
permit, the city council here has 
again put down the clamps on ad- 
ditional local showhouse construc- 
tion. 

By a vote of 22 to 4 it rejected the 
applieation of Roy Secrest for a 
new neighborhood license, despite 
the fact that a $1,000,000 building 
project was involved and the pro- 
jeet had organized labor’s backing. 
Another application from a pri perty 
owner who has been trying unsuc- 
‘cessfully for 12 years to get a li- 
cense has been buried by the coun- 
cil license committee. 

The council’s action and attitude 
represent a victory for North Cen- 
tral Allied, which has been opposing 
all new theatre building here on the 
grounds that the city is overseated, 
although there haven’t been any ad- 
ditiona] showhouses built within the 
city limits for nearly 15 years. 

John A. Goldie, counsel for Se- 
erest, who has charged that estab- 
lished independent exhibitors are 
trying to create a monopoly in the- 
atre operating here, says that despite 
the council turndown, further efforts 
will be made to obtain the license. 





Open New Aster, Chariette - 
Charlotte, March 9. 

«he new Astor theatre opened 
th e last week. The 446-seat house is 
ewned and operated by the Colonial 
Theatres Corp. of Valdese, N. C., of 
which Sam Hinson,_of Charlotte, is 
general manager. House manager is 
W. A. Taylor. 

Carl W. Queen, of Hickory, N. C., 
and Herman H. Kleppel, of New- 
ton, N.C., will soon open a new 
drive-in theatre near Shelby, N.C. It 
will cost $50,000 and accommodate 
400 cars. 








Upcoming Pix 
Continued from page 7 


name. According to Reade, the film’ 
companies are to be congratulated 
on their “valiant efforts to cut costs 
and stili turm out good pictures.” 
Grosses in his theatres, he said, were 
off tremendously from Thanksgiving 
until Washington’s Birthday, but the 
latter date broke the ice and biz is 
now on the upbeat. Reade expressed 
particular optimism for his boxof- 
fices for the next 90 days because 
of the potentially good pictures up- 
coming, adding that “I'm one ex- 
hibitor who doesn’t expect to con- 





tinue operating at the 1946 and 47 
gross levels.” 

Herman Becker, veepee of the 
Rugoff-Becker circuit, echoed Brandt 
in pointing out that the public gen- 
erally “is either sold or not sold on 
how a picture does on its Broadway 
run.” Biz in his circuit has been off 
from last year, which he attributed 
to poor pictures. “Only a real pic- 
ture,” he said, “can still do good 
business.” Similar sentiment was ex- 
pressed by officials of the Century 
circuit, who declared that most of 
the trouble after Christmas could 
be attributed to bad weather and 
poor pictures. Now that the weather 


jhas cleared up, the only factor re- 


maining to dent grosses is the qual- 
ity of films. Century, too, expects 
grosses to pick up, with their spokes- 
men noting that business is “not off 
too much” over last year. 


Admissiens 
Most of the circuit chiefs ques- | 


| tioned, meanwhile, expressed strong 


determination against any increase 
in admission prices. Brandt was the 
only one to envision such a move, | 
declaring that “if costs keep on 
mounting, the only way out is to 
raise prices.” He conceded that this 
might mean a drop in attendance, 
but argued that “if you're going to 
pay out $5 in operating costs, you 
must take in $5 to stay in business.” 
Century admitted to raising prices 
at several of its houses, but enly 
to bring them up to a level with 
competitors. In one house, where 
the Century scale was higher than 
a neighboring competitor, Century 
lowered its prices. 

Of the Broadway houses, Loew's 
State is the only one to boost its 
admission tab. Theatre recently 
raised its opening price from 50c. 
to 55c. to bring it in line with the 
neighboring Paramount _ theatre, 


which has been charging 55c. from 
opening until 1 p.m. 








Feb. B.0. Champs 


Continwed from page 7 


pictures unveiled during the month. 
“Gentleman’s Agreement” (20th), 
which seems sure of being one of the 




















top grossers of 1948, copped seventh 
position on basis of its showing in 
the keys last month. Film was sixth 
in national ratings in January, and 
for several months has been among 
the leaders although playing only in 
a limited number of spots. 

“Three Daring Daughters” (M-G) 
finished eighth, nosing out “Meant 
For Me” (20th), which placed ninth. 
“Meant For Me” surprised by the 
way it dipped the second week the 
picture was out around key spots, 
being classed as thin to nice that 
session after a strong teeoff. 

“T-Men” (EL) finished 10th for 
the second month in a row. Showing 
was made despite the fact. that it had 
no affiliated circuit playdates. 

“If You Knew Susie” (RKO) 
wound up in 11th place although out 
in the keys only three weeks. Initial 
week that this Eddie Cantor comedy 
really had a batch of playdates it 
fell into the mild to sock category. 
“To Ends of Earth” (Col) won 12th 
place, theatres reporting big open- 
ing weeks but a rather sharp dip in 
second stanzas. 

Pacing the runners-up for Febru- 
ary are “The Fugitive” (RKO), “Al- 
buquerque” (Par), “High Wall” 
(M-G) and “Intrigue” (UA). “Re- 
lentless” (Col) recorded some nice 
business but was not too stronz 
nationwide. “Night Song’ (RKO) 
was very spotty and on the disap- 
pointing side in February, carriage- 
trade apparently not being enough 
to make this a big b.o. winner. 

Major disappointments of the 

month were “Miracle Can Happen” 
(UA) and “My Girl Tisa” sWB). 
Latter never seemed to get going, 
with crix taking delight in dragging 
it over the coals. “Miracle” was no 
boxoffice miracle in spots played 
thus far, being particularly thin in 
N. Y. Outside of Manhattan, it reg- 
istered nice trade in several keys. 
“Killer McCoy” (M-G), which was 
seventh in January, did not wind up 
among the winners last month. 
However, the Mickey Rooney opus 
landed three highly profitable weeks 
at N. Y. State, first two weeks being 
particularly socko. 
Of the new entries not yet around 
the keys to any great extent, “Knew 
Susie” (RKO) and “Double Life” 
(U), which is now out on pop-scale 
dates, show the biggest promise. 








e 
Accent on ‘Union’ 

As the first step in — off 
its ad-publicity campa on 
“State of the Union,” Metro has 
leased theatres throughout the 
country for special tradescreen- 
ings of the film on or about 
March 22. M-G expects “State 
to be its biggest grosser for the 
year and, following the policy 
established last year on “Year- 
ling,” will invite civic and politi- 
cal leaders, newspaper publish- 
ers, etc., to the special advance 
screenings. a 

Specific merchandising plans 
for the picture are expected to 
be set within the next few weeks 
during huddles on the Coast 
among sales veepee William F. 
Rodgers and studio executives. 
Slight probability exists that the 
film may be sold at advanced ad- 
mission prices but it’s doubtful 
that policy will be followed, in 
view of Rodgers’ known oOpposi- 
tion to increased scales. Film 
will preem in Philadelphia be- 
fore the political conventions 
open in that city in June, and 
will be given saturation booking 
treatment throughout the coun- 
try. 











Metro Releases | 


Continued from page 7 


“State of the Union,” which is to 
be the big Metro special for this 
year. Company, in addition, has 
either signed deals or is negotiating 
with Hal Roach, Horizon Films (Sam 
Spiegel-John Huston), Argosy (John 
Ford-Merian C. Cooper) and Louis 
de Rochemont. Fact that none of 
their productions are included in 
the releases until August indicates 
that Metro is getting its own product 
out first and will hold the latter 
until some time later in the year. 
No Helding Back 
That fact was pointed up by a 
statement accompanying the release 
schedule by sales veepee William 
F. Rodgers. “Followimg the estab- 
lished policy of Metro not to hold 
back its most outstanding product 
for release at the beginning of the 
so-called ‘new season’ in the fall,” 
Rodgers said, “we have decided, 
after screening all available Metro 
product, to place these pictures in 
the hands of exhibitors at the earli- 
est possible moment. The entire in- 
dustry needs outstanding product 
now. It is imperative that every 
effort be made to attract at ieast a 
good percentage of the more than 
50,000,000 Americans who do not 
regularly go to the theatre.” 
Topping the new releases for 
April will be “State of the Union,” 
“B. F.’s Daughter” and “Summer 
Holiday” (color). May will see 
“Homecoming” and “The Pirate” 
(color). June releases include “Big 
City,” and “On An Island With You” 
(color), while July will feature 
“Easter Parade” (color) and “Date 
With Judy.” New schedule winds 
up in August with “Julia Misbe- 
haves” and “A Southern Yankee.” 
No new reissues are contemplated 
yet for the next five months, al- 
though “Gone With the Wind” and 
“Philadelphia Story” will continue 
in release. In addition, “The Search,” 
produced in Switzerland for Metro 
by Lazar Wechsler, will get special 
spot bookings in key situations. 














Writers-Composers 
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which touches 81% on sums in ex- 
cess of $70,000. 

in proportion to the monetary loss 
to the Government, Speiser con- 
tended, passage of the bilis wou'd 
be “adding to the culture of the 
country” by providing greater in- 
centive to professional people to 
create. He also revealed that Sen. 
Joseph W. Martin (Pa.) may intro- 
duce the measures in the Senate 
very shortly. Meanwhile, the attor- 
ney has supplied various authors’ 
organizations with copies of the bills 
with a view to working out a gen- 
eral rally in support of the proposed 
amendments, 


Quality Can Lick Foreign 


Competition, Sez Ungar 
Hollywood, March 9. 
As long as Hollywood producers 
turn out quality entertainment they 
have nothing to fear from foreign 
competition. That was the declara- 
tion of Arthyr Ungar, editor of Damy 
VARIETY, aS a guest speaker on 
“Here's Hollywood” at ABC. 
Entertainment is the keynote of 
successful pictures, he said, and Hol- 
lywood has the know-how and the 
talent to continue its long leader- 
ship on the screen, Ungar stated. 
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DETROIT 
(Continued from page. 15) 


(Indie) and “Foreign Correspondent” 
(Indie) (reissues) about same. 
Dewntown (Balaban (2,683; 70-95) 
—“If Winter Comes” (M-G) and 
“Blondie In Dough” (Col). Mild 
$7,500. Last week, “Gone With Wind” 
(M-G) (reissue) (3d wk), good $7,000. 
Fex (Fox-Michigan) (5,100; 70-95) 
—-“Call Northside” (20th) (2d wk). 
Lively $22,000 after strong $31,000 


last week. 
o Michigan (U-D) (4,039; 70-95)— 
“If You Knew Susie” (RKO) and 


“The Main Street Kid” (Rep). Fine 
$18,000. Last week, “Miracle Can 
Happen” (UA), passable $16,000. 
Palms (U-D) (2,976; 70-95)—‘“T- 
Men” (EL) and “Linda Be Good” 
(EL) (2d wk). Slipping to $16,000 
“+r great $24,000 opener. 
oe ae (U-D) (2,976; 70-95) 
—“Voice of Turtle” (WB) and “The 
Flame” (Rep). Okay $15,000 after 
rousing $21,000 last week. 


‘Saigon’ Strong $12,000, 
Seattle; ‘Life’ Mild 96 


A brace of newcomers are helping 
to improve the biz tone here this 
session. They are “Albuquerque, 
big at Liberty, and “Saigon,” strong 
at the Paramount. “Double Life” is 
only passably good at Fifth Avenue. 
Hot city election and Lent are hurt- 
ing most spots. 

Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Northside 777” (20th) and “Lone 
Wolf London” (Col) (3d wk). Mild 
$4,000. Last week, “T-Men” (EL) 
and “Pacific Adventure” (Col) (2d 
wk), mild $3,000 in 5 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
—“Double Life” (U) and “Danger- 
ous Years” (20th). Mild $9,000. Last 
week, “Call Northside” (20th) (2d 
wk), nice $6,300 in 6 days. 

Liberty (J&vH) (1,650; 45-80) — 
“Albuquerque” (Par) and “Wreck of 
Hesperus” (Col). Big $12,000. Last 
week, “Ends of Earth” (Col) and 
“Blondie’s Anniversary” (Col) (3d 
wk), $6,600. 

Music Box (H-E) (200; 45-80) — 
“Jezebel” (WB) and “Slight Case of 
Murder” ‘¢WB) (reissues). Sad 
$3,000. Last week, “Secret Beyond 
Door” (U) and “Killer at Large” 


(H-E) (2,200; 45-80)— 
“Intrigue” (UA) and “Robin Hood 
Monterey” (Mono). Low $4,000. Last 
week, ‘“Timberlane” (M-G), (5th 
wk), big $5,400. 

Orpheum (H-E) (2,600; 45-80) — 
“Voice of Turtle” (WB) and “Al- 
ways Together” (WB) (2d wk). 





Solid $9,000 after swell $13,400 
opener. 
| “Palomar (Sterling) (1,350; 45-80) 


—“High Wall” (M-G) and “Black- 
mail” (Rep) (3d wk). Okay $5,500. 
Last week, so-so $6,100. 

Paramount (H-E) (3,039; 45-80)— 
“Saigon” (Par) and “Bury Me 
Dead” (EL). Strong $12,000. Last 
week, “Black Bart” (U) and “Up- 
turned Glass” (U), $7,700. 


“10th Ave. Angel” (M-G) and “Gin- 
’ (Mono) (reissues). Good $4,000. 
week, “Out of Blue” (EL) and 
(Rep), (2d wk), geed 

$4,000. 





KANSAS CITY 


(Continued from page 14) 


Genevieve” (Col). Modest $12,000. 
Last week, “Cass Timberlane” (M- 
G) (24 wk), nifty $15,000 but didn’t 
stay for expected third week. 


Orpheum (RKO) (1,900; 45-65)— 
“Bishop’s Wife” (RKO) and “Des- 
perate” (RKO) (2d wk). Holding 


fast pace at $12,000, best second week 
house has had in months; third week 
likely. Last week, film great $15,000. 

Paramount (Par) (1,900; 45-65)— 
“I Walk Alone” (Par) (2d wk). Okay 
$9,000 with sneak preview thrown in 
shee night. Last week film good 


Roxy (Durwood) (900; 45-65)— 
“The Smugglers” (EL). Midwest pre- 
mier, topping average at $4,000. 
week, “Topper” (Indie) and “Turn- 
about” (Indie) (reissues), $3,500. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65)— 
“Black Bart” (U). About average at 
$12,000. Last week, “Call Northside” 


(20th), good $15,000 and earned a 
moveover. 


Roy Rogers Doesa’t Say 
Nay to Rep’s Wooing 


Hollywood, March 9. 

Any differences that may have 
existed between “Republic and _ its 
hoss opera star, Roy Rogers, have 
been amicably adjusted, according to 
a studio announcement today. 

Rogers’ next film will be “Eyes of 
Texas” which goes before the 
cameras March 23. Scheduled to be 
made in Trucolor, picture will have 
Edward White as its associate pro- 
ducer, 








Roosevelt (Sterling) (800: 45-80)— | 8:500 





igon’ Snagging Crack 
86; 
Life’ 166, Susie’ 136.24 


Baltimore, Mareh 9. 
Fairly steady biz is being regis. 


tered at most spots this week with 
best response seen for “A Double 
Life” at Loew’s Century and “Sai. 
gon” at the Stanley. “An Ideal 
Husband” at the New is only fairish 
“If You Knew Susie” with “Gay 
Nineties” as new stagebill is solid 
on second Hipp week. 
Estimates for This Week 

Century (Loew’s-UA) (3,000: 20. 
60)—“Double Life’ (U). Drawing 
well at $16,000 or near. Last w eek, 
“Intrigue” (UA), fair $12,400. 
Hippodrome (Rappaport) (2.240: 
{ 20-70)—“If You Knew Susie” (RKO) 
(2d wk) plus “Gay Nineties” unit 
on stage. Holding well at $13,000 
after big $20,600 opener. 

Keith’s (Schanberger) (2,460: 20- 
60)—"“Biack Bart” (U). Opens today 
(Tues.) after week of “Tenth Ave. 


Angel” (M-G) at mild $8,200. In 
ahead, “Jassy” (U), thin $6,000. 
Mayfair (Hicks) (980; 25-55)— 


“Slight Case of Murder” (WB) (re- 


issue). Not much at $4,000. Last 
week, “Frieda” (U), $4,800. 

New (Mechanic) (1,800; 20-60)— 
“Ideal Husband” (20th). Fairish 
$11,000. Last week, third of “Call 
Northside” (20th), solid $8,800. 

Stanley (WB) (3,280; 25-75)~— 


“Saigon” (Par). Topping town with 
sturdy $18,000. Last week, “Inter- 
mezzo” (WB) (reissue), dull $6,600, 

Town (Rappaport) (1,500: 35-65 )— 
“Bishop’s Wife” (RKO) (3d wk), 
Maintaining all right pace with 
$10,000 after healthy second round 
at $13,300. 


Saigon’ Fat $11,500, Port. 


Portland, Ore., March 10. 
Downtown houses are loaded with 
holdovers this week, but still getting 
nice coin. “Saigon,” at Paramount, 
looks big, to pace new entries. “The 
oe shapes solid at the May- 
air. 


Estimates for This Week 
Breadway (Parker) (1,832; 50-85) 





—"“Sleep, My Love” (UA) and 
“Hoppy’s Holiday” (UA) (2d wk). 
Only $4,800 in 3 days. Last week, 


strong $10,800. 

Mayfair (Parker) (1,500; 50-85)— 
“The Gangster” (Mono) and “Blonde 
Savage” (EL). Solid $6,200. Last 
rweek, “Girl Tisa” (WB) and “San 
Antonio” (WB) (reissue), thin $3,800. 

Muste Box (H-E) (1,000; 50-85)— 


“Call Northside” (20th) and “Riff- 
Raff” (RKO). (m.o.). Fine $4,000. 
Last week, “Meant for Me” (20th) 
and “Lost Moment” (U) (6 days) 
(3d wk) (m.o.), okay $1,800. 
Oriental (H-E) (2,000; 50-85)— 
“Voice of Turtle’ (WB) and “Whis- 
pering City” (EL), day-date with 
Orpheum (2d wk). Strong $5,700. 


Last week, big $6,000. 
Orpheum (‘H-E) (1,750; 50-85)— 
“Voice of Turtle’ (WB) and “Whis- 
pering City” (EL) (2d wk). Strong 
. Last week, big $10,300. 
Paramount (H-E) (3,400; 50-85)— 
“Saigon” (Par) and “Caged Fury” 
(Par). $11,500. Last week, 
“Call Northside” (20th), sock $11,000. 
Playhouse (H-E) (1,200; 50-85)— 
“Lost Weekend” (Par) and “To Each 
His Own” (Par) (reissues). Oke 
$1,500. Last week, “Relentless” (Col) 
and “Mary Leu” (Col) (m.o.), $1,800. 
United Artists (Parker) (895; 50- 
85)—“High Wall” (M-G) (2d wk). 
Fair $4,500. Last week, nice $6,400. 
Guild (Parker) (427; 50-85)—"“Sen- 
ator Indiscreet” (U) and “Hat Box 


Mystery” (Indie) (m.o.) (2d wk). 
Good $1,000 in 3 days. Last week, 
nice $2,500. 





SAN FRANCISCO 


(Continued from page 14) 

Sturdy $3,500. Last week, “Hungry 

Hill” (U) (2d wk), nice $2,700. 

Clay (Roesner) (400; 65-85)— 

“Beauty and Beast” (Indie} (2d wk). 

Husky $3,500 or near. Last week, 
000 


United Nations (PWC) (1,149; 60- 
85)—“Call Northside” (20th). Oke 
$3,500. Last week, “Gentleman's 
Agreement” (20th) (6th wk), $5,500. 
Esquire (Blumenfeld) (952; 55-85) 


—‘To Ends of Earth” (Col). Fancy 
$14,000. Last week, “Smugglers 
(EL), big $10,200. 

State (Par) (2,133; 60-85)—“You 


Only Live Once” (FF) (reissue), 
Good $10,000. Last week, “Betrayed 
(Mono) (reissue), $8,000. 

Geary (1,550; 90-$1.80) — “Mourn- 
ing Becomes Electra” (RKO) (3d 
'wk). Down to $5,500 on final week. 
Last week, modest $6,500. 


Sues Robt. Cummings 


Los Angeles, March 9. 

Anthony J. Owen, film producer, 
filed suit for $100,000 against Robert 
Cummings, charging breach of con- 
tract. 

Plaintiff declares the actor refused 
to go through with an agreement 
signed two years ago calling for his 
services in three pictures. 
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ore as a result of Communist 
sion than any effect of Holly- 
wood product on French filmmaking. 
They point out that even under the 
original agreement, French pro- 
ducers have never turned out suffi- 
cient pictures to fill native houses 
for four weeks out of 13, so that the 
seven out of 13 is pointless from any 
standpoint but propaganda. 

Whatever the real reason back of 
the situation in France, however, it 
appears certain to many U. S. in- 
dustryites that the present uncon- 
trolled burst of product—good and 
bad—will bring similar crippling re- 
strictions on U. S. pix in other coun- 
tries. lia clampdown doesn’t come 
from the effected nations themse! ves, 
good possibility is seen of Washing- 
ton slamming the brakes on the 
drain of exchange from Europe for 
films. 

Situation results from a frantic 
scramble for dollars by both majors 
and indies. And it’s a scramble that 
is automatically building, since the 
film men know that the more dollars 
they extract, the closer they are to 


One Way to View It 
David O. Selznick on audience 
research polls: 

“They ask me why I give $60,- 
000 a year to the Gallup people. 
That’s easy. So I have something 
to confirm my opinions when 
the research results agree with 
what I already think.” 


cinimiaceesn 


— 








a stop-order. Product thef are turn- 
ing into the countries—-there are six 
currently involved—is out of the 
backlog that was piled up during 
the war. 

Indies Broke Ranks 


Refusal of some top indies—Sam- 
ue] Goldwyn, David O. Selznick and 
Walt Disney among them—to go 
along with an unwritten agreement 
among the majors is charged by some 
of the companies with being the cause 
of the present situation. Action of the 
indies was followed by two of the 
weaker majors—desperate “for dol- 
lars—also breaking away from the 
pact. The other majors then, feeling 
it had become an every-man-for- 
himself situation, considered them- 
Selves obligated to adopt tactics on 
which they frankly frown. 

As a result, as soon as the pact 
concerning each country expired, 


they started to go far beyond the: 


restrictions they had previously im- 
posed upon themselves on quantity 
and quality of product. In most 
casek it means selling pictures to 
local distribs on flat deals. The pic- 
tures are in addition to those which 
are handled by each company’s own 
distributing organization in the par- 
ticular territory. 

In most of the countries, France 
included, there are legal restrictions 
on sending dollars out, but continu- 
ally appearing on the scene are 
mysterious characters who have 
ways and means of exporting ad- 
ditional exchange. 

The operations, so far as the U.S. 
companies are concerned, are always 
100% legal since the money can only 
be exported upon presenting certifii- 
cates and approvals which these lo- 
= have a baffling atility to ob- 
ain. 

Difficulty of any one company in 
not going along with the practice of 
selling all possible product, when 
other companies do, is that it finds 
all available playing time has been 
booked with product of other dis- 
tribs and it can’t get dates even for 
its normal flow of pictures, It was 
this chewing up of playing time by 
the indies, the majors claim, that 
led to the original break. 

First breach of the tacit holdback 
arrangement came in Holland and 
Belgium last summer. That was 
followed in Italy more recently and 
then Denmark, Norway and France 
in the past few weeks. In Italy, each 
company had agreed to distribute no 
more than 25 films. They're still 
Sticking to that number for pix 
80ing through their own organiza- 
tion, but are making additional flat 
sales to local distributors. Since 
there's such a large backlog in Italy, 
be ty a few of the companies have 
ound it still possible to maintain a 
high Standard of selectivity. The 
Same is not true in other countries 
and, if it keeps up, some execs ex- 
pe the U. S. Dept. of State to step 
n, in addition to native exchange 
Officials, 

A sidelight of the practice of sell- 
§ to local distribs, instead of a com- 
its 2 handling its product through 
ian branches, is the move re- 
offi Y toward disposing of foreign 
‘ces, All product is then sold to 


in 


Dike U.S. Pix Flood 
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local distribs. United Artists a few 
weeks ago thus parted with its Mex- 
ican subsid, as it had done previ- 
ously in Spain. Spain did the same 
thing in Greece last year, and it is 
expected that there will be con- 
siderably more moves in that direc- 
tion. 


Large amount of coin is obtained 
legally from Italy via tieups made 
with the Vatican, Dollars collected 
in.parishes throughout the VU. S. for 
support of the Papal establishment 


Italy. Vatican is glad to make the 


|Sales, since the film companies give 


it a favorable break on the exchange 
rate. Same thing is done on a lesser 
scale with Jewish and other relief 
organizations which collect coin for 


‘bg of Italian nationals. 





are bought by American companies | f 
with frozen lira credits they hold in | 








| Techni Net 
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duce the call for color pix with a 
resultant dip in orders. Regardless, 
Dr. Kalmus predicted that Techni 
would reach a volume of approxi- 
mately 320,000,000 feet yearly of 
positive prints by the end of °48 or 
early 49. 

Company is now plugging to re- 
duce the excessive backlog on print 
orders and expects to approach nor- 
mal before 1948 is over, Techni top- 
per said. New Technicolor three- 
strip cameras being built as part of 
expansion program will begin com- 
ing off the line in September of this 
year. Prexy also noted that 10-15 
competitive processes are now in ex- 
istence, “some of which are doing a 


should help to hasten the day when 
our customers will want only color,” 
he added. 

Per-share earnings for the year 
were $1.55 against 48c in '46. Cur- 
rent assets amounted to $9,123,002 
and liabilities to $4,024,646. Cash and 
U. S. Government bonds come to 
$7,036,256. Report noted that a 
$2,500,000 bank credit was created 
some three years ago but to date 
none has been used. 


substantial volume of business.” “It | 














A Proj. Room Hit 


RKO’s trade screening of “I 
Remember Mama” at the Nor- 
mandie theatre, N.Y., Monday (8) 
was almost snafued by an arith- 


metical miscalculation. About 
twice as many invitations as 
Seats were apparentiv . mailed 


out and everybody showed up. 
The crush was so fierce that the 
fireman on duty refused to let 
the pic begin until the rear 
foyer was cleared. 

Soothing the ruffled tempers 
of about 300 locked-out free 
loaders, another screening was 
quickly scheduled to follow the 
first. 











Olympics Boycott 
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stands and later developed into com- 
mercial films. 


Rank has exclusive rights, the 
Brundage letter declared, but added 
that it’s understood American com- 
panies will be able to buy clips at a 
price which would give the Britisher 
a reasonable profit. American news- 
reel execs, plenty riled over the 
freezeout, which they consider is a 
breach of faith, now see no other 
alternative to a boycott which would 
dramatize their objections to the pro- 
cedure. It’s likely that action will 
be taken in huddles coming up. 

Brundage argues in his letter that 
too many cameras permitted on the 
grounds would clutter up things. 
The reels, in turn, scout this argu- 
ment, since it overlooks long-range 
lens which would permit filming to 
be taken from the stands. Camera- 
men, they say, don’t have to crowd 
around the contestants, but could be 
stationed at a sufficient distance to 
keep the line of vision clear for au- 
diences, 


Det. Exhib a TV Sponsor 


Detroit, March 9. 

The motion picture industry using 
television as an advertising medium 
has finally occurred in Detroit. 

Paul Broder, head of a local chain 
of film houses, is now spensoring a 
15-minute weekly television show at 
7:15 p.m. Tuesday, on WWJ-TV to 
advertise his films. He is the first 
local exhibitor to enter the field. 
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out of 10 Screen Stars 
use this care for lovely 


Lux Complexions 


“My Lux Soap facials leave skin 
softer, smoother’ 


says this famous star 


Here’s a proved complexion care! In recent tests of Lux 
Toilet Soap by skin specialists, 3 out of 4 complexions 
became lovelier in a short time! ‘‘I work the fragrant 
lather well in,” says Susan Peters. ‘‘As I rinse and pat 
with a towel to dry, skin takes on fresh new beauty!”’ Don’t 
let neglect cheat you of romance. Take Hollywood's tip! 
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Bonifaces Feud 
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rent at the Carnival, which has now 
closed the main room and is operat- 
ing the bar only. Nicky Blair has 
been at odds with the money man, 
believed to be Gus Rubinsteine, a 
costume jewelry manufacturer. The 
|pair are reported to have had some 
| bitter tiffs on the operation of the 
| spot. 

During the b.o. decline, the Latin 
| Quarter combination hasn't been im- 
mune to the fights that crop up 
among the owners. Lou Walters and 
'. M. Loew, New England theatre 
owner, have been at odds at various 
times, but there’s no immediate like- 
lihood of any splitup. Walters was 
originally in on the operation of 
the across-the-street Harem, but 
problems arising from the operation 
of competing spots forced that dis- 
solution. 

However, not all partners are mad 
at each other. Where business is 
good all is sweetness and light. For 
example, the Versailles’ Nick 





Prounis Arnold Rossfield and 
John Boggiano are chummy. 
Max Gordon and Herbert Ja- 


coOby have no partnership troubles in 
the operation of the Blue Angel, 
and the spot to be opened early 
April on the site of Cafe Society 
Uptown, 





Schwartz Back in N. Y. 


Sol A. Schwartz, v.p. and general 
manager of RKO Theatres, planes 
into New York today (Wednesday) 
from the Coast, with his wife. He 
has been away three weeks, -during 
which time he visited RKO houses 
in Chicago, San Francisco and Los 
Angeles, and viewed new product 
at RKO and other studios in Holly- 
wood. 

Theatre exec wound up his visit 
with a short vacation at Palm 
Springs. 





Pix Biz Control by Italian Govt. 
Held Unlikely Unless Reds Win 


Rome, March 2. 

Possible nationalization of Italian 
film industry, often reportedly in 
the wind, is unlikely to materialize, 
according to opinions expressed by 
most picture toppers here.~- Pointed 
out that even if the IRI (Industrial 
Reconstruction Institute), takes over 
most Italian industries, the. film 
business hardly would fit into its 
complex seizure program because of 
its small scope. 
three companies are 
still under State control which au- 


However, 





tomatically would result in their 
| absorption by the IRI. These in- 
|clude the Cinecitta Studios, the 


ENIC circuit of about 80 houses and 
Istuto LUCE. Their takeover, it’s 
felt, would only be a mere formality 
and not mean the government in- 
tends seizure of all cinema activities. 

Indications are that should the 


| 
' 
1 
| forthcoming May elections be favor- 
| 
| 


able to the Communists, complete 
government control of pictures 
would be inevitable. Meanwhile, 


the tendency is to grant full sway 
to private initiative. 

At two recent meetings of the 
Consultative Committee at Cinema 
Office, the affairs of the three State- 
dominated firms were set as fol- 
lows: 

1. Board of directors of Cine- 
citta will be renewed under the 
presidency of an _ exhibitor, Tito 
Marconi, to be assisted by a work- 
ers’ representative, Emilit Fenocchi. 
Studios will be rebuilt and reequip- 
ped with some films to be produced 
by private capital. 

2. ENIC’s board will be renewed 
with Alfredo Guarini and Eitel 
Monaco appointed as experts in 
|} order to expand and improve the 
circuit. 

3. Liquidation of Instuto LUCE, 
already started, will be carried out 
and a more modest studio for pro- 
duction of shorts and newsreels will 
be set up. Private capital also prob- 
ably will finance these. 
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Del Goodman Resigns as EL Sales 
Shuffle Continues; Exchange News 


in | 
an by W liiam J. Heineman, dis- 


‘notion veepee, was pushed further 
eek with the resignation of 
Del Goodman as west coast division 
manager. Heineman, recently tak- 
ing over the top spot, is aiming to 
hike the company’s average book- 
ings to 12,000 per picture. One of 
the steps is the elimination of divi- 
sion managers and substitution of 
district chiefs ruling smaller areas. 

ydman’s resignation is effective 
immediately. Instead, a Pacific Coast 
district head to supervise exchanges 
in Los Angeles, San Francisco, Seat- 
tle and Portland, will be announced 
shorily. With Goodman’s resigna- 
tion, Heineman named Sam Milner 
as Los Angeles branch manager 
and C. T. Charack as sales manager. 
Reshuffling of district territories is 
also under way. 

Slotted for southern district man- 
ager Grover Parsons’ 


of Eagle Lion’s sales4+— 








United Artists Chouinard replaces 
Eddie Stoller, promoted to branch 
manager to succeed Ralph Cramblet, 
advanced to district manager. 

Another sales staff switch finds 
Stan Soderberg quitting Film Clas- 
sics here to go with Columbia, Des 
Moines. 

A number of the salesmen who 
were let out here in the economy 
drive have caught on elsewhere. Ben 
Meshbesher, dropped by Warners. 
has rejoined the same company in 
Des Moines. Harold Lundquist, let 
out by 20th-Fox, has signed with 
SRO, as has Dick Dynes, formerly 
with RKO. 


SRO Makes 5 Sales Changes 

Five recent changes in Selznick 
Releasing Organization’s sales 
include the appointment of Herbert 
A. Kaufman western district man- 


Supervision | ager, Fred Gulbransem sales rep in | 


will be the New Orleans, Atlanta,| the San Francisco branch, replacing 
Charlotte and Memphis exchanges.| H. H. Hunsaker. 


Claire Hilgers, southwestern district 
chief, will henceforth handle Okla- 


J 


| 


Also, Max A. Hadfield replaces 
James L. Walsh as sales rep in the 


homa City, Dallas, St. Louis, Des| Seattle branch, with John N. Mc- 
Moines and Omaha. Edward Heiber’s | Keehan named booker. 


north-central district will include 
Chicago, Detroit, Indianapolis, Mil- 
waukee and Minneapolis. 


Heineman, this week, also upped 
William Feld to branch manager in 
St. Louis. Benjamin Lander was 
named as head booker and office 
manager of the Minneapolis ex- 
change, while Alex Cooperman was 
taken on as booker in Los Angeles. 





Morgan’s Par Shorts Pitch 
Oscar Morgan, Paramount's shorts 
subject sales chief, shoves off Satur- 
day (13) on a threemonth swing 
through the country. He will visit 

every one of Par’s 31 exchanges. 
Par has lined up 70 one-reel sub- 
and 104 issues of its newsreel 
tor the 1948-49 season, Cartoon series 
are being boosted to 30 pix while 
Pacemakers have been upped to 12. 
Company is dropping its two-reel 
musicals ause of “a definite trend 
to.one-reel subjects and axay from 

longer pix.” 


Irving Mills from Mone te SRO 
Minneapolis. 
Irving Mills has resigned from the 
Monogram Sales staff to join Selznick 
Releasing Organization branch here, 
succeeding Casper Chouinard, who 
quit to return to United Artists. At 
idlteenteadenieaitaetiad otabieemetinetiis inereetamamn 
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George Roscoe Heads Col, Atlanta 
Atlanta. 
George Roscoe, Charlotte branch 
manager for Columbia, named man- 
ager of Atlanta exchange. R. D. Wil- 
liamson, salesman, succeeds him in 
the Charlotte post. 





Sells Key, Clarkton, Meo. 
St. Louis. 

Harrison Keys has sold his 200- 
seat Key, Clarkton, Mo. C. Warren 
continues as manager. 

George Y. Jaynor opens a 300-seat 
at Equality, [l]., May 1, on the site 
of the old Strand. 

Howard Griffin, now manager of 


Raymond 
the 


ceeding Robert Howard. 
Spencer succeeds Griffin at 
Roxy in the same town. 





Harry Mandell Shifts to EL, Chi 

Chicago. 
Harry Mandell, former Chi b.m. 
for Eagle Lion, joins Selznick Re- 
leasing Organization as local district 
manager. Joe Joelman left Republic 
to join SRO sales staff. 

Herman Jensen, manager of the 
North Center and with the Essaness 
circuit since 1928, retires. Louis De 
Wolf succeeds. 

Film exchange B-45 union was 
granted 15%. increase by Henri El- 
man. 

Henry Schoenstadt & Sons (17 
theatres) has joined Allied Theatres 
of Illinois. 





Shuffle in Indpis. Exchanges 

3 Indianapolis. 
Herman Morgan, Republic sales- 
man, succeeded Sam Osbry, of Uni- 
versal, when latter was transferred 
to Atlanta as sales manager. Carl 
Kemp left Eagle Lion to take Mor- 
gan’s place at Republic and Gordon 
Craddock stepp into Kemp's va- 

cated post as EL branch manager. 





Loewe Quits Goldwyn for EL, Datias 
Dallas. 

Winston Loewe, formerly with 
Samuel Goldwyn, named manager of 
local Bagle Lion exchange. succe: ‘- 
ing Clair Hilgers, who was prom » 
to district manager for the i»: 
Oklahoma City and New © «ans 
area. 

I. B. Adelman Theatres taking 
back the Delman, Tulsa, built orig- 
inally by Adelman, but leased sev- 
eral years ago by Ralph Talbot. 

Louis Charninsky back as man- 
ager of the Capitol after some 
months spent as manager of two 
new Interstate suburbans, the Es- 
quire and Circle. Cari Cullum, who 
was manager of the Capitol, is man- 
ager of Circle. 

C. J. Tetts has sold the Pix, Ft. 
Worth, to L. R. Robertson, who al- 
ready co-owns the Ervay here. 

J. B. Seale has leased his Plains, 
at Lockney, to Hiram Parks, of 
Brownfield. Seale has been ill and 
is retiring, at least temporarily. 


< 
we 





Orville Crouch te Cleve 
Cleveland. 
Orville Crouch, former assistant 
to Carter Barron, divisional mana- 
ger of Loew’s Eastern area houses, 
has been transferred to Cleveland 
to take over division:managership of 
chain’s houses in Northern Ohio. 
Charles Raymond, who handled 
the Cleveland spoke for eight years. 
has been shifted to Washington, 
stepping into post Crouch formerly 
held. 





Goodman-Barbee Join 


Charlotte. 
R. A. Goodman, operator of the 
Mae, at Oakboro, N. C., and the 


Norwood, at Norwood, N. c. wii 
build a drive-in on the Charlotte 
property of R. W. Barbee, who will! 
be associated in the construction and 
operation. 

H. A. Anderson, operator of a 
chain of theatres in the two Caro- 
lins, S. C., and one in Conway but 
his Anderson in the same town will 
continue. 





staff | 


the State, Jefferson City, Mo., suc- | 


** conjunction 


ASCAP-TOA All Set 


ASCAP’s board this week 
approved final form of contracts 
which include the new seat rates 
reached by the society and 
Theatre Owners of America re- 
cently. Contract forms, provid- 
ing for licensing up to 10 years 
will be sent out shortly. 

New rates go into effect Mon- 
day (15) under the TOA-ASCAP 
agreement. It spells an average 
tilt of 20%, instead of the 300% 
ASCAP originally demanded. 


Alhed’s Head ‘Positive’ 
2 Legal Decisions Have 
Bearing to K.0. ASCAP 


Washington, March 9 
Society of Composers, 

Publishers 
lawed in two decisions by the U 














! 
|} American 


Authors and was 
S 
Supreme Court, Monday (8), claims 


of 


{Abram Myers, board chairman 
Picture Exhibitors. Myers 
that the decisions handed down in 
the Gypsum case and that of fhe 


illegal. 
Myers stated, “In the Gypsum case 


lof a group of patents into one li- 


patent holders and the licensed com- 
panies agreed to a schedule of prices 
was a violation of the anti-trust 
laws which forbid price fixing in 
restraint of trade. 


“In the case of the electrical com- 
pany, the court held that the patent 
rights do not extend to a cross-li- 
censing agreement by competing 
cempanies who exchange patents 
with each other to maintain agreed 
| prices for patented product. 


“These decisions, Myers declared, 
“have an important bearing on the 
legality of ASCAP. Just read ‘copy- 
right’ instead of ‘patent’ in the first 
and second paragraph and it will 
be clear that the court has dealt a 
blow to the music trust. 
cision should be of greatest com- 
fort to Bennie Berger (Minneapolis). 
the Brandt interests in N. Y., and 
others now fighting ASCAP. It ap- 
pears certain that under these rul- 
ings that a great copyright pool is- 
sying licenses at an unfair rate 
amounts to a price-fixing conspiracy, 
when film moving in interstate com- 
merce is burdened by that con- 
spiracy, this application of the Sher- 
man act becomes apparent.” 

Myers added that Allied has re- 
mained aloof from a _ price-fixing 
deal with ASCAP. He apparently 
referred to the Theatre Owners of 
America, which recently concluded 
a deal with ASCAP. 


TOA Meet 


Continued from page 3 


ranged by its officials with ASCAP 
‘on the proposed seat tax boost. In 
with that, TOA will 
j} very likely eome out against the 
| Lewis Bill which is supported by 
National Allied. That proposed bill 
would compel ASCAP to clear its 
music rights with producers while 
barring collection of license fees 
from theatres. 

Television question is also hot. A 
pronouncement in favor of exdibs 

















' 


grabbed off by others is being 
pushed by a number of top TOAers. 


Very likely, that recommendation 
will be forthcoming: 
Television 


Herman Levy, TOA’s_ general 
counsel, discussed the legal aspects 
of television. Levy noted that no one 
really knows what will happen since 
the law on that comparatively new 
field is still in doubt. Legalite ce- 
clared TOA will fight the present 
Federal taxes. Decision on the Gov- 
ernment anti-trust case, no matter 
which way it goes, will pose a thou- 
sand problems for exhibs, Levy said. 
Gamble spoke on the general busi- 
ness outlook, expressing optimism 
\for the film biz. Particularly for the 
next few years, he said, the public 
will have more money than ever 
through their savings bonds., 

A. Julian Brylawski, Warner Bros. 
lexec,. is set to give a _ legislative 
resume on Washington activities. 
| Session will also be spotlighted by 
\the appearance of Abe Lastfogel. 
head of the William Morris agency: 
George Murphy, actor; and Y. Frank 
Freeman, Paramount studio veepee, 
to pitch for a special project to con- 
tinue entertainment for wounded 
vets in Government hospitals. 





| 





Monopoiy suit brougit against the 
American Society of Composers, 
Authors and Publishers by Alden- 
Rochelle, Inc., and some 160 other 
exhibitors affiliated with the Inde- 
pendent Theatre Owners Assn., of 
New York, rolled into its fourth day 
of trial yesterday (Tues.) before 
N. Y. Federal Judge Vincent L. 
Leibell without a jury. ASCAP 
publisher-members, most of whom 
were subpoenaed, testified yesterday 





} 


out- | 


| various licensing rights. 


the Allied States Assn. of Motion | 
claims | 
| been in the business. 


electrical companies makes ASCAP | 


| the Court ruled that the tying in| 


censing agreement, under which the | 


that they had vested public per- 
formance rights to their music in the 
Society. As a result of this, the the- 
atre men claimed, there is no com- 
petition in the sale of these rights. 
Among the witnesses was Harry 
Fox, music publishers’ trustee and 
representative for them in the sale of 


had ever sold public 
rights to a film producer, he had 
never done so in the 12 years he had 
Under cross- 
by ASCAP 
Louis Frohlich, Fox said that he also 


| examination 


| for which he sold their synchroniza- 


tion and performing rights. Re- 
| cently, however, BMI had _in- 
|augurated its own performance 
licensing. 


In repping for ASCAP publishers, 
Fox testified, he had never found a 
publisher-member who had refused 
to do business with a producer. He 
admitted that there had been much 
bargaining between film companies 
and the pubs over synchronization 
rights during the past three years. 
Others on the stand through the day 
were Jack Mills, prexy of Mills 
Music; Richard Murray, ASCAP 
assistant general manager, and Her- 
man Greenberg, another ASCAP 
exec. Their testimony showed that 
publishers turn over the public per- 
formance rights to their music to 





ASCAP whose board fixes the price 
to be paid by exhibitors. 


Frohlich’s Contention 


The de- | 


sel Louis Frohlich contended that 
since a producer does not publicly 
perform music received through 
purchase of synchronization rights, 
an exhib must come to ASCAP for 
licenses to use its works. His ar- 
gument was an effort to offset the 
plaintiffs’ charge that public per- 
formance rights be sold to the pro- 
ducer rather than forcing theatre- 
men to pay for them. Other previ- 








ous testimony related to technical 
matters regarding ASCAP contracts, 










going into the tele field before that’s | 


how it licensed its songs, etc. 

On Monday (8), a consent decree 
that ASCAP entered into in 1940 
with the Government was submitted 
by the Society as evidence that part 
of the document protected the or- 
ganization by preventing its mem 














Asked if he 
performance ! 
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160 NY. Indies Sumg ASCAP as Music 
Monopoly; Trial in Its Fourth Day 


ber-wmters, or composers from as- 
signing performance rights to any 
other music group; It was also 
brought out that any author or com- 
poser may sell his own performing 
rights, but with the approval of the 
ASCAP board. However, there's 
been bo instance of anyone ever 
doing this.._ 

Besides charging ASCAP with 
monopoly, the exhibs are seeking 
damages as well as asking an in- 
junction to restrain the society 
from imposing a seat tax for use 
of its music. Milton C. Weisman is 
legalite for the plaintiffs. 


U’S 16M SUBSID ATTAINS 
OK PROFIT IN 1ST YEAR 


Universal emerged with a healthy 





| profit from its first year of large- 


t 


i 
| 
' 
} 


| 


counsel, | Scale 16m operations via its subsid, 


United World Films. U's equity in 


acted as agent for BMI and SESAC the profits of UWF totalled $143,974 


for the fiscal year ended Nov. 1, 1947, 
it’s been learned. UWF, following 


absorption of Castle Films and pur- 
chase of Bell & Howell’s Filmsound 


| library, is the largest narrow-gauge 
| distrib in the country. 


‘ 
| 





Earlier in the trial, ASCAP coun- | 





Net was racked up in the course 
of organizing the company and get- 
ting it on its way. It’s also been 
learned that U arranged refinancing 
of UWF’s Castle and B & H deals by 
securing and guaranteeing a loan of 
$2,500,000 to the 16m outfit. Sum was 
advanced by U’s own bankers, First 
National Bank of Boston, Manhattan 
Co. and the Guaranty Trust Co. of 
New York. 


UWF’s loan is due Aug. 1, 1949. It 
calls for interest payments of 2%4% 
as does a $7,500,000 advance which 
Universal borrowed for its own op- 
erations. So far U’s loan is con- 
cerned, interest payments hike to 
3% on May 1, 1952. It’s been drawn 
on available credits of $15,000,000 


| open to the company. 


















AUTO THEATRE 
EQUIPMENT 


$2,975.00. Also 
large Drive-ins, includiag Deluxe 
Ali- Cast Aluminum In - the - Car 
Speakers and complete towers. 
Free advisory service. Write today 
for literature. 


THEATRE EQUIPMENT CO. 








10% Michigan St., Tolede 2, Ohio 

















New York Theatres 














"THE ADVENTURES 
OF ROBIN HOOD" 


Color by Technicolor 
Re-Released by Warner Bros. Pictures 
Starring 


Errol FLYNN ® Olivia De HAVILLAND 
with 


Basil RATHBONE © Claude RAINS 
and Alan Hale @ Eugene Pallette 
Directed by Michael Curtiz and Wm, Keighley 
WARNER THEATRE 
Broadway at 5ist Street 








“THE FIGHTING 69TH" 


Re-Reteated by Warner Bros, Pieturet 
Starries 


JAMES CAGNEY © PAT O'BRIEN 
DENNIS MORGAN 
With Geerge BRENT e@ Alan HALE 
JEFFREY LYNN @ DKK FORAN 
Directed by William Keichley 
In Person—RUSS MORGAN 
and His Music in the Morgan 
Ginniinns WARNER BEOS. 
At 47th Street 
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RADIO CITY MUSIC HALL 


Rockefeller Center 7 
oi RENE DUNNE in George Stevens’ Pred. of 


"| REMEMBER MAMA" ; 


Barbara Osear Philip 
BEL GEDDES @ HOMOLKA @ OORn 








te 


Preduced by HARRIET PARSONS 
@ Music Hali’s Great Easter Stage Show 











MIOMIGHT FLATURE 
wiGhnyr 


PARAMOUNT 


No Tax on Mex Pic Scripters 
Mexico City, March 2. 





Seemingly sold on the idea that 
the story’s the thing in pix, Presi- 
dent Miguel Aleman has ordered 
the profits made by film scripters 
exempt from the profits tax. 

New tax law had hiked the writ- 
ers’ profits tax to 12% of gross. It 
was 4%. 
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Free & Peters’ Undercutting’ For Southern Senators, Protesting MBS =| 
Westinghouse Spot Biz Defended Civil Rights Show, Get Equal Time 
By Fellow Reps; NBC Hits Ethics Mickey Rooney Comedy ; ei om cee , 
Report that Free & Peters had ¢ Format Still in Flux; going to get their chance to reply to 


taken over the representation of the 
Westinghouse stations on a compen- 
sation basis of 644% became a topic 
of varieG@ comment in spot time 
circles last week. Agency time buy- 
ers expressed surprise at the rela- 
tively low figure. NBC Spot Sales, 
which loses the business at the end 
of the year, waxed sarcastic but 
strictiy informally, and at a meet- 
ing Friday (5) of the executive 
board of the National Assn. 
of Radio Station Representatives it 
was suggested that F&P be officially 
commended for getting the business, 
The proposal was not acted on. 

The off-the-cuff wisecracks from 
NBC quarters had the effect of caus- 
ing fellow reps, regardless of what 
may have been their personal re- 
actions to the deal, to come to Free 
& Peters’ defense. A high NBC ex- 
ecutive wanted to know how the 





NBC on a Spot Horus 


Reports have been current in 
the station rep field for some 
time that NBC had weeks ago 
written off the Westinghouse 
spot alliance and was making a 
drive to acquire the national 
spot representation of several of 
its affiliated stations. Those 
named as having received pitch- 
es were KFI, Los Angeles, 
WBAL, Baltimore, and KOMO, 
Seattle. The former operate at 
50,000 watts, while KOMO has a 
50-kilowatt construction permit. 

Niles Trammell, NBC prexy, 
is said to have been quite ac- 
tive in this quest for additions 
to the network’s Spot Sales list. 








rep association could reconcile this 
undercutting from the 15% Spot 
Sales collects from Westinghouse 
with some of the aims the associa- 
tion had voiced when it organized 
last summer. 


CBS Script Editors To 
Divvy Up Landry’s Exec 
Functions in Overhaul 


Following last week’s appointment 
of Robert J. Landry to the role of 
Secretary of the CBS Program 
Board, the status of his former divi- 
sion, Program Writing, came. up. 
Hubbell Robinson called in the three 
editors of the division and gave 
them assurances, in the light of 
rumors in the organization. Elwood 
C. Hoffman continues as script edi- 
tor and Charles S. Monroe and Mor- 
timer Frankel as associate script 
editors. 

They will divide the executive 
work of Landry’ while  Lan- 
dry’s main burden of late, the super- 
vision of “Studio One,” will be as- 
sumed by Harry Ackerman. ~ Landry 
will not be replaced and the title of 
division director will lapse. 


Larry Puck Into 
ABC Program Spot 


Larry Puck, who exited CBS re- 
cently in the program department’s 
exec revamp, moves over to ABC 
Network on April 1 as executive 
producer under Charles (Bud) 
Barry, program veepee. Puck’s title 








KLZ Program Director- 


CHARLES ROBERTS 


With his carefully chosen staff .of 
announcers, writers, production and 
talent people, Charles Roberts has 
made listening to KLZ an ever 
more popular habit in the Rocky 
Mountain region. 

KLZ, DENVER. 


Tucker Auto Prexy 
To Do Own Com |s 


Something new is being added in 
commercials. ABC wrapped up a 
deal with Tucker autos yesterday 
(Tues.) under which Preston Tucker 
himself, prexy of the new car outfit, 
will deliver the commercials on a| 
15-minute Sunday afternoon show 
starting April 4. The plugs will be 
waxed in advance. 

Another unusual angle of the pro- 
gram is that it will give away a new 
Tucker ’48 car each week to a listen- 








ler, starting with the first show, de- 


No Starting Date Set 


Mutual's current & -umentary series 
on the subject. Tne web offered 
them last night’s (Tues.) time, which 


‘ : had been set aside fc h j 
S's costi theoming sustain- : or Me third 
CBS's costiy forthcoming broadcast in the four-part series. but 


ing package, the Mickey Rooney 30- | the senators weren't ready. The 
minute dramatic show, which will | civil rights program went on pa 
have a $10,000 sponsorship price tag, | scheduled, 


web cause for |. Sen. Richard D. Russell (D., Ga.), 
| spearhead of the “nearly solid South” 





is still giving the 


concern. It’s reported that the net’s | pjoc protesting and Mutual airers 
program execs have ordered a new | received word Monday (8) of his 
audition record cut and the opera- | mother’s illness in Georgia and flew 
tion is getting the personal 0.0. of there, delaying arrangements for the 
Frank Stanton, CBS prexy, currently | @"SWering broadcast. 

vacationing on the Const, Abe Schechter, Mutual veepee 


over news and ; i nts. said i 
Rooney show is scheduled to take special events, said it 


over the 10 p. m. Sunday period, cur- 
rently occupied by the “Escape” 
sustainer. No definite starting date 
is set. Now that the network has 
the sponsorship hooks out for the 
three half-hour cream Sunday pe- 
riods (9 to 10:30, all vacant) it’s 
shooting strictly for a bigtime pro- 
gram lineup, and recognizees that 
when it brings in the Rooney pro- 
gram it has to have solid comedy 
impact, 


Mutual’s Miss. Miss 
Mutual has been informed by 
a listener that its Jackson, Miss., 
affiliate, WRBC, went off the air 
at approximately 9:12 p.m. the 
night of Tuesday, Feb. 24, “owing 
to technical difficulties,” and re- 
turned to the air just after 9:30. 
Initial’ broadcast of Mutual's 
civil rights series was on the 
web that night from 9 to 9:30. 











was possible the web would grant 
the senaters more than one-half 
hour, provided they stuck to the 


e issues in question. He said the plans 
for the reply, up to the point they'd 
a in evap | been discussed with Russel}, called 


| merely for a talk by the senator and 


| 
in | One by a southern governor. 





Lou Cowan Productions staff 





spite the fact that Tuckers won't hit 
the market until at least next Octo- | 
ber. First Tuckers off the production 
line thus will be giveaways. 





and duties suggest the adoption at 
ABC of an executive format similar 
to that created at CBS, when Hub- | 
bell Robinson 
Ackerman from Young & Rubicam 
as executive producer, same title as | 
that bestowed on Puck at ABC. 
Apponntment was made Thursday 


Program, called “Speak Up, 
America,” will have John B. Ken- | 
nedy conducting a brief forum on a 


brought in Harry | topic selected weekly by the spon-/| added. 


sor’s agency, Roy Durstine. Kennedy 
will quote from newspaper editorials 
on the subject, present a name guest 
speaker, and a recorded interview 





| 


Format the aired replies take will 
) | be up to the senators, Schechter said, 
shuffle, with five of the key per- | and Mutual won’t edit or possibly 
sonnel including a veepee checking | even preview the scripts beforehand, 
out, another transferred to a new | The senators will be expected, how- 
assignment, | ever, not to stray afield from the 

R : issues in question. 
Regarding possible presentation of 
Ed Rosenwald, veep@e on live net- (the reply in the form MBS is pre- 
work sales, and Bill Ensign, sales- isenting the committee report, 
man under him, are exiting as result | Schechter said: “If they want to get 
up a report, we'll read it for them.” 


N. Y. is in the midst of a major re- | 


and one new staffer 











(4) as Barry left for the Coast. He'll | With a man-in-the-street. Tuckers 
spend a couple weeks there double- | will be given away on the basis of | unsound” for the agency to main- 
te i gba fo ra nie gga pro and con letters on the} tain a network sales department, ac- 

cements an c. a, cael , lan- 
blueprinting the fall program lineup. | __It’s a 52-week deal,’ with 85 sta-| COmding to exec veepee Al Hollan 


The NARSP, the NBCite recalled | of a decision that it is “economically | 


had at the time announced that it 
proposed to raise the standards of 
the business. The NBC exec in- 
quired whether the acceptance of 


The web veepee pointed out that 
| Mutual more than a month ago in- 
| formed the southern governors’ con- 
ference that time to reply to the 
| der civil rights series would be available 





614% was compatible with this aim, 
particularly in light of the fact that 
it costs NBC better than 8% to 
handle its spot business. 

Taking up the cudgels for Free & 
Peters, the head of a rep firm which 
had competed for the Westinghouse 
account, said that it was none of 
NBC’s business on what terms F&P 
had made the deal. F&P, hé pointed 
out, had an arrangement with all its 
stations whereby the percentage of 
commission goes down as the bill- 
ings go up and F&P could have es- 
timated that on the basis of West- 
inghouse’s annual spot. turnover 
(last year it was $2,500,000) the 
commission would eventually be 
reduced to 64%. 

This rep also denied that the as- 
sociation had been organized with 
the intent of establishing standards 
of practices or ethics. That would, 
he said, constitute too delicate an 
undertaking, practically and legally. 
The switch of the Westinghouse spot 
business, however, has been a source 
of glee among indie siation reps, as 
their organization into an associa- 
tion came shortly after the CBS 
subsid, Radio Sales, announced its 
expansion into the spot representa- 
tion field and added .WRVA, Rich- 
mond 50,000-watter to its list. The 
spot split between Westinghouse and 
NBC has been the first instance 
since then of the pendulum swinging 
the other way. 


Ace, Hiken to Hang Out 
Package Shingle; Stang 





Show First on Agenda (11) 


Now that he’s got his own show 
(“Mr. Ace & Jane”) launched on 
CBS, Goodman Ace is going into the 
comedy ackage business with Nat 
Hiken. Latter is script writer on the 
Milton Berle show and in previous 
years was chief writer for Fred 
Allen. 

First on the package agenda is a 
hal-hour show built around Arnold 
Stang, who is currently Henry 
Morgan’s principal stooge. He'll con- 
tinue in that capacity if and when 
the “Arnold Stang Show” hits the 
air, Proposed 30-minute situation 
comedy will be built around a fiock 
of Brooklyn characters. 


: 
i a a ee 





TERRY CLYNE IN DEAL 
TO MANAGE WCKY 


Terry Clyne, account executive on 
Bulova in the Biow agency, is work- 








ing out the details of a deal with 
L. B. Wilson, president of WCKY, 
Cincinnati, that will make Clyne v.p. 
and general manager of the station. 
Wilson himself has been holding the 
latter title. ‘ 

Clyne was formerly with Free & 
Peters. 


| tions in major markets in the lineup. 
Sale is the fourth new account 
pacted by ABC in a space of two 
weeks, at a time when the webs in 
general aren’t getting billings 
through the transom. 





Wick Crider’s Coast 0.0. 


Wick Crider, of B.B.D.&O.’s radio 
department, left for Hollywood last 
week on the dual errand of exploring 
a deal for the Famnie Brice -show, 
which goes off for General Food at 
the end of May, and to look in on 
the “Sam Spade” program (Wild- 
root). 





| Hal Halpern, who did promotion 
| and publicity on the Tommy Dorsey 
| Show: Bud Paganucci, who scripted 
| it, and Leonard Feather, who worked 
|on the programming end, all are off 
the payroll—although Hollander 
says Feather merely is on a leave to 
write a book on Dizzy Gillespie. 
Maggie O'Flaherty, formerly on pro- 
duction of the “Quiz Kids” show for 
Cowan, has been brought in from 
Chicago to produce and do some of 
the writing on the Dorsey Stdnza. 
Eleanor Block has been hired to take 
over Halpern’s’ public relations 
duties. 


. 











RADIO EDITORS’ QUALITY RATING 


WEEK OF FEB. 27-MARCH 5 








Previous 


. Bing Crosby .. 


> 
_— 
No — 


. Amos 'n' Andy 


. Fibber & Molly 


WwW 
— 
~O O1 hb WwW 


. Fred Waring 


As Compiled Ex 


. CBS Is There... 
. Ozzie & Harriet 


. Theatre Guild of Air. 


Freelance Researcher 


(A composite evaluation of programs by the nation’s leading radio editors, rated upon the follow- 
ing points: Script, Performance, Production, Advertising, Music, Originality. «Rating system allows for 
a possible high of 30 points, as follows: Outstanding, AA or 30; A plus or 25—Excellent, A or 22; B plus 
or 19—Good, B or 16; Fair, C or 13; Poor, D or 10.) * Of the 65 critics polled, 38 responded in this report. 


Previous 
Rating 


(8) 9. 
(10) 10. 
(14) HI. 
(12) 12. 
(9) 13. 
(7) 14. 


24.6 
24.2 
23.6 
23.2 
23.0 
22.8 
22.4 


2-6 6 ® 


“_*2*« fee 


clusively for Variety by Dick Mansfield, 


Lux Radio Theatre... ... 21.5 
Fred Allen... .. ooh v tt x 
Duffy's Tavern........ . 21.0 
Edgar Bergen .. 
Percy Faith ....... . a 


Henry Morgan 


eer | 


19.6 
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Sas tek — 15. Godfrey's Talent Scouts 19.2 
S. Jock Genny. .....-.. 22.0 
EDITORS' RECOMMENDED LISTENING 
eRe eos Pier” San” Pees Oe Geen Se ABC 
NC a) hag Ba ee a ee a Be NBC 
ERT TR EL ESSE IE CIE OCT TRIED NBC 
eae oe ee 2 i am ee aa tienen a ee 








if requested. 

Twenty Dixie senators (not in- 
cluding Sen. Claude Pepper, Fla.), 
in revolt aganst President Truman’s 
civil rights proposals, kicked up the 
front-page fuss over Mutual's series 
late last week. Their protest against 
anti-Jim Crow provisions of the 
committee report declared _ that 
“definition of what constitutes a 
civil right or where the alleged 
right of one citizen invades the right 
of another is highly controversial. 
In the present circumstances, this is 
a political issue.” 

Not all of the committee report, of 
course, is aimed at the South and its 
Negro problem. Last night's sequence 
dealt with the section on Com- 
munism and the loyalty tests. The 
final airer, scheduled next Tuesday 
(16) but possibly to be postponed if 
the senators are ready to take the 
air, will deal with equality of op- 
| portunity. 


Gillette Playback Won’t 
Mean Boxers Will Have 
To Do a Coast Repeat 


ABC has won Gillette’s consent to 
|a recorded late-evening playback of 
| the razor out§t’s Friday night boxing 
‘bouts on the ABC Pacific Coast hook- 
‘up starting next month in order te 
| protect the ratings of other spon- 
/sored stanzas in the Friday night se- 
quence, 

Gillette fights from Madison 
Square Garden, N. Y., currently tail 
‘off the web’s Friday night schedule 
in the east, starting at 10 (EST), but 
|hit the Coast hookup at 6:30 «PST), 
with the result that the odd-time 
| Signofis of the bouts iten require 
| program fills or even cancellation of 
ithe succeeding show. Effect is to 
\give the rest of the Friday night 
lineup —“Fat Man,” “Your FBI,” 
| Break the Bank” and “Famous Jury 
| Trials’—an irregular and often poor 
audience buildup. 

Switch-around will put the Gillette 
bouts on the Pacific skein at 9-10 
(PST), following rather than pre- 
|ceding the other commercials. Lat- 
iter’s exact sequencing, however, 18 
| yet to be worked out. Starting dale 








for the new sked.is April 9. 
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ORKS GET AN 








~— Allthe News That’s Fit to Leak’ 


National Assn. of Broadcasters found itself on an embarrassing pan, 
in front of industry execs and everybody, Monday (8) at its Waldorf, 
N.Y., luncheon to unveil the NORC public opinion study. Full results 
of the study had appeared that morning in a trade publication and 
N.Y. Times radio editor Jack Gould demanded to know how-come 
the favoritism? “It happens all the time,” he beefed. Gould charged 


that release data was violated. 


NAB prexy Justin Miller, obviously uneasy, attributed the whole 


thing to “leaks” and suggested the 
stationing a man fulltime at NAB 


Times might get an even break by 
headquarters in Washington. 


For the trade press in general, it was just an old story—but finally 


out in the open. 








‘Sparring of the Miltons’ Comes 
To End as Biow Kayoes Berle 


After several weeks of indecision # 


during which he obtained an exten- 
sion on the option, Milton Biow over 
the weekend finally gave notice that 
he was cancelling out the ‘Philip 
Morris-Milton Berle. Tuesday night 
show on NBC at the end of April. 

Biow previousty nad tried to ef- 
fect a switch in the Philip Morris 
NBC-CBS programming in a bid to 
move Berle over to CBS and put 
the new Dinah Shore-Harry James 
musical, currently heard Fridays on 
CBS, into the Berle Tuesday time. 
NBC nixed the idea; said it wanted 
a comedy show in the Tuesday at 8 
slot, although Berle himself was 
partial to the moveover, which 
would have bracketed him back-to- 
bath with the Ozzie & Harriet show. 

The “Sparring of the Miltons,” as 
some in the trade had come to label 
it, goes back almost to the comedy 
shows inception, with each 13-week 
option time invariably creating the 
Many 
in the trade go along with NBC in 
expressing the belief that, for the 
first time, the Berle comedic pattern 


in radio has begun to take definite | 
shape and on that basis the show”) 


should stay put. 

Latest Hooper gives Berle a rating 
of 10.2, as compared with the 143 
for the opposition show on CBS’ 
“Big Town.” Understood Biow is 
mulling moving the Horace Heidt 
Philip Merxris show into the Tuesday 
time from its present Sunday night 
10:30-11 niche. Client is also inter- 
ested in Fannie Brice. 


Ace Comedy Show 





Optioned by GF 


General Foods, which last week 
announced it was cancelling out the 
Friday night Fannie Brice show on 
CBS in a general reallocation of the 
GF programming budget, has taken 
ai option on the new Goodman and 
Jane Ace comedy series. Latter is 
currently heard Saturday nights 
7-7:30, under a temporary tieup with 
Air Force recruiting, pending reg- 
ular commercial sponsorship. 

With the $15,000 weekly talent nut 
on the Brice show the chief factor 
in GF's cancellation move, the Ace 
show would practically cut in half 
the client’s bankroll tab und it’s re- 
ported that Young & Rubicam, 
agency on the GF account, looks 
with favor on 
tenant the Brice segment in the fall. 
Miss Brice checks out in May. 
ane “mr. ace & JANE” program, 
ough on the air less than a month, 
- currently riding the CBS Satur- 
a hight Hooper crest, with an 8.7 
or the first quarter and 9.4 for the 


second 15-minute period. Show has | 
8enerally been kudosed as the prize | 
ge among the season’s | 


comedy packa 
entrants. 


Spots Now Ride Where 
Fred Allen Once Tread 


ite andard Brands has expanded 





Heer red among the heaviest in the 
pn mo to include an eight-week 
in egy On Blue Bonnet Margarine 
Pee a Ohio and New York, 
to 0 nt weeks, starting April 5. It's 
the roduce a new package. That's 
ste aan Fred Allen plugged be- 
T oving over to Ford. 
_ *€d Bates is the agency. 


the Ace pickup to | 


Spot announcement commitments. | 





In the Public Interest 
Fort Worth, March 9. 
Lullaby Diaper Service here 
has asked the FCC for authority 
to experiment with two-way ra- 
dio communication between its 
central laundry and its cruising 


baby’s most essential lingerie. 

Lullaby assured the FCC its 
proposed service would be “in 
the public interest, convenience 
and necessity.” 


Giveaways Hit 
By Snowballing 











Of Heavy Goods 


| 

The snowballing 
prizes as has featured 

| Consequences,” “Queen 


ing it tough for the producers of 
| “little” giveaway programs. It’s not 


| the audience competition but rather 


of heavy goods 
“Truth or 
for a Day” 
|and the Art Linkletter show is mak- 


DUPLICATION’ fa 
MERELY HiT-Mlaa 


By GEORGE ROSEN 


| It's been six weeks since James C. 
|Petrillo gave the go-ahead to the 
Iabowiees for duplication of bigtime 
|AM programming on FM stations, 
i}but on the basis of what’s been 
|happening, the webs are more than 
'a little disheartened over the whole 
picture, “Messy” was the way a few 
of the network execs described the 
situation, and if what’s been tran- 
spiring in the initial few weeks is 
an indication of the pattern to come, 
they’re now wondering whether it 
was worth all the fuss and worry. 

Actually it’s been a hit-or-miss 
case right down the line, they com- 
plain, with no definite policies for- 
mulated as yet by web affiliates on 
the question of duplication. The 
fact that the networks are insistent 
that the affiliates “take all or none” 
of the commercially - sponsored 
shows for FM pickup apparently 





cuts no ice with the stations. A lot 
trucks. of them are bothering to pick up 
Object: Fast dispatching of Only sustainers. Others are merely 


duplicating sponsored shows on FM 
in cases where it fits into their 
FM programming pattern, so as not 
to disturb previously-made commit- 
ments for local FM sponsorship. It 
|}appears they don’t want to incur 
|ill feeling among local sponsors and 
are simply ignoring network spon- 
sored shows. 

(At NBC, for example. 27 af- 
filiates are duplicating either 
taining or sponsored shows on their 





tential of 63 stations now in the 
FM picture. CBS has°*34 stations 
duplicating out of a potential of 48). 
Webs Frankly Disturbed 

Lack of any definite policy on FM 
; duplication is attributed in some 
quarters to the fact that Petrillo’s 
okay was only on an interim basis, 
pending completion of negotiations 
| between the networks and _ the 
| American Federation of Musicians 
|on new contracts. But the webs are 











| the fact that the sponsors of the | frankly disturbed over the way 
| “little giveaway show now de- : : 
|manding to know why their pro- (Continued on page 39) 


ducers can’t also promote airplanes, 
prefabricated houses, auto-trailers 
|and the like as prizes. 

| One such complaining sponsor last 
week notified his agency that he was 
tired of his show’s offering only 





| watches, flat silverware’ and elec- 
trical appliances. There was no 
reason, he said, why his show 


or C.” The agency tactfully re- 
frained from comparing the rating 
of “Consequence” with his show. 


Meanwhile the firms who promote 
reaping a harvest, with more and 


up into the field each month. 


Charles Ayres to ABC 


Charles Ayres joined ABC Monday 





sales recently. 





| partment. 


couldn’t give away a cruiser like “T 


prizes for the giveaway programs are 





Edwards 31.7 
Sets Season High 


The question of how much a run- 
ning stunt can be made to pay off in 
audience accumulation had = an 
answer, this week. Last Saturday 
night’s (6) “Truth or Consequences,” 
with its Walking Man (Jack Benny) 
'windup, clocked a 31.7 Hooper, the 


more of these go-betweeners popping | season’s highest rating. topping even 


the previous week's Al Jolson’s 
showing (30.5) in the “Lux Radio 
Theatre” dramatization of the “Jol- 
son Story.” ; 

It left no doubt that the contest 
craze, on which “T. or C.” previously 





(8) as an account executive, taking | cashed in via ‘its Miss Hush affair, is 
the spot which was left vacant when | the surest rating copper in current 
Morgan Ryan was shifted to program | Kijlocycle 


showmanship. Brace of 
running guess-who contests has kept 


Ayres Was formerly business man- | the Ralph Edwards stanza in Hoop- 
ager of Ruthrauff & Ryan’s radio de- |er’s Top 15 brackets 


most of the 





season. 


sus- | 


FM HOTFOOT © 





v— 





Blessed NBC 


Another one of those curi- 
ously-timed fades cropped up 
on NBC last Thursday (4) when 
the Robert L. Ripley co-op show 


was left dangling in mid-kilo- 
cycle. 

Fadeout continuity ran like 
this: 


Ripley: “As his (Gandhi's) son 
walked three times around the 
funeral pyre of sandalwood and 
roses and applied the torch to 
the fire that consumed the body 
of his father, he recited the 
beautiful Hindu blessing. which 


I would like to say to you 
now—” 
Announcer: “This is the Na- 


tional Broadcasting Co.” 


Kent and Johnson 
Decide to Go Own 











4 
oe ae 


| doing its job.” 
| however, 
jpectedly and uncomfortably saddled 


NAB's Social Researcher on Its 
‘Everbody s-Happy- About -Radio 
Survey Invites Jitters at Unveiling 


Tne National Assn. of Broadcasters 
| on Monday (8) happily brought forth 
| mare evidence to prove that “an im- 
; pressive majority of the American 
| people approves of the way radio is 
At the same instant, 
NAB found itself unex- 


with sobering, thoughtful criticism 
from the very articulate social re- 
searcher it had chosen to analyze its 
radio’s-all-right findings. The devel- 
opment, catching NAB’ers slightly 
off guard, had them squirming a 
little self-consciously. 

It happened at NAB’s Hotel Wale 
dorf-Astoria, N.Y., luncheon to shows 
case for industry reps and trade 
press, the results of a second “Peoe 
ple Look at Radio” nationwide sur- 
vey by the National Opinion Re- 
search Center of the Univ. of 
Chicago (formerly at the Univ. 
of Denver). NAB prexy Jus- 
tin Miller, in a happy vein, in«- 
troed Dr. Paul F. Lazarsfeld, Colum- 
bia Univ. social science prof and 
longtime radio researcher, who had 
again penned an analysis of NORC’s 
public opinion poll. 

NAB, Judge Miller pointed out, 
had financed the second survey, as 
it had the first, at a cost in excess of 





Distinguished Ways 


Kent and Austin 


$15,000. A “scientific sample” of 
3,529 persons were interviewed, 70% 
of them agreeing that radio in their 


|Croom Croom-Johnson, the “how- | communities is doing an excellent or 


lo 


| who parlayed jingle writing into a 
| $150,000 annual business, dissolved 
ltheir firm last week after a nine- 
year association. Kent has become 
|; veepee and eastern representative 
{for Bonded Television Corp., John- 
;son has partnered with Mike Levin, 
|Down Beat columnist and 
| utor to Look mag in a management | 
jand production concern tabbed 
|Croom-Johnson, Inc Parting is 
| amicable. 
| Both concerns will concentrate on | 
| video, with Kent slated to start pro- 
ducing on the Coast next week with | 
Anson Bond, BTC prexy, who pro- | 
duced Army pictures during the war. 
Johnson and Levin expect to sign as 
video consultants next week with a | 
network and an ad agency. 
At various times, Kent-Johnson | 
handled 50 national accounts, in ad- 
dition to doing the.all-night program | 
on WJZ, N. Y. The jingle which | 
| brought them into prominence was | 
| the Pepsi-Cola tune, which has been 
| going since 1939. Curiously enough, 


| (Continued on page 4?) 


‘CANTOR SHOW’ SANS | 


_ CANTOR FOR SUMMER? 


Hollywood, March 9. 

| Eddie Cantor has offered Pabst 
beer an Eddie Cantor summer show 
without Cantor. It would be similar 
_to the hiatus fill-in stanzas he’s sold 
ito his sponsors in the past. using | 
ithe balance of his regular 





| 





winter | 
'airer, and with frequent script men- 

‘tions of the absent star. | 
The account is also mulling a | 


|straight musical replacement. 














| 
| 








15th Annual 
VARIETY 


| Survey of Showmanagement 


To Be Published 
In Next Week’s Issue of 


VARIETY 





| 


| 
| 








contrib- | 


auxiliary FM outlets, out of a po- | distinguished - can - you - get’” boys | 00d job. A majority also was found 


4 


i\to Oppose government control of 
| broadcasting. Dr. Lazarsfeld would 
| elaborate on his analysis of the poll, 
Judge Miller said, 
| Dr. Lazarsfeld, “with tongue in 
| cheek and figures on paper,” con- 
| fessed that, true as the NORC figures 
(Continued on page 42) 


(BS Romancing 
U.S. Steel Show 


Behind-the-scenes battle for U. S. 
Steel's “Theatre Guild on the Air” 
is quietly going on between ABC 
and CBS. 

It now develops that “Guild” is at 
least one of the “bigger things” CBS 
had in mind to shoot for wifh the 
opening up of the full hour 9 to 10 
Sunday night, effective March 28, 
with Campbell Soup’s dropping of 
“Corliss Archer.” (Checkout of 
“Texaco Star Theatre” vacated the 
other half hour.) 

Gulf, unhappy with “We, the Peo- 
ple’s” competition Tuesday nights 
from “Amos ‘'n’ Andy.” has put in a 
bid for the “Corliss” slot. but CBS 
is withholding commitment of the 
time in order to woo the fat U.:S. 
Steel billing. Prestige of the “Guild” 
series as well as its streng rating 
payofi (currently topping every 
thing in CBS’ Sabbath lineup except 
“Sam Spade’) would, of course, 
greatly bolster the web's Sunday 
sequence. 

ABC, on getting wind of the com- 
petitive bid, lost no time moving in 
to defend the lucrative account. A 
presentation has been whipped up 
to show Steel why the hour-long 
“Guild” should stay in its present 
9:30 Sunday spot. At least one of 
the arguments versus the CBS pitch 
is that the latter net is offering a 
segment pitting the “Guild” against 
ABC's toprated Walter Winchell. 








KATZ VICE WILSON IN 


CBS RESEARCH POST 


Oscar Katz has been appointed 
director of research for CBS, effec- 
tive April 1. For the past two and 
a half years he has served as associ- 
ate director. , 

Katz succeeds Elmo C. Wilson, who 
is resigning to become prexy of In- 
ternational Public Opinion Research, 
outfit formed two years ago by Elmo 
Roper and Joshua B. Powers. Wilson 
owl been CBS director since July, 
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OBS in Quest 


Click Formula - 


For Co-op Shows Via Hayes Survey 


CBS has inaugurated on the qt. a 
project designed to translate its co- 
op programming into a bigtime sales 
operation. Network is launching a 
survey, being masterminded by 
Arthur Hull Hayes, manager of the 
web’s New York flagship station, 
WCBS, and inspired by the convic- 
tion of CBS board chairman William 
S. Paley that the real answer to 
co-op programming lies in “station | 
thinking” rather than “network 
thinking” and that the real problems 
can’t be solved by sitting at a net- 
work desk. 

The network, 
pact of the co-op program 
technique as an important operation 
today and channeling more and 
more of its shows into the operation, 
(“Pays to Be Ignorant” is the latest), 
has been wondering why it hasn't 
paid off with” better results. It de- 
cided that the station men knew the 
answers better than the network 
and thus decided on appointment of 
Hayes, as a station operator, to sift 
and analyze the whole picture for 
the web. Hayes, in turn, has ap- 
pointed Sulard Johnson, of KMOX, 
St. Louis, as field representative. 
Latter will spend considerable time 
traveling. Hayes himself may take 
to the road later, timing a cross- 
country trek to wind up at the 
NAB convention in Los Angeles in 
May. 


recognizing the im- 
sales 


CBS currently co-ops the follow- | 
Joan Davis and “Pays! 


ing shows: 
to Be Ignorant” Saturday nights; 
the cross-the-board World. News 
Roundup; the five - times - a - week 
CBS News of America; 
Harris cross-the-board afternoon 
program; “Winner Take All” cross- 
the-board quiz; Bill Henry and. the | 
News, and The World Tonight pro- | 
gram. World News Roundup has | 
the largest station pickup, 43, with | 
Joan Davis next highest, 31. Net- 
work figures that successful co-op 
programming ‘must pay off a lot 
better than that. 





MBS Drops Johnson Co-op 
Co-op heavy Mutual—20 of ’em 
at the latest count—is going to be 
lighter by one comes the end’ of 
March. The “Erskine Johnson in 
Hollywood” strip at 4 p.m. is being | 
checked off. Replacement stanza 
hasn't been decided upon. ° 
Johnson won't be off Mutual's air 


entirely. Web recently signed him | Put too heavy a tax on production. 


for-a 15-minute weekly Hollywood 
Zossip and interview stint Thutrs- | 
days at 8:15 p.m. 


French Tourist Office 
Back in Radio in Bid 





To Lure Travelers’ Coin 


sponsoring Jacques Fray, 
work: , “disque jacquey” in 
a series sf Salles shows starting 
tonight (Wed.) in the 7:30 slot. 
French National Tourist Office and 
the French Lise are buying their 
first radio time since before the 
war. 

Programs are described as “long 
bob, rather than long hair.” Bank- 
rollers hope 
trade to France. Fray, who years 
ago was half of the two-piano team 
cf Fray and Braggioti, also has a 
similar WQXR stint on Magnday eve- 
nings. 


‘SUSPENSE’ LOOKS SET 





WITH MONTGOMERY OUT 


Deal for Auto-Lite to take over | 


sponsorship of “Suspense” in a half- 
hour version, as replacement for the 
Dick Haymes show, 
tually set. 
the services of Robert Montgomery, 
who has been narrator and 


tions under its present format as a 
60-minute sustainer. 


CBS and Montgomery couldn't! 


come to terms on coin, 
uring that if it paid the kind 
money the film star was demanding. 


it would be a losing proposition for 


CBS, which owns the show. 


UTAH OIL’S BALLCAST DEAL 
Salt Lake City, March 9. 

KALL has closed a deal for part 

sponsorship of all Salt Lake Bees 





baseball games with the Utah Oil | 


Co. 

Utah Oil] will foot 
every other game, home or away, 
With home games carried live, and 
@ui of town games recreated. 


the Radie | 


to hypo the tourist | 


now looks vir- | 
However, it'll be without 


lead | 
character in the weekly dramatiza- | 


the web fig- | 
of | 


the tab for | 





a 
in 


| WARK Sold for 1326 


Hagerstown, Md., March 9. 
Station WARK, ABC affiliate here, 
has been sold, subject to FCC ap- 
|proval, to R. J. Funkhouser, news- 
| paper publisher and industrialist, of 
i Charlestown, W. Va., for $132,000. 
| One of the principal owners of 
WARK who negotiated the deal is 
|Dan Weinberg, prexy of Bedford 
Theatres, Inc., a Virginia circuit. 


Authors, Critics Doing 
The ‘Tome Time’ Circuit 


Radio in New York has its coun- 


Radio’s Clear Throat 


At the A. I. DuPont “radio” 
awards dinner Monday night (8), 
at the Hotel St. Regis, N. Y., 
which Deke Aylesworth stages 
annually, ABC prexy Mark 
Woods again officiated, in part. 


-IFCC Nixes Leonard Remsch Bid 
For Use of Channel in Cincy 





In sketching the progress of 
broadcasting he observed, “Radio 
has cleared its throat with FM.” 

He touched on “this modern 
miracle called Television;” ac- 
cented that only those commen- 
tators “with the best showman- 
ship” can survive (Winchell is 
an ABC star). 

‘Ed Murrow,’ in winning the 
announcer commentator’s award, 


Curnutt to KCBC Top Post 


Des Moines, March 9. 
Allan Curnutt, associated with 
KCBC, Des Moines, since last June, 
has been named general manager of 
the station, 
Curnutt had previously been gen- 





eral manager, WOSH, Oshkosh, and 
associated with other Wisconsin ra- 
dio stations for about 10 years, 


stressed the greater @ifficulties 
of today’s radio opinionating, the 
dangers of being inhibited by 
“weighted words,” etc. 

Station WBBM, Chicago, won 
the annual award for a large 





Qn Manhattan Stations 


terpart of the old vaude Pantages | 


time, at least as far as the authors 
and critics are concerned. 

There’s what amounts to a regular 
Gotham circuit for the booking of 
the bigtime novelists and crix, who | 
make a week-to-week swing of such | 


‘ABC Cops to Chase 


| Saturday night program sequence as 


book shows as WNBC’s “Author 
|'Meets the Critics,’ WHN’s “Books | 
{On Trial,” WNEW’s “Let’s Balance | 
the Books,” WEVD’s “Author's | 
Roundtable” and WNYC’s “Reader’s 
Almanac.” In addition, they're | 


doubling into the WNBT video ver- 
ision of “Author Meets the Critic” 


garet McBride’s WNBC and/or 
Martha Deza’s WOR gab shows. 

Because the programs outnumber 
the provocative books coming off the 
press, the authors and crix have a 
buyers’ market, and they're hopping 
from one show to another. 


GROUCHO QUIZZES WAY 
INTO A FALL PICKU 





Hollywood, March 9. 
“You Bet | 
one of top Hooperated | 


Groucho Marx quizzer, 
|Your Life,” 


| ABC shows, closes its current series 


and invariably appear on Mary Mar- | 


| and 
| starting the week of June 1. 


sell agencies on as a hot time avail- 
lability, 8:30-9, 
two GM mysteries 


; hours 


| sible, 


CBS Carrington-Toni 
Deal Washes Out in Soap 
Opera, Shampoo Mixup 


Before making its decision to 
| move its “Nora Drake” serial over 
| from NBC to the 2:30-2:45 CBS after- 
1 noon time, Toni Co. was setting up a 
deal to bankroll the new Elaine Car- 
| rington serial, “Marriage for Two 


| present occupant of the CBS period. 
| However, someone recalled that 
Toni was going to plug its shampoo 
cate which would be in competi- 


Sat. Night Robbers s3i.:-sss'.ne% 2 


seek ti & G. 


station, and WFIL, Philadelphia, 
the citation for a small one. The 
awards. including Murrow’s, are 
each accompanied by $1,000 cash. 
Les Atlass accepted for WBBM, 
and Walter Annenberg for 
WFIL. 











Summertime hypoing of 


non-competitive bankroller. 


Shift 
will crgate what the web hopes to 


TONI NIXES ‘PHOTOG’ 
combo WANTS ITS OWN SHOW 


It'll mean a solid two and a half | Toni Permanent Hair Set has 
of cops-and-robbers fare if | |turned down CBS’ offer of “Crime 
the midway segment can be peddled | Photographer” but it’s okayed ¢he 
| for whodunit bankrolling. (It's pos- | transfer of the “This Is Nora Drake” 
should there be no sale. that |opera to that network from NBC. 
\“The Clock” will be slotted in this | Serial will run simultaneously on the 
period.) Web isn’t adverse to selling | two networks starting April 12 for 
the time, however, for another type |four weeks, with CBS doing it on a 
of show and is known to be wooing | gratis during that period to allow 


midway between the 
and the “Gang- 


| busters”-“ Murder and Mr. Malone” 


for Elgin-American (compacts) on | Cemel’s in a bid for its CBS Vaughn |for a warmup. Toni will pick up the 


April 21, by which time the sponsor | Monroe stanza into the Saturday | CBS time bill as of May 10. 


must decide on a fall renewal. It’s 
{reportedly verbally committed. 
Season closes out five weeks 
éarlier than planned, according to | 
John Guedel, packager, 


|an unexpected sales increase that | 


|The current Hooperating of 11.4 is 
paying off better than three to one. 


WNEW’s Spring Greeter 


WNEW’s (N.Y.) Special Events de- 
partment is readying a novel show 
to kiss off the winter and greet 
spring. Tongue-in-cheek special 
event will be done in musical revue 
style under the tag, “It’s Spring 
Again!” on Sunday, March 21, as a 
half-hour stanza. 

’ Gene Rayburn and Dee Finch, disk 
jockeys of WNEW’s early morning | 
“Anything Goes” daily strip will | 
preside over the spring jamboree. 
Shelley Dobbins, staff writer, is do- | 
|ing script and special lyrics. Dick 








because of | 


| night spot. 
| Profit reaped by General Mills in 


| The hairwaver has plans for a 
/highttime half hour but it would pre- 
| fer one of its own ownetship (“Crime 
Photog” is a CBS package) and in a 
lower-price bracket. It will prob- 
ably be a mystery show. 
“Photography” moves off the An- 


| back-to-backing of its two shows is 
i'that the company will get the hour | 
rate instead of paying two half-hour | 
rates (at 60% of the full-hour tab). 
“Green Hornet” currently occupies 


Since | 
is the principal source of | 
Migs Carrington’s income (via her | 


a virtually all-whounit evening is in | Other soap operas), the whole thing | 
the works as a result of General | Was quickly forgotten. As result, 
| Mills’ agreement to a 7:30-8:30 CBS plans opening the 5:30 after- 
bracketing of its “Green Hornet” fSon niche for the Catriagien opus, 

“Famous Jury Trials” stanzas and has already set its sights on a 


+ Washington, March 9. 


Presidential radio advisor J 
Leonard Reinsch was the loser here 
Friday (5) in a final Federal Com- 
munications Comission decision re- 
solving a three-way scrap for use of 
the 630 ke channel in the Cincinnati 
area. 

FCC nixed bids of Reinsch’s 
City. Broadcasting Co. andthe 
Scripps-Howard | station WCPO to 
use the channel in Cincinnati, and 
favored the application of Gilmore 
Nunn’s WLAP, Lexington, Ky., to 
|} boost power on the same slot. 
PReinsch was bidding for a new. sta- 
|tion and WCPO wanted to improve 
its service in Cincy, 

Commission majority 
that grant of either Cincy request 
would raise interference problems, 
while the WLAP switch would en- 
able that station to provide better 
service to the rural areas outside 
Lexington, GOP Commissioners 
Robert R. Jones and Rosel Hyde cast 
— nting votes for the Queen City 

oO 


Queen 





concluded 





Syracuse ‘Sneak’ Set 


For ABC’s ‘Stop Music’. 
Bert Parks to Emcee 


continued last week’'its do- 
campaign to put its new Sun- 
day ight hour-long “Stop the Mu- 
sic’ show over in a big way. The 
web (1) Made the quarter-hour tabs 


ABC 


or-die 


more attractive to prospective bank- 


rollers by lopping $500 off the week- 
ly talent cost; (2) set up arrange- 
ments to “sneak preview” the show 
next Sunday (14) via WAGE, Svyra- 
cuse, where a 1,300-family listener 
panel maintained by BBD&O agency 


; will be utilized to pass criticism on 


lute in 


the stanza; (3) cut a series of pro- 
motion spots, 20 seconds to one min- 
length, a capella with Cliff 
Edwards and a quartet on the vocal, 
which will hit the web, starting to- 
day (Wed) with “saturation” in- 
tensity as a buildup for “Stop the 
Musée’s’’ March 21 preem; (4) select- 
ed Bert Parks, emcee of “Break the 
Bahk,” the stanza’s master of 
ceremonies. 

While there isn’t a sponsor order 
yet in for one of the new show's 
segments, the net's sales department 
is still of the belief that one or more 
bankrollers will be on the line when 


as 


| the 7:30 Tuesday period, with “Jury | chor alice payroll in three weeks. \the program debuts. 





Trials” in at &:30 Saturdays. 

Web’s reasoning is that, despite a... - 
small sacrifice in time billings as a Dick Gilbert Files 
result of the GM program bracket- | 
ing, the mood sequencing should pay 
| off ratingwise and cinch sale of an- 


| other 30-minute block. Phoenix, March 9. 





Lyn Murray’s Eye Op 


Lyn Murray. who had an eye op- | 





Inet, headed by Dick Gilbert, 


| $2, 792.50 after 


For Arizona Station *: 


Application for a 250-watt station | , agency commission, 
|here was filed with the FCC last, prize money (which is not com- 
|week by Radio Corp. of Arizona, ! missionable). 
local | 


Web was abie to trim its quarter- 
hour “talent” tab from $3,315 to 
finding it was not 
|going to. be necessary t6 earmayk 
much as $900 per segment for 
‘giveaway prizes. Breakdown of the 
tab” now is: $1,950, plus $292.50 for 
plus $550 for 


Syraeuse test will originate live 


/eration last Friday (5), will be re- | disk jockey, as president and treas-! in New York and be piped to WAGE 


|leased from Doctor's hospital, N. Y., | urer. 
in the next couple of days, possibly | 
‘in time to direct the music for Sun- | 
|day’s (14) broadcast of the 
Theatre” series on NBC. 

Howard Barlow has 


“Ford | ated with WNEW, WOV and WHN, | 
iin New York, has conducted a rec- 


been doing |ord program over KRUX, Glendale, 





| Pack is producing. ‘a stand-in on the assignment. | since last September. 
| * © e * 
| Breakdown of 4 Webs Night-by-Night Rating Average 
C. E. Hocper quietly introed several new racing features in his Feb. 15-21 Pocketpiece, out last 
| week. Here are two of them: , 
(Average Rating of All Rated Sponsored Progranmis) 
| EVENING 
(6-11 P.M. N.Y.T.) 
Total Evenings Sun. Afternoon 
| 6:00-11 P.M. (12:00-6. P.M, 
| Network Sun. Mon. Tues. Wed. Thurs, Fri. Sat. N.Y.T.) N.Y.T.) 
ABC 11.5 75 5.8 9.9 6.2 11.1 9.2 9.3 49 
CBS 8.7 16.9 9.9 aut 10.0 9.1 , ol 10.2 49 
MBS 5.5 46 4.6 4.6 3.9 44 6.1 48 6.2 
NBC 17.3 8.6 17.2 13.5 14.1 9.7 16.0 13.8 71 
| Average Rating by Program Types 
EVENING PROGRAMS 
News & 
Audience* Situation Popular Radio Com- Concert Miscel- 
Variety Participation Plays Comedy Mystery Music Columnists ment'rs Music laneous 
1948 143 11.8 11.3 « 3.8 11.4 9.1 8.1 5.6 8.3 5.9 
1947 14.4 he 10.1 13.6 11.6 10.8 10.2 6.2 7.0 5.9 
\ 
DAYTIME PROGRAMS 
(Monday through Friday) 
Serial News & Audience* Popular 
Drama Commentators Partici pation Music — Miscellaneous 
1948 5.7 3.5 5.7 3.1 44 
1947 5.6 3.9 5.5 5.38 3.3 
—_—_-——_ 
| * Includes Quiz. 











|in the regular time slot the show 


Outfit is incorporated for $60,000. will occupy, Sundays 8 to 9 p.m., 
Gilbert, who was formerly associ- | with all phone calls placed during 


the trial airing being pulled at ran- 
idom from the Syracuse exchange 
list} Five-page questionnaires have 
| been mailed to the BBD&O listener 
ipanel. As a followup, ABC will 
jsend several interviewers to Syra- 
‘'cuse to gather additional reactions 
j;to the show. ~ 


‘JUDITH ABBOTT INTO 
BESSIE MACK’S POST 


Judith Abbott, actress - producer 
| daughter of George Abbott, succeeds 
| the late Bessie Mack as director of 
| talent auditions for the Arthur God- 
ifrey “Talent Scouts” series on CBS, 
lfor Lipton. The appointment was 
i\made yesterday “(Tues.) afternoon 
\by Harry Ackerman, CBS executive 
| producer. a 

Miss Abbott, besides appearances 
in various legit and radio shows, is a 
legit co-producer, in partnership 
with Mary Mason. She's also been a 
| production and casting assistant for 
iher father and other legit producers 
and stagers. 
| Miss Mack died about two 
| ago, 








B&K Launches Chi ‘FMer 


Chicago, March 9. 
Balaban & Katz, operators of Chi 


video station WBKB, launched an 
FMer, WBIK, here Monday (8). New 
station uses the same antenna as 


WBKB and temporarily will share 
_Studios. Program structure, with 
possible duplications, will be worked 
out this week. 
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~ Seratch Sheet on Editorializing 


Washington, March 9. 


Testimony by some 30 witnesses at FCC’s editorial hearings here last 
week breaks down generally into three principal points of view. 


A half dozen spokesmen went all 


from start to finish. A large group, 


wanted the licensee to have the ri 
mike but insisted on a requirement 
A third faction, including most of 
interest” users of radio, wanted th 
cases strengthened. Second group 
laying down several “ifs, ands, and 
izing or expression of views by cer 


‘tain classes of licensees 


out for burying the Mayflower ban 
including reps of ever 20 stations, 
ght to air his own views over the 
for equal time for contrary views. 
the broadcast unions and “special 
e editorial ban upheld or in some 
muddied the waters somewhat by 
buts” curbing excessive editorial- 
A few in 


this category suggested the broadcasters have an “affirmative obliga- 
tion” to recruit speakers and talent to represent opposing viewpoints. 


Here’s a scratch sheet on the way opinion lined up: 


1. OPPOSING THE BAN ON AL 


vertising Federation of America; 
Churches. 


ton and WCFL, Chicago. 


L COUNTS: CBS, NBC, ABC: Ad- 
American Council of Christian 


Statements filed, but no testimony given, by Eric Johns- 


2. FAIR PLAY FOR ALL POINTS OF VIEW, INCLUDING THOSE 


OF THE LICENSEE: National Fa 


rmers Union: Eric Barnouw, Na- 


tional Radio Writers Guild; Eafl McGill for the National Radio Direc- 
tors Guild; Commissioner of Education John Studebaker: Keith Tyler, 


Ohio U.; Morris Novik, radio consu 


Robert: Cushman, WHCU, Ithaca; 
AFL: and Rep. Emmanuel Celler 
Robert D. Leigh: Hunter College 


liant; Nathan Straus, WMCA, N.Y:: 
attorney Morris Ernst: National 
(D. N.Y.): statements filed by Dr. 
President George Shuster: Joint 


Religious Radio Committee and the Religious Radio Association. 


Testimony by attorney W. Theoc 
lowing stations: WIND, WLOL, 


jore Pierson on behalf of the fol- 
KGLO,. WTAD, WWDC, WHTR, 


KOB, WGPA, WKWK, WENY, KLZ, KUTA, KVOR, WJLS. WKNA, 


WDEF. WKY and WKEV. 
3. FOR. STRICT ENFORCEMENT 
Action Committee; American Civil 


OF THE PRESENT BAN: Political 
Liberties Union: American Jewish 


Congress; National CIO; Voice of Freedom Committee: The Communica- 
tions Workers of America; Oliver Nicoll for the Association of Broad- 
cast Unions and Guilds; national AFRA: AFM local 802: J. R. MceCon- 
nell, NABET:; and Committee of Women for the National Council of 
American Soviet-Friendship; New York local. 1212, IBEW. 











NAB Cracks Down 


Demands as 


Washington, March 9. 

The National Assn. of Broadcast- 
ers moved last week to clamp down 
on demands for free handouts of 
radio time by commercial organi- | 
zations. The move _ followed nu- | 
merous complaints from _ stations 
throughout the country that well- 
heeled outfits who spend thousands 
of dollars in other media are in- 
sisting on free time from the broad- 
casters. 

A unanimously-adopted NAB reso- | 
lution declares: ‘“‘The NAB regards 
any “effort on the part of any or- 
ganization or interest which seeks | 
commercial advantage through the 
free use of a station's facilities as | 
being unsound, unwarranted, and | 
contrary to the best interest of the 
country.” An NBC exec said pri- 
vately the FCC’s Blue Book may 
have been responsible for many of 
these demands. 

Concurrently, the NAB Small 


+ 


on Cuffo Time 
Stations Squawk 





Pat Griffith Into NAB 


Post Vice Dorothy Lewis 


Washington, March 9. 

Pat Griffith has moved over to 
succeed Dorothy Lewis as director 
of women’s activities, the National 
Assn. of Broadcasters announced 
this week. 

Miss Griffith will operate from 
Washington as part of NAB’s Pub- 
lic Relations Department setup. 


Weil, Hartley In 
WOV Bid Vs. Bess 


Washington, March 9. 








Market Stations Division wrote the 
Washington State Fruit Commission 
at Yakima, enclosing the NAB reso- 
lution, in answer to @ request that 
Washington state stations use gratis 
100-word commercial spots plugging 
the Commission. Letter pointed out 
that broadcasters air some 2,600,000 
public service spots in behalf of 
veterans and nationwide charity or 
health campaigns annually but don't 
tend to support private causes, 
except at stations’ quoted card rates. 
Similar letter was seni to other 
outfits, including the National Assn. 
of Margarine Manufacturers, and the 
petroleum industry associations. 


NAME COMICS TO M.C. 
EIGEN’S FIRST ANNI 


Fred Allen, Milton Berle, Phil 
Silvers, Sid Caesar and other come- 
dians will help celebrate Jack 
Eigen’s first anniversary April 22 
~ the Copacabana, N. Y. nitery, by 
handling the mike in order to give 
the all-night disk jockey an oppor- 
tunity to circulate with the regular 
customers. 

When Loew's booker. Sid Piermont, 
walked into the Copa last Saturday 
Might (6) and saw the extraordinary 
business he wanted-to. knew “what's 
the name of the picture.” Eigen 
cracked he's open for offers and will 
Probably do a guester at the Cap. 

Allen, 


i plugging the jock on his last | for the sponsor's “Sam Spade” series ‘ 
lon CBS. It’s known thai another net |¢ harles R. 
to Wildroot to shift | dore Streibert, WOR prez and 


‘board member. 


Programs, chiefly because, as he 


put it, Undtainelite” § 
show Pag respects “originality” in 


FCC has been advised that a com- 
|petitive bid for WOV. N. Y., bilingual 
|indie, will be filed shortly by a com- 
|pany being formed by two present 
/execs of. the. station and the head of 
a N. Y. lithographing company. 
| The principals are Ralph Weil and 
‘Arnold Hartley, general 


the beard 
FC@ was 


| Leigh,. chairman of 
| Finson-Freeman, Inc. 


‘mated at $500,000. 


| Weil. and an attorney representing 


manager 
|and. program director, respectively, 
| of Bulova-owned WOV, and N. J. 
of 
in- 
formed the. money was being put up 
| by Leigh, a longtime resident of Great 
| Neck, L. I., whose net worth is esti- 


rE CAREERS 


By BEN BODEC 





| television has taken such a hold on 
i the of 
|\that they can’t get them worked up 


consciousness their outlets 
|any more ahout the problems of the 
radio business. It’s got so that when 
a station man comes 
reps New York office. run the 
|plaint, all he wants to talk about 
jnowadays is the TV application he 
has filed and the competition he’s 
| getting from other applicants for the 
| specified channel. 

These reps express themselves as 
|amazed over the sudden surge of ex- 
jcitement over video among station 
men who only a month or ago 
| were almost indifferent to the whole 
|thing and remarking that they were 
|} going to wait and let others get the 
| medium going. 

| The reps credit much of the excite- 
|ment to network activity in pressur- 
ing affiliates about their TV plans 
land cite as a specific case in point 
CBS’ invitation to its affiliates for a 
tele clinic in New York March 31. 
Incidentally, CBS has had but three 
turndowns on this conclave. 

NBC Spot Competition 


The pother has tended to create 


calling in his 


| 


So 


the reps. For one thing, they ve been 
told that the selling of television will 
call for a reconditioning of approach 





and practice, with a knowledge of 
|programming being paramount to 
that of peddling availabilities of 


|time. And on the other hand there's 
ia growing suspicion among them 
| that NBC, especially, has ambitions 
lof representing a TV affiliate not 
| merely on hookup sales but as re- 
|gards national spot and with the net- 
{work in the dual role of film pro- 
| gram purveyor in the latter instance. 
The suspicion hes been aggravated 


| ments with affiliates whereby it will 


|feed them with celluloid program 
|fare until such time as relay facili- 
| ties become available. 

With the reps the uneasiness is not 


denly finding their income sharply 
reduced but rather from a feeling 
that the business techniques of the 
new medium could take such turn 
as to imperil their eventual stake i> 
it. Recognition of this possibility has 








to stand by covetously while a com- 
petitor snags a video plum in the 
same market. ' 

The average rep’s appraisal of tele- 
vision is founded on the thesis that 
the basic cause for radio’s tremen- 


(Continued on page 42) 


Petrillo, Webs in Solid 
‘No Comment’ Front As 


AFM Talks Are Resumed 








; James C. Petrillo has the web 
‘execs hushed for the final go- | 
| around. 


The American Federation of Mu- 
| sicians boss reportedly has been 


ee group called Monday (8) on FCC! irked by “leaks” to the trade press 


chairman Wayne Coy ‘to ask for a 


of the trend of his talks with the 


‘commission delay in approving, with- | four networks. He is said to have 
{out AVCO. procedure, the purchase |commented on these leaks in a hud- 
application of General Broadcasting | gle with the webbers, saying, “Now 


Corp., headed by Herman Bess. 


WILDROOT TO CANCEL 
KING COLE NBC SHO 





last week in an attempt to salvage | 
the biz. qd 
‘want to reallocate this part of its 


‘radio ad coin to a stepped-up mer- 


|chandising campaign. 
| Company 


oe a piteb 


“Spade” as a time-cost saving move. 


Wildroot is set to cancel its King |after a couple 
‘Cole Trio quarter-hour on NBC Sat- | discussion. ( bore 
lurdays at 5:45 pm. Web dispatched | press following the huddies 
la couple of sales reps to Buffalo late 


is reported also to be 
‘casting about for other ways to trim 
an ardent Eigen fan, has |its ad sails, which could spell troyple 


I'm not talking. so don't you talk.” 
| Solid front of “no comment” 
‘lence resulted when negotiations, re- 
lcumed at Petrillo’s N. Y. office last 
| Monday afternoon (8) following a 
| five-week cooling-off spell, broke up 
of hours’ closed-door 
“ustom of calling in the 
also has 


Sl- 


ibeen discontinued. 
Next meeting is scheduled tomor- 


Hair tonie outfit is said to |row (Thurs.) at 3 p.m. 


New faces at Monday’s huddle in- 
'cluded Les Atlass. CBS veepee over 
‘ihe Central Division, Chicago, and 
|Robert Kintner, ABC exec veepee, 
accompanying prexy Mark Woods 
NBC was repped by exee veepet 
| Frank Mullen and yzeneral counse) 
Denny; Mutual by Theo- 





LE DILEMMA | 








NN JEOPARDY 


Even If Status Quo Is Maintained 


Station reps are complaining that 


| under 


ino little uneasiness among some of | 


by the report that NBC has indicated | 
ithat it proposes to work out arrange- | 


ene stemming from a fear of sud- | 


COAL C0.’S 2506 CO-OP 
‘GANGBUSTERS’ DEAL 


produced such a disturbing dilemma paeerekure web deal, 


of a rep with an AM station having | 
,chase in the history of co-op pro- 
/gramming, has been set by ABC | 
‘with the Philadelphia 


‘will 


outside 
| which 
| Procter 


MBS | 
‘gag writing chore. 


v 


NAB ‘Putsch Charged at FCC Hearing; 
Ruling on Mayflower Law Meaning Due 





CHI’S 5-YEAR LEASE 
ON NAB CONVENTIONS 


Hollywood, March 9. 

Ruiing out further hassling over 
sites, the NAB has decided that 
after its Coast meet on May 16 to 20 
the next five years will see the con- 
ventions in Chicago. 

C. E. Arney, NAB secretary-treas- 
urer, has been authorized to make 
a deal with the Hilton hotel chain 
for that period. 

Chicago is figured as the most cen- 
trally located town for a national 
converging. 


Denny Overhauls 


N. Y. Town Hall 


A shakeup in key personnel is 
way at Town Hall, N. Y. 
James Lambie, who until recently 
headed up a project called Reada- 
bility Associates, specializing in pre- 
paring reports, has been brought in 
as executive assistant to George V. 
Denny, prexy and moderator of 
“America’s Town Meeting of the 
Air” (ABC). William Steinhoff, TH 
veepee and controller, is checking 
out and won't be replaced, his duties 
in the main being taken over by 
Lambie. 

Also exiting, the end of this 
month, is Paul Sheldon, who handles 
publicity on “Town: Meeting.” His 
functions, as well as overall Town 
Hall publicity, will be taken over by 
Richard Pleasant, with title of direc- 


tor of public relations and fund- 
raising. Pleasant, recently with a 
talent outfit, was Army officer-in- 


charge of overseas civilian entertain- | 
|; ment during the last two years of | 


the. war. 





A 9 sale that amcunts to a 


representing, 
it’s said, the largest single time pur- 


& Reading 
Coal & Iron Co., of Philly. Outfit 
sponsor “Gangbusters” on 22 
stations in the northeast and eastern 


dous success as an advertising me- | central sections of the country start- 


ling Saturday 


(13). It’s a $250,000 
time-and-taa@nt tab, placed via the 
McKee & Albright agency. 

“Gangbusters” is being 
the 62-station hookup on 
its being bankrolled’ by 
& Gamble’s Tide. Borden's 
Pioneer Ice Cream has bought the 
Phillips Lord stanza on WJZ, N. Y., 
effective this weekend. 

Cities covered by the coal and 
iron company’s deal are: Albany, 
Baltimore, Bridgeport, Buffalo, Hart- 
ford, Lawrence, Mass.: Manchester, 
N. H.: New Bedford, Hyannis, Mass.; 


co-oped 


|New Haven, Norfolk, Suffolk, Philly, 


Pittsburgh, Portland, Me.: Provi- 
dence, Rochester, Syracuse, Wash- 
ington, Waterbury, Wilmington and 
Worchester. 


Sherman Dryer Packages 
Baruch ‘Man About town’ 


Sherman H. Dryer 
a new situation comedy 
“Man About Town,” with Andre 
Baruch in the Jead. Audition plat- 
ter will be cut tomorrow (11) at 
the WOR Guild theatre, N. Y. 

Drver has. surrounded’ Baruch 
with a supporting cast 
Mercedes McCambridge, Cameron 
Andrews and Nelson Case as an- 
nouncer. He- will use two teams of 
writers, one for basic plot and an- 
oiher for comedy dialog. He has 
brought Stanley Burns and Ray Al- 
len from the Coast to supervise the 


is auditioning | 
series, | 


including | 


,mour, 
jthe present is being taken by Bess 
| Johnson, 


Washington, 
The Federal 
Commission 


March 9. 
Communications 


will have to clarify its 


seven-year-old Mayflower rule ban- 
ning radio editorials, even if it de- 
cides to maintain the status quo of 
requiring fair play for all sides of 
controversial issues, This is the con- 
sensus of observers who sat through 
five days of hearings on the 194] 
ruling here last week. Sessions re- 
cessed Friday (5) to resume in 
Washington April 19, with National 
Assn. of Broadcasters prexy Justin 
Miller skedded to take the stand 

Big question in witnesses’ minds. it 
seems, was whether the Mayflower 
ruling intended to muzzle the licen- 
see himself or merely to require 
equal treatment of opposing points 
of view. Most believed it does both. 
now written. Spokesmen fox 
some 20 broadcasters parted com- 
pany with NAB’s Miller and the net- 
works who want a blank check on 
editorializing with no _ strings at- 
tached and told the FCC they would 
settle for equal treatment of issues 
if the licensee himself allowed 
‘free speech on the air.” Several of 
the witnesses demanded swift clari- 
fication of this point, if possible in 
advance of upcoming national po- 
litical campaigns. 

Meanwhile, quizzing of witnesses 
by at least. five FCC members left 
little doubt in the minds of observ- 
ers here that FCC has no intention 
of capituleting to the NAB-network 
position. ( Commissioner Robert F. 
Jones took no part and Rosel Hyde 
little part in the cross-examination.) 
Chief concern of the questioners ap- 
peared to be framing of any general 
regulation which would insure con- 
trary views an absolutély equal 
break with licensees. 

These were the other develop- 
ments: 

Miller’s ‘Peanut Wagon Whistle’ 


Spokesmen for 
unions and other 


as 


is 


“radio listeners,” 
so-called liberal 


|groups charged that the NAB-web 
; putsch 
| cision was a blind to win their fight 


against the Mayflower de- 
to throw off all FCC controls out- 
side the technical field. Saul Carson, 
radio editor of the New Republic, 


(Continued on page 42) 


EDWIN C. HILL SIGNED. 
FOR NASH-KELVINATOR 


Edwin C. Hill, vet »commentator 
who faded from the air waves & 
couple of years ago, seems to be trod- 
ding the comeback traii. Recently 
signed on.as narrator of the Coast 
Guard-sponsored “This Is Adven- 
ture” series on ABC, the gabber now 
has been inked by Nash-Kelvinator 
for its forthcoming five-minute even- 
ing cross-the-board news show ‘on 
the same net. 

Although the stanza won't tee off 
until Aprii 26, N-K already has aug- 
mented its initial order, increasing 
the number of outlets from 100 to 
132, which boosts the time billing 
over the $800,000 mark. Show will 
be bracketed with the 7 p.m. “Head- 
line Edition,” latter being trimmed 
from 15 to 10 minutes. 

Hill had a weekly stint sponsored 
by Johnson & Johnson on CBS just 
prior to his air fade several seasons 
back. 





Luciiie Wail Recevers 
From Skull Fracture 


Lucille Wall, one of the best known 
thesps in the soap opera field, is still 
hospitalized, but recovering from a 
skull fracture and severe concussion 
suffered Feb. 27 in fall in her Man- 
hattan apartment. 

The actress has been the star of 
“Portia Faces Life” since its first air- 
ing in April,- 1940. and also has 
played the femme lead in “Lerenzo 
Jones” since its preem. Her role in 
“Pertia” is being filled by Anne Sey- 
while her “Jones” role for 
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34 TELEVISION VARIETY 
eye. 9 CALL CHANNEL : 
e a ar CITY LETTERS OWNER NO. irst Int'l 
FLORIDA ag 
Following is a city-by-city breakdown of the complete television station Miami h ie a GARE ei ¢ Se apo 
picture as it lines up in the U. S. today. On the date compiled, there wate ns ‘ wetiten o% -aahe CONSTRUCTION PERMITS 
were 19 stations operating (including one still an an experimental basis): sia tata Wivs So. Radio & Tele Equi Co. 4 e e e nl 
70 construction permits granted, and 144 applications pending. There are} §= |. WEY. ..e:, APPLICATIONS PENDING : 
still some 172 channels not yet applied for in all parts of the country. Fort Industry 5 
Single asterisk (*) in chart refers to tentative community channels, as Isle of Dreams B'casting Corp. 5 
differentiated from metropolitan channels; double asterisk (**) indicates A. Frank Katsentine { 7 y rene 
those Paramount or DuMont applications that are being withheld pending{ sss tnt Miami Herald RS ied 5 
an FCC decision on Par’s holdings in DuMont; triple asterisk (***) indi- St. P we # —— : Se aa Paris. M: 
cates channeit No. 1, which the FCC may take away from video broad- - Petersburg STATIONS OPERATING French televisi 6 e's. 
casters to hand to other broadcasting services. aia. 209s ae geet She CONSTRUCTION PERMITS | establish hogy nr! oseinis Plan to 
; nternati 
an mm NT i ee I SO BR SS oe oe ce ie pea a ee erie .. | network. Belgium and Holland oil 
APPLICATIONS PENDING probably be the first fwo countries 
CALL — CHANNEL | Sunshine Television Corp..., 7|' J0in the web, with plans for an 
CITY LETTERS OWNER NO. |— oo — | exchange of shows among the three 
ALABAMA GEORGIA countries already in the talking 
Birmingham STATIONS OPERATING | Atlanta STATIONS OPERATING ae Pa 
iin Diets eat. csscceses we er SA, aS bg cee ey cae wae whi cuiaainedieeneias iat is hodiieba aan > that BBC tele- 
onte—es, 4, 9, 13) CONSTRUCTION PERMITS | | et WSB-TV Atlanta Journal Co. f 8 | the network but pie “ys on aes 
WERC... Birmingham B'casting Corp.. 4 WCON-TV Atlanta Cacihinaties. 9 | doubtful. Link with Besentered 
APPLICATIONS PENDING aa Tah rte . tg Holl: , <#lum and 
; WAGA-TV Liberty B'casting (Ft. Indus.) 5 Olland must await the establish 
wi ein ee ee eS,» +->-.. 12 APPLICATIONS PENDING | ment of equal line standards among 
CALIFORNIA ae Se ee ei pe Bee Again Paris has been 
Los Angeles STATIONS OPERATING Gonetat Weeding Co. 13 | ture and hopes the wee gute Die- 
(Seven channels avail- KTLA...... Television Productions (Par). 5 Mik Be seu e!on that hie BE een, erate 
ahie—Nos. %, 45,7, 9, WEXAO.... Don Lee (Experimental 2 | _. Bs: See SUNOS isis OS ck px Sie 13 | n that policy. | BC, however, now 
li, 13) CONSTRUCTION PERMITS ILLINOIS ares ocr: es rb a 405-line picture and con- 
Eas. GMS: Sek < whoa cle oa rises i> a Chicago STATIONS OPERATING in tk eee Sd ° 
KFI-TV.... Earle C. Anthony, Inc........ 9 (Seven channels avaiil- WBKB...... Balaban & Katz (Paramount) 4 | Operdtes on a 525-line standard _ 
ENBH..... NBC . nt gcerisesssateeeoouss 4 abie-—Nos. 2, 4, 5, 7, 9, CONSTRUCTION PERMITS | French tele officials. meanwhile 
nll * R *. <a gba ete 11, 13) WENR-TV. . Aa elcgeeel . 7/are sinking all available money into 
1d -Sod shee soeeoan . Time sh irror... : vreeeee UT de ol Pome Pa eeee a 5 | studio and transmitting equipment 
Riversi STATIONS OPERATING aN- .% licago Tribune. . : ae 9 and have devised some new gear that 
9 aE EN, SOT ee ee a Set AS See APPLICATIONS PENDING they believe may make the pellet 
CONSTRUCTION PERMITS oa tc sss s sss sesee EL | Can networks sit up and take notice 
KARO* . B’casting Corp. of America... 1 0 nson-Kennedy Radio | Two Paris studios each measure 
aoe sd TEA cD ade gM pulp iogetiiae (Chi Daily News).......... 2 | about 100x250 feet, with one of them 
San Diego STATIONS OPERATING Chi Sun & Times we — | containing a water pool for under- 
(Four channeis avail- .......... Gor ey, ee ee Sing ace ge SS EA = rigag SAL Y ; water shots, Lightbanks are not 
able—Nos. 3, 6, 8, 10) CONSTRUCTION PERMITS | INDIANA stationary as in U. S. studios but 
KFMB-TV. Jack Gross B’casting Co...... & Bloomington ; STATIONS OPERATING track back and _ forth. Engineers 
APPLICATIONS PENDING (One channel available) ess+seesee. + ae ps 7 Sees Sk ae can throw three 250kw banks any- 
Stn Balboa Radio Corp. (KLIK).. 3 CON STRUCTION PERMITS where in the studio merely by press- 
o+......+.+. San Diego Journal.........,. 6 wes Sarkes Tarzian.............. 10 | Ing a button. 
o-évicies.s. Alrian Radio Corp.......... 16% APPLICATIONS PENDING Most outstanding French develop- 
o++....-.2.. San Diego Union-Tribune Sun 10 tt sese sees te tseees ttocteeseesseee .. | Ment is a new studio camera. In- 
aoe See Ne Television B’casting Co....... i9| _Indianapolis STATIONS OPERATING _ {Stead of standing behind the lens, the 
ee eH Video B’casting Co........_ 2 (Five pepeneie avail- PURpeP Tet tee 5. ata SEGA oe ne sits in an armchair and 
. —. —Nos. 3, 6, 8, 10, 12) CONSTRUCTION PERMITS ollows the action through a view- 
San Francisco- STATIONS OPERATING WWHB..... William H. Block Co. 3 | finder, while the lens itecll ts oot 
Oakland Seen eee aes ttt stt sete eseseeee oe WFBM Wee Me ckasts 6 | over his head. Studio floor is en- 
(Shared Channels) ne ae a Sach TION PERMITS e APPLICATIONS PENDING | Urely clear of all unnecessary equip- 
(Six channels available KWIS Hee : tenes TOR teeter e tweens _! RGR ea eRe a ME Te Crosley B'casting. sercseseore 8 ment, since the dolly tracks for the 
—Nos. 2, 4, 5, 7, 9, 11) Wis... a Associated B casters, Inc een 5 | Indianapolis B casting | Cameras run across the ceiling 
4 KRON-TV. San Francisco Chronicle..... 4 | (ind’polis Star). ......... 8| French transmitter is located ato 
; KFRC...... os bn OER Pe ee ee 2 Capitol B’casting Corp... 3 the Eiffel Tower, which make« it 
~ c Se . : = : : ; 
KSAN..... LFetik eee ebay eee 9 “i++ ---.-+» WIBC, Inc. -++++++ 12] Possible to cover the entire metro- 
cow vision Productions (Par)** 9}. South Bend STATIONS OPERATING — | Politan area. Link with BBC. it's 
KROW..... es: MS a6 ch cos seks ct 11 (One channel avait- 3 ees believed, could be effected either by 
; Lelan Holyer............... il able)* CONSTRUCTION PERMITS en coaxial cable across the 
SRT RE Bp mee or oa, : English Channel or by zing : 
STATIONS OPERATIN hag Tit ato ete 7 weeng on 
San Jose ieee piste ve APPLICATIONS PENDING | adaptation of the proposed “strato- 
Ser shone avail- CONSTRUCTION penis i eae _WSBT.... South Bend Tribune (WSBT) 13 borg By means of the latter, a 
tinier: Ge ete fice IOWA : iat nuke pick ap ene 
APPLICATIONS PENDING - a Saat as Se he ae ae eenen slg 
O624a% «6-0 Video B'casting aE Sa apie 13 Ames Creel Mes > 6 95 6s Ses oo ere Mdecauaa ! os ~ deste 4 teen — mnabion — 
San Luis Obispo ‘STATIONS OPERATING srg | CONSTRUCTION PERMITS = ‘J ’ 
See emi Me eet . | WOITV. Towa State Col. of Agriculture 4 | EXPLORATORY 
CONSTRUCTION PERMITS Des Moines STATIONS OPERATING . 
Sisighsiet haa ee (Four channels avate +6... at TV FORAY FOR MUTUAL 
Ae : aiienie ss aig bie—Nos. 2, 4, 5, 9 CONS ; : PERMITc 
APPLICATIONS PENDING > +9) NSTRUCTION PERMIT: ; 
Bete eae steph whee gic 2 od dy Valley Electric Co...... ree. Ss he 4, whe Stree dees ; * P. H. (Smmy) James, Mutual 
ee a APPLICATIONS PENDING be ge over research, promotion 
CONNECTICUT 1. Independent Breasting Co. cage. head ee ae fee Chi- 
Bridgeport STATIONS OPERATING ey. Las ee ane Monday (8) on the first of 
en SONNNND 55 cdi evessk. iia Otis ee ohio bel ee Bre aru By te epee cetera Cowles B’casting-Des Moines ‘to ms  mnonanery trips he expects 
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Mullen Convinced Film Attendance 
Will Be Upped Via Video Promotion 





Major film executives, although + 
still wary of television, are gradu- 
ally realizing that tele will prove to 
be the best advertising medium 
they’ve ever had. That’s the impres- 
sion reported by NBC exec veepee 
Frank E. Mullen, who returned last 
week to his homeoffice after talking 
up tele to film officials on the Coast. 

Mullen expressed conviction that 
the film companies will utilize video 
to promote better attendance at 
their theatres, citing statistics to 
show that only one out of every 20 
people in the U. S. is an habitual 
filmgoer. He also declared that the 
film studios can find a large market 
in television for their product. This 
doesn’t include feature pix, though, 
which he said are too long for tele’s 
programming. Hour-long video show, 
he said, will be the exception, with 
most shows running to 10, 20 or 30- 
minute lengths. 

NBC tele chief revealed that a 
meeting of reps of 31 affiliate sta- 
tions now planning video operations 
would be held in N. Y. Friday (12). 
Group will discuss with web execs 
proposed network operations and 


How to Lose a Client 

Top N. Y. ad agency recently 
tried to interest a client, one of 
the largest corporations in the 
U. S., to bankrol] a television 
show. Idea finally reached the 
corporation’s board chairman, 
who declared he’d never seen a 
tele show and wanted to get an 
idea of the medium before okay- 
ing the program. Agency, conse- 
quently, promised to have a set 
installed in his home. 

Corporation chief waited sev- 
eral months for the set to no 
avail, with his constant inquiries 
to the agency bringing promises 
of immediate action but nothing 
else. In desperation, he finally 
sought the advice of one of the 
network toppers, a_ personal 
friend. Web exec, with a sharp 
eye peeled for future business, 
ordered a set and had it installed 
the same day. Client has now 
okayed the tele show but wheth- 
er it will be handled by the 
same agency is questionable. 








contracts and also the type of serv- 
ice NBC can render to them. Mullen 
admitted that no cut-and-dried con- 
tract yet existed among NBC and 
the affiliates now comprising its 
east coast network, explaining that 
all were tied in through so-called 
working agreements. Each NBC 
sound broadcasting affiliate, how- 
ever, who -goes into video, has first 
refusal rights at joining the NBC 
tele web. 
Points To Advances 

Mullen conceded that present tele 
programming is none too good but 
noted the number of “significant 
things” constantly being done and 
expressed confidence that program- 
ming will improve steadily. Imply- | 
ing that the video audience shouldn't 
expect perfection at this. stage of | 
development, he declared that most 
of the audience had been “spoiled” 
to a point where they expect enter- 
tainment to be equally as good as 
the long-established film and radio 
industries offer. 

Forthcoming political conventions 
in Philadelphia and the second 
Louis-Walcott heavyweight fight, he 
said, should be the two big hypos to 
tele this year. He pointed up the 
similarity to early radio, when it 
was coverage of the Cox-Harding 
political campaign and the Dempsey- 
Carpentier fight that started sound 


(Continued on page 42) 


Buff.-to-St. Loo Tele 
Network to Preem In 
Time for Grid Season 


St. Louis,-March 9. 

A tele network will link Buffalo, 
N. Y. and St. Louis before the next 
football season begins, it’s announced 
by the American Telephone & Tele- 
graph Co. Approximately 2,000 miles 
of cable will connect the two cities. 
The company also announced a 
Speedup for a midwest network 
which will create two tele channels 
to connect Cleveland, Toledo, Chi- 
cago and St. Louis. The midwest 
net will be linked with the present 
east coast web through a coaxial 


cable between Philadelphia and 
Cleveland. 








Legit Still Tops 
On BBC Video; 


Studio Size Cited 


With all signs pointing to the emer- 
gence of dramatic shows as the best 
type of television programming, 
American broadcasters would be 
wise to make certain their studios 


are big enough for the multiplicity | 


of sets that will be needed. That’s 
the advice of Eric Fawcett, BBC 
television staff director who's cur- 
rently in the U. S. for a look at 
American video shows. 

BBC, Fawcett said, is concentrat- 
ing its efforts now on legiters and 
has discovered that its two studios, 
each measuring 70x30 feet, are too 
small. Despite that, BBC operates 
one studio with four cameras and 
the other with three and has aired 
shows using as many as 12 different 
sets. Now on the air about 34 hours 
weekly, BBC presents two-three 
plays a week, each running one-and- 
a-half to two hours. Rest of the time 
is given over to light entertainment, 
such as variety shows, educational 
programs and kid shows. 

Each legiter, according to Fawcett, 
is presented twice. Evening per- 
formance is followed the next day 
with a matinee, so that retail set 
dealers may take advantage of the 
best in programming to demonstrate 
their receivers. Plays run the gamut 
from Shakespeare to modern com- 
edy. “Hamlet” was staged only last 
week, Fawcett said, noting that BBC 
has also presented “Mr. Mergen- 


(Continued on page 39) 


WBAL-TV (19TH ON AIR) 





Baltimore, March 9. 
WBAL-TV, owned and operated 





The St. Louis Star-Times Publish- 
ing Co., owner and operator of 
KXOK, has applied to FCC for a tele; 
Station permit on channel No. 4. 
KSD, owned and operated by the st.| 
Louis Post-Disptach (Pulitzer) is 
now the only tele station in St. Louis 
or immediate vicinity. 


Install Tele Sets in 27 
Hub Cocktail Lounges 


. Boston, March 9. 
Sheraton chain of 27 hotels with 
headquarters in Boston signed up 
IS week for video sets in all cock- 
tail lounges in the chain having 
poximity to video broadcasts. Con- 
pea going to RCA Victor equip- 
ent, is in neighborhood of $20,000. 
n the Hub area contract affects the 
Opley Plaza, Sheraton. Myles Stan- 


dish, Beac s Star 
hotels, Onsfield and Continental 





by the Hearst syndicate, becomes the 
nation’s 19th television station when 
it takes the air with regular commer- 
cial programming Thursday (11). 
Station will also be the fifth mem- 


occasion by opening the Baltimore- 
Philadelphia link of its o.&0. micro- 
wave relay link, to air. a special 
salute from the station over the en- 
tire circuit. WNBT, NBC's N. Y. 
outlet, will carry a special program 
from WBAL-TV Thursday night 
from 8 to 8:30, with the show being 
piped in over the link through 
Philly to N. Y. 

Initial show will feature Maryland 
Balto mayor Thomas Dalesandro. 
tion’s transmitter and studios. 
tion is managed by Harold C. Burke, 
local manager for Hearst radio in- 
_terests, 





SET FOR COM’L PREEM 


governor William Preston Lane and | 


Show will feature scenes of the sta- | 
Sta- | 


172 UP FOR TELE 
STILL G0 BERING 


Although would-be television sta- 
tion operators have been hopping on 
| the video bandwagon in droves dur- 


} 





| ready assigned or applied for. 
| that there are still plenty of chan- 
nels for the asking, 
probably one of the most significant 
observations to be drawn from a 
nationwide survey of tele facilities. 
(See city-by-city breakdown of 
channels in this section.) 

To date there are 19 video stations 
in operation, with 70 construction 
permits granted by the FCC and 
144 applications _ still pending. 
Against these, there are 172 
channels as yet unasked for. Public 


regular tele programs during the 
next year. And, although it’s ex- 
pected that tele signals will blanket 
two-thirds of the nation’s population 
within the next two years via net- 
work facilities, operators in only 92 
cities have expressed interest in tele 
to date. e 

As was to be expected, the current 
city-by-city lineup has closely fol- 
lowed the pattern established by 
radio. 





est in video has centered in the more 
densely populated and therefore the 
larger market areas. As a result, the 
thinly-populated states in northern 
new England, the midwest, south- 
| west and Pacific northwest have 
| been virtually neglected. Similarly, 
| little interest has been shown in the 
deep south, perhaps because of the 
| low-income level in those states. 


| Number of available channels has 
| been completely exhausted in only 
six cities. These. include _ Los 
| Angeles, the San Francisco-Oakland 
| area, Washington, Louisville, Balti- 
| more and New York. Chicago, the 
' nation’s second largest city, still has 
| three channels unassigned, although 
| applications have been filed for all 
‘three of them and currently await 
only an FCC hearing. 
Boston Bidder-Heavy 

Philadelphia, third largest city, has 
one channel open, with two appli- 
| cations. pending for it. In Detroit, 
there are two applicants fighting for 
one remaining channel; Cleveland 
has five applicants bidding for two 
open channels, and Pittsburgh has 
three channels open, with six bid- 
ders interested.. St. Louis, with one 
station on the air, has four remain- 
ing channels and four bidders, 
while Seattle has no bidders for 
three remaining channels. 

Biggest fight for channels, for 
some reason, has cropped up in Bos- 
ton. Two of the five channels avail- 
able have been assigned, one to 
Westinghouse and one to the Yankee 
For the remaining three 


| 
| 
| they did for radio, most of the inter- 
| 


| network. 


put in bids. 
develop into a knock-down-drag-out 
affair when the FCC opens hearings 
in the Hub city soon. 

Besides CBS (through WEEI) 
being pitted against ABC (via 
WCOP), Boston fight will feature 
the first scuffle between two major 
film interests for a video station. 





| Twentieth-Fox has chosen Boston to| 


| enter its first bid for a contemplated 
| fve-station network, while Para- 
‘mount, through the New England 
{theatres, has had an _ application 
| pending for more than a year. 

| While channels in most of the 


'major market areas have been as- 


terested in opening a station still 
has plenty of cities from which to 
choose. 


'Ga.; Cedar Rapids, Denver, El Paso, | 
Jacksonville, | 


Fresno, Galveston, 
‘Knoxville, Little Rock, Mobile. 
| Oklahoma City, Phoenix, Portland 
| (Me.), San Antonio and Spokane. 


IT’S NOW WNBQ 
Chicago, March 9. 





venture have been switched from 
WNBY to WNBQ. Change was 
rade to avoid phonetic similarity 
'with WMBI, call letters of the 
| Moody Bible Institute’s AM station 


. |here. 


| ing the last several months, the num- 

| ber of available tele channels going | 
begging almost equals those al- | 
Fact | 


consequently, is | 


in only 33 states can expect to have | 


With commercial advertisers | 
expected to foot the bill for tele as | 


channels, eight different outfits have | 
Situation is expected to 


ber of NBC’s east coast video net- | Signed or are on call, anyone in- | 


work and the web plans to mark the | 


Those in which all chan- | 
nels are still open include Augusta, | 


BODY WANT A TV CHANNEL? 











How Hooper Rates TV 


Television Hooperating of 46.8 
has caused considerable confu- 


sion in the trade-as to its exact 
meaning. Figure signifies that 
46.8% of the television homes 


called during the hours of 6:30- 
8:30 p.m., Feb. 8, reported they 
were’ looking at the Major 
Bowes Amateur show on the 
DuMont web. It’s exactly the 
same as a radio rating, conse- 
quently, in which a 30 figure 
means that 30% of. the homes 
called report listening to a cer- 
tain show. 

Of special interest to the 
trade, incidentally, is the Hoo- 
per report on how tele has af- 
fected radio. If any of the tele 
homes called were not tuned in 
to their video sets, they were 
asked what radio show, they 
were listening to. Highest rating 
received by any radio show dur- 
ing the six hours in which 
calls were made to tele homes 
was a 6, racked up by the Jack 
Benny show. That means that 
6% of the homes called were 
listening to the Benny show. 
Same show in the regular radio 
ratings placed fourth, with a 
| 25.6 listing. 


Sunday Looming 
‘Large in Video; 


No ‘Best Time’ Set 


| 

| Top rating of 468 rung up by 
;the Major Bowes Amateur Show in 
‘the first Hooper television survey 


| of New York shows indicates that 











| Sundays may be among the top | 


| video nights, same as in radio. 
| Quick scan of tele program 
logs in relation to the best Hoop- 
erated radio shows, however, re- 
| veals that tele so far has not estab- 
|lished any “best times” for sponsor 
/buys, such as now exist in radio. 
There are no solid blocks of top- 
|tated shows on tele, for example, 
such as the clean sweeps hung up 
jaune by NBC radio shows 
'on Sunday nights from 7 to 9 and 
'Tuesday nights from 9 to 10:30. Most 
|of the bankrolled time on video 
| currently is spread out across all 

seven nights in the week, indicating 
| that advertisers, while they may be 
|seeking to sew up time franchises, 
have yet to come up with a pat 
formula for determining cream 
video time. 

Rating on the Bowes show, which 

is aired on the DuMont web Sun- 


(Continued on page 39) 


PHILCO BOWOUT NO 
DETERRENT TO KTLA 


Hollywood, March 9. 


In an effort to keep faith with tele- 
| vision set buyers, Paramount’s KTLA 
| here and indie producer Larry Fin- 
ley made an unprecedented coopera- 
|tive deal to save the day for video 
| programming. 

| Contract underwrites a major 
chunk of the shows dropped by 
Philco and will hypo KTLA with 
continued new programs beginning 
Monday (15). Finley is to pay the 
| production costs, with KTLA apte- 
ing up the time. Some shows are 
| being pared for tightness, with three 
being dropped and four new ones 
coming in. 


Fred Weber Gets TV Okay 


New Orleans, March 9. 
Fred Weber, general manager of 











| 





Call letters of NBC’s Chi video! WDSU, said Thursday (4) that the) 


| FCC has approved his application for 
ia television permit. 

| Work will start immediately to 
‘provide video transmitting of 12- 
| kilowatt visual and 10-kilowatt oral 
broadcasts over a 350-foot antenna. 


CBS Nixes WPIX ‘Alphonse-Gaston’ 
Bid on Sports Films; NBC Sez Okay 


# Mutual back-scratching routine al- 


ready indulged in by several of the 
top television broadcasters has 
cropped up in a new version. It’s 
the permission granted by stations 
owning exclusive video rights to 
certain sports events for other sta- 
tions to film those events for subse- 
quent transmission. In return, the 


first station is granted the same 
privilege by its competitors. 
Situation was brought into the 


open this week via pitches made to 
the various N. Y. broadcasters by 
WPIX, the N. Y. Daily News station 
now under construction. With a 
four-man. film crew working full- 
time in N. Y. in an effort to build 
up a complete library of stock and 
feature film shots, the News re- 
quested permission from both CBS 
and NBC to take films of the sports 
events aired on an exclusive basis 
by those two webs. 


# NBC has reportedly okayed the 
request, with the stipulation that 
the films be of a cerfain minimum 
length. In return, the web will be 
given the same film rights to any 
live video broadcasts that WPIX 
may negotiate in the future. CBS, 
on the other hand, is reported to 
have turned down the Daily News, 
on the assumption that WPIX, when 
it hits the air, will be in direct com- 
petition .with “WCBS-TV, its N. Y. 
video outlet. That means that, while 
WPIX may lens the boxing matches 
staged in Madison Sq. Garden, N. Y., 
which are aired by NBC, it will be 
cut off from all other sports events 
in the Garden, to which exclusive 
video rights are possessed by CBS. 
Situation points up the possibility 
that sports promoters soon may 
separate their live tele rights from 
film tele rights. Thus, they may sell 
the live rights to one broadcaster 
but reserve the film rights for an- 
other one, thereby deriving revenue 
from two different sources. Any 
aitempt by a broadcaster to seek 
| film rights to an event already sold 
ilive to another broadcaster will 
probably have to be settled in court. 


WPIX ‘film crew, meanwhile, is 
working daily, collecting its stock 
shots and attempting dry runs on 
newsreel techniques. Station has 
purchased a Houston rapid-speed 
developer, which is said to. be able 
to develop and print a roll of film in 
20 minutes. With an hour-and-a- 
half necessary for editing and writ- 
ing a narration, it’s possible that the 
News may be able to get spot nes 
events on the air via film within 
two hours after they occur. 


Luckies Buys Tues. at 7 
On WCBS-TV for New 


‘Tonight on B’way’ Show 


Lucky Strike has blocked off the 
Tuesday 7 to 7:30 p.m. period on 
WCBS-TV for the Martin Gosch 
package “Tonight on Broadway.” 
The starting date is not set. 


After Gosch has completed ar- 
rangements with the producers of 
the Broadway shows from which 
excerpts will be televised, engineers 
will have to step into the picture to 
determine what houses are geared 
for visual pickups and which shows 
will have to be done from the stu- 
dios. 

Foote, 
agency. 


LARRY FINLEY ‘CASTING’ 
FOR TELE STOCK CO. 


Hollywood, March 9. 

Larry Finley Productions, plan- 
ning formation of a television stock 
company, has issued a call for free- 
lance film players who'll be used in 
live and filmed productions. 

Move, according to Finley, stems 
from the successful use of film person-- 
alities on his transcribed radio 
shows. System, inaugurated last 
summer, has been expanded until 
now several such players are reg= 
ulars on Finley shows. He feels that 
film actors are especially useful for 
video, since they’re already visually 
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bi ee eoiitt STATIONS OFSRATING KOB-TV.... Albuquerque B’casting Co.... 4 
ableq*** CONSTRUCTION PERMITS eT eee 
TERR here o See ene. CO, By EE RR eRe ee st Os ee ee oe ; 
APPLICATIONS PENDING NORTH CAROLINA 
E 2 BUG Sa cick tcp Uh cy Ole cuee Paves eee ew eds be “s STATIONS OPERATING 
Worcester “STATIONS “OPERATING o aye rs ~ BVGIl= cere secee ss etter etter errs e ss teeeeneeee . 
(One channel avail- POT Me ONE wages Oe LEE ES Oe eC PRE TE OI able—Nos. 3, 9, 11) ‘CONSTRUCTION PERMITS 
able—No., 5) CONSTRUCTION PERMITS WBT.... Jefferson Stand. B’casting Co. 3 
. aad s Mao 6. 6 Gis |) ince aot a we otal & Pees APPLICATIONS PENDING ~ 
APPLICATIONS PENDING oe 4 8 SM RPP Pee yy ee eee 9 
Sky OE a ee: UN OO RL ma ee ey oka oe Inter-City Ad "S 2e ee 
2g > ia WAG Phew. «6 toc. cess AE . ceaniientibicailansnianinitaiiemnbininaaninpie os: siete "rtd 
OHIO 
MICHIGAN Akron STATIONS OPERATING 
Detroit STATIONS OPERATING (One Channel Gvalle  ccecicccc cc. cece reewennsseessosevesces a 
(Four channels avail- WWJ-TV... Detroit News.. am 4 able—No. 11) CONSTRUCTION PERMITS 
able—Nos. 2, 4, 5, 7) CONSTRUCTION ‘PERMITS Se Fae hak eg ON a REY Eh 
WTVO...... Fort Industry............. uke APPLICATIONS PENDING 
WDLT:...... King-Trendie B’casting...... 7 Allen T. Simmons... ....... ll 
es ra og re Theatres Summit Radio Corp.......... ll 
weietibeeeeds nite roi eatres aee—ereagranes: 
(Paramount)** 5 Canton . -  §¥ATIONS OPERATING 
eee 2 WIR ...... 5 (One channel avail- oe on at ling 
: - able—No, 1)*** CONSTRUCTION PERMITS 
Flint STATIONS OPERATING eet ERe - 
CEPR: CUM. CUNNS”. - creeeres cia asc tuspeneenccipsrovececsces pam a “APPLICATIONS PENDING 
able—No. 11) CONSTRUCTION PERMITS Edetdassn% Canton Repository........ age a 
ag $GR4LGRS Labtaie RANTES Co ghets bi cess -»+»| Cincinnati STATIONS OPERATING 
APPLICATIONS PENDING (Four chenncis eveil- - WLWT..... Crosley B’casting........... cial 
ba¢: oeie.oW ata’ Advertisers Press............. 11 able—Nos. 2, 4, 7, 11) CONSTRUCTION PERMITS 
MINNESOTA WKRC-TV Cincy peat settee cers 1l 
7 SPEibe Soden cg Scripps-Howard (Cincy Post) 7 
Minneapolis-St. STATIONS OPERATING APPLICATIONS PENDING 
Paul dante veles Acc MAF of aEVE tes. coho ccices ee dies MS nee CGAR, ced Eea es ote 2 
~ (Shared Channels) wrex-rv, “ohemevguoN PERMITS” "| Cteveland STATIONS OPERATING 
(Five channels avail- Press : 4 (Five. channels avail- WEWS..... Scripps-Howard (Cleve. Press) 5 
ear Ss, OF Be: i ties fees aes a able—Nos. 2, 4, 5, 7; 9) CONSTRUCTION PERMITS 
KSTP-TV... KSTP, Inc a WXEL Empire Coil Co 9 
APPLICATIONS PENDING | WNBK Riehl Lu hn 4 
Shitbincbiae M’polis Tribune-Star Journal 9 eae Sareea wereseenee. 
2 , “ . APPLICATIONS PENDING 
Soe 2 a Reb dado WMIN B'casting Co...... mE Taare: ee, Paremaiirs neke Oe NO is 5 Urs whread tea ve 3 
MISSOURI : Cleveland B’casting Co....... 2 
Ka s City, Mo.- STATIONS OPERATING Seb cee hes —s ene (Plain , 
K.C., Kansas pate cbac al MAMI. - BSIST CRS Oc, caus WGAR B’casting Co.... iad 
C. SEE i ION Nes le OG odica oxi 7 
(Shared Channels) WDAF CONSTRUCTION PERMITS 4 EW e0.00 Be ek RRs Gs: Sard ed dew Csuee:) ie 
F h A, S Lee ln ee aaa tebe dace dia 
practi a Pap ag APPLICATIONS PENDING | Columbus re STATIONS OPERATING 
PR. Ora ee KCMO B’casting Corp..... 5 (Four channels avail- ------.+.0..  ---- 0s sss-. soe. ssssecsssece 
bF oo Gidiek te au Midland B’casting Co. able—Nos. 3, 6, 8, 10) CONSTRUCTION PERMITS 
. "aire 9 WLWC..... Crosley B’casting Co........ .: 
PEPE soe New England Television ‘Co. 5 AP P LICATIONS PENDING 
ee WHE, inc a épaneee Picture Waves, | ea ere er 
fe OIL Capper Publications (KCKN). 9 oneeraseeess Columbus Dispatch...... asee. 
(Five channels avail- KSD-TV.... St. Louis Post-Dispatch...... 5 sande: ayy gy Neate diate tacatataiaia gs EER TOSSES ONT IED 
able—Nos. 4, 5, 7, 9, 13) CONSTRUCTION PERMITS able—Nos. 5, 13) ‘CONSTRUCTION PERMITS 
@eeseeveevvseoeee *# ®*# + ses @@@e@eweeveevoee@eevteeseseeee eee 6 . WLW D Crosley B casting Co. . 5 
APPLICATIONS PENDING . _.::._Miami B’easting (Daily News) 13 
ess....s.eee New England Television Co. 4} Steubenville STATIONS OPERATING 
Spdnn don yee St. Louis University (WEW) 7 Cine: CUNEE BES Se 6 oe 0k a ost ts eRe dewel, baes vadies Cale ‘ 
ane Globe-Democrat ...,......... 13 able) * CONSTRUCTION PERMITS 
re Star-Times at, or er eee 4 ae  geememme cea a tb OO 6 DOR BS ee ® 
- — ICATIONS PENDING 
I ss yee Seeing eT ay eh ees 6 RI Mn SRR ite ae ate Valley B’casting Corp........ 12 
Omaha STATIONS OPERATING . Jchn Laux (WSTV).......... 12 
er eee eae ss nas oct ek LARNER RIMMEL tons]  2OleaS STATIONS OPERATING 
able) CONSTRUCTION PERMITS (One channel avail- pee tees ES, res Oe are 4s 
: fe. oo Meeks wee ee, Bk. ots able—No. 13) ‘ CONSTRUCTION PERMITS 
" APPLICATIONS PENDING of See > > re ie 13 
a eS May B'casting Co. (KMA).... 3 APPLICATIONS PENDING 
igiciantinaaaees : Community B’casting Co..... 10 
NEW JERSEY ++.......... Maumee Valley B’casting Co. 11 
N.E. New Jersey- STATIONS OPERATING Tee: i ee 10 
New York City nag uF. 3 — ackche 5 TIRSEEE ETE Z Unity Corp., _ ey ae ae 11 
(Shared Channels) WNBT- RE cece : Youngstown STATIONS OPERATING 
a see ph te Ge IRI x 2 ot Re ie SAS Tee, BAR RR ee ae ee TET ee ee re ts ee ee eo 
(Seven channels avail C ONSTRUCTION PERMIT e- 
able—Nos. 2, 4, 5, 7, 9, wany S able—No. 13) CONSTRUCTION PERMITS 
11, 13 4 ; vos He bS0 oko Reka ewe yiuka Sees a's 
) (Newark) Bremer B'casting Corp....... 13 APPLICATIONS PENDING 
WIJZ-TV se OS. vswer ss peter eee eee 7 . Mansfield Radio Co.......... « 13 
WOR-TV... Bamberger P’casting......... 9) ' 
: ATE ee Vindi€ator Printing Co....... 13 
WPRIX..:..4 N.:%& Daily News.,..... 5.02 li sssss+..+... WKBN B’casting Co 13 
; ‘APPLICATIONS PENDING - ~ iene: 






























































Sh eed A ee ee ee ee ee ee 


























(Continued on page38) 





dye 
a 2 
= 

4 
e 
Hi 

: : 

dip dy 
rr 








466646464466 46444 445 


a IF YOU'VE HEARD THIS 


With Lew Lehr, Morey Amste 

Cal Tinney; Ted Brown, 2 
Producer: fra Skutch 
30 Mins.; Thursday, 8 p.m. 
Sustaining 
WNBT-NBC, N. Y. 

Here's another example of 
show transferred to taleviaien ee 
insufficient dressing to make it a 
good visual presentation. “Stop Me 
If You've Heard This Orie” preemed 
as a radio show last fall over the 
Mutual web and NBC tele has taken 
it on with exactly the same format 
and personnel. As staged, it has 








definite video potentialities but only 
if it’s revised to take the camera 
more into account. This would in- 
clude giving the panel of comedians 


|more to do than sit and mug at a 


| 





table, and also 
better set. 


When the show: preemed on radio, 
it was compared to the established 
“Can You Top This?” and the simi- 
larity is even more apparent in its 
video version. Viewers send in jokes, 
which are read to the panel by emcee 
Ted Brown. As soon as one of the 
‘comic thinks he knows the joke, he 
| finishes it. Each joke read gives the 
| sender $5. Each time one of the 


construction of a 


11 | panel misses the ending, another $1 


is added. 


Since this was the initial tele per- 
formance, the jokes used were ap- 
poreney not sent in by videoglers. 

hey sounded as though they might 
have come from the radio audience, 
since many were from midwestern 
towns outside the present range of 
NBC’s transmitter. Panel, comprising 
Lew Lehr, Morey Amsterdam and 
Cal Tinney, looks okay before the 
cameras. Lehr, and especially Am- 
sterdam, lend needed impetus to the 
show via their constant muggi but 
Tinney, overworking the billy 
routine, slows things down too much. 

Set is the same used by NBC for 
too many of its shows. That dia- 
mond-etched backdrop can _ get 
plenty monotonous after a few 
months. Stal. 


7 


KITCHEN KLUB 

With Mrs. Catherine Beck, Bob Mer- 
ryman 

30 Mins., Mon.-thru-Fri., 

Aveo Corp. 

WLWT, Cincinnati 


(Roy S. Durstine) 

Initial strip account on WLWT,. 
“Kitchen Klub,” merits high rating 
for smooth presentation. Teaming of 
Bob Merryman, an announcer on 
WLW for the past eight years, with 
Mrs. Catherine Beck, home econo- 
mist for AVCO’s Crosley division, is 
smart and entirely new for cookery 
demonstrations hereabouts. The man 
and woman combo idea builds in- 
terest in more ways than one. 


Shows originate in the tele sta- 
tion’s new studios, where a fully- 
equipped Crosley kitchen is a per- 
manent prop. Programs open with 
viewing of the  weragredhe refrigera- 
tor, range and other appliances and 
explanatory remarks by Mrs. Beck 
on their performances. Merryman 
sets up for the day’s recipe or rec- 
ipes during this preliminary plug- 
ging, which he eases by asking aues- 
tions and creating natural routine, 
his role being that of a hubby 
helper. 

For viewers who want to copy the 
featured recipe, it is displayed in 
typed form. Printed copies of all 
recipes used On the programs are 


mailed free to those who request 
them. 


The Beck-Merryman personalities 
are pleasant and their step-by-step 
processing, informally harmonious, 
makes for ready understanding. 

Finished dishes are shown and 
sampled by Mrs. Beck and Merriman 
at show’s close, those requiring more 
time for completion than allowed 
by the program’s half-hour being 
duplicated in advance. 


MAN ON THE STREET 
With Paul Hedges 

30 Mins: Tues.-thru-Sat, 3:30 
Sustaining 

WEWS-TY, Cleveland 


The old standby, the man-in-the 
street interview, is as good as — 
man doing the interview. In Pa 
Hodges, WEWS has quite a boy both 
for visual and audio purposes. 

Quick of tongue, sharp of wit, 
affable and knowinr the better 
gimmicks of the screen, Hodges 
gives quite a showmanship fillip. 


~|Among the flavors to his show 18 


Hodges’ use of a different hat each 
day and his ability to switch hats 


with his interviews, a la Tom 
Breneman. 
Hodges plants no stars to aid him, 


but takes the man on the street as 
he passes. By doing his interviews 


4in front of the station he also helps 


plug studio’s location and makes 
engineering easier. Mark. 





Cincinnati—Stepping up personnel 
for its WLWT tele operations, the 
Crosley Broadcasting Corp. has re- 
engaged Rikel Kent, producer. He 
was a WLW staffer for many years 
and produced some of the daytime 
serials which originated on the Cros- 
ley 50,000-watter in the ‘30s, 
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Bath Famous for then Opets 


Spots broadcast on WCAU ... with its 50,000 Watts extending in all directions ... 


reach more people than any other Philadelphia station.* That's why time buyers select 


WCAU first for their SPOTS in the Philadelphia market. 


WGAU 


50,000 WATTS * CBS AFFILIATE 
b cena: « pid PHILADELPHIA'S LEADING RADIO INSTITUTION 
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CALL CHANN 
Tele Is News ie cS _OWNER NNEL 
or y Unprecedented scheduling of Reading STATIONS OPERATING 
television supplements and fea- 
tures by the nation’s newspapers ccNea Gvail- — seseeeeeees. CONSTRUCTION PERerr ee 
P Vi S-Hr Minin and magazines is cited as addi- : Ss 
um tional evidence of video’s emer- thse tht halt adage A oe E25) oes Le LA Ms SE 
rogram Ice ° gence into the bigtime. Upcom- APPLICATIONS PENDING 
oe ing are extensive supplements oan egeiess Senin Sateen 5 
Washington, March 9. + : : ilies: i ¥ tre eeeee +e 
The Television cadnecters Assn. | ° e e analy ~ soa 3 - gods —— on et PRE Ape ae 4 
last week urged the FCC td adopt a Price Continues Drive nectady Union-Star, Buffalo Wilkes-Barre- STATIONS OPERATING 
new rule calling for a uniform grad- . News and Louisville Courier- Scranton 8 °° sesh cke o' Unie dae beldilbs os os: a 
uation of the weekly program hours F Free TV Into H Journal. CONSTRUCTION PERMITS. 
required of video licensees. The TBA or , OSps sian iateitiaite sbetiadng ee (Shared Channels) ee oO RE or RE a o 
petition was suggested to supplant a} When Georgie Price opens at the splurges include Fortune, Life phir Ma agen “A oe : ° APPLICATIONS PENDING 
present FCC requirement that tele|;Glass Hat of the Hotel Belmont Time, Liberty, This Week Cor- ire lesa.) jie RM OR RE a. Moe Louis G. Baltimore (WBRE) 11 
stations program a minimum of 28) Plaza, N. Y. March 25, for four| 1 t’pageant, Saturday Evening | 22422 ttes Wyoming Valley B'casting 
hours a week as soon as they take/weeks, he willl revive the Sunday Post. Country Gentleman, True aa (WILK) + er eveenseseus, . il 
to the ether. brunches which spark his *rives for ah Clade Wie death € ack uinele York STATIONS OPERATING ~~ 
The FCC rule has been waived for/ free television sets into non-secta- has two video features sched- (One chamnel autile cccscisecees §(esainses fe evenwes 
the past two years at quarterly in- |rian hospitals. Genera] Electric has ae hetwankh naw and Was. able—No. 1)*** CONSTRUCTION PERMITS. sind 
tervals and the latest reprieve ex- | been most cooperative with the ENOTES IRR yee Bia ee i eee oe 
pires April 1. FCC spokesmen in-| comedian on four different occasions, APPLICATIONS PENDING 
dicated they would give “favorable| as result of similar collections when WNBW (D C ) PREEMS dikews enter ea 4 Suseuehznna B’casting 
consideration” to at least a part Of | he played Cleveland and Baltimore. e Ve (WSBA) ..... . 
the TBA request. GE gives him the absolute whole- ’ Triangle Publications 
The TBA recommendations call for} sae rate of $400 for a set costing VIDEO'S FIRST C0-0P (Philly ny saree A c 8 
the jane ng tg maar a pee! nearly $800 (combination video-¥M- a SE ES: ee eee CRT Te Heim Coal Co..._.. 8 
lar schedule of not iess an two : S45 s ° 7 tenner neil lbaaies See SSA SRG Ste fome ew —3 
resid day in any five days of the ee ii NBC tele outlet WNBW preemed RHODE ISLAND 
week and not less than a total of 12 last week what is being plugged as Providence STATIONS OPERATING 
hours a week during his first 18 : r ew in t (One channel avail- = ....--.+55.- pst ee eR TR e ea 
month on thea Tus would >< HAAS NAMED PROGRAM [20 “persens tne srs co-op apm) "01 coNdMUTION Peniiers 
stepped up to 16, 20 and 24 hours a HAAS ead omg aed Pin eae igs WJAR-TV.. Outlet Co. (WJAR) . ey 
week respectively at the end of each program in television. i APPLICATIONS PENDING 
six months’ additional time on the DIRECTOR FOR WJRr- TV Show. called “NBC Television ee to ee Cherry & Webb B'casting 
air. The present 28-hour-a-week re- Magazine,” is emceed by RCA Victor _(WPRO) ... oe 
quirement would be reached 36 Detroit, March 9. {recording artist Johnny Bradford, TENNESSEE - — 
months after a station is licensed.| WJR has taken another step for-| and will be seen five-times-weekly : ovateten ten 
Paucity of sets and talent in some hep ete — to rary Bead seen oe ae, Seeane in the Memphis ae -RATING 
areas and the difficulties of main- with appointment of Mark faas, | 7:05-7:35 p.m. period. ) Pain. -cesccvecdes. ciate cats ttt ett e es 
taining an inflexible schedule in the educational director, as_ television Format calle fer five-minute fea- able—Nos. 2, 4, 5, 7, 9) Cc ONSTRUCTION PERMITS 
. ; ° WwMCT Memphis Commercial Appeal 4 
early months of operation were ar-| Program director. : tures, ranging from songs by Brad- APPLICATIONS PENDING 
guments cited in the TBA petition. Announcement was made Friday ford, fashions, sports, interviews, Bluff City B'casting Co. ” 
(5) by Harry Wismer, assistant to) hook reviews, travel and musical (WDIA) R , 
President G. A. Richards. film shorts to newscast televised on : fee Sees 7ES xs 0° © 
4 Last November the station an-/ teletype. Bradford opens each seg- | TEXAS 
0 S ~ nounced an appropriation of $650,000 ment ‘with a fade from a magazine} Amarillo STATIONS OPERATING 
sod for television, FM installations and | page appropriately titled for the up- onsees Mabes: | Sande oties cemhaw nen as one ae 
“ station remodeling. coming feature. CONSTRUCTION PERMITS | 
Under direction of Richards, Haas bat -6: di pad eat eat aia Bee ee 
has supervised presentations that E : APPLICATIONS PENDING 
have brought WJR many national mecca s tere Fecemsee [fo 000) bastatiens Amarillo Tele. Co.............. 5 
CBS’ station relations department eg for public service program-| Ernest Ricca, director of the| Austin STATIONS OPERATING 
expects to close within the week a : Helen Trent” and “Evelyn Win- ee ae Pee eee eee : 
contract making WMAR-TV, which sen — ae es sn Mapa CONSTRU CTION PERMITS 
will be operated by the Baltimore Detroit—Keith McKenney has ge er a eievision cKa ‘ ow COCO e eres senses tees ete eke a AWE se tee 4.0 
Sunpapers, the network's No. 2 tele-| been named program chief of WWJ- starring Ralph Bell and his wife, APPLICATIONS PENDING 
vision affiliate. Other deal already| Ty, Detroit News television outlet, | Pett Kelton. ; Austin Tele. Co............-. 8 
set is with WCAU-TYV, Philly. Robert Ritter has joined the produc- It’s to be a variety show with a Dallas STATIONS OPERATING 
Baltimore alliance represents the|tion staff as a special events pro- | tour-of-the-cafes format, using guest (Three channels avail- ee oo Te Pee er rere - 
first case of a web aligning itself| ducer. names. able—Nos. 4, 8, 12) CONSTRUCTION PERMITS 
with a local video setup which is KRLD-TV.. Dallas Times-Herald......... 4 
not owned by its local AM affiliates. Ps agate SR ei Patt KBTV.. Lacy-Potter Television 
CBS’ AM link in Baltimore is aga oe y : B’ casting ee ahs Mere reat 8 
weao, wich’ as yet has mace vol Tele Facilities’ Scoreboar APPLICATIONS PHN 
attempt te get a TV grant. a ini aay ne Pie gers Dallas Morning News (WFAA) 12 
Columbia hasn’t to date arrived at ———_—______ (ontinued from page 36 sooo Niunda hin Wine oa Texas Television....... 5o0e 
CR erry nn Fee i Ed Rei iP Re em gn ta TL 8 de atgecccce Irterstate Circuit (Par 9 
affiliates. It-finds that it has to start CALL LS Eee i a: ee ea ae Variety B’casting (KIXL).... 2 
from scratch in .evolving such an| CITY LETTERS OWNER NO. trees... ‘City of Dallas...... te: a 
agreement, although it expects to| OREGON Forth Worth STATIONS OPERATING 
follow the AM arrangements on; Portland STATIONS OPERATING (Three channels avail- ............ 2 eae 
swapping so many hours of video RS EE Ss PO eee Ree eee eS ee ee eS Ce Ee TTT w 6 able—Nos. 2, 5, 10) CONSTRUCTION PERMITS 
sustaining programs for optional lo- able) ‘CONSTRUCTION PERMITS WBAP-TV.. Ft. Worth Star-Tele (WBAP) 5 
cal time. kbn tip to pheas” <5 5207 VFR Ce ewe sone s VERS eh eS toe APPLICATIONS PENDING 
CBS may get into the Washington Pam Ia 88 8S oeisa cs... ha GEL A TL APS 
area, if only temporarily, through nN GE EOE LY Video B'casting Co........... 3! Lubbock STAHIONG OPERATING 
whose AM operation is affiliated STATIONS OPERATING eee ee CONSTRU eee on ‘PERMITS ee ef 
with ABC. The deal would call for a a Rani cT! 
Columbia to maintain an affiliate m- n 5S 6 60.0.0 bt +6 pit BES Riad Ge NE hs 6 e es * ee £ PSSVE GO OCCOe 6 ba8bH 6 bd Ob005 58 FE ESE BROS S000 ee 
rlatlgnahip unl much time os ABC] (Shared Channels) CONS¥RUCTION Femmmrs 7° 08" ——— 
u own video % eee seeeeee » CO........505. 6 
field, ——s a ato Houston STATIONS OPERATING 
, : seseseseeess Lehigh Valley B'casting Corp. 8 SE SN Ss ance o's 0s: at 0'd.ai Sob Maat was aby 00.0% 
(Abentews) able—Nos. 2, 4, 5, 7) CONSTRUCTION PERMITS 
CHI CUBS, WHITE SOX Sever eeree tee Philco a ee ee aT eee eee 8 KLEE or os Ww. Albert Lee | a . 2 
wry 2 t APPLICATIONS PENDING 
GET WGN-TV SHOWCASE PEREEEEEEEE Easton Publishing Co........._ 8 seseseeeeses Texas Television (KTHT).... 7 
Erie STATIONS OPERATING eeibadia oid . Houston Post (KPRC)....... 4 
Chicago, March 9. (One channel av@ile soccsccccess " s-cerdaee eee et, Oe ttt ee) ty ee Perr Harris County B’casting..... 5 
WGN-TV will telecast both Cubs able—No. 12; CONSTRUCTION PERMITS cakéitoecious Houston Chronicle (KTRH). : 5 
and White Sox home games this : Coc ereoeees + ssaseserevoervoges ‘ hetehasoesss Shamrock B’casting.......... 7 
season, a total of 154 programs, in- arene 8 Oe eee Texas B’casters (KATL). 5 
cluding 21 under floodlights. Sta-{ 2 eta eee eee ._Dispatch-Herald, ‘Inc. ....... 12 , Fred Weber Associates....... 5 
tion will have exclusive Chi show- Harrisburg STATIONS OPERATING Waco STATIONS OPERATING 
ings of Sox games, but, as reported (One charnei avail- ee Ce: PM eee ee, Sree (Four channe!s availe .....05. pees. cheeks + eR Oe ees «cd aed o> oe 00 
earlier, the Cubs sked also will be able—No. 8) ‘CONSTRUCTION PERMITS. able) CONSTRUCTION PERMITS | 
carried by WBKB and any others wee te8 Te ee ae hes ind @POSCCOR OSES sess eseeeeeeeSeFeesesssesseee® . 
Wrigley’s open-to-all-comers policy. Oe are Harold O. Bishop ........... 8 oS ee Wein Miieielen Co.......... 6 
Formal teeoff of WGN-TV is set Johnstown STATIONS OPERATING , UTAH . Sees 
for April 4, but the station broke GE Mee. aio teccsce. | byentee” 6 anaeeee Salt Lake C y 
the ice last Friday (5) by lensing able—No. 13) CONSTRUCTION PERMITS eae ity : STATIONS OPERATING 
intercity Golden Glove bouts. Sta- : shea ia xdthaaite.. cullen Ca CEE TE TO Cee oe 
aoe y ; e ! ; WJAC-TV '- Johnstown Tribune. ete eeeees 43 able—Nos. 2, 4.5. 7. 9) ’ CONSTRUCTION PERMITS 
tion’s baseball coverage begins April L STATIONS OPERATING 
16 when the Cubs and Sox play the — , it : KDYL-TV.. Intermountain B’casting . 
a A : ne channel avdit- Desecrcssvees ee eeenees ee ( ) 2 Rv A ke 
first of three games in their annual able—No. 4) CONSTRUCTION PERMITS — aoaunaieein ee Sas 
SPEIRS pee les. WGAL-TV.. Lancaster New Era ....., Pe: PR ides cal > Pip calle te nde aE? O° icon) EE Ae 
R he Goldbe k APPLICATIONS PENDING VIRGINIA | Sense ED 
u rg P ackage mms ee ae _— Richmond STATIONS OPERATING 
Philadelphia "STATIONS OPERATING (ear thakhdee: sew. B 
Makes Agency Rounds Dena Ane —_— liga Ps Philey cticigngal ig erase . 6) able—Nos. 3, 6, 8, 10) CONSTRUCTION PERMITS 
New television audience participa- ome CONSTRUCTION PERMITS WTVR..... PPLic: & Martin "ENDING | a 
tion show, featuring cartoonist Rube WCAU-TV.. Philly Record...... ..... — APPLICATIONS PENDING 
Goldberg as emcee, is being peddled APPLICATIONS PENDING = j=: SS: SOE mee f tee ee tees ses conse : 
around the ad agencies by the Wil- ree Ped Philly Daily News... iy Oe WASHINGTON 
eereeee Gece: Bali-hourieee~] 2 | eit oe ee cee WIP—Gimbels ...... 12 Seattle STATIONS OPERATING 
gram, titled “Rube Goldberg's Draw- Pittsburgh = STATIONS OPER. ATING” oe ae {Four channels av vait- OMENS 000065) s BiAERet ech beacedces ve 
ing Game,” is being offered at (Four channels avail- Be Sewpewe | able—Nos. 2, 5, 7, 11) CONSTRUCTION PERMITS. 
$1,000 weekly on a _ commercial able—Nos. 3, 6, 8, 10) ‘CONSTRUCTION PERMITS KRSC-TV Radio Sales Corp. (KRSC).. 5 
basis, or $500 sustaining. WDTV ee c-. ce 3 APPLICATIONS PENDING 
Show, packaged by indie producer APPLICATIONS PENDING ave Te earnest AEN CRETE Phas oes Sas Vass vee 
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Sunday Looms Large on Tele 





days from 7 to 8 p.m., was the only 
figure released by Hooper, who is 
still trying to sell subscriptions for 
tele surveys. Audience for other 
top tele shows, consequently, re- 
mains a trade secret. Fact that NBC 
schedules both its Theatre Guild 


legiters and American National The- 
atre and Academy shows on Sunday 
nights, however, indicates that that 
web, at least, is convinced of the 
value of Sunday night time on video, 
even though both shows are still | 
sustaining. 

Haphazard Tele Logging | 
Haphazard tele logging in ae 
tion to the top Hooperated radio | 
shows is evident in the amount of | 
open tele time available in the best | 
Hooper radio hours. Lux Radio The- 
atre, aired by CBS Mondays from 
9 .o 10 p.m., is No. 1 in the latest 
Hoopers. NBC tele is the only sta- 
tion operating in New York at that 
time, when it broadcasts boxing 
from St. Nicholas Arena. Time is 
sustaining until 10 p.m., when Gil- 
lette takes cver sponsorship of the 
main. event. 

“Fibber and Molly” ranks second 
in the Hooperatings in the NBC 9 
to 9:30 p.m. slot Tuesdays. CBS tele- 
vision is off the air at that time, and 
NBC carries wrestling on a sustain- 
ing basis, leaving DuMont with the 


BBC 


Continued from page 35 























thwirker’s Lobblies,” 
emed on NBC television last year. 
BBC gained access to the show 
through the efforts of NBC tele 
veepee John F. Royal. 


Unlike video broadcasters in the 
U. S.. BBC is not cut off from the 
use of either film stars or George | 
Bernard Shaw’s plays. For example, 
Fawcett pointed out, Margaret Lock- 
wood, under contract to the J. 
Arthur Rank _ studios, recently 
starred in a tele version of Shaw’s 
“Pygmalion.” Stars on the video 
shows may receive a high of $2,500 
for the two performances, although 
the average salary is about $250. 
Each full-length play is budgeted at 
about $5,000, he said. 

Fawcett noted that BBC has ex- 
perimented with airing shows 
directly from a theatre but expressed 
disatisfaction with the results. Pic- 
ture can’t compare with that ob- 
tained in a studio show, he said, 
since it’s impossible to use backlight- 
ing in a theatre. It’s still difficult 
for BBC to get much film, Fawcett 
said, since “Wardour street doesn’t 
like television.” English video is 
also cut off from all professional 
sports events, since the promoters 
still fear tele’s inroads on _ their 
gate receipts. 

Fawcett expects to spend most of 
his time in U. S. scouting tele shows 
in N. Y. He flies back to England 


a play that pre- 





next Monday (15). 














| FM Hotfoot 


things have been shaping up the 
last six weeks. 

The real anxiety, however, among 
those who saw in FM the needed 
stimulant to “radio’s second chance” 


is the record to date among the 
FM boys when stacked up against 
their promises. It’s now asked: 
“What about those promises filed 
with their FCC applications to utilize 
their FM stations for development 
of talent on’ a local level? How 
about hiring musicians? What has 
happened to those provocative news 
shows that were to take the place of 
UP and AP ticker stuff? Where are 
those educational and cultural fo- 
rums? And what about the talk of 
Bilving labor unions a chance to 
sound off?” 

General complaint is that the 
average FM station owner wants to 
cut & pie right away, instead of 
Pouring some coin into the opera- 
tion. The majority, it’s argued, 
have failed to live up to their prom- 
ses to the FCC. They ignore talent 
development, call it quits after ap- 
Pointing a manager and a chief en- 
gineer and by-pass a program di- 
rector completely. 

If that's FM, and if network 
duplication is the answer,” com- 
Plained one industry exec, “perhaps 


Continued from page 35 





we better start limiting our thinking 
television,” 





only sponsored time for its boxing 
matches from Park Arena. Third 
best radio rating goes to the Bob 
Hope show, aired Tuesdays from 
10 to 10:30 p.m. on NBC. Tele sta- 
tions at that time operate on the 
same policy as the earlier Tuesday 
night slot. 

First correlation of tele and radio 
listeners, consequently, doesn’t occur 
until the fourth best Hooper time, 
the 7 to 7:30 p.m. segment Sundays. 
Jack Benny holds the No. 4 Hoope- 
rated radio niche, with DuMont’s 
amateur show riding the crest of 


the tele Hooperatings at that time. | 


CBS is sustaining in that slot, with 
NBC off the air. 

Non-similarity between sponsored 
video time and the 
the top 


Hooper 15 on radio fol- 


lows down the line after that single | 


Sunday night link. Fact that the 
Hooper organization is still sitting 
tight on its findings of how the tele 
audience has cut into the radio au- 
dience leaves the question of how 
video has affected the radio Hoopers 
still up in the air. 


remaining 11 of | 


FLOCK OF U.S. SPONSORS 
ON EAST AFRICA RADIO 


Johannesburg, March 3. 

The Lourenco Marques radio sta- 
tion in Portuguese East Africa oper- 
ating administratively from Johan- 
nesburg has lined up quite an im- 
posing list of American radio clients 
since the station passed to its present 
concessionaires, Davenport & Meyer, 
Ltd., and the latter imported Frank 
Lamping as chief executive. Latter 
is the former assistant general man- 
ager out of London for pre-war 
Radio Normandie. He served there 
under Richard Meyer, who estab- 
lished in various South African 
enterprises some four years ago. 

American advertisers using 
Lourenco Marques station 
| Colgate Dental Cream, 
|Ingram’s Shaving Cream, Ipana, 
|Klim Powdered Milk, Listerine, 
Longine Watches, Lux Soap, Oval- 
tine, Palmolive, Pepsodent, Sheaffer 
and Vitalis. 





the 
include 
Frigidaire, 





Baltimore—Robert Davis, until 
recently a freelancer in New York 
radio, stage and commercial films, 
has joined WBAL as an announcer- 
commentator for its AM and tele- 
vision outlets. 














CIRCLING THE KILOCYCLES = - 








Boston—Station WMUR, Manches- 
ter, N. H., has signed a contract 
with the American Federation of 
Radio Artists. It has an AFRA- 
shop clause and provides for raises 
for the staff. 





Detroit — “Old Bobo — Baseball's 
Hobo” is the title for a new tran- 
scription series of interviews of 
baseball’s great announced by Rich- 
ard E. Jones of CKLW. Jones de- 


;clared that Bobo Newsom, the pitch- 


ling 
iand that the series will be 


|starting April 5. 





star, will do the interviewing 
released 
weeks, 


spin 15 


three times for 26 


Platters 


weekly 


minutes. 


Prince Albert, Sask.—_CKBI 
will conduct its second 
drama festival of the air April 15 
to 25 


here 


Pittsburgh — Pierre Paulin, who 
left KDKA announcing staff to man- 
age a new station in Charleroi, Pa., 
has resigned his post there. Bob 





annual | 


Clayton, newest announcer’ on 
WJAS staff, won the audition to put 
tl : Spike Jones network broadcast 
on the air from here. Marie Wilk, 
of WWSW staff, is the new voice of 
Aunt Hannah on that station’s week- 
ly Kiddie Show. 





Kansas City—Tom Rucker, who 
has been promotion and publicity 
chief of KMBC-KFRM, leaves here 
;}about April 1. He goes back to his 
native haunts to become secretary- 
manager of the Oklahoma Press 
|Assn., with headquarters in Okla- 
|homa City. He formerly was with 
ithe Daily Oklahoman and came to 
KMBC to fill a spot vacated by Ed 
Shurick about a year ago. 





Lynchburg—Presented the Jack 
] 
|Armstrong award for having the 


jlargest number of winners per ra- 
|dio family in the nation in that 
| show's contest, WLVA immediately 
iturned the $125 check over to Vir- 
| ginia Society for Crippled Children, 
| which is currently conducting a drive. 
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BEONX 200 CALLING 

With Harriet Best, WilHam Bridges 

Producer: Frank Rosa, assisted by 
Guenther Lawrence 

Supervisor: Seymour Siegel 

3@ Mins.; Mon, (8), 9:15 p.m. 


Sustaining 
WNYE, N. ¥. 

It's a pretty tough job to give a 
word picture of a Z00, particularly 
on an impromptu basis, with all sorts 
of animal and bird noises and sundry 
voices for background “color.” This, 
though, is what the City College 
course on documentary radio broad- 
casting undertook as its first_produc- 
tion on municipal-owned WNYC. 

The result was considerably too 
wnrehearsed and unprofessional to 
make for intriguing listening. Con- 
scientious as the effort prebably was, 
it suffered from too many pleasantries 
between the principals on their 
rounds of the cages and too much 
reliance on “That’s wonderful!”, “It's 
beautiful!”, etc., in the effort to de- 
scribe the surroundings. 


DR. I. @, JR. 

With Lew. Valentine, John Holtman, 
Henry Cooke, Stone, Nor- 
man Barry; Allen C. Anthony, an- 
nouncer 

Producer: Janet R. Kern 


30 Mins.; Sat. 4 p.m. (CST) 


MARS 
NBC, from Chicage 
(Grant) 

As the title indicates, this is the 
nighttime quizzer in short pants. 
Questions are slanted for grade- 
schoo! kids, the silver dollars have 
been trimmed down to shiny dimes, 
and there’s Mr. Snickers’ Treasure 
Chest to pull moppet mail. Other- 
wise it’s the same half-hour that’s 
kept the doctor supplied with non- 
plussed ladies in balconies for, lo, 
these many option cycles. 

Kiddo quizzer maintains the ma- 
chine-gun pace of the senior show. 
Youngsters are up to it, however, 
and the doctor got fast answers to 


staining 
WHN, N. ¥. 

Joel Herron, WHN’s musical direc- 
tor, who has achieved a considerable 
rep as a maestro in top niteries (he’s 
currently at the Plaza, N. Y., hotel), 
is being given a 15-minute daily 
showcasing in the time previously 
allotted Ruth Etting. ‘ 

Shew constitutes a session of resi- 
ful music played with top showman- 
ship and programmed in good taste. 
Herron expresses some interesting 
musical ideas such as his transfer- 
ence of “Manhattan” inte a bach-like 


|fugue, and the color which he gives 


to “Rhumba Rhapsody.” The orches- 
tra. while used mainly for a back- 
ground to Herron’s keyboarding, is 
similarly capable of providing listen- 
able moments. 





most of the 19 questions he tossed on 
the preem (6). Queries were nicely | 





At one point an aviary keeper de- 
scribed the ingredients of “formula” | 
prepared for humming birds and | 
how they’re fed. Later, a woman) 
keeper related her experience in | 
rescuing a small monkey from a) 
cage of wildcats. More of this sort | 
of fare would have brightened the | 
stanza. 

Whole thing proved it takes more 
than a tape recorder to make a radio 
production. Doan. 











cued to the age of each kid heard. | 
Audience acquitted itself well and, | 
although shiny dimes can be a temp- | 
tation, there was only one reply that | 
indicated prompting. 
Show had a brisk business-like | 
approach and nobody gushed over 
bright young bread-snatchers. Lit- 
tle red schoolhouse folderol was by- 
passed, along with any pretense that 
the program is a great force in edu- 
cation. It was straight cash and 
candy all the way. 
Lew Valentine, as Dr. I. Q., 
handled the q.’s and a.’s with his 
usual facility, and at several points 
discarded hoke joviality for the real 
thing. Four assistants were alert 
and deft. Commercials crunched 
through all the yummy gustatory 
adjectives right down to the soft 
nougat center. 
In addition to a bio write-in for 
$50 prizes, Mr. Snickers’ Treasure 
Chest offers bikes and encyclopedias 
weekly to the boy and girl who 
locate Mr. S’s whereabouts on the 
basis of. three geographical clues. 





| 
' 





Texas Rangers 
Ridin’ High! 
The Texas Rangers transcrip- 
tions of western songs have | 
what it takes! They build 
audiences ,.. they build sales. 
The price is right —scaled to 
the size of the market and 
station, big or little, Standard 
or FM. And The Texas 
Rangers transcriptions have 
quality, plus a programming 
versatility that no others have. 


Wire, write or phone for 
complete details 












Winners also have to provide “best 
descriptions” of Mr. S, which should 
be plenty tough, since the announcer 
blithely said “we don’t know what 
he looks like.” 

Double mail magnets should build 
up the right audience in short order. 
Show hits the road after three more 
originations from NBC's Chi studios. 
Junior and senior sessions are slated 
to play separate locations, which 
should keep the doctor hopping. 

Baxt. 


ACCENT ON YOUTH 
With Barbara Wilken, Beb Hund, 
| Lerene Peters, chorus, Paul Lavoie 
|} Orch , 
' Writer: Jane Morris 
Producer-Director: Eric Howlett 
30 Mins.; Sat., 4 p.m. 
CBS, frem Detroit 

Originating out of a_ teen-age 
choral project organized two years | 
ago by WJR, Detroit’s CBS outlet, | 
“Accent on Youth” is being given a | 
well-deserved tryout on the net- 
work after slicking locally for the 
past year. It’s a clean-cut musical 
session stacked with a pop orchestra, 
chorus and group of young soloists 
whose aggregate talent can be rated 
fairly by top professional standards. 
Besides their firstrate vocal equip- 
ment, the kids bring other qualities 
sometimes sadly lacking from some 
variety airers—enthusiasm and sin- 
cerity. 

The kids, however, could make 
their network debut an occasion for 
hosannahs if they experimented 


As it is, the program is confined 
within the stale confines of a rou- 
tine that’s already a rut for their 
elders. If the accent is on youth, 
then it ought to be daring one. 

The network preem (6) was strung 
together by a loose continuity. It 
opened with a choral arrangement 
of “Peggy O'Neil,” 
with quartet’s rendition of “Wrap 
Wilken, soprano, delivered excel- 
lently on “Softly As in the Morning 
Sunrise,” and was matched by Bob 


rings.” Group of other oldies were 
sung by varied choral groups with 
om backing by Paul 
orch, 





bers was not too startling, the pace 
at least was snappy. Helm. 
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more freely with a novel format. | 


and fcllowed- 


Your Troubles In Dreams.” Barbara | 


Hunds crooning of “Golden Ear- | 


Lavoie’s | 
If the arrangement of num- | 


| other 


| possesses 


| closely 


Show is a five-a-week feature, and 
has a sufficiently high quality to at- 
tract a steady set of listeners 

Jose. 
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Maurice Chevalier guested on Ra- 
die Harris’ five-minute CBS spot 
Monday (8) in what may have been 
a fascinating interview for all any- 
body knows. However, the vet show- 
man’s speaking voice boomed over 
the airlanes like a basso profundo 
with an unpenetrable French ac- 
cent. It was impossible to under- 
stand although, to Chevalier’s credit, 
it sounded charming anyway. He 
did say that he intended to write his 
autobiography but, then again, may- 
be he didn’t. Miss Harris plied her 
queries in a snappy and intelligible 
style. 





“Call fer Music,” the new Dinah 
Shore-Harry James-Johnny Mercer 
series for Philip Morris, devoted last 
Friday night's (5) broadcast to a 
plug for the Broadway musical com- 
edy. “Look, Ma, I'm Dancin’.” As 
with the program's recent premiere, 
it was moderately entertaining, 
chiefly because of the talents and 
personalities of the three stars. 

By no coincidence, Jerome Law- 
rence and Robert E. Lee, who write 
and produce the radio series, also 
authored the book of “Look, Ma, I'm 
Dancin’,” a fact that gave a curious 
flavor to the elaborate compliments 
Miss Shore and James and Mercer 
expressed over the.air. Also, one 
little matter naturally not mentioned 
was that the major credit for the 
boxoffice success of “Look, Ma,” is 
Nancy Walker's rowdy comedy per- 
formance as star, not the show’s 
book, or even its music or dances. 





“The Clock,” ABC crime series ac- 
centing a time-runs-out angle, took 
on the masterly handling of William 
Spier as producer-director with last 
week’s (4) airing. Intriguing twists 
of a yarn (“Nicky” by Lawrence 
Klee), about a murderer who con- 
trived to escape the hot seat’s scorch 
in order to spend the remaining 
hours ‘til dawn with his moll, were 
played to the hilt by Elliott Lewis, 
Cathy Lewis, Wally Maher and Hans 
Conried, under Spier’s knowing di- 
rection, It was, incidentally, the first 
Coast origination of the stanza, with 
Ken Manson assisting in the pro- 
duction, Bill Conrad narrating, Basil 
|Adlam handling the music, and 
| Owen James announcing. 








STUDENTS SAFETY FORUM 
With Kay Bates, Thomas A. McShane 

and Guests 
| 30 Mins.; Sun., 3 p.m. 
| AMERICAN MUTUAL LIABILITY 
| INSURANCE CO. 
WROW, Albany 

Laudable is this new safety edu- 
cational in which students from 
Albany area high schools compete 
for a $1,000 scholarship and other 
prizes. It has moments of draggi- 
ness, some of them inherent in the 
format and others due to over-script- 
ing and insufficient showmanship. 
The message of safety is vitally im- 
portant, but too much stress on cold 
statistics and prepared comment may 
tire the listener and thus defeat the 
| program's purpose. : 

More informality and spontaneity 
by quizmistress Bates, Albany Safety 
| Council director McShane and the 
regular participants wouid 
‘help. A section devoted to students’ 


i ideas about safety would give the 


half-hour greater punch, even if the 
rating of such opinions. for the 
final score, might be a litile diffi- 
cult. Show is now divided into three 
parts: one, straight questions; second, 
true or false queries; third, spotting 
of safety deficiencies in photographs 
placed before each contestant. 


Miss Bates, who travels to various | 


cities for the insurance~- company, 
a pleasant voice and a 
manner. She _ sticks too 
to script. When McShane, 
who also has a good voice, 
comment at the end of the response, 
the canned effect becomes too ob- 


friendly 


| vious. Bob Snyder handles the plugs 
| well 
|The winner of each shot shold be 


despite a tendency to boom. 


individualized. Jaco. 





Memphis—George Faulder is the 
new chief announcer at WMPS. 
promoted from the regular staff of 
spielers, 





| 


| 
| 


reads | 


Comic Strip ofthe Air 


—— 





Maybe the comic strips aren’t so funny, but they furnished the mate. 
rial for one of the best single-shot comedy sessions in recent times 
on ABC's “America’s Town Meeting of the Air” last week (2), It 
was @ gory joust of wits over “What's Wrong With the Comics” be- 
tween drama critic John Mason Brown and Al Capp, creator of “Li’] 
Abner,” with some subsidiary deadpan contributions from novelist 
Marya Mannes and George J. Hecht, a comic mag publisher. 

No holds were barred in this contest; the epigrams were brass- 
knuckled; the verbal stilettos were thrust home and then twisted, 
and personal insults ran riot. Whatever this show's Hooperating, it's. 
temperature cracked the thermometer. 


Brown shoved off his attack on the comics like William Lloyd 


Garrison attacking slavery. “They are worse then bad. I regret them. 
I deplore them. And—to continue the understatement—I abhor -_ 


m.” 


His peroration should be investigated by the House Un-American 
Activities Committee no matter how accurate it is: “The mind is the 
most unused muscle in the United States.” Admitting that he makes 
use of the comics with his own kids, Brown said, “I don’t so much dise 
tribute comics as I administer them—much as a barkeep would pour 
out a Mickey Finn or a doctor employ a hypodermic.” Slappihg Capp 
on the noggin, he compared “Li'l Abner” to Mark Twain's “Huck 
Finn” as a cave-drawing to a real book. 


While Brown virtually screamed his barbs into the mike, Capp 
veiled his punches behind an unruffied southern drawl. “If Mr. Brown 
regrets that I'm not Mark Twain, then I'm sorry he’s not George Jean 
Nathan,” he countered, ducking into a description of a typical Amer- 
ican family at the evening fireside. “Supper is over, and seated in the 
living room are Mr. and Mrs. Kinsey and their 1l-year old son, Kings- 
blood.” The parents are discussing the newspaper headlines, full of 
atomic war threats, prize fights, divorce cases and other assorted 
items of civilized life. Mrs. Kinsey glances over her shoulder at the 
child and yells to Mr. Kinsey: “Look at what your child is reading.” 


“It’s only Dick Gravy,” Kingsblood replies. 


But the parents, fright- 


ened by modern psychiatric opinion, wind up destroying not only the 
comics but a library of Charles Dickens, Robert Louis Stevenson, 
Shakespeare and the Bible. They were too full of..“murder, crime, 
violence and s-e-x,” Capp explained. 

Miss Mannes, defending Brown’s viewpoint, also flayed the comics 
with some adult and perceptive but slightly over-serious comments, 
Hecht, however, was dropped over the ropes, incapable of defending 


his business except to say that everybody read the comic strips. 


In 


the free-for-all discussion following the formal gab, Brown took a 
nasty swipe at Hecht when the latter made a bad grammatical slip. 


“This is what comes of reading the comics,” he said. 
the classics teach you such manners, Mr. Brown?) 


(Did reading 
Herm. 





COURANT COMICS 
With Uncle Ed 

25 Mins.; Sun. 12:35 p.m. 
Sustaining 

WCCC, Hartford 

Reading of the funnies over WCCC 
serves a double edged purpose. It 
helps promote the sale of the Sun- 
day Hartford Courant and gets a kid 
and parent listening audience for 
the station, a newcomer to the Hart- 
ford market. Uncle Ed. who reads 
the comics and does a dramatically 
good job, is known to be a promo- 
tion man for the Courant. 

Following the practice of several 
disk jockeys of reading names of 
listeners who desire certain tunes 
and then playing the melodies, Uncle 
Ed reads names of youngsters and 
comics desired by them. That is, if 
the comics are in the Sunday Hart- 
ford Courant. It’s a good pitch. How- 
ever, he doesn’t read all the comics, 
but in succeeding Sundays keeps 
alternating them. He manages to 
bring in the names of practically all 


of the comics dished out by the 
newspaper, interweaving this into 
his reading of the funnies. 


Church objection to an early read- 
ing on the grounds of kid attendance 
drop, plus fact that Courant didn’t 
want a reading too early in the a.m. 
that would affect sales, caused sta- 
tion settlement for midday airing of 
comics. Ec 





PRESS CONFERENCE 
With Leo W. O’Brien, Guests 
Producer: Gren Rand 
30 Mins., Tues., 7 p.m. 
Sustaining 
WOKO, Albany 
Local application of a successful 
network programming idea needs 
sharpening, accelerating, tightening— 
on the basis of two _ hroadcasts 
caught. O’Brien, International News 
Service correspondent, acts as mod- 
erator of discussions in which four 
Capitol Hill writers question legis- 
lative leaders or other State officials. 
Assembly Speaker Oswald D. Heck 
uested on the initial shot; Sen. 
rancis J. Mahoney, of New York on 
the second, and Sen. Fred R. Young, 
of Lowville, on the third. 


Stanza with Senator Mahoney con- 
cerned the study of and plans for a 
state university — an informative 
rather than a controversial subject. 
Senator Mahoney handled himself 
quite well, despite a New Yorkese 
accent. Speaker identification fre- 
quently failed. Emmett O’Brien, of 
Gannett News Service, and Larry 





Murray, of the Schenecta e “THIS TIME FOR KEEPS” 
registered best. dy — ’ Mst.: LOU CLAYTON 
eee. 
camera care 
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UNITED KEXALEL DRUG CO. 
Wednesday, NBC, 10:30 P.M., E.S.T. 
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From the Production Centres 


IN NEW YORK CITY... 


Lou Cowan, recovering from illness in Chicago, joins his family in 
Phoenix for a week....ABC prexy Mark Woods planning to desert suburbia 





(Short Hills, N.J.) in favor of a Manhattan abode....Bobette Ryan of 


Kenyon & Eckhardt engaged to William P. McSherry of ABC. No date 
set....Kolynos has bought eight spots a week, on a 52-week basis, on 
WBAM, WOR'’s FM aftiliate. It's the first postwar sale on WBAM, which 
made FM history in ‘41 when it sold time signals to Longines. . Frank 
Cooper office reports renewed interest in its Jackie Kelk package and is 
looking for a writer who can “come up with the proper angle ....WNEC’s 
Ben Kaplan elected prexy of the Univ. of Texas Alumni Assn. OF Pixs.» 
Nelson Case decided not to go to the Coast with the Carnation program, 
so he’s continuing as announcer for Lowell Thomas... .¢ J ohanna DeWitt, 
former freelance scripter, now on CBS’ staff under her married name, 
Johanna Johnston....Ted Pearson, “Cavalcade” narrator, rounding out 
his 22nd vear as an air gabber....Actress Gertrude Rozan now in an exec 
capacity with the American Theatre Group, newly-formed producing unit. 
Group plans early Broadway production of a new play, Grandma’s Diary, 
by Al Barker, former “Terry and the Pirates” scripter. 


Doris Paterson, Jim Gaines’ secretary, engaged to Bill MacCallum, man- 
ager of ABC’s Vanderbilt theatre....Dick Hyman’s new _tome, Don't 
Snore in Bed,” tabbed for Duell, Sloan & Pearce release in August.... 
Igor Gorin, “Voice of Firestone” baritone, Gotham vacationing for 10 days 
....Garry Moore to do four “Take It Or Leave + ag sessions from N.Y. in 
April.. American Council on Rheumatic Fever getting proceeds of Paul 
Whiteman's current “Memory Tune” contest....New mag for disk jockeys 
and program managers, called RPM and published by Neil Harrison, makes 
its debut May 1....Eversharp-Schick has picked up a three-a-week tab on 
WNBC’s 8 a.m. news with Clyde Kittell, 


Kay Campbell added to “Katie's Daughter” cast....Gertrude Warner 
with “Our Gal Sunday”....Leora Thatcher new to “Lora Lawton”.... 
Kermit Murdock, Sidney Smith and Frank Rezdick cast in “Rose of My 
Dreams”....Arline Joyce and Lon Clarke with “Young Widder Brown” 
_...WOR thinking of moving its “Ladies Man” (Tiny Ruffner) into a hotel 
dining room and hypoing the stanza via a giveaway gimmick... .Mutual’s 
“Mysterious Traveler” coming out in comic-book form, and possibly also 
as a daily cartoon strip. 


Walter Framer, producer of “Strike It Rich,” planed to the Coast Monday 
(8) to run off an audition of Frank Cooper's new quiz package, “Holiday 
At Home,” starring Harry von Zell..-.All four bankrollers renewed on 
Paul Whiteman’s ABC disk strip....James H. Knox, recently out of the 
Marines, has jeined Young & Rubicam’s flack staff. He’s working on 
Time mag’s special “Future of Television” symposium due for origina- 
tion April 14-17 from New Orleans....Mrs. Viola Burns, Y&R radio di- 
rector, in Woman's Hospital for an operation. 


fom Velotta, ABC news veepee, will go in place of web prexy Mark 
Woods on that Radiodiffusion Francaise junket to Paris March 20....ABC 
sales veepee Fred Thrower ain’t superstitious—but he’s had a golden horse- 
shoe nailed on the door of his department. ...Martin Magner, formerly di- 
rector of “Lone Journey,” now with Wynn Wright Associates. ...Clarence 
Worden of CBS Press Info named director of special features and public 
service for WCBS, succeeding Henry Untermeyer. Latter joined WCBS 
sales staff. ...Jo-Carroll Dennison, former Miss America and now the wife 
of comedian Phil Silvers, has been written into this Saturday evening’s 
CBS program, “Mr. Ace & Jane.” This will be her radio debut. 


IN HOLLYWOOD ... 


Helen Murray Hall is now manager of NBC’s western division sales 
promotion and advertising, having acted in that capacity since Bob Mc- 
Andrews sashayed over to Young & Rubicam. General supervision of the 
department passes to Frank “Bud” Berend, division sales chief.. Garry 
Moore got over his eye shingles after a week’s treatment....Nelson Eddy 
warming up his tonsils for another summer stint by. concert-touring 37 
cities which will keep him on the move for two months. ...Bill Cunning- 
ham, Mutual’s sports commentator, can now believe what the comics say 
about Los Angeles drivers. Enroute to his hotel after detraining, his cab 
was smacked but he got off with a shaking up....Morris Goff mended from 
his major operation in Lexington, Ky., and returned to his Lum and Abner 
program. During his enforced layoff of several weeks his Abner character 


was written out-and the load carried by Chet Lauck and Clarence Hartzell 
....Lew Weiss and his Don Lee crew tossed a feed for the Wade agency 
and its Alka-Seltzer newscast crew to mark 14 consecutive years of airing 
on his network. Glenn Hardy has been doing the reporting nearly all the 
way....William E. Forbes, former Coaster (with CBS) and now heading 
up Young & Rubicam’s television operation, looking around to see how it’s 
done out this way. He’s also interested in the adaptability of his firm’s 
programs to video....Lou Crosby replaced Murray, Wagner as announcer 
nny was given a set 


on Walter O’Keefe’s “Double or Nothing”... .Jack 
of gold recordings of this season’s first broadcast by Don Belding of Foote 


Cone &. That’s a switch for the comic, who lavishes gold gifts (clips 


and links) on fellow workers and ceremonial celebrants. ‘ ° 


Don McNeill was on the town for a week and started a few studios 
talking about filming his “Breakfast Club”....Don Lee, Inc., became 
Thomas E. Lee Enterprises, Inc., to avoid double payment of city license 
Hay McClinton made a delayed return to New York, his wife 
having sufficiently recovered from her pneumonia siege.:..Too -many 
agents signed too many contracts so “Club 15” loses The Pied Pipers to the 
Revere Camera show on Thursdays....Sam Cherr, who can count off 
more than 20 years with Young & Rubicam, around for a few days to talk 
merchandising with the agency’s Coast clients....Bob Howard named 


tax... 


western manager of NBC spot sales by James McConnell, national director 


who has been around soaking up the sunshine....Bob Wolfe arrived from 
New York to assume his duties as head of the Kenyon & Eckhardt Holly- 
Meredith Willson’s quaint humor and lush music has been 


wood office. . 
put under lock and key by Young & Rubicam. 


IN CHICAGO... 


Bill Seymour, former WBBM announcer, has returned to the station as 
latest addition to its production staff. During the last nine months he’s 
Breakfast Clubbers hie off to Bir- 
mingham April 13 for a p.a. under auspices of the local Civitan club.... 
Canary cast of Mutual's “American Radio Warblers” will be heard in a 
forthcoming record album cut by Columbia....Fran Harris, R&R’s video 
chief, skedded for a tele talk before the National League of Pen Women 
March 11....“Hint Hunt” set to originate in Charleston, W. Va., next week 
(15-19)....Sprague Vonier, former asst. sec. of Milwaukee’s Mayor Bohn, 
has been added to WTMJ’s promotion staff....Each “Terry and the Pirates” 
script gets a pre-hroadecast dramatization by Paul Barnes before an audi- 
ence of Shernan & Marquette execs, who wield the blue pencil... .Work- 


been program director of WTPS.. 


shop meetings for NBC’s midwest affiliates get underway next week 


Three-day session on promotion, publicity, engineering and programming 


will be attended by some 100 stationeers. 


When Dick Baker returned from his recent vacation he had to stay 


away from home two weeks while his son nursed an attack of mumps.... 


Half-hour “Radio Telephone Game” that bowed on WGN Wednesday (10) 
has Bob Cunningham doing the emcee turn....North Western Railway 
has renewed Norman Ross’ six-a-week “400 Hour”....Caesar Petrillo, 
WBBM’s music director, vacationing in Florida....Vaughn Monroe to 
salute vets at Hines Hospital when his CBS show originates from here 
Saturday (13)....Number of tele sets in Chi area passed the 15,000 mark 


last week. 
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Percy Faith, Spike Jones 
To Entertain Coke Bottlers 


Atlantic City, March 9. 

Performers on network broadcasts 
presented by Coca-Cola will come 
here tomorrow night (Wed.) to en- 
tertain 6,000 persons from all. parts 
of the U. S. and foreign countries 
for the annual four-day Coca-Cola 
bottlers’ convention. ; 

Show will include “Pause That 
Refreshes,” with Percy Faith and his 
45-piece orch; “Spotlight Revue,” 


with Spike Jones and his City Slick- 
ers, Dorothy Shay and Morton 
Downey. 











NAB Researcher 


Continued from page 31 











might be, he personally was “one of 
the minority who picks bones with 
radio.” It now seems certain that po 
more than one-third of the people 
objects to radio advertising, he said, 
and “it doesn’t make sense to discuss 
i further.” 


He was happy to find that the 
number of people who want serious 
programs seems to have been under- 
estimated by the broadcasters. “One- 
fourth of the population wants only 
entertainment, but one-fifth feels ra- 
dio could go further with serious 
programs.” 

Dr. Lazarsfeld was not sure, how- 
ever, that people “know what they’re 
talking about in opposing govern- 
ment regulation.” He felt that, “by 
and large, people approve of the 
status quo. People in this country 
haven’t had any experience with 
government activity” in this line, he 
said. Turning to Judge Miller, the 
researcher concluded, though, that 
“the people approve of your, strong 
stress of an anti-government stand.” 

Pursuing his tempering of NAB 
joy, Dr. Lazarsfeld expressed. belief 
that public opinion polls aren’t the 
only pillar “upon which the final 
|evaluation of radio should be based.” 
In fac, he continued, public opinion 
is only one of three criteria, the 
others being (1) “whether the prod- 
uct lives up to a high standard” by 
expert appraisal and (2) whether 
radio is measuring up to its “social 
implications.” 

The analyst said he hoped “to show 
that radio still has a very serious 
task to perform,” but that he had 
not had time to incorporate these ar- 
guments in his analysis of the second 
survey. He’d work these, he said, 
into his final overall report on the 
two NORC studies. (This report is 
expected to be submitted to NAB 
in May.) 

Miller and other NAB’ers present 
let their analyst have his full say, 
but the NAB prexy took occasion 
afterwatd, with reference to Dr. 
Lazarsfeld’s remarks on government 
control, to declare that “FCC is an 
arm of the government operating 
under very definite limited powers 
—and we intend to keep it that way.” 
Dr. Lazarsfeld, smoothing down 





the fur he had raised, replied that 
he favored “our system of checks 
and balances,” as represented in this 
case by the FCC and NAB. 


NAB ‘Putsch’ 


Continued from page 33 


said if the ban were lifted Miller 
could claim to have FCC’s sanction 
for his contention that radio should 
be as free as the press. In that event, 
he warned FCC would be no more 
than “the whistle on Justin Miller’s 
peanut wagon.” Same point was 
,| headlined by James Lawrence Fly, 
Charles Siepmann, Henry Fleischer 
of the CIO and radio union reps. 

2. The FCC was told that Congress 
always intended equal treatment of 
controversial issues and had made 
its intent clear by specifically call- 
ing for political candidates to get 
equal access to the mike. Rep. 
Emanuel Celler (D., N.Y.), Morris 
Novik, radio consultant, and Charles 
Siepmann punched home their con- 
viction that the Congressional de- 
bates on the radio act left no doubt 
on this point. 

‘False Application’ Charge 

3. The FCC was told by Novik. 
attorney Morris Ernst and several 
union reps that stations have been 
ducking their responsibilities to air 
‘| controversial issues in a “false ap- 
plication” of the Mayflower ruling. 
Milton Stewart for the American 
Jewish Congress, Henry Fleischer 
of CIO headquarters, and most radio 
spokesmen charged that stations are 
already editorializing and demanded 
a stricter enforcement of the ban. 

4. Oliver Nicell, chairman of the 
Assn. of Broadcast Unions and 
Guilds; Ray Wood of the New York 
local of IBEW; Richard McGann of 
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Inside Stuff—Radio 


Naming last week of Ed Frisby to direct the radio phase of Henry 
Wallace’s Third Party campaign made an all-NBC alumni affair out of 
the air electioneering setups of at least three political parties in the ’4g 
race. Frisby, who has taken up headquarters at 39 Park ave., N. Y., was 
with NBC news and: special events for a couple of years during the war. 
Earlier he was with the San Francisco Chronicle and §S. F, Examiner. 


Kenneth Fry, named recently to direct the Democrats’ radio campaign 
was formerly director of news in NBC’s Central Division, while Ed Ingle, 
heading up the air plans of the Republicans, once worked in NBC's press 
department. 


Frisby said the Third Party’s radio plans were in a formative stage at 
this point, but, in keeping with general plans to pitch the Wallace came 
paign strongly on a community level, probably will concentrate on efforts 
to help local Wallace committees get time on individual stations. 


Some 
transcriptions may also be used, Frisby indicated, 


Frank Morgan didn’t make any friends at the Lennen & Mitchell agency 
when he went AWOL from the Old Gold show last Friday. Given a three- 
week breather from his picture work at Metro, Morgan decided to take 
a trip south and so advised the agency, even going so far as to pick his 
own substitute, Jimmy Durante. When Mann Holiner, in New York at 
the time, heard about it he ordered Frank Woodruff, in the Hollywood 
office, to “talk him out of it” but Morgan declined to change his plans. 
Although the Old Gold show has 16 weeks to go on its current 39-week 
contract, no decision has been reached on a renewal despite reports that 
the show is on the verge of cancellation. Morgan's personal guest-book- 
ing of Durante was the result of a shot The Schnoz owed him while he 
was away from his show for surgery. 





Mutual deal to co-op Canada’s “Happy Gang” variety show as a cross- 
the-board half-hour starting next Monday (15) marks the first time a 
CBC program has been piped simultaneously over a U.S. network as a 
commercial offering. Ten-year-old “Happy Gang,” which is owned by its 
emcee, Bert Pearl, has been sold to stations throughout the U.S. for the 
past two years, however, as a 26-week open-end e.t. series. Show, to 
which Garry J. Carter, Inc,, of Toronto, has world rights outside Canada, 
also is aired in South Africa, under Colgate sponsorship. CBC gets no 
coin out of the MBS deal, which was set directly with Pearl via Carter 
and the latter's N.Y. rep, Charles Michaelson. Show will be fed to the 
Mutual web by CKLW, Detroit-Windsor. .Sale of “Gang” as an e.t. series 
will be halted in the U.S. 





Ohio State’s Institute for Education by Radio is sticking by its no-reso- 
lutions guns, reports I. Keith Tyler, director. Some months ago the In- 
stifute’s program committee decided on a poll on the question and sent 
postcard queries to 1,260 lay and radio people who attended the 1947 ses- 
sion. Response was negligible and inconclusive. Additionally, the pro- 
gram committee decided last week, abolition of the rule against resolu- 
tions might have the effect of “alienating certain groups who attend the 
Institute.” So the long-standing ban stays. 


This year’s Institute, incidentally, opens April 30. 





Edgar Bergen’s refusal to submit to Metro an outline of how Edward 
Arnold was to be used in the guest spot resulted in cancellation of the 
actor by the studio on last Sunday’s Charlie McCarthy show. Metro de- 
mands a script or outline 48 hours in advance of the broadcast and 
Arnold isn’t the first player yanked because of such policy breach. Bergen 
stuck to his guns and substituted Olga San Juan. 


vv 
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the AFM local 802, New York, and 
George Heller, executive secretary 
of AFRA, plugged for continuing the 
Mayflower ban intact “with no mod- 











ifications whatever.” Nicoll spoke 
for associations of union locals in 
New York, Hollywood, Chicago, 
Frisco and Pittsburgh. He offered 
assistance of his group to advise FCC 
on programs and public interest 
matters. Eric Barnouw, for the Na- 
tional Radio Writers Guild, and Earl 
McGill, prexy of the Radio Directors 
Guild, modified their positions to 
permit licensees to plug causes but 
insisted on the principle of fair play. 
Same view was expressed by Boris 
Shisken for AFL headquarters in 
contrast to the national CIO which 
opposed any licensee participation. 
The Chicago Federation of Labor 
Station WCFL, Chicago, was the 
only labor voice to plug all-out ed- 
itorializing. Shiskin testified the 
statement was made only by the 
station management and had not 
been cleared with the Chicago 
Federation. 








Continued from page 35 


broadcasting off on the right foot. 
Muilen said that NBC’s Los Angeles 
station would take the air in the 
fall and would be tied into a re- 
gional net with San Francisco's 
KRON-TV, recently-pacted affiliate 
owned by the S. F. Chronicle, within 
18 months. Bell System link between 
N. Y. and L.A. should be completed 
at about the same time, he said. 


Mullen reiterated his contention 
that tele will eventually replace 
sound broadcasting completely. In 
answer to questions of the available 
audience for day. ne tele shows, he 
noted the way the , -esent entertain- 
ment audience is split up among so 
many different types of show biz 
and declared there “will always be 
enough people at any one time to 
support a television show.” Holly- 
wood, he said, will probably assume 
the same programming importance 
in tele as it holds in radio since it’s 
a talent centre. There’s a good 
chance, however, for other cities te 
be more important to tele than they 
have been to radio as origination 
points. 





Odessa, Tex.—Robert E. Rives has 





been named commercial manager for 
KRIG here. 
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| ent & Johnson 
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it was the least 
they’ve written. 


lucrative 


jingle 
They sold it out- 
right for $1,000. Since then, they 
leased their material. 


The duo were also responsible for 
the jingles on the Prince George 
hotel, N. Y., and Mission Bell wine, 
both of which were enlarged into 
best-selling tunes. The wine jingle 
became “Just the Other Day” and 
the hotel tune wound up as “No One 
But You.” 


The pair were one of the most 
publicized teams in the business, be- 
cause of their zanyisms. They 
achieved a considerable amount of 
prominence with a spot announce- 
ment which featured 30 seconds of 
silence — the rarest commodity in 
radio. Within a month prior to their 
split they were featured in several 
mag stories and Robert C. Ruark did 
tw ocolumns on them. 

However, their greatest publicity 
coup was the result of their ad in 
Variety which satirized the Calvert 
men of distinction series with the 
caption, “How distinguished can you 
get?” Reproduction in Life, Time, 
Newsweek and other national mags 
followed. 








Station Reps 


ee Continued from page 33 





dium should serve as assurance that 
radio will continue to operate on the 
same massive scale. Radio for the 
most part, they point out, has al- 
ways been and still is a $5 and $10 
business. What supports the medium 
is not the move derived from net- 
work programming or even the sale 
of larger segments of local time but 
rather the $5 and $10-pieces that 
come from spot announcements. 

Radio, the reps further point out, 
has, like other mass industries, been 
built on the principle of multiple 
users and small units, and as such js 
much safer economically than a busi- 
ness whose dollar volume may be 
the same but draws from a limited 
number of participants. They fore- 
see video being perforce limited to 
far fewer users than radio not 
merely because of operational and 
program costs but because of limited 
channels and time facilities 
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RCA Aims to One-Night Longhair 
Troupe on Red Seal Promotion Trek 


RCA-Victor, ‘ 
py the promotional attention that 
Columbia Record Corp. has" been 
pouring upon dealers, will this fall 
embark Robert Merrill and the en- 
tire troupe of its NBC Sunday mat- 
inee program on @ one-nighter tour 
across the country. That the project 
js strictly promotional is obvious 
since Victor figures to take a loss of 
$20,000 a week on the tour. This does 
not include the added cost of eman- 
ating the NBC broadcast from the 
various stops on the road. 

Plan as mapped out by Victor is 
te put an admission top of $1 on the 
concert dates and to highlight the 
angle that the concert is being given 
under the auspices of the local 
dealer or dealers. All publicity and 
advertising on each stand will be 
phrased as to pose the retailer of 
RCA’s Red Seal records as host to 
his fellowtownsmen. 

Troupe will include a full sym- 
phonic orchestra conducted by the 
Sunday show's maestro, Russ Case, 
who is also Victor’s musical director, 
and a mixed choir. Merrill rates as 
tepdrawer in the current concert- 
world. Idea at present is to keep the 
tour going for three months, but this 
may be extended. 

It is no secret in the longhair 
recording field that Columbia's 
masterworks as a result of new 
works and artists, aggressive ad 
campaigns and dealer relations, has 
been cutting sharply into a field 
that Victor has fer years had pretty 
well sewed up. 

Before the war Victor did some- 
thing like this in the pop field. It 
toured, but without an admission 
price attached, various of its name 
bands on the Victor and Bluebird 
labels, including Tommy Dorsey, 
Shep Fields and Larry Clinton, stag- 
ing its top attendance event of the 
series at Madison Square Garden, 
N. Y., with the former two orches- 
tras alternating with dance music. 
Tickets were distributed by local 
dealers. 


Gillespie Couldn t 
Take It With Him 


Dizzy Gillespie’s orchestra boarded 
a ship in France Yesterday ‘(Tues- 
day) to return to New York after a 
financial fiasco on his Continental 
concert tour. Band required the 
cabling of $6,500 by Moe Gale for re- 
turn transportation. Billy Shaw, 
Gale's partner and Gillespie’s hand- 
ler, returned to N. Y., Sunday (7) by 
air after making a hurried trip three 
weeks ago to attempt to straighten 
out the tangled affair. 

There are many confusing angles 
to the story. Fiasco, however, ap- 
parently was based on the fact that 
coin Gillespie is supposed to have 
brought into the b.o. in Sweden and 
on other dates allegedly disappeared 
along with certain promoters, and 
the affair reached the point where 
Gillespie's musicians didn’t even 
have enough to pay for their food. 

Shaw asserts that the coin due 
Gillespie will be paid at a later date. 

e claims to have endorsements by 
Prominent Swedish business men to 


cover Gillespie’s cut of his b.o. in- 
come. 


SATCHMO SHATTERS 
PARIS B.0. RECORD 


: Paris, March 9. 

uis Armstrong's six-piece group, 

Rrhading Jack Teagarden, Barney 
igard, Earl Hines, etc., cracked the 








Carnegie Hall) boxoffice record here 


t week. In two concerts (2-3), 
Armstrong drew a gross of 2,900,000 
francs (about $17,500 at 214 francs to 
the dollar). First night was absolute 
peacoat but no standing room al- 
roa prese A night standees were 

an e tak jer 
40,000 francs e jumped ove 
, Armstrong headed for the U. S. 
immediately following his final date 
ae is expected to return to Europe 
re August or September. Joe Glaser, 
18 booker, who was here with the 


qalmpeter, received offers for the 
: nd from virtually every country in 
urope, 





Burden Lake Casino, near Troy, 
i. Y., has booked Ray Eberle’s or- 
— for March 12; Sonny Dun- 

m, March 19, and Johnny Long’s 

it, March 26. Baster Sunday). 


un 


apparently spurred¢ 





Salle Pleyel (comparable to N. Y.’s | 


-' ments. 


Ask Ban Ease to Disk 
Song for Heart Fund 








James C. Petrillo, prez of the 


‘American Federation of Musicians, | 
is being asked to lift his recording | 


'ban for one day to permit the cut- | 


\ting of a tune designed to further | 
|the fund being pyramided by the 
New York Heart Assn. Grand Music, 
| publishing a tune called “Open Your 
Heart,” which has been cited as the 
i“official heart song,” is the one 
seeking Petrillo’s permission. 

Petrillo so far has given no answer j 
ito the request. Ervin Drake, Jimmy 
Shirl and Van Smith are the 
writers. 


$100 Guarantees 
For Disking By 
45-Piece Units! 








Indie recording companies that | 
|have been cutting new masters with 
}string bands, such as the Mummer 
outfits in Philadelphia, have been 
paying as low as $100 guarantees for 
anywhere from 20 to 45 musicians. | 
In short, they have been risking} 
nothing except the future wrath of | 
the American Federation of Musi- | 
cians for violating its disk ban—and 
with non-union musicians. 

In Philadelphia, for example, vir- 
tually any of the Mummer string 
bands available can be recorded for 
a guarantee of $100 against a royalty. 
The $100 covers the salaries of any- 
where from 20 to 45 men. If the disk 
clicks the band gets paid off, if it 
doesn’t, nobody's the loser. If a disk 
\isn’t a hit, there’s always enough 
sales in the Philly area alone to re- 
imburse the disk company for its | 
$100 outlay. 

Mummer bands are peculiar in 
Philadelphia. They perform at ball 
parks, various social functions, etc. 
There is quite a number of them 
within the area. New Year’s Day 
seems to be their big moment; all 
march in a huge parade. 


Bobbysoxers, Booze 
Can’t Mix But Pitt Club | 
Op Solves Problem 


Pittsburgh, March 9. 
Because Frankie Laine’s such a 
bobbysox fave, Len Litman had to 
kill a couple of birds with one stone 


yesterday (Mon.), when singer 
came here to help open the new 
Club Copa. Litman was faced with 
the problem of seeking attention to 
the newest nitery downtown, but 
he also had to make sure of that 
youngsters wouldn't storm his place 
because they couldn't be admitted 
to a booze joint anyway. 

Litman solved it all by presenting , 
Laine in a free concert for the} 
bobbysoxers at 3,500-seat Soldiers 
and Sailors Memorial Hall. To do 
that, he tied up with WWSW and 
lits dise jock, Art Pallan, with latter 
| offering free tickets. Capacity was 
‘exhausted in few days but WWSW 
kept on plugging Laine just the 
; same, plus the new Club Copa. Lit- 
'man plans to do the same thing | 
with Vic Damone, who follows | 


Laine. 


Fox Digs Up $46,000 


In Unpaid Royalties 
Hollywood, March 9. | 
Harry Fox. general manager of the | 
Music Publishers Protective Assn. | 
ahd music pub rep in mechanical | 
royalty collections, headed east last | 


week after having dug up a total of | 
$46,000 worth of unpaid coin owed 
publishers by local indie disk man- 
ufacturers. Some $23,000 of the coin 
was paid to Fox immediately, and 
the remainder, said to have been un- 
earthed from the books of one com- 
pany, will soon be forthcoming. 
Fox had had auditors out here for 
weeks going over the accounts of lo- 
cal companies to check royalty state- 
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Pat Kennedy Can’t Get 


It Out of His System 


Pittsburgh, March 9. 

Pat Kennedy, one of late Ben Ber- 
nie’s featured vocalists a dozen years 
ago, is planning a comeback in show 
business. He’s getting in shape again 
and expects to break in some club 
dates here in the near future. 

For last decade, Kennedy has 
been in the trucking trade in town 
with his father-in-law, having re- 
tired from the spotlight in late 
‘thirties when he married Connie 
Callahan, a Pittsburgh model. Her 
ather controls Exhibitors Service 
in this district. 


BMI, Paramount 
Bid for BVH In 





Morris Deal Snag 


Hollywood, March 9. 

Negotiations between 
Johnny Burke and Jimmy Van 
Heusen with Edwin H. (Buddy) 
Morris over a new contract have not 
progressed very far since the expira- 
tion of their publishing deal last Feb. 
28. Meanwhile, BVH has had offers 
from three different competitive pub- 
lishers, and it’s quite possible that 
they may take one of these rather 
than remain with Morris under a 
different setup than the one recently 
concluded. 

Broadcast Music, Inc., and Para- 
mount Pictures are said to have of- 
fered the writers a deal, and the 
third bidder for a pact with them is 
undisclosed. Paramount has talked 
with the pair in the past about a 
publishing deal. 
the pair under contract to write the 


songwriters 


a venture with them into the pub- 
lishing .end would seem a natural 
adjunct. 

BVH and Morris, however, are 
still negotiating. Sydney Kornheiser, 


Film company has | 





Berlin Company Can't Handle Em All, 
So Farms Qut 2 Pic Tunes to Feist, 
Recovering Ownership in 2) Years 


+ 





Jummy Joy Quits Baton 
For Mus-Art Spo 


Dallas, March 9. 

Bandleader Jimmy Joy has broken 
!up his orchestra, recently 
| Martinique, Chicago, to settle 
| manently in his home town, Dallas, 
las part of the Mus-Art booking 
| agency. 

| Joy joins Chick Scoggin, band 
| leader and night club owner, in the 
Ft. Worth-Dallas area, who heads 
| the agency’s branch. He already has 
| organized a local orchestra which he 
will book for engagements in nearby 
| towns. 


BBC-Brit. Pubs 
Propose Severe 
Payola Penalties 


London, March 5. 
British music publishers and band- 
|leaders have drawn up an agree- 
i} ment which will give BBC the an- 
; swer long sought to end song plug- 
|ging problems. Publishers propose 
to end the pay-for-plugs system by 
introducing severe penalties for in- 
| fringement of the code now being 








| (King’s counsel) on behalf of the 
BBC. 

| Proposals state that any publisher 
,or leader known to give or accept 


money or any other inducement, 


who was general manager of the/ thereby committing a breach of the 


BVH firm financed by Morris, with | 
Crosby as a silent partner, is still! be banned from the air 


Bribery and Corruption Acts, should 
for two 


here discussing things with Morris| years. In the case of publishers, the 


and the writers. 
get along together, and BVH align 
themselves elsewhere, it’s likely 


And if they do not! ban would apply to his entire song 


| catalog. Publishers state enforce- 
| ment of the rules will save them at 


Kornheiser will remain with the! jeast $4,000 on every song. 


writers. 

Meanwhile, the BVH firm with 
Morris has become inactive. Its staff 
was folded two weeks ago and the 
score of Crosby’s current “Road to 
Rio” has been transferred to the 
Morris staff for exploitation. If a 
distinct cleavage with Morris is 
reached, the score and other copy- 
rights in the BVH firm will have to 
be split, or Morris’ interest in it 
bought out by whoever BVH do bus- 
iness with. 


Kapp, Tracey End 
Talks, Re Majestic 


Discussions between Jack Kapp, 
president of Decca Records, and 
Eugene Tracey, 
concerning the possibility of Decca 
taking over the disk division of Ma- 
jestic Radio & Television, have 
ended. Decca will not buy, asserted- 





ily due to Majestic’s refusal to sell 


at the terms offered by Kapp. 

Majestic, which has been awaiting 
the approval of reorganization 
plans filed under Chapter 11 of the 
Chandler act 
court, has unofficially told music 
publisher creditors that it intends to 
pay in full the royalty sums they 
are due. It’s asserted by the com- 
pany’s executives that its disk di- 
vision is in sound shape, and that 
as soon as the court allows it to 
proceed this will be proven. 

Meanwhile, Majestic’s Newark 
pressing plant is again in opération, 
under forced draught to make up 
back orders for Eddy Howard and 
Rose Murphy disks. It’s claimed that 
a total of 28,000 disks are being 
turned out daily. According to a 
Majestic statement, 60% of these are 
Howard disks. He is their biggest 
seller. 





Majestic Gets More Time 
Chicago, March 9. 

Majestic Records, operating under 
Chapter 11 of the Chandler Act, was 
given a time extension until April 1 
by Judge Phillip Sullivan in Chi 
federal court, to file a list of liabili- 
ties and assets. B. C. Schiff, attorney, 
asked for extension beyond March 
8, on grounds it was impossible to 
complete tabulation in time. /?? 


head of Majestic, | 


in Chicago federal | 


| Further meeting of pubs and lead- 
| ers to discuss the agreement is being 
| held Monday (8). 


Chi Theatre Op Puts 
Heat on Jocks For 
Sloppy Guest Shows 


Chicago, March 9. 


In a meeting with local disk 
| jockeys, Edwin Silverman, head of 
the Essaness theatre chain, asked for 
a better break from platter pilots 
for the Oriental theatre during guest 
interviews. 

Silverman feels that these appear- 
ances were unsatisfactory to the lis- 
tening audience, the disk jockey, 
and usually unflattering to the artist 
and offered his staff to assist ir writ- | 
‘ing scripts for the shows. 

Silverman said that in the past, 
Oriental stage names were whisked 
through 15 or 20 disk programs, all 
dull because of repetition and un- 
suitability. His idea is to distribute 
these appearances fairly, matching 
performers and show types. That 
these should be limited and jocks 
should herald a guest at least a 
week in advance. 


Disk jocks in aitendance were 
satisfied with suggestions, but were 
doubtful of stations’ acceptance to 
abundance of free plugs. It was 
suggested that if the Oriental is 
willing to reciprocate by  pre- 
|senting trailer announcements, sta- 
|tions might be more eager to permit 
‘free publicity. 
| Silverman may follow 
gestion. 


Mooney May Have New 
Hit With ‘Baby Face’ 


Art Mooney may have a success- 
ful sequel to his “Four Leaf Clover” 
\disk hit in the version of “Baby 
Face,” which M-G-M records re- 
‘leased recently. M-G-M execs assert 








the sug- 








at Club} 
per- | 


¢ Irving Berlin and M-G-M have ar- 
ranged a unique deal involving two 
| songs from the score of Berlin’s 
{forthcoming Metro production, 
“Easter Parade.” Two of the new 
;melodies the composer penned for 
| the film, for which he is drawing an 
overall $600,000, are being turned 
over to Feist, one of the publishing 
houses which make up the Big 3, 
owned by the film company. Two 
tunes are “Better Luck Next Time,” 
a rhythm piece, and “I’m a Fella 
With An Umbrella.” 
| Berlin’s deal calls for him to re- 
{cover ownership of the copyrights 
after two-and-a-half years. Mean- 
| while, he will receive from Feist 10¢ 
| per copy royalty on sheet music and 
| 75% of the mechanical income 
;@arned by the songs, an almost un- 
| heard of coin agreement in such a 
| Situation. They are fully recorded, 
having been available to disk manu- 
|facturers prior to the Jan. 1 disk 
| ban imposed by the American Fed- 
|eration of Musicians, A 
Arrangement giving Feist the two 
|tunes resulted from the fact that 
| there are five new tunes in the pic- 
ture plus a group of Berlin stand- 
ards, and his own publishing house 
| will not be able to handle them all. 
|Farming out tunes to other pub- 
| lishers is not new, but it’s rarely 
| done when the two principals in- 
| volved are of major rank. And for 
Metro’s publishing subsids to be 
|exploiting copyrights they do not 
| own, or will not control completely, 
|is unprecedented. The only angle, 
| obviously, is for stimulus of boxoffice 








‘scores of all Bing Crosby films, and|completed by Valentine Holmes; which is naturally a plus for the 


Morris Renews 
-ASCAP Campaign 


Edwin H. (Buddy) Morris has re- 
|newed his long-fought bid for in- 
|ereased availability ratings for his 
Morris, Melrese and Mayfair music 
catalogs. Lee Eastman, Morris’ at- 
}torney, appeared before the pub- 
‘lishers classification committee of 
the American Society of Composers, 
Authors and Publishers last week to 
outline Morris’ reasons for believing 
that each of the three firms is a 
candidate for a raise. 


At present, Melrose is valued at 
900 points, Mayfair 800 and Morris 
750. Couple years back the Society’s 
appeals board had given each of the 
firms small raises and the board of 
directors mullified the jumps, knock- 
ing them down to their original 
position, where they are now. Fol- 
lowing that Morris signified his in- 
tention to launch legal action to 
achieve his ends, and preparation of 
papers in the case actually was be- 
gun by Eastman last year. Later he 
halted work‘ awaiting the revalua- 
tion of all catalogs by the classifica- 
tion committee. Now Morris has de- 
cided to go through the proper pro- 
cedure again to secure raises, 

Meanwhile, the classification com- 
mittee is still working at measuring 
all catalogs anew. It has been meet- 
ing almost weekly for close to a 
year. Job the committee has laid 
out for itself is a tedious task and 
probably won’t be completed for 
months, and even then will be open 
to argument. 


UNIVERSAL BUYS 30 
GENE AUSTIN MASTERS 


Chicago, March 9. 
Universal Records has completed 
negotiations for the purchase of 
masters independently made by Gene 
Austin before the disk ban. Thére 
; are 30 sides in all. First one will be 


| released March 15. Les Paul is ae- 
comp on all disks which includes 
many Austin originals plus his lat- 
est tune, “Cala-California.” Disks 
were cut about six months ago. 


Austin, who is retired from the 
music business, now owns and op- 














‘the second disk, which is done in 
the same style as “Clover,” including 
banjo, has gone 250,000 copies 
| (shipped and on order, that is). 

| Mooney’s “Clover” disk, his first 
‘hit and M-G-M’s first big sales hit, 


‘isn’t too far from the 1,000,000 mark. 


| epates the “My Blue Heaven” nitery 
, in Las Vegas. 


| Universal has almost completed a 
| deal with Roy Abernathy to take 
, over five masters by the Homeland 
| Harmony Quartet, now on the White 
‘Church label. vow ae 
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Jocks, Jukes and Disks 


By Ben Bodec 


Shere—“Crying For Joy,” day for the full orchestra, but the 
e White Lies” (Columbia). Miss ; vocal output doesn’t sum up as 

re infuses “Crying” with such | upper-drawer Monroeing. 
fine phresing and melodic oomph Jimmy Dorsey Orech.—‘“Tll Always 
that the item might restore her pres- | Be in Love with You,” “The Same 
tige. It sounds as though she got Little Chapel” (Decca). Standout bit 
te a kick out of doing it. Vo- | in “Always” is Dorsey’s clarinet solo. 
cally, the Walter Donaidson staple | Dee Parker's voice sounds froggier 




















on the other side confines its appeal |than usual. Bob Carroll fares much | 


to a catchy interlude which features | better in chanting the Meredith 
piano and an accordion. | Willson ballad. 

Harry James—‘Beyond the Sea,” Gordon MacRae—“Matinee,” “That 
“All the Way” (Columbia). Not | Feathery Feeling” (Capitol). 
much to get excited about in this | ing on “Matinee,” probably intended 
yersion of the European import out- | as ultra-modernistic stuff, stigma- 
side of flashy trumpeting. but the | tized what might have been an effec- 


pression. MacRae 
rhythmic roll of “Feathery” and puts 
is over with finesse and meaning. 

Martha Tilton — “I'm 
Bright,” “That's Gratitude” 
tol). Platter is the first since her re- 
. turn to this label. Notes come hard 
Martin) *f I on “Bright” and the timing is not 

rag age ee 2 ee mgr et so hot, but “Gratitude” has the ring 

‘00 Is ster: : ; : % 

«gebin’s Nest” (Claude Thorn-| of something superior. Her treat- 
hill) ** |easy that the lyric not only rocks 
| with a catchy lilt but it registers as 
quite funny. 

Dick Haymes — “What's 
About Goodbye,” “It Was Written in 
the Stars” (Decca). About the most 
listenable version of the “Casbah” 
twins that has stemmed so far from 


Week’s Bellringers 
(Code: *For Jukes; ‘Jocks; $Sales), 


“Crying fer Jey” (Dinah Shore) *+$ 
“Blue Hawaiian Rose” (Freddy 


_ 











hefty one, from the drive of the 
strictly instrumental, “All the Way.” 
James and Ray Conniff coauthored 
it and the latter’s arrangement per- 
mits piano, clarinet, trumpet and 
tenor sax to rock with solo flights. 





“Way” is a bluebanner piece for | the crooner contingent. It’s a slick 
juke and jock.  snasiinttanriiaintneindattshnsaleanigunntinetipepeilemannguiititie 
Claude Thornhill “Just About . + 

This Time Last Night,” “Robin's My Favorite Five 


Nest” (Columbia). Ballad side pro- 
vides Thornhill with opportunity to 
,teeup one of his ivory reveries and 
Fran Warren to overemote on the | 
lyric, but with “Nest” the bandman’s 


Tom Moore 
WNOX, Knexville 
“Marie” (Tommy Dorsey ) 
“South” (Benny Moten) 
“Twilight Time” (Three Suns) 





rep for imaginative and distinctive “Cocoanut Grove” (Harry 
interpretation reasserts itself and | Owens) 
the result is as tasty a bit as he | “My Blue Heaven” (Gene 


has grooved in some time. Echo- | 
chamber effect and a duet between | 


Austin) 


Back- | 


Not So; 
(Capi- | 
| herence to the station’s policy of | 


ment of the novelty is so free and | 


Good | 








PAUL DIXON 
Mon. thru Sat., 9:30-11:306 a.m.; 3-5 
p.m. 
Participating 
WCPO, Cincinnati 
Request tunes, painless commer- 
cials, plus personality, established 
Paul Dixon here. 
buildup started last fall on a Satur- 


hour sessions morning and afternoon 
six days a week. His iron-man sched- 
ule is furthered by a 15-minute man- 
| on-the-street series at 12:45 p.m. 
| Monday thru Saturday, and a weekly 
45-minute program for teenage plat- 
ter spinners. 

Bixon’s shows have the flavor of 
one big party with himself enjoying 
| it as much as listeners. Artists of all 
recordings used are paid due recog- 





; . | nition along with brief comments on | 
swingsters Will get a lift, and a | tive vocal. Mate makes a better im- | 
captures the! 


their numbers. Keeping his band- 
wagon filling and rolling, Dixon 
identifies requesters and their selec- 
tions and passes along congrats when 
; anniversary celebrations are men- 
tioned, or well wishes for shutins. 
Proceedings are enlivened by ad- 


|; news on the hour and headlines on 
| the half-hour, also by flash sports 
| reports. When available, name sing- 
| ers and maestros are guests. Dixon 
| adds to his popularity with juve and 
other groups by accepting their invi- 
| tations, as time permits, for visits to 
| social affairs and at dansants, doing 
| platter spinning at most of them. 

| Koll. 





‘Songmen Who Secured 
| Pre-Ban Disks of Own 
Songs Now in Middle 


Songwriters who just prior to the 


ban rushed in to make masters of 
their unplaced tunes are now finding 
themselves caught between two 
ball-tossing factors. The publishers 
they contact tell "em that it wouldn’t 
be worth their while handling any- 
{thing that isn’t recorded and the re- 
,cording companies that distribute in- 
| dependently-produced disks say they 














clarinet and sax stand out in the 
conception. 

Xavier Cugat—‘“It Began in Ha- 
vana,” “It’s Easy When You Know 
How” (Columbia). “Havana” is of 
bluechip persuasion. Rich in melody 
and rhythm and with a catchiness 
that the strings and marimba ex- 
ploit to the fullest, the plattering is 


imatching of melody and mood and 
ja special nod is due maestro Gor- 
|don Jenkins for a lush and colorful 
accompo. ; 

Frankie Laine—‘“I've Only Myself 
;to Blame,” “But Beautiful” ((Mer- 
cury). Performed in the more re- 
strained Laine veins pegging both 
super-Cugat. Bob Graham's vocal is ‘among the singularly provocative 
‘well contrived. There's also lilt and | pieces he has grooved. Phrasing on 
musical gusto to the coupling, penned |“Beautiful” is relaxed and insinuat- 
by the leader himself. Buddy Clark ling. 
navigates the lyric on this one with Hazel 
much sperk. 


Andy Kirk—“Doggin’ Man Blues,” | 





Scott— “Dancing on the 


(Continued on page 48) 


‘don’t like to accept such wares un- 
less the numbers will be plugged by 
|}some publisher. 


| Where these writers are encounter- | 


|ing the least encouragement are the 
major publishing houses. The latter 
\explain that they're loaded for 
jmonths to come with plug commit- 
ments made to the big recording 
companies during the period of mas- 
| ter stockpiling. 

‘ 

| Chuck foster reopens the newly 
|decorated Boulevard Room 


| 


| Stevens, Chicago, March 27, in place 





nounced originally. 


His wax opry | 


day night 10:30 to 2 a.m. plus two- | 


American Federations of Musicians’ | 


of the | 
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AFM Pulls Barnet From Non-Union 
Mardi Gras; Schooler Defies Disk Ban 





Disk Boxscore 


Following is the totalized point 
rating for the recording com- 

panies listed Gmong the Top 10 
| in Variery’s “Retail Disk Best 
Sellers” survey for the month of 
February, with 10 points ac- 
corded for the No. 1 record, 9 
points for the No. 2 record, etc. 








NG gens fis ots. Ee eee 69 
My. s \ a0 02 beWheeeawiad haem 44 
Se eee re re 42 
MONE. s0:6-s eee cateedaned 3 
| OE ws octave sub ten ee apanen 21 
NE! oot eae sete ewes 12 
Mercury ..... sda. oe 








‘Mercury Completes 
| Takeover of Keynote 
Via Albums Purchase | 


Chicago, March 9. 
Mercury Records this week com- 
| pleted acquisition of Keynote Rec- 
ords by the purchase of 32,000 al- 
bums. Majority of the disks are 
jazz and race classics, many not yet 
released. Artists represented in- 
clude Coleman Hawkins, 


| Paul Robesof®f and Johnny Guaniari. 
| Disks already on market will be re- 
| released with a Mercury-Keynote 
| label. 

| Previously, Mercury purchased 
the Keynote classical library and its 
' Czechoslovakian and other 
| pean masters. 

| Mercury Records is bankrolling a 
‘series of 11 concert dates, by Mer- 
|cury Artists, headed by Frankie 
Laine. Norman Granz is in charge 


(of the caravan; concerts will begin | 
{March 31 at the Murad theatre, In- 
been | 


dianapolis. Dates have also 
set for Detroit, Cleveland, Cincin- 
nati, -Toledo, Pittsburgh, St. Louis, 
Columbus, Erie, Pa., and Chicago.’ 
Top disk jockey in each town will 
‘be used as emcee. Admission will 
| be charged, of course. 
Laine, who receives a guaranteed 
'percentage of the overall take. will 
{be backed by Jan August, Heien 
/Humes and Carl Fischer’s orches- 
'tra, featuring Flip Phillips and Bud- 
| dy Morrow. A second show is in 
| preparation for Vic Damone, and 
jothers, probably a race unit to tour 
the south, and a hillbilly unit, are 
being set up. 

Local date will be played April | 
6 at the Civic Opera House, with a . 


Ceiling,” “Mary Lou” (Columbia). ‘of Skitch Hendersen, who was an- | possible tiein with the Chi Herald- | 


American, for the veterans’ fund. 








“Alabama Bound” (Decca). An 
average brace of Bea Booze dixie- 
doodles. Her “Blues” sounds a little 


washed out, but she and Kirk man- 4990996404444 


NOW IS THE HOUR (6) (Leeds) .........2.. 0206. +++: “| lng Sea: .c<cce 2, ie 

Art Mooney.............-. M-G-M 

FOUR LEAF CLOVER (7) (Remick) ....................+5- ; ; pwn ‘aart ser dei: aeemaae 

REANANA (5) (Merbetr-Bee) 2. oben eek oc ee eh Rea ees a ES | ere eri Capitol 

has a personality and style that 4. SERENADE OF THE BELLS (9) (Morris) ................-. 4 40 BAF ord. ....+- 0» .-- Capitan 

cou take them places. What they oh a ee ae ae pio 

eed more than anything else is the seomemeeme 400, teem i eg peewee wei es Pore pilo 

nent song. A’ Micniinehes a 5. GOLDEN EARRINGS (11) (Paramount) .... ...........6-5-. | Minah Mate. ..<cds..0s Columbia 

00d feel for mood, versatility and { Francis Craig...............Bullet 

a knack Me beuking good misc. 6. BEG YOUR PARDON (3) (Robbins) .................... tS iveniile* Serie Cannan 

eny Mart a—“What's Good About Macklin Marrow.......... M-G-M 

pg ned “For Every Man There's 7. SABRE DANCE (2) (Leeds) ... ii 

a Woman”; “It Was Written in the Tender @ ; 

” 6 - ns PEROT TL Victor 
Stars,” “Hooray for Love” (Victor). ©. DALERUENA (06). (ReMereem) os. iii c gs bods ciecses een sb enn ets ; ‘Sinus tide on -t3Be 
Ballad side. h : v BPs cccvccsecses 
eee = 2s Of the two platters don’t | Bing Crosby Tesi 

€,0% so forte, excepting “Every eo Ee Ue er eee Mer ety Fo Ty pater teccoesares 
rs ah Martin gets an infectious lilt pene a ro eee Pied 
at one and builds up “Hooray’ 10. I'LL DANCE AT WEDDING (8) (Simon) ..................-.... ) Clere-o aps cee net agree 


into a crack specimen of commercial 
tunemaking. 

Freddy Martin—“Blue Hawaiian 
Rose, “Feathery Feeling” (Victor). 
In the tropical-mood piece, with its 
suave strings and celeste obbligato, 
there are all the earmarks of a hit. 


TERESA (Duchess) ..... 





BUT BEAUTIFUL (Burke-VH) . 


“lyde Rogers’ byplay with the words | 4 LITTLE WHITE LIES (BVC) .. 
Is £00d. “Feathery” also strikes a | BECAUSE (Chappell) ae 
Payoff chord. A muted trumpet car- | oR 

ries the melody most of the Way, | SHINE (Shapiro-B) i aes 
Barclay Allen demonstrates some MY OLD FLAME (Famous) .... 


fi! keyboard phrasing and Glen| 
ughes and the Martin Men, carve | 
out a bright lyric. 


Mergan Orch, with Monica 
Lewis—“True” 


IN LITTLE BOOK SHOP (BVC) 


PIANISSEMO (Santly-Joy) ..... 
(Decea) “Crying for Joy” 
the ca). Melodically attractive in 
a instrumental departments and 
insome peddling of the lyrics. 
Z ye two dusted-off numbers have 
imeless quality and the treat- 
eetas here might do much toward 
th ing one or both of them in even 
e sheet marts. 
ot pacha _Monroe—“Tne Loveliness 
tor) . Completely Yours” (Vie- 
smash influence of his “Ballerina” 
of IS apparent in Monroe's choice 
scripts for this platter. It’s a field 


MATINEE (Morris) ..... 


come-on with “Alabama.” Even then 

the only impressive passage is her . 

bebop crossfire with the sax. 

i Miccolis Sisters—“Boogie Yodel,” z. 

Nighttime Is the Time to Make 3. 

Love” (DeLuxe). This harmony trio . 
GONNA GET A GIRL (Miller) 





BEST THINGS IN LIFE (Crawford) 
STARS WILL REMEMBER (Harms) 


THOUSAND ISLANDS SONG (Morris) ........... 


MADE FOR EACH OTHER ‘Seutiere) 


_ varaeTy |() Best Sellers on Coin-Machines “eek «f Mar. 6 ] 


{ Gracie Fields. ee ee ee 


Coming Up 


| Andrews Sis-Haymes....... Decca 

PPE Tere oe ee ee ree  Vie- Damone. <....csi..3. Ag@reury 

ET eC et oe a Oe FOE eT Ee Se: ae aR a Decca 

cons ee bes ase seeks Dick Haymes..,.............Decca 

. Perry COMO. ..vsecces.siees Victor 

aeveseeccgedBesseconeysesus Frankie Laine............Mercury 

obs eend OC de egt ON us Poin ese ee eeeee Spike Jones.......4.......Victor 

| Vaughn Monroe..,......... Victor 

eee cards eee bee seeeewesresseenn ) Guy Lombardo.............Decca 
( Pévey COMO. ivi ic ocdes sis. Victor ™ 

eT ern ey oe ee ‘+ ) Buddy ‘Clark....... ’ Columbia 

Pt 8. (.. Serres. Capiiol 

eS 6 oe era eS ees ‘**') Dinah Shore............Columbia 

{ Vaughn Monroe,...........Victor 

ee ee eseenevrnvnervrenveenee Aiea de Sinatra..,......"“Columbia 

| Louis Prima.........-...... Victor 

ST ee ena a ae | Johnny Mercer............Capitol 

4b dlk ide. ee Cea eee Vaughn Monroe............Victor 

ss eid wade tas Baie Clark-Cugat ............Columbia 

oo 2 errr re rs Columbia 

eee " @e-8 @e+@@reeeaeeeeee * ) Benny Goodman Pi ete Capitol 


1 Tony Martin.. 


| 
: 
‘| Freddy Martin.........-.... Victor : 
; 
} 
: 
> 
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..London 
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| 
| 
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| Schooler’s ballrooms in the 


Count | 
' Basie, Teddy Wilson, Bud Freeman, | 


Euro- | 


Hollywood, March 9. 
Harry Schooler, Operator of the 


| orn ballroom here crossed 


trails with the American Federation 
of Musicians twice last week—once 
when the AFM ordered the union 
band Charlie Barnet is fronting out 
of the spot because the latter in- 
tends employing non-union mu- 
sicians and again when he made re- 
| cordings with non-union crews. 

Barnet deal is the one that really 
counts. He -opened at the Mardi 
|Gras (nee Meadowbrook) a couple 
| weeks back at the head of a group 
|of musicians contracted for by 
Schooler. Local 47 of AFM didn’t 
do anything about it at the time ex- 
cept relay the news that the Mardi 
Gras .was joining two other of 
use of 
non-union bands when Barnet’s run 
expired. However, Long Beach Lo- 
cal 353 beefed to the AFM and the 
latter went after 47 to pull Barnet. 

As for the recordings, Schooler is 
flatly defying the AFM, but he can 
record with non-union men under the 
Taft-Hartley law. He made eight 
sides with Charlie Gates’ 14-piece 
group and a band under the obvious 
pseudonym of “Lionel Goodman.” 
Bob Burderre, said to have been a 
former mixer at KHJ here, handled 
| controls, 

A quartet working this area under 
Gene Keene, refused a bid by 
Schooler to cut for him. He would 
have had to resign from the union 
to do the date. 








AFM Tells Carpenter 
| To Ignore Standard’s 
| Demands for Waxing 


Hollywood, March 9. 

Standard Transcriptions, which is 
trying to blow the top off James C. 
, Petrillo’s ban on recording, got an 
_additional snub when Ike Carpen- 
ter’s | orchestra, which had been 
ordered by Standard to disk regard- 
; less of musicians’ union edict, re- 
| ceived word from the AFM'’s legal 
battery in New York that musicians 
are not obligated to record despite 
; contract Standard holds with Car- 
| penter and other bands. 


Word was relayed to Carpenter 
through Phil Fischer, recording-biz 
| contact for Local 47 here. Since 
Carpenter was put on spot by Stand- 
ard he has been plaguing Petrillo 
for direction, and heretofore has 
been merely a@vised, indirectly, to 
“sit tight.” 

Standard prexy Jerry King, mean- 
while, denied that his firm contacted 
Stillman Pond, non-union band- 
booker, requesting information on 
Pond’s bands for waxing purposes. 
Pond, who heads two agencies, one 
being strictly union (Metro Artists), 
and one non-union (U.S. Artists), 
asserted Standard approached him 
for a band to record but that deal 
had not been inked as yet. King 
stated that though he has not spoken 
to Pond, he would not hesitate to 
do so if it became necessary and a 
non-tumion group could be found 
that satisfied him. At the moment, 
Standard is not in need of sides. 


Standard is still demanding that 
Petrillo name a date for a collective 
bargaining session with waxery, in 
accordance with Taft-Hartley law 
stipulations. Union chieftain has 
until March 22 to meet with Stand- 
ard reps and if he fails to, Standard 
will petition the National Labor 
Relations Board, charging the union 
with failure to bargain. King as- 
serted that he would fight to the 
finish with Petrillo and if no word 
is received from the union as re- 
gards their ultimatum on a bar- 
gaining meet, he is prepared to fol- 
low through. 





Ex-Wife’s Judgment 
Vs. Jordan Lowered 


A judgment against Louis Jordan 
for $50,000, secured some time ago 
in N. Y. supreme court by Ida Fields, 
former wife of the maestro, was up- 
sét by the appellate division last 
week and the award reduced to 
$20.000. Miss Fields had contended 
fraud by Jordan due to the claim 
that he married her while he was 
still wed to another. 

Lee Eastman, who was not con- 
cerned with the supreme court trial 
of the suit, handled the appeal. 





Louis Dreyfus, head of Chappell 
Lid., returned to London after a 





two-month stay in New York. 
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Columbia Records-Morris Tune Deal 
May Indicate Publishing Arrangement 





Columbia Records and Edwin H.* 


Morris Music have completed pre- 


liminary arrangements on what may 
well turn out to be a full-blown deal 
via which Morris will publish most 
of the songs Columbia has been 
gathering in its Columbia Music cat- 
alog. Record company has amassed 
close to 150 copyrights under .the 
masthead of the dormant music fifm 
title it registered in New York state 
several years ago, and a handful of 
them, including the recently released 
“Peculiar,” as recorded by Buddy 
Clark, have been turned over to 
Morris under a royalty arrangement. 


During the past few weeks, Co- 
“luinbia has been reported on the 
verge of. making a deal with a major 
publisher to handle its material. 
But even if the ‘Morris negotiations 
go full-scale, it isn’t likely that that 
firm will be the resting place for all 
of the copyrights Columbia owns. 
Some of the tunes are by writers 
affiliated with Broadcast Music, Inc., 
which means that their songs would 
have to go either to BMI’s own pub- 
lishing setup or a catalog affiliated 
with the radio-owned performance 
organization. Columbia is also in- 
clined to feel that lodging all its 
American Society of Composers, 
Authors and _ Publishers-affiliated 
songs with Morris would antagonize 
too many people, and as a result a 
portion of them may be spread 
around. 


Decca is at the moment the only 
major recording company with pub- 
lishing subsidiaries. It operates Sun 
Music itself, sand is in partnership 
with Columbia Pictures and Shapiro- 


Barry Gray’s New Deal 


Miami Beach, March 9. 


Barry Gray, who's been conduct- 
ing the WKAT airshows in the Copa- 
cabana Lounge, Miami Beach, has 
been renewed for an additional year, 
at a salary. reported to be $500 
weekly during the summer months 
and $1,000 weekly for the period 
from Decembergto March. Deal also 
calls for a percentage of the room’s 
gross beyond $4,500. 

Gray,. who left. for a New, York 
vacation, said he may also do a 
commentary for WKAT and is cur- 
rently negotiating with Jack Cohn 
of Columbia Pictures for a series of 
shorts. 


VALDES CONTRACTED 
TO 3 DIFFERENT MGTS. 


Hollywood, March 9. 


Miguelito Valdes is in the unique 
position of being at the moment tied 
to three different management 
agency contracts. He’s under con- 
tract to William Morris, shifts in 
July to the new Continental agency 
of Hollywood, and in July, 1949, re- 
turns to Morris for three years. 


Unique situation came about thus- 
ly: Milt Deutsch, one of Continen- 
tal’s founders, formerly was Valdes’ 
personal manager. With Valdes’ 
Morris pact expiring in July, he got 
the maestro to sign with Continental 
for one year. Morris agency’s Cress 








Courtney then induced Valdes to 
sign a three-year deal beginning 
July, 1949, when the Continental 
pact runs out. 


Bernstein in Mood Music, and with 
Bregman-Vocco-Conn in Supreme 
Music, which published “Near You” 
and “How Soon.” 


Inside Orchestras—Music 


Les Paul’s Capitol recordings of “Brazil” and “Lover,” backed up, are 
those he made himself in Hollywood before January and on which he 
plays all eight instruments. Since both sides appear to be on their way 
to hitdom, tradespeople are waiting to see what he'll do in the eyent they 
grow to the point where he would be in demand for theatre work. Under 
such circumstances, the artist is, of course, expected te perform the song 
or songs that brought him to attention. In Paul’s case he'd have to be 
Superman to duplicate either side. He could, however, have seven of 
the instruments cut onto a fresh disk, which could be fed into a house 
p.a. system while he performed on the eighth out front. 


Paul accomplishe@ the unusual blending of instruments one at a time, 
a process used many times before by recording companies, but never to 
the same extent..He did it by cutting one part, playing it back vie ear- 
pliones so as to blend with the second, and so on until all parts were ready 
to be blended onto a master. His task was prodigious considering that he 
was listening to Bne part and at the same time performing another. Com- 
pared to the practice many recording companies used prior to the disk 
ban of cutting musical backgrounds and later inserting vocals, the latter 
was child’s play. 











Clothes designer Ray Driscoll who’s noted for his annual lists of the 
10 best and 10 worst dressed stars popped up last week with a compila- 
tion’ of “America’s 10-best dressed records” and the ensemble each wax- 
ing suggests. Hollywood branch of Saks Fifth Avenue built a window 
display around the selections. 


In respective order Driscoll’s golden 10 are “Golden Earrings” (Crosby- 
Decca), “But Beautiful” (Whiting-Capitol), “Too Fat Polka” (Andrews 
Sis-Decca}; “It’s Written in the Stars” (Haymes-Decca), “Best Things 
in Life Are Free” (Lunceford-Decca), “Civilization” (Andrews Sis-Decca), 
“Gentleman Friend (Haymes-Decca), “Papa Won’t You Dance With Me” 
(Lombardo-Decca), “All Dressed Up With a Broken Heart” (Clark-Co- 
lumbia) and “St. Louis Blues” (Horne). 





When Art Mooney’s hit M-G-M disking of “Four-Leaf Clover” hit the 
jackpot weeks back all other recording companies either cut new masters 
of the tune or dug into their files for old ones. Latter procedute was a 
natural in some cases since Mooney’s cutting of the tune was based on a 
Style popular when the song was first written more than 20 years ago. 
Columbia, for example, reissued Tiny Hill’s record of it, made for its 
Okeh label some years ago. It wasn't until last week, however, that the 
company found out it had a cutting of the tune made by an orchestra 
under the direction of Ben Selvin, currently assistant to Manie Sachs, 
Columbia’s artists and repertoire head. Selvin had made the disk for the 
Brunswick label in 1924 and had comptetely forgotten it. 





Woody Herman and the Palladium Ballroom, Hollywood, have not as 
yet reached a conclusion on what percentage of the spot’s dinner busi- 
ness will accrue to the leader on his guarantee -and- percentage of the 
gross deal. Issue is being left until Herman completes his run and will 
then be threshed out. And his portion of the restaurant revenue may go 
to him in the form of a bonus. 

Herman’s deal called for approximately $2,800 fm guarantee plus 50° 
of gross over $8,500. Palladium, however, grants free dance floor admis- 
sion to dinner patrons, who pay $2.50 per plate. Leader figures that a 
part of this at least should figure in his percentage. . 





Jimmy Dorsey will be in the unusual position of competing with him- 
self when Feist starts to work on “I Understand.” Tune is a hold-over 
from the radio-American Society of Composers, Authors and Publishers 
fight in 1940, and Dorsey at that time recorded it for Decca with Bob 
Eberle. Just before the recent disk ban he recorded the same melody for 
M-G-M, his current affiliation, and both disks are to be marketed, Decca 
reissuing the older version when Feist is ready to promote the tune. 





Pittsburgh band of Billy LeRoy is practically a tradition now at U. 
of Pitt's Military Ball. Affair is being resumed Friday (12) after a war- 
time lapse of six years and LeRoy will play it again for fifth time, this 
. time along with Vaughn Monroe. In 1942, LeRoy. was co-featured with 
Frankie Masters and Bernie Cummins; in 1941, with Benny Goodman; in 
1939, with Russ Morgan, and in 1938, with Artie Shaw. 


Vernon Duke Due Back In 
U.S. After Year in Paris 


Paris, Feb. 24. 


Vernon Duke, American writer- 
composer who’s been in Europe for 
the past year, is scheduled to return 
to the U.S. March 12 aboard the 
America. During his stay here he 
saw his ballet, “Le Bal des Blan- 
chisseuses,” produced at the Champs 
Elysees theatre in December, 1946, 
and last Oct. 10 his third symphony 
had its world preem in Brussels 
where it was conducted by Daniel 
Sternefeld. 


Last spring Duke handled his own 
radio show on a local station tagged, 
‘*Broadway-Champs Elysees,” which 
featured himself as well as Claude 
Alphand and American socialite 
chanteuse, Ann Francine. Due to 
her return to the States, the pro- 
gram was not renewed but the com- 
poser continued to appear on the 
air via guest shots on other shows. 

Duke has been endeavoring to ar- 
range production of his operetta, 
“En Valsant,” but his efforts to date 
have not resulted in anything def- 
inite. He feels that the fact that he’s 
not a French citizen and hence not 
entitled to a government subsidy 
may be the reason why “producers 
are unwilling to risk an important 
musical venture,” in the words of 
the composer. Operetta’s book, in- 
cidentally, is by the late Francis de 
Croisset with lyrics by Albert 
Willemetz. 


CRC Won't Look 
Abroad for Hits 
Unless They Rate 


Columbia Records, which also got 
caught short of a _ recording of 





_|“Manana,” hit tune written by Peggy 


Lee and her husband, Dave Barbour, 
has been checking into the possi- 


bility of releasing in the U. S. ver- 
sion of the tune made by its English 
affiliate, EMI, on a Columbia label. 
Columbia’s execs, however, have 
given orders that English recordings 
of tunes that might be needed here 
should not be released in this coun- 
try unless they measure up to the 
competition. There is to be no 
transferring of English masters to 
Columbia here unless that require- 
ment is met. 


“Manana” was withheld from the 
recording market by Miss Lee and 
Barbour so as to forestall any pos- 
sibility of rival companies getting 
hold of it before the Jan. 1 disk ban 
and providing too much competition 
for their own disk, which they an- 
ticipated would be a hit. Mills Bron. 
somehow got a copy of the tune and 
made it for Decca, but no other out- 
fit has it, 





Victor’s British ‘Teresa,’ ‘Manana’ 
Hollywood, March 9. 
RCA-Victor is preparing to release 
versions of “Teresa” and “Manana” 
in this country which were made in 
England by the HMV label (RCA- 
Vietor English disks) and the cir- 
cumstance has led to the belief here 
that Victor is going overseas to make 
disks of new tunes. “Teresa” was 
available to Victor in the U.S. be- 
fore the Jan. 1 disk ban, but it was 
overlooked in the hustle of stocking 
up mastets; “Manana” written by 
Peggy Lee and her husband, Dave 
Barbour, was held away from rival 
recording companies (they cut for 
Capitol), but Deeca managed to get 
it done by the Mills Bros. 


Joe Loss’ orchestra made the two 
tunes for HMV and they’re to be re- 
leased here within the next few 
weeks, 


' 





Victor’s Stance 

Victor’s headquarters in New York 
ridicule the thought that because it 
hadn’t recorded either song before 
the Jan. 1. ban that it had instigated 
the cutting of them by its British 
branch. It’s pointed out that since 
the London label has been shipping 
material into the U.S. the English 
disk market and sheet sales market 
has been working on U.S. songs 
virtually at the same time that their 
U.S. publishers have. In other words, 
Victor asserts that HMS picked up 
the songs in the normal course of 
events and, as it has done countless 
times in the past, is marketing them 
here. It’s admitted now even that the 
lack of masters’ of the tunes involved 
speeded u pthe transfer of the Eng- 





lish versions here once it was known 
HMV had them. 


— 
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Vallon-Goldfarb Sue Herman in NY. 


For 106 Plus 


Woody Herman’s split late last 
year with Michael Vallon and Her- 
man (Chubby) Goldfarb, his mana- 
gers and attorneys over the past 


seven years, has resulted in a court 
fight. Vallon and Goldfarb filed suit 
a couple months ago in N. Y. su- 
preme court asking for almost $10,- 
000 they claim Herman still owes 
them, plus an accounting of his 
earnings since March 21, 1947 to 
date. Suit came to light when they 
moved to examine the maestro be- 
fore trial. 

Herman split with Vallon and 
Goldfarb last Aug. 27. They claim 
that their first dealings with the} 
leader was in 1941, when he inked 
a three-year contract with them. 
This was replaced in 1941 by a five-| 
year deal calling for them to re- 


STEVENS CO. COMEBACK 
AWAITS CREDITOR DEAL 


Stevens Music, which passed into 
limbo last fall due to its inability to 
keep up with debts, will be reacti- 
vated by Jack Osfeld if a deal to 
satisfy creditors goes through. Os- 
feld has the backing of an undesig- 
nated major music publisher in his 
efforts to resume and is offering a 
25c-on-the-dollar settlement to cred- 
itors. It’s claimed 95% of the cred- 
itors have okayed the arransement. 

Stevens Music is a Broadcast Mu- 
sic, Inc., affiliate. When the catalog 
was deactivated last’ year, Osfeld 
went to California as a rep of and 
shareholder in Jack Johnstone’s new 
BMI firm, Johnstone Music. He re- 
turned to N. Y. last week to set 
about renewing Stevens. Inci- 
dentally, the latter name is not 
likely to be retained. 

Maestro Charlie Spivak, associated 
with Osfeld in the original deal, will 
not be in the revised picture. 








on Reneged Pacts 


ceive 10% of the Herman band’s 
profits. It’s claimed that $4,870 is due 
them on this pact though it was 
again replaced in March, 1947, by 
another five-year deal calling for 
them to receive 10% of Herman's 
earnings in the entertainment field 
exclusive of maestro chores, and 5% 
of his gross as a bandleader, It’s 
claimed that $1,060 is due on this 
agreement. 


In addition, Vallon and Goldfarb 
allege that an oral agreement called 
for Herman to pay them an addi- 
tional $10,000 annually for legal fees, 
$5,000 of which is still in arrears. 

Herman admits to the ‘contracts 
but filed several defenses. He claims 
they conducted a theatrical employ- 
ment agency without a N. Y. license, 


‘hence his pacts with them contrary 


to N. Y. state laws; he contends that 
each of his earlier agreements with 
them were wiped out by the final 
arrangement. He also asserts that 
the plaintiffs violated their obliga- 
tions to him by failing to act for 
him but more for their own inter- 
ests; that they failed to keep an ac- 
curate account of his earnings; re- 
fused him permission to examine 
books and antagonized potential 
buyers and radio sponsors. 

Herman requests rescession of the 
last contract between him and the 
plaintiffs, and an accounting. Latter 
deny all his allegations. 


At the time Herman split with 
Vallon and Goldfarb he also failed 
to renew his contract with General 
Artists Corp. He’s now handled by 
the new Continental Agency, set up 
on the Coast by Milt Deutsch, Abe 
Turchin and Jack Archer, Archer 
and Deutsch had been former road 
managers of his band and Turchin 
handles those chores currently, Her- 
man’s band is at the Palladium Ball- 
room, Hollywood, but is due in N. Y. 
next month for a run at the Com- 
modore hotel. 








Songs With Largest Radio Audience 


The top 32 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 


Networks, 
Peatman, Director. 


Survey Week of Febr 


Published by the Office of Research, Inc., Dr. John G. 


wary 27-March 4, 1948 


Es enn dene ANE S rene oe Maker aus ce Lo Keeek . Jefferson 
IE ssl og a Robbins 
Big Brass Band From Brazil—*“Angel In the Wings”. .Morris 
But Beautiful—t“Road To Rio”......... peiba Ie kik 0 Seka Burke-VH 
Don’t Call It Love—t“I Walk Alone’’.................. Famous 
ong BE PETE ne bk Bed. 2p lb ae ware 
Golden Earrings—t“Golden Earrings” ...............-Paramount 
ee en hae eee ee: 

I Never Loved Anyone ........ PSREA. C00 40 50 O:bbas > 08a Dreyer 
I'll Dance At Your Wedding..... jhe bpks aac 23s 6065o eee 

I’m Comin’ a Courtin’ Corabelle ........ Mac coae se Dreyer 
I'm Locking Over a Four Leaf Clover ............... Remick 

In a Little Bookshop ....... ..... Ape ie Bs 8 sean Triengle 
It’s Easy When You Know How .................0.-. Pemora 
I've Got a Feeling I’m Falling ................. melee Santly-Joy 
Let’s Be Sweethearts Again ............cc0..cecccoes C-P 

Lone Star Moon ............... PeCues eh es 44 b50d.0 6000 Advanced 
| ey ee Pc die sé dae ch boweeiece Ne ia dob bea Barbour-Lee 
My Cousin Louella .......ccsccceees Pies ees cv ke.n> ee Shapiro-B 
I ae i a Leeds 
PONE oh ikoddcdeadwosnce Ee oe pen Tab we casks anwe Santly-Joy 
Sabre Dance ....... naib 60d Sk Wn dears Pitan Gale hare bee 6,h-00-60 Leeds 
SRI EET IRS CoRR ES pr ee Southern 


Sat. Night Central Park—*“Make Mine Manhattan”....T. B. Harms 


Serenade Of the Bells 


Shauny O’Shay—*“Look Ma, I’m Dancing” 


The Stars Will Remember ...... 
ID & & is 3 Sdn deb cs awe hee: 
What’ll I Do 


With a Hey and a Hi and a Ho Ho H 
You Turned the Tables on Me .............-.00+-5 


RAE eeity alterna a6 .»-. Melrose 
. Chappell 
TPKE SA bee eooseees Harms 
anes gi ch dhcbetina te 


. Fox 


You Were Meant For Me—;“You Were Meant For Me” Miller 





The remaining 18 songs of the 
Audience Coverage Index Survey 
Radio Networks. Published by the 
G. Peatman, Director 


week, based on the copyrighted 
of Popular Music Broadcast Over 
Office of Research, Inc., Dr. John 


A Fellow Needs a Girl—*“Allegro”...........++.++++- Williamson 
A Tune For Humming ....... SA ee Pere, Pee Paramount 
All Dressed Up With Broken Heart .......... Ee aoe Marks 


An Old Sombrero ......... ae 
Best Things Are Free—+“Goo 


Haunted Heart—*“Inside U.S.A.” . 
How Soon ....... ai tial e © 6a as se 
I'm My Own Grandpaw .......... 
Love Is So Terriffic 


$6069.66 63 -@8 


Oooh Look-a There, Ain’t She Pretty ....... 
Pass the Peace Pipe—it“Good News” 


Peas TAME bt. ines dbeiccgeres 
Se 2 eer res 
Teresa ..... Pekews 


News” LAaRR ; € if ER Crawford 
Dickey-Bird Song—i“3 Daring Daughters” 


Shapiro-B 


Ve OPT Te Robbins 

Sa Raid Mae Huw 0.0 ore u4e _, Williamson 
..Supreme 

sb eneso ee 
Sore sy Sie eo cae oes 

.. Leeds 

.. Crawford 


SiR Miata ey 


eck bask ako el Laurel 
Duchess 


Treasure Sierra Madre—{“Treasure of Sierra Madre”. . Remick 
You Don’t Have To Know the Language—t“Road Rio”. Burke-VH 


You’ve Changed .. 





tFilmusical, *Legit Musical. | 


ooeree. ee BASRA Lane 
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Carnegie Hall Key To | DAUGHTER ILL, BAND 


Shorthair Prestige; . | PLAYS WITHOUT CARLE! 


Rasie Band Latest Philadelphia, March 9. 
Frankie Carle's orchestra resumed 
Carnegie Hall, N. ¥., apparently work without him here Friday (5) 
has become the prestige booking for | night at the U. of Pennsylvania, and 
jazz-type bands as well as for classical the band also played Ray Harten- 
artists. During recent months, when | stein’s Sunnybrook Ballroom, Potts- 
so many bands have seriously begun | town, Pa., Saturday (6) without the 
doing one-nig ‘it concerts, working pianist, who's still on the Coast with 
Carnegie has become a “must” to his ailing daughter, Marjorie Hughes, 
strengthen out-of-town billing. To| who formerly worked as the band 
them and the field they’re getting | vocalist. 
into it seems to be equally as im- GAC which books Carle, got to- 
portant as dates for dance-style | gether with the Penn music com- 
bands at the Pennsylvania hotel, | mittee and Hartenstein and revised 
Astor hotel, N. Y.; the Meadowbrook | the financial aspects of the contracts 
in Cedar Grove, N. J., and Holly- | to make up for Carle's absence. 
wood Palladium ballroom. Carle, it was said by his men, is 
Count Basie is the latest to hit the | expected ‘back from his daughter's 





concert field. He'll kick off a string | bedside later this week. Dates have 
of 24 dates next month with a mid-| been cancelied at Holyoke and 
night concert April 24 at Carnegie. | Lowell, Mass., but Carle may return 
Basie has played the longhair em-| in time to play a date in Providence 
porium before, a couple years ago.} Friday (12). He quit the band last 
Ernie Anderson is promoting him. In | week in Columbia. S. C., to fly west, 
recent months, Lionel Hampton, | and all dates up to the Penn book- 
Dizzy Gillespie, Duke Ellington, Stan | ing were dropped. 
Kenton and others have played the —_—_— 
spot. Carlie to Preem New Mpls. Spot 
Gillespie Dater May 8 Minneapolis, March 9. 
Dizzy Gillespie will take advan- Frankie Carle's orchestra has been 
tace of whatever b.o. prestige is | bought to debut the new club which 
added to his name via the European | will occupy the site of the Happy 
tour he’s now completing with his | Hour, which burned to the ground 
band, by doing a second Carnegie | last fall. Work is still proceeding 
Hall, New York, concert May 8.j0n the construction of the spot, 
Band played its first date at Carne- | which hasn't yet been named, but 
gie Jan. 7 last to a full house. Carle is booked for one week, start- 
Leonard Feather, who promoted | ing April 8. : 
the first Carnegie booking, is also New spot will have a capacity of 
in back of the repeat. labout 650. 











Bands at Hotel B.O.s 


Covers Tota) 
Weeks Past Covers 


Baad Hotel Played Week On Date 
Emil Coleman*.;. Waldorf (400; $2) ..........cececeae. 22 2.100 49,425 
Dick Jurgens..... Pennsylvania (500; $1-$1.50)........ 2 1,500 3,125 
Shep Fields*...... New Yorker (400; $1-$1.50)......... 2 1,150 3,075 
Johnny Pineapple Lexington (300; $1-$1.50)............ 69 750 62,150 
Guy Lombardo... .Roosevelt (400; $1-$1.50)............ 21 2.375 46,850 
Eddy Howard.... Commodore (400; $1-$1.50)......... # 1,150 10,475 


*Lucienne Boyer at Waldorf; Ice Show at New Yorker. 





Chicago 
Chicago, March 9. 

Murray Arnold (Empire Room, Palmer House; 550: min. $3.50-$1 cover). 
Three day snowfall stilled most downtown spots. Kaye Ballard and Arnold 
okay at 2,400, however. 

Skitch Henderson (Boulevard Room: Stevens: 650: $3.50 min.-$1 cover). 
Decorators displaced entertainment Sunday (7). Room reopens March 
27. with Chuck Foster. Passable 2,300. 

John Kirby Sextet and Barbosa’s Quintet (College Inn, Serman; 650; 
$2-$3.50 min.). Ray English in Friday (5). Mildred Bailey departed on 
sad 1,800 tab note. 

Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 eover). 
Jimmy Savo’s bow Monday (1) kept room filled. Great 2,200. 

George Olsen (Marine Room, Edgewater Beach; 700; $1.50-$2.50 mini.). 
Managing nicely despite storm; 3,100. 


Los Angzles 


Freddy Martin (Ambassador; 900 $1.50-$2.). Good 2,200 tabs (closed 
to public Friday (4) for Louella Parsons Dinner). 
Jan Garber (Biltmore; 900; $1-$1.50)" Boffo 2.825 covers. 


Location Jobs, Not in Hotels 


(Chicago) 
: Tommy Carlyn (Trianon; $1-$1.15 adm.). Proving good draw. Handsome 
1,200. 
Del Courtney (Aragon; $1-$1.15 adm.). Hovering around 11,500, n.s.g. 
Marty Gould (Chez Paree; 550; $3.50 min.). Ray Bolger on top, Okay 








Art Kassel (Blackhawk; 500; $2.50 min.). Another mild 1,900. 
Buddy Shaw (Latin Quarter; 700; $2.50. Sonny Mars and Jackie Hilliard 


—" Friday (5), and first night put a little life in place. Much better 





(Los Angeles) 
BE bee Herman (Palladium B. Hollywood Sth wk.). Strong 12,700 ad- 
issions, 


_—————————— 





| LONDON DISKS WORK 
FAST ON U. S. PRESSINGS 


| London Recoras ts utilizing plenty 
of speed in getting recordings of 
‘new tunes into the U. S. from its 
‘ English recording studios and press- 
| ing plants. U. S. counterpart of the 
British Decca company took a song 
titled “More Than Ever Before” from 
“= | United Music, its U. S. publishers, 
= | about two weeks ago and expects the 
<= | first pressings of the tune to arrive 

in N. Y. from England this Friday 


- (12). That's almost as fast as any 
= |major U. 8. disk company does un- 
= der pressure. 


London apparently applied the ac- 
celerator to United's song in antici- 
pation of the fast disk growth that 
caused its own recording to be made. 
This disk, cut by Metrotone label, in- 
die outfit, with Don Reid, has been 


DICKEY-BIRD 











+44 0¢00055, is also the tune’s writer. 
99 OOS85-349 5454 0 +> OOFOHH>> 1 FOFE” EHEC ' 





showing up well in Pittsburgh. Reid 
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“ARE YOU WITH IT?” J 


: Starring 
N DONALD O CONNOR += QLGA SAN JUAN 
—MARTHA STEWART and LEW PARKER 


Lyrics and Music by 


INEZ JAMES and SIDNEY MILLER 


WHAT CO | HAVE T0 B 


(TO MAKE YOU LOVE ME?) 
RAY NOBLE (Columbia) » DICK HAYMES (Decca) 


VAUGHN MONROE (Victor) * ANDY RUSSELL (Capitol) 
SHEP FIELDS (Musicraft) » SNOOKY LANSON (Mercury) 


(IT ONLY TAKES) 


A LITTLE IMAGINATIO 


RAY NOBLE (Columbia) * DICK HAYMES (Decca) 
VAUGHN MONROE (Victor) * SUNSET TRIO [Ccpitol) 
PHIL BRITO (Musicraft) 


DADDY SURPRISE ME! 


DINAH SHORE (Columbia) * FOUR MUS-ETTES (Musicraft) 


I'M LOOKING FOR A 
PRINCE OF A FELLA 


~ VAUGHN MONRO 


WILL INTRODUCE 


WHAT DOJ HAVE TO 


TO MAKE YOU LOVE Mt 


AMEL CIGARETTES’ “VAUGHN MONROE SHON 
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rhythm is bright, Patti’s solo engag- 


Sisters (Victor) have a 


























VOCAL VELociry_ _—— wh 
SYLLABLE VD | 
| are) — / | VARIETY 2 7 | 
a eee O ~~ 
! Survey of retaii disk best a 0 c » 
Listen fo sellers, based on reports ob- & i 
y “ r : 13) 77) (3) YU ~ 
r| : tained from leading stores in w 3 ‘eB : ro) es 
, : 11 cities, and showing com- 5 S = 3 5 0 5 ok T 
parative. sales rating for this = S wn = E 3) e o >, Pb oO 
and last week. pl «els < “ 1a] any Ss 8 1 
5 r=] = c £ a = w Fe oy A 
c o/]@ c 
a1/2/3/8) Tiel é [lls] « 
e c 5 = | ~~ 8 wi n - 
‘ a ! r be 
National Week Ending r;E1Glel Li slei gd lals | 
or erTc ie glee aipisial é] | 
ing » S ~ 1% o 
Mar. 6 ei Slele/ Fl El Li a sei li ei a 
This Last Te ee oe PRS ise §/e/3/ 8] nN 
sL o|#/]2/a Se ae ok BP-en ae See. 
wk. wk. Artist, Label, Title iz oO a 4 5 a & = > 3 = - t 
ART MOONEY (M-G-M) SS ji 
l 1 WOOT ELGOE COVER”. oii... cc ceeece 2 1 2 l 3 | 4 4 2 3 87 ' 
PEGGY LEE (Capitol) Wee Sn FOS ae ges tet . : 
ae eo. Uae le WAL LP ee ee ee ee j 
GRACIE FIELDS (London) ye ee pena tesa: 
a ta ae ee ge EERE Pe 5 I l 1 1 46 
VAUGHN MONROE (Victor) 
4 5 “Ballerina” ..........-.--.-+++seese ee 3 7 SS. SRT a 6 10 37 
BING CROSBY (Decca) ‘se 
| 6 WOO me Oe MUONE Se eee eee NC es 4 3 2 ot 3 Pr a yy 4 34 
FRANCES CRAIG (Bullet) : —— 
6 10 _ “Beg Your Pardon pttttsssseeeisoee ss 5 . set. _5 a ; é 9 2 32 
JO STAFFORD (Capitol) ri ; 
7 7 “Serenade er eee SROONE . sp cadevecces % cn 7 8 i 8 ae - 4 4 24 j 
PEGGY LEE (Capitol) ° pian . , 3 
8 4 “Golden Earrings” oes ke PT ree Se 5 5 8 6 " 21 
LES PAUL (Capitol) 
9A 10 “Lover” tees pitts tees eeeeeeeeeeeeee 3 | z 18 & 
FRANKIE LAINE (Mercury) ek Ge! : 
9B 10 MERINO oka. ae: A RRR eh - 4 5 6 18 : 
ae MACKLIN MARROW (M-G-M) m : 
10 ie “RR II a... Si sw bss Bes ode vine 4 2 ° 16 
BING CROSBY (Decca) = 
iis fy aie = SA eee a so er ey ee are” 
‘ FRANKIE CARLE (Columbia) 
12 9 “Seg Your Pardon”’....... Cad 6 4 6 1 ; 
r Pardon”. deintases de qe - 0s .0d.. 08 ai wie: seid: * Sige 2 % 
aa note for note! FRANKIE LAINE (Mercury) F 
13 +s “But Beautiful”..................... 6 5 11 ; 
RUSS MORGAN (Decca) ‘ 
SABRE DANCE ee, eS eee errr 1 10 , 
Words by Allan Roberts and Lester Lee sae yACoE™ MONROE (Victor) i 
. “Matinee” Ehbinst 6c harpara ate eacae 7 6 
, Khachaturian we Reiesane: 0, ame Re : 9 
“ Music by Aram FRANK SINATRA (Columbia) 
eit ’ 15B “a : Hy td ; 
a at begins to tingle ) 10 Rut Beautiful’ ...................+... oo Dee id st we sac i. be be 9 
My heart bogie in to jingle, es PERRY COMO (Victor) 
When the tie Zing, Zing! Lig-i-dee, Zing, tee 15C NEE ices sls Stresses 59 bes Ve cee be ee ages? Se ee See 2 4 d 
—— on a Ling, Zing! Zig-i-dee. Zing, Zing BEN LIGHT (Tempo) me 
Ev'ry pr they play the Sabre Dance. 15D < -  & ol Pee Tor tee ee ae Poe 2 a 
; t to capture . ART LUND (M-G-M) 
My heart-beats try aniied ; 16A ~ Peeper ee cere 
All the rhythm and the = P Zi . dee Zing, Zing! NE - — —_—— i es aed ae >. s sian os ous 8 
Lig-i-dee, Zing, Zing! o* pee Zing! ARTHUR GODFREY (Columbia) 
mp tiie, Zing, Zing! Lig-i-dee, Zing, 16B “Thousand Island”......... PERE OF Nev ee Pe ee oes 6 8 8 
Ev'ry time they ploy the Sabre Dance. : ARTHUR GODFREY (Columbia) Neil 
Zoom! Zoom! Zoom! Zoom! 17A “Slap Her Down Again, Paw”...... gee TM. Cee aE WS a 
Zoom! Zoom! Zoom! Zoom! WALTER SOLIK (Harmonia) f 
the spelt V'a under, 17B PE Ey 55. Sob sceebcepneces on ee eae 4 7 3 
\ love e “ 4 , **. **e *e *e ef a 
begin to thunder, F mi 
Wer ecm dee, Bom, Bom Boon, Soom, Boom FIVE TOP | : : | 
Boom-i-dee, Boom, — ee "GOOD NEWS” | “PARK AVENUE | ST. PATRICK'S | “MASTERPIECES” AL JOLSON g 
A f a tropic . . HILLBILLY” DAY” 
Like the tempo © Saen ALBUMS Orig. Cast Dorethy Shey bins ‘Ghee Gien Miller Album No. 2 
‘ . e r 
When | hear trumpe aulaia, M-G-M Columbia Decca Victor Decca 
1 can feel maa Tat! Ra-to-to, Tat, Tat! ; 
ta-ta, Tat, s PEPER RD Ee en ee ee ee ERG TD. ge oe 
tam in nibs 1 can’t explain. ing and the ivory interluding smart.-,couple of harmony nifties in “Teach 
; Four Sportsmen—‘My Wife Has! M ag a 
f perfume J & J k Pp y ife Has|Me, Baby” and “Money, Money, 
| drift to an isle a> wen eternally bloom; ocks ul es Gone and Left Me,” “Helen Polka”| wo ” ials by Si 
ae leam Continued fro 45 (Capito). Jack Benny’s commercial | ney," specitis by Sid Teppen end 
* row 4 F | ’ . pir . ’ 
staple ~ agate wonderful dream. = = hogy ’ connivers could Have in the “Wife”, Roy Brodsky. There's individuality 4 
‘ Waits my Miss Scott strictly on the chanteuse |saga one of those zany things that | and solid trouping about the girls’ 4 
Soon in a garden for ae nado’ blue; side. Record may not stir up a|for unchartable reasons become a work, with the  calypso-style } 
Lips cling 10 mine - delight clamor but for the faithful this |2!8 hit. Piece starts off in a serious | Money” having the flavor of tiptop 
Arms filled with swee , vein, switches to looney lyrics and | Jukebox, 
r « tight clever talent has fashioned the winds up with hyste ical ls ol 
Hold m ie. hcihaets-Bare: revival’ inte : -_ ey rical laughter.| Tex Beneke (Victor) goes on a ; 
All through the a vival into a haunt- It's worth a juke test. The polka| sentimental spree with “Old Som- z 
ashe, tohe 1, ing tament. item, blend of rich harmony and| pero” and “Dream Lullaby.” Piano j 
Don't forsake me Mary Ann MecCall—“Trouble Is ws vitality, should better than} reverie in the latter rendition is ? 
Let me be a ship Man,” “I Want a Butter and Egg area ee ee | Saperny sereanoes 
Lost at sea, "i d roll Man” (Capitol). Wood “a ae) Morey Amsterdam (Apollo) offer ; 
winds rock an . Capitol). Woody Herman’s| farry © <= / rey (Apollo) offers 
- ee ead swirling, twirling, out of control. staff chirper steps out, with some “Worry, —— em Lullaby,” | a pair of novelty ditties of his own : 
irling, swell orchestral counterpointing b ry, ‘Worry, Worry” (Decca)./ authorship that may get quite a rise 
LP crazy, P & YY | There’s a big enough chunk of th ; 
That music drives a ges Sony, Ralph Burns, and demonstrates that | ola Clinton “emacs gg to san of the/out of the comedy-inclined trade. 3 
Ev'cy ive rere weoning! Cellos zooming! she can be as adept with tricky | sides quite danceabl make both | “Yuk-a-Puk” has the sharper verses 4 
Drums oe vashing! sabres flashing! thythm licks as with the Alec | listenable. The woodwind. well aS/and “No Money,” the  catchier a 
‘Cymbals crashing F ia Wilder’s fanciful blues. Hers is a | to ; sid ‘th Ake raphe do much | melody. 4 
in a willy-nilly aps Ppa dey. voice that isn’t strong on volume Welse-C . oe woe Benjamin- : 
1 seem to hear if nigh’ ©” or range but she makes up for this | turns peg Pages i while; “Worry 5 
. Blending in romantic fashion, with 4 keen feel for the mood and section Hal “J romp Se the brass 4 
Melod moonlight, and passion, | stylistic phrasing. he “La en. ee does capably by | | 
"edi high on heavens highway, Te ” : the “Lullaby” lyric but it’s the male 
reiie Sars are guiding my Wey, tal wo ere. a Sentimen- | group that accounts for the lively | 
urpie Cis : at Journey, “You Can’t Make | sendoff for the backing’s voc 
tam like a comet whizzing by Money Dreaming” (Victor). The Tommy Do : ts tie | 
just when 1 get the feeling much-used “Journey,” rolls out vel- dansaptic frayed —e ngratiating | 
Thet the universe is reeling, vety smooth in melodic finish and | Once oe ag Ea ‘My Gal Is Mine| 
wey, tha $009 is ending, dipped in sentiment that’s as sticky cere fore ctor) without losing | FROM WAY BACK WHEN! . 
re | find that I'm descending, as molasses. Audrey Young handles er spirited western favor of the} ; 
Like a star that's falling from the sky- the vocal. Perkier “Dreamin’” par- +s td ren tasty waaee Ga ae and | WILL BUY AUTHORS OR 5 
; «ting! Tumbling! cels out the word assignment to | y upe, neaded by Audrey | pyetisHeRS RIGHTS. IN OLDIES a 
Toppling! Twisting Harry Pr : oung, exploits Howard Dietz’ lyrics § 
d down, y Prime and the Clark Sisters. | ; ality ’ ‘“ ‘ed R INSTANCE } 
d down, and down, an ‘ mst in a quality manner. Starlight FO 
And down, an y * @nd roun', and roun, Andrew Sisters — “Toolie Oolie! Rendezvous” ling is s MEE E 
And roun’, and roun, Doolie (th aaa “vous Coupling is super slow “DEARIE,” “VALE OF DREAMS” , 
d down, and down, and down, and down, f 1 ie (t le Yodel Polka, [ Hate to;in tempo and extra thick ‘in cake- | ‘ 
” "A 4 | begin to spin into a trance, sOee You (Decca). Sisters holiday | icing, but the faithful will jubilate | “DREAMING,” “RED ROSE RAG” 
aa they play the Sabre Dance! from their dynamic bent and pitch! over that trombone chorus ‘ 
; Ev'ry time Y Leeds Music Corporation a combination of yodel and polka | Dick Rogers (Apollo). rea “MY GAL IRENE,” Etc. ; 
1948 by Leeds crowded with hi aivcier ” nimdet? ' 
Copyright Bois pa SAPO steltlonhes aah ae Mts rt | -secng PR min + sas ry a Paap MUST BE A BARGAIN 
pevelti 5 aa ie 5 as ; ; a ‘ ‘ 1ovelty-buying crowd via} 
bey s a natural for the ciientele his “Do You Need Money?” It’s ED. COLLINS : 
ae pao harmony-mixing on the | deftly handled nonsense. “There's | x 
ot a subdued side. Ditto for | Only One Matilda” lads the punch | FIRST NATIONAL BANK BLDG. : 
e other side’s oldie, where the pe Figen CHICAGO 3, ILL. . 
* 
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Bebop vs. Dixieland Stirs French _ 


Jazz Festival; Satchmo’s Oscar 


By ERNEST 


Nice, March 1. 

The International Jazz Festival at 
Nice, presented as a tourist stunt 
py the City of Nice, with support 
from the French radio network and 
musical supervision by jazz poobah 
Hugues Panassie, came to an end 
Feb. 28 with the presentation to 
Louis Armstrong of a Sevres Oscar 
by the President of France, Consola- 
tion prizes in the form of em- 
proidered silk banners were hand- 
ed to the other seven bandleaders 
present Milton “Mezz”’ Mezzrow 
(U.S.A.), Rex Stewart (U.S.A.) De- 
rek Neville (U.K.), -Claude Luter 
(France), Django Reinhardt 
(France), Jean Leclere (Belgium) 
and Francis Burger (Switzerland). 
The entire procedures of the Grande 
Nuit de Jazz, which wound up the 
festival, were broadcast all over 
France, making generally known 
what had already become obvious 
io the musicians and visiting press- 
men at the first day of the jazz- 
week: that the idea of the Festival 
was fine, but the execution more 
than a Jittle haphazard. 

No one had bothered to tell 
Satchmo or any of the other band- 








BORNEMAN 


have quite a situation on hand. 
Much of the situation could have 
been saved with good press rela- 
tions, but in the absence of a proper 
press relations officer, newsmen 
found themselves unable to get ac- 
cess to the Grande Nuit de Nice 
or even to the hotel lobbies and thus 
were unable to stem the wave of 
criticism that arose among the mu- 
sicians when the management threat- 
ened to cut the wages or fares of 
those leaders or sidemen who were 
found jamming or sitting in with 
local bands. Since the idea of sit- 


iting in with musicians from other 
| 


countries had been the main attrac- 


|tion for the musicians themselves, 


the whole purpose of the festival 
seemed lost at this point. However, 
after newsmen like Max Jones, fro: 
the English danceband trade mag. 
Melody Maker. had been twice fired 
from the lobby of the Hotel Ne- 
gresco, the management began to see 
sense, and. during the later days of 


ithe festival, as in the earlier days 


| 
’ 


leaders that a presentation was in | 


the offing Thus the sudden an- 
nouncement of the presentation 
caught the entire cast of leaders and 


sidemen decidedly on the offbeat. | 


While Hizzoner, the Prez of France, 
was kept waiting, frantic calls went 
out to find King Louis. Organizer 
Panassie and manager Joe Glaser 
exchanged bitter expletives, while 
radio listeners all over France set 
on their hands, and guests at the 
super-duper five - grand - a - throw 
banquet got restless at their lobster 
and pink champagne. Clarinetist 
Barney Bigard, ex-Ellington sta 
and deputy leader of the Armstrong 
band, urged to accept the prize in 
Armstrong's absence, conscientiously 
refused to deputise, and pianist Earl] 
(Father) Hines, ex-bandleader him- 
self, would accept only the banner 
but not the cup. Traced at long 
last i his room upstairs on the top 
floor of the hotel, Armstrong made 
a last-minute ‘appearance and saved 
the situation with his usual tact and 
good nature. 


Last minute rescues of this sort 

were in demand throughout the 
week at the sunny Cote d'Azur, 
from the first day that carried trea- 
sonable snow into the palm tree 
branches, to the last one, that saw 
half the musicians miss their plane. 
There were protests, partly justified, 
against the employment of foreign 
musicians at a time of severe unem- 
ployment in the French music biz. 
There were rumblings of unhappi- 
ness among some of the musicians, 
wo felt that the U.S. stars were 
housed, fed and paid better than 
the Europeans. And there were con- 
crete problems of economics for all 
those bands who had come for the 
prestige of the thing and found that 
their invitation covered only hotel 
expenses, meals and fares, but not 
drinks, taxis, tips, and all the other 
extras that are almost inevitable in 
a musician's life. With blocked cur- 
rencies preventing the boys from 
paying their own way, even if they 
should have so desived, there were 
some broken hearts and hungry 
mouths along the blue Mediterrane- 
an shore. 
Add to this the fact that such at- 
tractions as Erskine Hawkins, Sid- 
ney Bechet. Flip Phillips, Howard 
putes and J. C. Heard had failed 
© make their appearance, and you 
ee 
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before the ban against sitting in 
was put up, sweetness and light be- 
gan to reign once more. 


Mezz’ and Luter’s Clicks 


Although the Swiss and the Bel- 
gian units, as well as some of the 
U.S. sidemen like Vernon Storey 
from Rex Stewart's band, were more 
closely interested in bebop than in 
the more traditional forms of jazz, 
the whole tenor of the festival was 
largely anti-bop and pro-New Or- 
leans. At a typical broadcast, band- 
leader Mezz Mezzrow spoke of “the 
obnoxious bebop which has the 
flavor of a man using baby talk,” 
and in the course of the festival it 
was the Dixieland outfits like Mez- 
zrow’s and Luter’s which got the 
applause. Performances were held 
nightly at the Municipal Opera 
House and the WMunicipal Casino, 
the former for concerts, the latter 
for dances. After a jam session on 
the plane over from New York to 
Paris, relayed by radio to France 
and the U.S., other jam session fol- 
lowed despite the ban in most of 
the local boites, including one in 
which Daily Mail correspondent 
Wally Fawkes jammed successfully 
with Jack Teagarden on trombone, 
Rex Stewart on cornet and the sen- 
sational French house pianist at the 
Queen's Club, Bernard Pfeiffer, on 
piano. Other memorable _ sessions 
took place at Charlie’s Bar, the Ha- 
vana and the Monte Cristo, with 
such men as Lucky Thompson, who 
had reached Paris as a sole act; Ted 
Curry from Rex Stewart's band, 
Arvel Shaw from Armstrong's unit, 
Humphrey Lyttleton, the excellent 
cornet player from Derek Neville’s 
English orchestra, Stephane Grap- 
pelly, the French fiddle star, Earl 
Hines, Rex Stewart, Sidney Catlett 
and most of the other musicians in 
town, 

Present among the prominent jazz 
critics were Boris Vian “ (Paris), 
Emilio Funagalli (Milan), Yanick 
Brunoghe (Belgium), Johnny Sim- 
men (Switzerland), Max Jones (Lon- 
don), not to mention the representa- 
tives of the vast and mysterious net- 
work. of Hot Clubs, Jazz Clubs and 
Rhythm Clubs that somehow regu- 
lates European dance music. Ap- 
Pplauded by them and uncompre- 
hendingly viewed by the general 


| public, the jazzmen decided to have 


at least another stab at Europe. 
Armstrong has already gone home 
to New York but expects to get 


back to Europe later this year; Mez- } 


zrow is going on to France, Italy, 
Tunisia, Belgium and Holland; Stew- 
art, possibly with a slightly reor- 
ganized band, expects to follow 


| 


roughly the same route; Gillespie | 


meanwhile may come back south 
to Cannes, after the end of his Paris 
concerts; Chubby Jackson's little be- 
bop group is staying on in Scandi- 
navfa, and with a good deal of luck 
France may still get familiar enough 
with jazzmen. and their habits to 
give them a free hand in their after- 
hours enterprises, and an ample 
budget for their small extra ex- 
penses, This, paired with the won- 
derful charm and hospitality of the 
French at their best, should make 
1949 a better year for a Jazz Fes- 
tival than the first tryout might 
Jead the participants to expect. 
Bullet Recards has opened a pr’. 3- 
ing plant in Nashville which it es- 
timates will be able to turn out 
10,000 disks daily ai full-scale opera- 
tion by midsummer. Leonard Mat- 
sop js supervisor of the plant 
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His latest hit— 


A WOMAN WRECKED 
MANY A GOOD MAN 


A LONELY HEART KNOWS 


Decca Record #46118 


watch for his new hit — 


SEAMAN’S BLUES 
WAITIN’ FOR A TRAIN 


Decca Record #46119 


», GET HIS ALBUM NO. 529! 











~ RED 
FOLEY 


A great spiritual number — 


EVERYBODY’S GONNA HAVE 


A WONDERFUL TIME UP THERE 
(Gospel Boogie) 


RIDE ON KING JESUS 


Decca Record #46115 
A great countty song — 


BACK TO TENNESSEE 
EASY TO PLEASE 


Decca Record #46081 


STAR OF “GRAND OLE OPRY” 
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On the 


New York 


Phil Harris recorded for RCA- 
Victor on Coast Monday (8), fitting 


Pix Vs. ASCAP 


An_ exhibitor-sponsored bar- 
rage against ASCAP is covered 
in the film section of this issue. “ 

Monopoly suit against ASCAP 
brought by 160 N. Y. indepen- 


Upbeat 


Alley club...Mike Reilly, writer 
“Music Goes Round and Round,” at 
Brass Rail since Monday (7), and co- 
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Best British Sheet Sellers 


(Week Ending Feb. 26) 
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author Red Hodgson, currently at : : London, Feb, 27, 

lyrics to backgrounds recorded be-| the Airliner...Aragon ballroom up-| dent theatre owners moved into Deas Bed WOMGAW. 6 iiccc Udsncedeaded oociveeisics’ .Connelly 
el SE yy Ese, “weg om ping ticket prices from $1.15 to $2.00) the fourth day of its trial in ee Re Ors ER ee ey pe reene 2 amass B. Wood 
names. need. of new  Decta South) tor Vaughn Monroe one-nighter,) 1 y federal court yesterday I Wonder Who's Kissing Her Now................ . Feldman 
east Distributing Division, headquar” | March 18. Monroe will do his CBS i i llied ras ly TE ke aN ek Sh ve eee eae Ascherberg 
tered at Charlotte, N. C...Harry | proadcast direct’ from: ballroom... Ciues.) ~whitle Mational | & Shoemaker’s Gorendhe 3 oi occiec ch enaeek cbdeduads Kassner 
James probably will come east for | Michael Douglas left Central Book- general counsel Abram Myers I'll Make Up For Everything ....... 02.06 eecsceca Matrice 
dates in September...Tex Beneke ing for Associated. Now at Curley’s interpreted two price-fixing de- Apple Blossom Wedding ............ 0. eases eecee Connelly 
set for two weeks at Eastwood | Theatre Cafe, Minneapolis. ..Mildred eS oe h we 

. : : . : , cisions, handed down by the Came Mee. a esse os be Lh ice Seas tes ehe ... Southern 
Gardens, Detroit, opening July 16... | Bailey opens at the Paradise Club, ’ A ; Pidesadn of the Mate... 7.2. Morris : 
Lawrence Welk band into Roosevelt | peoria. March 8.. Eddie South into U. S. Supreme Court, as a tang hag pall “enced MeN ; ro, 
Grill, N. Y., Monday (15)...Colum-|the Club Silhouette, March 16 for! “blow” to the legality of ASCAP. pe i cli ad sae a i hehe 
bia Records plugging Easter disks as | three weeks.. Annual Tin Pan Alley Bees MEPMAME Soom igre ae . net 
seasonal sellers. ..Decca Records de-/| Ball set for May 24 at the ger , " Oe a an bak etait pier 
clared regular 25c. per share quar-| Room, Morrison hotel, with Mort > 
terly dividend on capital stock... | Schaffer, Erwin Barg and Al Bilen, Chi Herald American s Sasisled 12 : 
Beasley Smith in from Memphis. He's | co-chairmen. N ¢ R rt On Once Upon a Wintertime . .Cinephonic g 
co-writer with Francis Craig of “Beg ae ren ate ross epo ) : . Right Here Unit a 
Your Pardon”...Andrews Sisters to r ° ° S A roe ae > gee ; ; rer Sine ; 
perform new “Saber Dance” lyric by Pittsburgh Music Matters in oie Sorrento Se oe Pere Pee Tee eae ee, ee ee Ricordi : 
Lester Lee and Alan Roberts on air | George Wells’ orchestra ino An- Chicago, March 1. esate Mid Dieta in oo. ci sdek «tasv cok vases Box & Cox ; 
this week...Glen Gray still resting |kara when spot reopens on March | __. _ V las tae South SOT AE ey Con a ey ee Feldman ; 
at Plymouth, Mass., home; no plans |23. ..Roy Eldridge begins return | Editor, Variety: : Girl That I Marry .......... . . Berlin : 
for reorganization as yet...Murray|run at Carnival Lounge Monday Trip took approximately four fevtiah, tm the oR ae ae We é 
Wolfe took over as United Music} (15)....Option of Tom Trimarkie, | weeks during which time we flew Happy i MM ae Se os wigs aba! 4 See ede Dash i 
contact man on _ Coast...Tommy | Pat McCauley and. Bill Bickle picked ‘direct from New York to Rio and I Never Loved ‘Anyone TET TE Toe ere re . Yale : 
oer ee a oP: = agri Bicone a ot ae ‘then Montevideo, Buenos Aires, Now Is the Hour ........005--see sc seeeee os .. -K. Prowse 
flower as Sentimentalist. for three months more... .Mildred ‘ s aaa Anniversary SONG .sic.ce.cccccecs csceee . Connelly 

Jimmy Lunceford band led by Ed-|Don has quit singing with Billy | Santiago (Chile) and Lima (Peru). 


die Wilcox and Joe Thomas moves 
into Royal Roost, N. Y., tomorrow 
(Thurs.). . . Ken Kennedy, former 
emcee, now with Hal Munro’s band 


at Band Box, Chicago. with which Gregg used to sing) stays |In fact, time passed very quickly. Hollywood, March 9. away very satisfied and come again 
noeaieattite at Bill Green’s through March 20|Ppanagra Airlines took over at B. A. James C. Petrillo, head of the another day. 
..Tommy Carlyn band goes on |/and delivered us safely up the west American Federation of Musi- urgens uses three vocaiists up ; 


Chicago 


Catizone band at William Penn ho- 
tel’s Terrace Room, and there'll be 
no replacement....Wayne Gregg’s 
band (old Jack McClean outfit, 


The first lap of the trip was 30 con- 
tinuous hours via: Fan-American 
Airlines* It wasn’t tiresome at all, 
despite the length of time it took. 
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Petrillo Good-Willing 





and his material will take many 
-| Penn patrons by surprise, 


the ay ‘ll go 


front (no femme) two of which are 


nine weeks of one-nighters follow- |coast to Miami, where I knew I cians, is going to take orders for musicians Jack Eaton is a straight 

Chuck Foster reopens Boulevard |ing current return date at Trianon, | was in the United States because a change. . ca woe chanter. He's okay, but is surpassed 
Room of Stevens hotel, March 27,}Chicago, which will bring band | when I stepped outside the airport AFM has hired the arolc in the ballad division by Jimmy 
after refurbishing...John Kirby does|right up to -its opening at Kenny-|we saw pickets walking up and Lyshom agency to handle pub- Castle, a sax tooter. Al Galante does 


four weeks at Stage Door, Milwau- 
kee, March 29...Chick Kardale, for- 
mer rep for Burke-VH, joined the 
Morris staff here.. Saxie Dowell 
deserted bandleading to do contact 
work for T. B. Harms.. 


wood Park June 7....Larry Lane 
and his Melomen open two weeks 
Monday (15) at Mercur’s Music Bar 

..Art Farrar has Jeanie Birdseye 
singing with him on job dates in tri- 











| down, 


Brazil, just prior to the carnival, 
where we heard those wonderful 
sambas that are written each year 
especially for the big event, is a 


PSS Pi ST EN SEE Yee ot ————_—_—_—_- 


lic relations for Petrillo and the 
AFM, but terms of the deal call 
for Petrillo to adhere to the 
agency’s advice concerning pub- 
lic statements and speeches. 











most of the novelties or participates 
in them and proves a good man, 
Jurgens does ncthing but run the 
whole shebang like a_ well-oiled 
machine, set a completely unin- 
hibited pace for his men and glad- 


.Mercury re-/state district White Scharbo, | ©°F ~~ hand the customers. Once in a while 
leasing Caravan album, with Frankie [trumpeter for_ years with Etzi Co- highlight. Everybody dances = 2 he plays trumpet, but the way the 
Laine, Helen Humes, Jan August arid|vato and Mark Lane bands at old |*!™8s and confetti flows every “ Band Reviews band business Is travelling currently 
Carl Fischer’s All-Stars, in connec-| Villa Madrid; back at same spot, |" the Golden Room of the Copa- | eens aw means nothing. Leaders 
tion with their coming concert tour|now the Club Copa, with Al Fre- cabana Palace, which oberg — jam eee ee. e ey ” 

..Johnny Bothwell at Tin Pan| mont outfit. enough without waiting for the car- oon. ood. 











A Beautiful Ballad 


ee 


Santly-Joy, Inc. 
Eddie Joy, Gen. Pro. Mgr. | 





Music Notes 


| Fletcher Henderson signed with 
Ethel Waters as arranger and con- 





|title . Red Ingles’ comedy band set 
| by Universal-International for musi- 
cal short . Ambassadorables into 
[hemes Grove yesterday (9) with 
| Joe Reichman. Group consists of four 
violinists and accordionist to fill in- 

















Biggest Song Hit in 
PHIL SPITALNY'S 


termissions . . . Nicky Campbell, of 
Campbell-Porgie, back from Chicago 
...Frank Palma, of Palma Music, in 

Returns from ballots enclosed in 
Phil Spitalny’s Charm Records’ al- 


nival to begin: Quitandinha, about 


the most fabulous hostelry in the 
world. We had King Carol's suite 
which was about the size of the | 





Grand Central Station lobby, with | 


a refugee from Belgium, whom I | 
dubbed the Dutch Harry James and | 
Belgium’s Hildegarde. Very talented. 
They're heading for the U.S., where 
they’ve never been before. Never- 
theless he plays a trumpet like 


man and you'd think he spent a lot | 
of time around Harlem, the way he 
handles his instrument. He also 
writes music. Of course I loused up 


an hour and half from Rio, near the | 
town of Petropolis, is where we saw | 


Harry James, sings like Woody Her- | 


AL WALLACE ORCH (7) 

House of Harris, San Francisce 
Unique makeup _ of Wallace’s 

berm gives his outfit a wide scope 

| 


of appeal. His combo of piano, bass, 
accordion, drums, two _ trumpets, 
one of which doubles on guitar and 








in S. F. and his, handling of show 
chores is a credit to him. 
| Material offered by 
| almost evenly divided between cur- 
lrent hits and old time favorites. 
| Appearance is good and pe ser > 
easy to take. 


DICK JURGENS ORC! H. (19) 
| With Jack “Eaton, Jimmy Castle, Al 
Galante 


Pennsylvania hotel, New York 




















ductor...Ray Gilbert, whose “Zip-A- clarinet, and his own violin, pro- | bé 
Y F Deb:DosTisk” was nominated for fancy plumbing. vides easy to listen to sweet-corn as 
well as torrid Latin tempos which 
| Academy Award, is penning new; There was a lad there who used are favorites on the local scene. | 
: |legit musical for Carmen Miranda. | the name of Joe Lensky, a Dutch Wallace's orchestra boasts long, | 97 
| Gilbert dickering with Walt Disney | refugee, and his wife Malouhoney, | successful history as a dance band | CARDS" 
|for right to use song title as show | 


Wallace is | 


| 
| 
| 


Perhaps the briefest and clearest | 


The No. 1 Folk Record 
of the Nation 


T. TEXAS TYLER'S 


Four Star 


AMERICAN Music, INC. 


9109 Sunset Blvd... Garet Romero 
Hollywood 46, Cal. 16 HBdwy, N. Y. 


Record 122 
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A NEW FIRM! 








"To My Mother” bum, “To My Mother,” 








Record Album 


A BEAUTIFUL BALLAD 


My Mother’s 
ROSARY 


Watch for Other Records! 


MILLS MUSIC, Inc. 
1619 Broadway _ New York 19 

















Murray Baker Suggests 
VM IN: 
THE MOOD 


FOR LOVE 


Music by... 
JIMMY McHUGH 


requesting and play cowbey songs, thus per- | 





purchasers to fill in fave tunes, put 


} a ! 
the joint by making them ail sing | way to describe the Dick Jurgens | A NEW HIT 


orchestra would be to say that it’s | 


“My Mother’s Rosary,” a 1915 oldie 
out in front. Song was written by 
Sam M. Lewis and George W; Meyer 

. Mills Music’s British import, 
“Concerto in Jazz,” has its American 
preem by the Air Force orch on 
Mutual net March 21. An eight- 
minute work, the number was au- 
thored by English pianist-composer 
Donald Phillips. 

Leith Stevens recently finished 
scoring U-I’s “All My Sons,” and is 
setting up South American concert 
| tour for May with guest-conducting 
idates slated so far in Mexico City, 





| Santiago...Pete Johnston trio reop- 
|tioned at Brass Rail, Glendale, for 
'four weeks...Al Gallico, prof. head 
of Leeds Music in from New York for 
confab with Lou Levy...Kathryn 
Grayson recording “Tomorrow 
Means Romance,” Nacio -Herb 
Brown-Billy Katz tune, for “The 
Kissing Bandit” in which she co- 
stars with Frank Sinatra. ..Mischa 
Bakaleinikoff seoring 
serial, “Superman”...Dmitri Tiom- 
kin’s score for “The Tenderfoot” set 
for publishing as “Tone Poem” for 











full ork. 
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|Rio de Janeiro, Buenos Aires and | 


Columbia | 








Watch for the New Dance Sensation 


“THE MEXICAN SHUFFLE” 


es Featured by 
XAVIER CU GAT 
on Columbia Records 


PEMORA MUSIC CO.. INC. 
1650 Broadway, 


New York 19 


petuating-the spirit of my own High 
Dresser Ranch. We sang the songs 
of Brazil all through South America. 
Nothing else seemed to make much 
of an impression. 


In Montevideo, Buenos Aires and 
Santiago they played a lot of tangos 
which were deary, sad and _ slow. 
Each orchestra is made up of at 
least two concertinas, two fiddles | 
and a piano. They all play melody. 
Nobody plays rhythm. However, 
in Santiago I ran into a new high 
in lyrics. A Chilean girl sang the 
| blues and it came out like this: 

“T have curves 

The sun comes out 
The moon comes out 
He will not take me 
Long live Chile.” 


Everybody in South America 
plays jazz or at least tries to. Stan 
Kenton is the one they emulate. In 
Brazil, however, they haven't heard 
any real American jazz since Joe 
Bushkin and Bud Freeman came 


cabana Palace. All in ali, the hot 
spots in Rio are very tame, mostly 


gambling for some time. In B.A. we 
hit the midst of summer so that. too. 
was tame from the night-life stand- 
point. In Lima a visiting band from 
Cuba was the sensation of the town 
but after we left Rio everything else 


was anti-climactic. 


been late in arriving. They have 
never heard of “Thase’s an Awful 
Lot of Coffee in Brazil.” “What Do 
They Do on a Rainy Night in Rio” 


one bandleader said he had heard of | 
it. However, during our two weeks | 
in Rio it never rained so we couldn’t | 
check on the veracity of the song. 
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* Nate Gross. 


down there to play at the Copa- | 


because there has been a taboo on | 


, | for choral 


American songs about Brazil have | 


may be old stuff to us but in Brazil | | 


|a good musical band with a person- , 
| ality. And that personality starts | 
| with Jurgens himself and spreads 
throughout the remainder in varying 
b.o. grooves from the smart appear- 
ance it makes to the unusually 
imaginative, sometimes 
screwy arrangements it employs, 

Jurgens is playing his first loca- | 
tion date of any kind in New York | 
on this long-deferred date at the | 
| Cafe Rouge (he was due in last year, 
‘but both he and Jimmy McCabe, 
| Penn managing director, felt the | 
time was not propitious). He worked 
the Strand theatre, N. Y. back be- 
fore the war and a date at Frank | 
Dailey’s Meadowbrook thereafter, 
but has never been in the city proper | 
on a dance booking. 

This circumstance bothered Jur- 
gens, McCabe and Music Corp. of 
America. New Yorkers do not or- 
dinarily go for bands of Jurgens 
type, which can be expected to do | 
almost anything to garner attention | 
from listeners. They don't rush Up | 
around the bandstand in the way | 
midwesterners do to close-up on 
novelties. Kay Kyser, for example, 
has never been very successful in 
| N. Y. for that reason. 

Be that as it may, Jurgens is very 
| likely to run into a successful run at 
| the Cafe Rouge. He employs reams 
of novelty arrangements, almost all 
| based on vocal ideas and all con- 
structed upon a musical base that 
evidences long rehearsals. Each is 
a carefuily thought out script which 
may bring half the band down front 
work at the mike inter- 
| spersed with comedy 
|have the entire band chorusing a 
‘lyric. Or there may be anywhere 
| from one to three guys hammering 
|a novelty into the mike. It’s impos- 
| sible to detail what goes on. It’s 
{ 








i sufficient to say that the combo 
makes a blanket approach to the job 
of entertaining—it covers everything. 
| Musically, from sedate dinner music 
| to Latin tempoes. and from the novel 
| to the outlandish in ideas aimed to 
| keep heads turned toward the band- 
| stand. 

In other words. while Jurgens is 
comparatively unknown in N. 


downright | 


touches, or, 
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T6-lnch, Eight-Tune 
Platters for Jocks 
Tried by Mercury 


Chicago, March 9. 
Mercury Records is trying a new 
approa : 
disk jockeys supplied with copies of 
It has developed a 
inscribed 


new releases. 
16-inch vinylite platter 
with eight tunes, all dubbed from 
masters of forthcoming releases. In 


ch to the problem of keeping | 


— 


this way, Mercury hepes to package | 


full programs to aid jocks 
Each disk will carry paced shows 


by varying artists and with varying | 


tunes and tempos. If the idea is 
favorably received it will perman- 
ently replace the idea of servicing 
disk-spinners with regular 
releases of new material It will also 
save the company production and 


10-inch | 


shipping costs of the regular issues. 





Northern Pipes Piracy 


Charge at ‘Love You’ Song | 


Piracy of its unpublished song, 
“Tonight He Sailed Again,” in “I 
Love You, Yes I Do,” written by 


€-lly Nix and Henry B. Glover, was | 


charged last week by Northern Mu- | 


sic in an infringement suit filed in | 


New York federal court. Named as 
defendants are Miss Nix, Glover, 
Lois Music Publishing Co., 
Distributing Co., 


King 


Record Loew’s 


(M-G-M Records), De Luxe Record | 


Co., Broadcast Music Incorporated, 
RCA-Victor, RCA Distributing Corp 
and Mercury Records. 

Nortrern claims that in 1944 Ed- 
die Seiler, Sol Marcus and Guy 
Wood wrote “Tonight.” Complaint 
states that Miss Nix and 
had access to a copy of “Tonight” 
in 1946 and “copied a_ substantial 
part” of the song to incorporate in 


Glover 


“I Love You,” subsequently pub- 
lished by Lois. An injunction, ac- 
counting and damages is sought from 
both Lois and various recording 
companies which pressed “l Love 
You.” 












































































































































| SPA Provise Delays 
. Barton Co. Solution 
4 | e © | T | 
, ) n Financial Tangle 
VARIETY Clause contained in the Song- 
RIE § writers Protective Assn. contract 
Survey of retail sheet music a with music publishers, which is 
sales, based on reports obtained P z S c rarely called into play by tunemen, 
from leading stores in 11 cities, 3 § S| 0 | v is delaying the final settlement of 
and showing comparative sales & ot s + > | : the Barton Music affair. This clause 
vating for this end last week * — ® rs e | S a; = allows a SPA songwriter-member to 
’ © es soi a O . ea 310 =| 0 demand the return of a copyright 
| EF) 3 y~ s iS o ‘s vi | 9 & T from a ‘publisher in the event the 
| = | r n 5 | o iS a a 2D 4 b A latter does not pay accrued royalties 
- lm | & | = r be s e & S =| I on the proper due date. Feb. 15 last 
Week Ending (5 |¢/| 2/4) 2|¢|#\/£|3/|3|3 was Dayo tan 
National g ms 5 | - | > vi Po Zz 2 + 2, © s Moe Jaffe, writer of “If You Are 
Rating M 6 . 4 | o;R| =i] ¢ r rar.ae Fo But a Dream,” has ii.voked the rule 
ar. | S| < a we x = e = 3 ~ I n Barton’s case. He’s owed about 
This Last , | 8 | > | $i m | ¢ = eis i «| N $600 on the tune and is demanding 
me p os simi @i-al 2 rs g = or rs r feturn of the copyright. Othe: 
wk. wk. Title Publisher Zz | 6 | — Ss Pa 6 E n Z M, S vriters with songs in the Barton 
————— on : anna eeeeecnenemeeenemmmm ; = = catalog are of the same mind, but 
1 1 “Now is the Hour”. . Leeds 1 2 1 1 2 1 2 1 1 1 1 107 apparently have not officially ex- 
2 2  “Four-Leaf Clover”..... "5 Ba es SO ae Bee es ey ES ee ee pressed themselves. 
. 5 “ee Seer Goede’... uoes.... 4 8 8 6 © 8 6 2. © be eatin yg died ending bee, fess 
pons a ng ry - ~ ns ra SS creditors’ committee from straight- 
§ " nad f th ells”. } ee G a 1 5 2 ;} : . A ‘ a 
4 > Bin dh — en Morris. . a oe. 2a ae ening the firm's affairs to the extent 
5 4 Golden Earrings”......Paramount. 5 7 4 4 4 5 Psi 5 10 5 55 that the catalog can be sold to Jewel 
6 3.. “Malerinn” .......--++. meme... 4 F § © FT 4 -- .4 3 3 48 |} Music, which has been seeking to 
7 8 “Manana” ..... Barbour-Lee 7 8 5 6 3 7 4 10 10 8 42 wuy it and pay off all creditors at 
Ol eee eee BK BS Bee 8 thee oc 
9 11 “But Beautiful”. (wes Oo Ce ae ke. HE Mc”. ee ee a s 
10 8 “Wl Dance at Wedding”.Simon...... 8 .. -. 7 -.-..... 8 7 7 18 || Leeds Wins Point In 
11 12 “The Stars Remember”. Harms... a) 10 i. are ‘ ’ ° 
3 eon Bete: ; oe .. a | Saber Dance’ Suit 
=a de a it all IN iss ss sua tot hart te of as et 3 ie. ain 9 he oth os 14 Leeds Music won a minor decision 
13 10 “Best Things Are Free”. Crawford... .. ae TOE Si 9 + aes TR OT RS Monday (8) in N. Y. supreme court 
114A... “Treasure Sierra Madre”.Remick....... 8 A 9 5 in its action to secure an injunction 
14B a “Easter Parade”. if pee - Berlin pala Ss a 6 in e “i ai Vs United Music over “Saber Dance.” 
| United, which had already secured 








Japan’s Columbia Disks Maced _— Song 


Tapped for Back Taxes day (15) and its resulting finan- 
Tokyo, March l. cial headache has prompted Vic- 
Japanese Finance Ministry author-| tor to launch a bally campaign 
ities, seeking to complete the collec-| ©” its Halls Sisters calypso ver- 
tion of taxes in arrears by the end| sion of “Money, Money, Money.” 
of March, have attached the property As part of the promotional ef- 
of the Columbia Recording Co., forts, the firm is passing out 
which has defaulted 20,000,000 yen| ‘tage money to disk jocks and 
($400,000) in back taxes. dealers. 
Company has asked for one 
month’s grace so it can cash in on 


records now in stock and can collect 
money due on past credit sales. 


Some platter pilots already 
have added a subtitle, “The Tax- 


payers’ Lament.” 




















| one delay of hearing on the applica- 
{tion for the injunction, requested a 
| second adjournment of two weeks. 


Cracked Arm No Bar second adjournment of 
. le us ice Irving Levy de nied the delay, 
To Drummer Buddy Rich |°"cetine United’s attorneys to be 


ready with their case by tomorrow 
Buddy Rich, whose boxoffice value | (Thursday). 
lies in his ability as a drummer,| Leeds, which represents Russian 
broke his left elbow in three places, | Music in the U. S. via a deal with 
his wrist and one finger a fortnight | Am-Rus, Russ publisher, is seeking 
ago when he slipped and fell. But|to prevent United from cashing in 
he has continued to work. He'll gojon the increasisg popularity of 
into the Paramount theatre, New |“Saber Dance” by marketing its 
York, March 22 with his arm in a |own arrangement of the tune. There 
sling and will hammer his drums |is no reciprocal copyright deal be- 
with one hand. |tween the U. S. and Russia, and 
Rich has been fulfilling other thea-"| United maintains that the music, 
tre dates with the cracked arm and | from Khachaturian’s “Gayne Ballet,” 
has not suffered at the b.o. because | is in the public domain in this coun- 
of it. try. 
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Miami 


Mapping Slashes in Prices 


For Next Year as Middle-Class Lure 


Miami Beach, March 9. 


Struggling through a hangover 
from the war boom times, plans are 
currently being mapped by civic 
leaders to build Miami into a mid- 
dle-class year-round vacationland. 


It’s an admitted fact that most of 
the leased hotels here are way off 
in rentals as a result of excessive 
charges paid for the leases in the 
first place. Niteries also are suffer- 


ing from an intense competition in | 


getting high-priced acts at salaries 
not equalled anywhere else 
the legitimate operators figure to 
wind up solvent next season. 
Typical optimistic reaction as to 


the future is voiced by Miami Beach | 


Mayor Marcie Liberman, who bases 
his predictions on something more 
than the usual civic ballyhoo. He 
points out that the town is under- 
going a heavy building boom at 
present and that the area is being 
geared for an increasing number of 
visitors and residents. But he cau- 


ticned business that all inflated ideas 
be reduced to | 


about prices must 
common-sense levels gauged to the 
average family. 

On next year’s nitery situation, 
Ned Schuyler, Beachcomber opera- 
tor, insists he will adhere to the 
big-name policy as long as rival 
clubs do so. He, too, would like to 
go to a one-name show policy with 
supporting acts. But ‘as long as the 
bids must run from $5,000 to $10,000 
per act, with two and sometimes 
three bookings in the same salary 
class, the tariffs must remain sui- 
cidally high in these days of nitery 
shoppers, he asserted, 


Ditte Soph 


Sophie Tucker, headlined at the 
Beachcomber for eight weeks, also 
insists that the return to a one-star 
policy is the only “manner in which 
the cafe biz here can prove profit- 
able for operators. “Now that the 
war-year money and patronage is 
gone, the cafe business will die as 
surely as vaudeville did if present 
tariffs are kept up,” she said. 


Actually, the cafe situation is 
ced here by the Beachcomber, | 


epacabana, Colonial Inn and, in 
some instances, the Brook Club. The 
sans-gambling spots, the Copa and 
Beachcomber, cannot compete with 
the easinos (Colonial Inn and the 
Brook) for acts. Yet they try, and 
they'll have to try again next year 
when the state and national elections 


(Continued on page 56) 
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‘Two New Orleans Niteries 
Tagged for Tax Coin 


New Orleans, March 9. 

Tax liens were filed in federal 
‘district court here Thursday (4) 
lagainst two niteries, alleging that 
ithe establishments owe the govern- 
'ment a total of $3,844.73. 

Collector of Internal 
Charles A. Donnelly filed one lien 
for $1,767.32 against Joseph Gleason, 
owner of the Cat and Fiddle, for 


Revenue | 


K&A, Pushed Out of O&/J, 
Paid Off for 6 Wks. at $500 


London, March 65. 

Keaton and Armfield, brought 
here by Bernard Delfont for six 
weeks at the Casino with Olsen and 
Johnson, sailed for U. S. yesterday 
(4), Act was crowded out after 
opening night due to length of show 
‘and was paid off six weeks’ salary 
‘at $500 per. 

Also returning is Ben Dova, after 
eight weeks in vaude here, 


Faulty Warrant 
Stays Shelvey’s 








withholding and employment taxes | 


for 1947. The other action was for 
| $2,007.41 against the Dreamland. The 
amount represents cabaret taxes for 
1947. 


Cops’ Crackdown On 


Georgia Sothern Puts 
Strippers Under Wraps 


New York's 52d street, currently 
j La dergoing transformation from the 
| Swing Street of crew haircuts to a 
\haven for the baldheads that used 
to attend the. Minsky displays, re- 
ceived a jolt last week from the 
| police dept. 

| Cops cracked down last week 
and revoked Georgia Sothern’s per- 
former permit on charges of bump- 
ing and grinding, also working with 
a little rosette where a G-string 
ought to be. She denied doing such 
things during her engagement at 
the Club Samoa and consequently 
succeeded in having her permit re- 
stored in court. 

The incident, however, proved 
that the bonifaces can’t fight the 
cops. After the court cleared Miss 
Sothern, police penalized the Club 
Samoa with a temporary suspen- 
sion of its entertainment permit. 
Club is currently operating sans 
shows and music. 

The Sothern incident has made 
other bonifaces on the street wary 
of a burlesque type of operation. 
|The cafes along that street operat- 
ing with the strip policy, have gone 
modest in ads-and lobby displays, 
and performers have been warned 
ito do routines sans bumps, grinds 
jand wear sufficient garb to minimize 
police objections. 

During the past few months the 
street’s business has perked up con- 
siderably with the attempted come- 
back of burlesque. Main portion of 
the patronage which used to be the 
college kids and swing aficiqnados, 
has been changed to middle-aged 
gents and kids in the age-group just 
eligible to buy drinks. The policy 
has proven successful, and clubs, 
if let alone by the police dept., ex- 
pect to bring back wartime grosses. 
However, the majority of. bonifaces 
are extremely doubtful that the boom 
grosses will continue now that the 
gals have to cover up and cavort 
in a more restrained manner, 


Series of Mishaps Cause 








Joe E. Howard, vet performer- 
composer, is convalescing from a 
series of mishaps that caused him to 
cancel p.a. tour in conjunction with 
his biopic, “I Wonder Who's Kissing 
Her Now” (20th). 

Howard, who is nearing his 82d 
year, was struck by a hit and run 
driver some weeks ago in San Fran- 
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cisco, while appearing at the Golden 
Gate theatre. Upon recovery he 
proceeded to appear with the film ‘in 
Cincinnati, where he collapsed again 
and suffered a fractured ankle. He’s 
now resting comfortably in his suite 
at the Lincoln hotel, N. Y. How- 
ever, it’s uncertain when and if he 








can resume the: vaude tour. ° 
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Joe Howard to Cancel Tour 


Extradition to Ga. 


| Jaffe. The guest house was built by | 


| Matt Shelvey, 





|Mostel is vacationing at the home 
of Edward G. Robinson here, shar- 
ing a guest house with actor Sam 


deposed national | 


| administrator of the American Guild | 
|of Variety Artists, last week escaped | 


extradition to Georgia on a techni- 
|cality. Shelvey is under indictment 
jin Atlanta on two counts of allegedly 
iconverting $20,000 given by the 
| Henry Grady hotel, Atlanta, as a 
contribution to the AGVA welfare 
ifund, in return for permission to 
|play matinee shows in its Paradise 
| room, 

| At the extradition hearing heid 
| last Wednesday (3) in Harrisburg, 
|Pa., Thomas McCabe, Philadelphia 
‘attorney, argued that the extradition 
| papers were faultily drawn and con- 
sequently no action could be taken 
at that time. Contention was upheld. 
New papers have been drawn up 
and a deputy is now reported en- 
route to serve Shelvey. 

| However, even 
|recommends extradition, 
jresolution of the case is seen. It’s 
jexpected that Shelvey may seek 
further delays via habeas corpus 
writs. Arthur Kaye, former AGVA 
regional director in Miami and Los 


vey on these counts. Kaye surren- 
dered earlier and is under $5,000 
bail. : 

Meanwhile, Shelvey is seeking to 
recapture control of AGVA, and has 
set up his own organization. A series 
of nomination meetings are slated to 
be held throughout the country, 
prior to the convention slated for 
| April 30 at the Sherman hotel, Chi- 
| cago. 
| The regular AGVA organization, 
‘has also started its nomination meet- 
| ings. Meet in N. Y. will be held to- 
morrow (Thurs) at Town Hall. 











Shelveyites In Miami Impasse 
Miami Beach, March 9. 

Meeting here at Floridian hotel (3) 
resulted in no decision by assembled 
performers on Matt Shelvey faction’s 
side of the dispute with the four A’s 
‘on AGVA autonomy, outside of 
unanimous favor of motion that a 
test be made for the good of “small 
performers.” 

The motion, presented by Patsy 
Shaw, comedienne, askéd that the 
Shelvey group be upheld “at pres- 
ent” until “we know what we're 
gonna get.” 

The 87 attendees listened to talks 
by A. W. Cowan, attorney repping 
Shelvey, Henry Cross and Dunn and 
Miss Shaw. Cowan addressed the 
group for almost an hour. Dunn, 
labelled by a Shelveyite as “opposi- 
tion” asked for “an actor’s union 
where the actor tells a delegate what 
to do, and not the delegate, the 
actor.” : 

The 4A’s faction, repped by Jerry 
Hirsch, will stage a meeting at the 
Lord Tarleton tomorrow (10). 


‘Ice-Capades’ Boff 
$111,000 in 9, St, Paul 
St. Paul, March 9. 

Playing its annual engagement at 
the St. Paul Auditorium Arena. 
“Ice-Capades” copped terrific $111,- 
000 for nine performances. This was 
only a few thousands less than last 
season’s record take. 

Show preceded “Ice Follies,” 
which plays the Arena there April 
6-May 9. 


Edith Piaf to Paris 


Edith Piaf and the Compagnons de 
la Chanson are slated to return to 
Europe next week to open at Les 
Ambassadeurs, Paris, March 25. Both 
acts were imported early this season 
by Clifford C. Fischer for a variety 
revue, Miss Piaf subsequently 
worked at the Versailles, while the 
Compagnons worked the Latin 
Quarters, N. Y., and Miami. — 
Miss Piaf has been re-signed for 
the Versailles and will return in 
time for an October opening. 








if Pennsylvania | 
no early | 


Jones’ Newark ‘Concert’ 





Angeles, is co-defendant with Shel- | 


\last week at El Rancho, Las Vegas, 








Foriner Vauders Won't Resume Shows 
Until Musicians Relax on Standbys 





Mostel, Howard, Stone 
Set for Cleve. M.H. Show 


Hollywood, March 9. 
Zero Mostel plays a two-day stand 
(five performances) March 26-27 ai 
the Cleveland Music Hall, sharing a 
vaude bill with Willie Howard and 
Harvey Stone. He's getting $2,750 for 
the date. Ken Robey is producing 
the show. 
Having completed an engagement 


Robinson especially for Jaffe to use 
during his Coast visits. 





Rings in Kitchen - Sink 
Too, But It’s Boxoffice 


Thursday's (4) lobby display at the 
Mosque theatre, Newark, listed its 
coming attractions, Arthur Rubin- 
stein, Lily Pons—tonight Spike Jones. 
Wanna bet on who grosses most? 

Spike Jones and his City Slickers 
attracted a near capacity house at 
a $3.60 top, proving that corn is a 
major commodity in the entertain- 
ment marts. It’s an item as readily 
understood in the backwoods as it 
is in the metropolitan centers, and 
Jones, as the head mahatma of maize, 
has projected this form of entertain- 
ment into the top boxoffice brackets. 


The lantern-jawed gum-chewing 
maestro has catapulted a washboard, 
some odd plumbing fixtures, etc., into 
a considerable fortune with his musi- 
cal depreciation sessions. 


Jones provides a musical tour-de- 
force of “Helilzapoppin’” proportions. 
His symphonies are punctuated with 
revolver blasts, tinkle of cowbells 
and an anything for a laugh bits of 
business that usually attain its goal. 

Probably, the weirdest number in 
his catalog, which incidentally made 
a top-selling disk, is “Cocktails for 
Two.” During its rendition, there’s a 
bedlam of jugglers, dancers, some 
expert horseplay to contrast with the 
pseudo-serious moments. It's a 
masterpiece of fusing the diverse 
amalgams of mayhem and music that 
makes it a standout piece of its type. 

Throughout the entire proceedings, 
Jones is the most collected character 
of all. His manner ig bland and 
nothing disturbs even rhythm of his 
gum-chewing. Others can take this 
bedlam with an equal amount of 


Several houses throughout the 
country are awaiting settlement of 
the standby issue before putting in 
stageshows. Since passage of the 
Taft-Hartley bill last year, theatre 
managements have been chafing at 


the idea of paying two sets of fees 
in order to use musicians. 


The Earle theatre, Philadelphia; 
Stanley theatre, Pittsburgh; Circle, 
Indianapolis, and the Palace, Akron, 
are among those holding off on 
stageshows until the issue is settled. 


It’s claimed that because of 
films situation, these houses could 
use stageshows in order to bolster 
grosses. However, with the lack of 
suitable name attractions and the 
high price of bands, managements 
are unwilling to take chances on 
resumption of vaude until the ex- 
pense of standby fees are eliminated, 
The Taft-Hartley law, forbidding 
featherbedding practices, has been 
disregarded by many locals of the 
American Federation of Musicians. 
With the exception of New York’s 


the 


| Local 802, most locals are demanding 


the standby fees 


James C. Petrillo, AFM head, has 
given various locals autonomy in 
this matter, consequently, they're 
still attempting to get additional lo- 
cal employment of local musicians. 
Theatre operators, on the other 
hand, are unwilling to take legal 
action or institute a test case, fear- 
ing the expense and possible retalia- 
tion by the union, 


BERNSTEIN TAKING OVER 
EMBASSY CLUB, N. Y. 


The Embassy club, N. Y., was sold 
last week to Joe Bernstein. Final 
pact is being held up pending trans- 
fer of the liquor lUtcense. So far, 
there’s been. no okay. Embassy, this 
year, had difficulty getting started 
because of inability to get its license. 
No trouble is anticipated in the cur- 
rent transfer. 

Embassy was started two years 
ago by Bill Miller, who subsequently 
sold out to Sam Marcus, present 
operator. Spot has been attempting 
various policies and recently latched 
onto rhumba band attractions. Mar- 
cus, in a promotion two weeks ago 
in which he invited the N. Y. 
rhumba teachers, claimed he picked 
up $500 in cuffo tabs that night. 

















equilibrium, There’s one character 
on stage who does little else but read 
a paper, and another occasionally 
does some knitting. 


There are other items that induce 
abdominal exercises, such as the 
serious soprano trying to make her- 
self heard above the din, the juggler 
that runs on and off the stage. the 
cavorting of midget and a giant, 
Jones’ maestroing with a drain- 
plunger and the single plucking from 
the guitarlet, an instrument re- 


DON COSTELLO 


Currently 


Jaragua Hotel 


Dominican Republic 




















sembling a lyre constructed from 
bathroom woodwork, 


Aside from a series of unbilled 
characters, Jones carries a retinue of 
singers and dancers, who are brought 
in so that there’s never a surfeit of 
band shennanigans. Also in the crew 
is Doodles Weaver, who is given a 
spot of his own, but the efforts of any 
comic would be anti-climactic in re- 
lation to the Jones’ offerings. 

However, to classify the Jones 
recital as an exhibit of corn only is 
erroneous. His concert can be con- 
strued as satirizing the backwoods 
musicales, which probably explains 
his appeal to hep audiences, At any 


TEDDY ° 






“Heifetz of the N 
harmonica." S 


RECORDS 


Exclusive 


Margery Welles at the Piano 





rate, try and find a hotter atiraction 
today. Jose. 





RAINBOW 
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Mg?.: Ben Lipset 

















Smart Dresser on stage and off, also 
support kind mother-in-law. 


LOU 


SEILER 


Will not use disparaging remarks to 
bad audiences. Just give me an 
audience. 
Scheduled for 
HIPPODROME THEATRE, N. Y. 


Tsiromuh Tsilaerrus 
(Spelled on the bias) 
Surrealist Humorist 


JAY 


SEILER 


Original Material copyrighted by Pure 

Food Act. We welcome investigation. 

Available for Show Business. 
Salary No Object. 








When not enroute—Forest Lodge—1028 Strong St.—Schenectady 7, N. Y., U.S.A. 
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F WHAT THEY SAY IS TRUE, HOW 
COME I’M NOT IN PICTURES??? 


S 8 Ss 
“At the Copacabana . . . I found myself 

laughing—laughing like I haven't laughed on 
Broadway for a long time. Thanks to the in- 
spired pencil of a young writer named Danny 
Shapiro, YOUNGMAN has a new routine— 

glib, giddy, topical and hep.” 
“Pitching Horseshoes” by BILLY ROSE. 





“At the Copacabana . . . he was a much 
bigger hit than we'd even hoped . . . from now 
on HENNY YOUNGMAN should climb, for 
when the golden moment came he won and 
golden moments like that are redeemable.” 


EARL WILSON, New York Post Syndicate 


“HENNY YOUNGMAN’S new stuff is 
hilarious at the Copacabana... A laugh riot.” 


LEE MORTIMER, New York Mirror 


( 
“At the Copacabana . . . his material was 
completely new. His laughs were caused by 
modern, ‘streamlined humor. . . finally had 
to heg off . . . caused the brightest ructions to 
happen in the saloon belt since the last fresh 
young comic arrived—Peter Lind Hayes.” 


JACK O’BRIAN, Associated Press 


“At the Copacabana . . . YOUNGMAN has 
made good on his bid for the taller coin... 
with proper handling of his new born oppor- 
tunity, he’s in line to become a name of top 
dimensions.” 

Variety 


“HENNY YOUNGMAN at the Copacabana 
piles up the laughs .. . he’s introduced a 
new act... and it’s his best to date... Danny 
Shapiro has cooked up a batch of material 
and YOUNGMAN should he able to take it 
around top levels of the cafe circuit with good 
results.” 


Billboard 


“Tops in Town: HENNY YOUNGMAN’S 
drolleries at the Copacabana.” 


DOROTHY KILGALLEN, 


Broadway Columnist 


HENNY YOUNGMAN 


STAR OF ; 


STAGE [“", SCREEN isis RADIO S's" TELEVISION (o22"5"- 


Working Like Mad to Pay My Writer 


DANNY SHAPIRO 





Direction: Publicity: Personal Manager: 
WILLIAM MORRIS AGENCY, Inc. MILTON RUBIN TED ASHLEY 
New York Chicago Beverly Hills And Thanx to LES ZIMMERMAN of WMA 30 Rockefeller Plaza, New York 
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Dusting the Attic 


(For no other than nostalgic rea- 
sons these Palace bills will be re- 
printed each week, and for the cor- 
responding week, as they originally 
appeared in Variety 25 years ago.) 


PALACE, N. Y. 
(March 8, 1923) 

interest of vaudevillians in 
is the 
initial 
New 
B. F. 
years, 


The 
the current Palace program 
booking of it. This is the 
s.eek for B. F. Keith's Palac: 
York, to be booked by the 
Keith's booking office. For 
and since the Palace opened as the 
kingpin of all vaudeville, the Or- 
pheum circuit's New York office, 
per George Gottleib, did the book- 
ing. With shift, merely a natural 
one in the course of events (and 
long delayed in expectation) arrived, 
the bookings in the Keith office for 
the Palace were placed with Eddie 
Darling, who lines up the shows 
for the most important of the Keith 
big timers in and around New York. 


Presumably the Palace is an easy 
house to book, because it has first 
call. But to book it as an isolated 
theatre on a group with the others 
over 1,000 miles removed, as Gott- 
leib did, made it a job. Darling 
meanwhile suffered in the bookings 
of the other Keith’s houses. He had 
to surrender to the Palace, which 
may have jammed his own shows at 
times, while often, with the big 
Palace competing with the other 
Keith houses. all under two booking 
heads, there were frequent clashes 
(not unfriendly) in bills and a con- 
tinuity which will be probably 
avoided under the present system. 

Expense of shows is another item 
for the Palace ar any other house. 
Notwithstanding the superlativeness 
of the Palace in locaton, structure 
and bills, Palace bills do run up. 
Two weeks ago the Palace displayed 
what it could do by itself and with- 
out a headliner. Carroll & Segal 











GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics’ 
FOX, ATLANTA, GA. 


Dir.: MATTY ROSEN 
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fell out of the top position by rea- 
| son, it was said, that Vivienne Se- 
gal, not so long in vaudeville, sensi- 
bly did not believe it advisable to 
return to the house in so brief a 
time. Unable to rig up a new routine 
on short notice, Harry Carroll with- 
drew the act. Running without a 
feature or a “name” of consequence, 
the Palace did its capacity twice 
daily, and may have missed perhaps 
1.000 standees during the week a 
“big” name could have added. While 
that possibly would not recur on 
successive weeks, it proved the Pal- 
lace pulls by the Palace if a good 
| show is there. 


| Big-time bookers 





book with in- 


dividuality. Each has his own ideas }comedy interjected into it by Wil- 
{liam Howard as a 
] 


| 


land each likes to carry them out. 


|Some bookers on the big time can 
| so gather and frame what is looked 
upon as an inexpensive show that it 
plays to much better advantage than 
a high-salaried, unwieldy program 
that can't blend. Gottleib booked 
the Palace when it had to be started, 
and that was no light task. He 
booked it after it was a success, and 
Gottleib, through his conscientious- 
ness, made his booking laber then 
just as hard. Darling, always a dili- 
gent booker and digger of acts, will 
display his style as he proceeds. The 
first Darling show is not altogether 
a true example of his work, since 
some of the acts on it were probably 
“filed in” before Gottleib turned 
over his book. That may be true 
for some weeks’ yet, but the main 
stem of the shows will be Darling's. 


Ht any small-time bookers should 
stop long enough to read this they 
might digest that individuality in 
booking. It won't do them or the 
small time a bit of harm if they 
try it. Most small-time bills around 
New York look like a lot of junk 
taken out of a grab-bag. 


The hit at the Palace this week is 
the Duncan Sisters, with the best 
turn they have ever given to vaude- 
ville. Their one number, new, 
“Juanita,” a Spanish burlesque, is 
an act in itself for the girls. And 
they do it right. A couple of new 
|songs are well selected and also 
; help, while their opening introduc- 
'tory is so self-explanatory it might 
|be replaced. Let the girls forget 
| their foreign trip. It almost ruined 
jthem as an American act. When 
they returned they were doing Eng- 
| lish without knowing it, unless they 
| were careless, thinking they would 
| be in the new Harris show by this 
| time. Anyway, they braced up, and 
roay they are now doing is worth 
the brief lapse. 

Monday night at the Palace a six- 
pound loilypop (made by Loft) was 








COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
"The Show Biz Gag File” 


‘Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be ar Emcee" 


$3.00 Including 2 Gag Files 
Send for list of material, paredies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 
NO C.0.D’s 


PAULA SMITH 
200 W. Sith St. New York 19 





handed over the footlights to the 
girls by John Mulhall, the Palace's 
| chief usher. It was a laugh on sight, 
looking like a signal light on the 
Pennsylvania. 


Another new act on the bill is 
“Silks, Satins, Calico, Rags,” said 
to have been suggested for Valeska 
Suratt, its principal, by Pat Rooney, 
with its idea reduced to script form 
by Edgar Allan Woolf. It’s another 
episodic turn on the program. The 
other is the Ben Ali Haggin Tab- 


leaux production staged by Ned 
| Wayburn. 


| Vaudeville patrons who know Miss 
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|Suratt as “Suratt,” she of the clothes, 


senate 
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iratt to undertake to hold up any- 


will be paralyzed when seeing her 
in this playlet, taking the character 
of a middle-aged woman with a son | 
of 18, and also with Valeska wearing 
rags and ginghams. They don’t be- 
come her, not at all; she is Valeska 
of the glad rags, not the plain ones. 
It’s doubtful if any one will want 
to see her in anything else. In the 
Silks and Satins eps she looks Su- 
ratt: in the final ones, Calico and 
Rags, she looks anybody but. 

This skit may carry her along, 
and for once, but it should be short- 
ened. One episode may be deleted; 
any one almost; anything to cut the 
time: and anything out won't be 
missed or injure this mistaken hy- 
brid almost-morality piece that is 
always in the air but made possible 
for vaudeville through the fullsome 


butler. Mr. How- 
ard must have padded, fattened, | 
built up and played up that butler 
until he has made it so strong Miss 
Suratt is compelled, it appears, to | 
take him with her before the curtain 
for the bows, he of the entire com- 
pany that includes Jack Trainor as 
an elderly lover, who does well 
enough but is lost alongside of How- 
ard’s work. The others in support 
are Victor Harrison as the juvenile 
and Belva McKay as the ingenue. 
Miss McKay may pass through; Har- 
rison needs plenty of instruction. 

The production is a shame. Were 
it required to make the strip changes 
to save the time, that might be an 
excuse, but scenic men say :: could 
have been arrived at in other ways. 
The same set with panels stripped 
off, leaving nothing to be admired 
in either set cannot be overlooked. 
To quickly set the idea it may be 
stated the same table for the phone 
in the same position was held 
throughout the four episodes, while 
everything else in the sets may have 
been changed. 

It was a mistake for Valeska Su- 


Pianist Held in Shooting 


Of Nitery Singer Partner 


Toronto, March 9. 

Margaret (Mickey) Meredith, 23, 
former WAC torch singer in the 
Canadian Army Show, has a 50-50 
chance of recovery after being shot 
by her piano-playing partner, Leslie 
Davidson, 29, when she left their 
table in the City Grill here to take 
a phone call. 

Davidson, according to witnesses, 
then backed out after menacing 
other customers with the gun but 
was picked up by police later in the 
evening while playing piano at the 
Elm Grove Club. Ironically, he was 


playing “Mickey” when police 
walked in after he had phoned his 
wife that “Mickey Meredith has 


been shot.” Davidson is charged with 


the motive. 

Bullet was removed from girl's 
head but doctors claim that, should 
she recover consciousness, she will 
be paralyzed down the left side. 
Meredith girl, after the war, had 
worked up a= singing act, with 
Davidson at the piano. She had by 
then been divorced by her husband 
and Davidson was estranged from 
his wife. 





B’way-Capitel, Det., 
Sets Stageshow Policy 


The Broadway-Capitol, Detroit, 
will play stageshows on a spot basis 
starting May 7. Initial bill will have 
Stan Kenton, King Cole Trio and 
June Christy. 

Harry Levine, of Paramount book- 
ing office, which sets talent for the 
house, said that he'll have stage- 
shows there whenever suitable at- 
tractions are available. 


Saranac Lake 


By Happy Benway 








thing that removed her dressy ward- 
robe; wardrobes mean more to her 
than the best sketch she has ever 
had, and this is far from the best. 


Still another new turn for the 
Palace is the California Ramblers, 
another band, thought good enough 
by wise restaurant men to replace 
Paul Whiteman’s at the Palais Royal 
while Whiteman went on tour for 
two weeks. The Californians as a 
band is a dance orchestra of the 
straight jazzing kind. They attested 
to that when playing “Lovin’ Sam” 
in the jazz way, probably better 
than any band so far at the Palace 
could have done it, but it would not 
be difficult for any of the others 
to run away from the Ramblers on 
the remainder of their routine, But 
it got just as much as any of the 
others and its leader had to beg off, 
so there you are. 


One thing stage orchestras may 
do; they may oblige house orchestras 
to hustle a bit and become real 
vaudeville orchestras; they may 
even bring to the attention of vaude- 
ville managers how sadly and badly 
they have neglected the matter of 
the orchestra in their theatres, espe- 
cially the number of pieces. 

A sudden shifting between mati- 
nee and night Monday forced the 
Jzck Wilson company into the clos- 
ing spot. That left Wilson without 
time to reform his routine, obliging 
his two assistants, man and woman, 
to start songs. When the tenor com- 
menced his ballad it was almost 
good night; and when the girl start- 
ed, that finished the evening, with 
Wilson unable to stop anything with 
his talk in between. Tuesday after- 
noon Wilson cut out the songs and 
by Tuesday night it was quite likely 
the band had been sent to close, with 
the Duncans walking into the turn, 
while the posing act, shifted to open 
after intermission, might have been 
moved to No. 3. The posing act as 
the Monday matinee closing the 
show was too quiet for the spot, 
just the same as the position was 
too hard for Wilson’s talking skit. 

Morton & Glass in the second part 
have worked out their “April” skit 
into new laughs, but they couldn't 
get their prop cues to work right 
Monday evening. It wouldn't rain 
steady and didn’t thunder on time, 
while even the phone bell forgot to 
ring. Paul Morton may have been 
annoyed, but h» didn't vent it on the 
stage, like the good performer he is. 
That irfesistible double dance for 
the finale with the new climax light 
effect in the distance capped them 
as a distinet hit. 

Opening, Barbette got much when 
disclosing himself, and the DuFor 
brothers danced neatly to nice re- 
turn No. 2, with their tangled talk 
drawing a little. 

Claude & Marion, No. 4, remained 
ifor 19 minutes, with Miss Marion 
making the most of it with her low 

: , 7} 





Saranac Lake, N. Y., March 9. 
Members of the Bobsled team who 
represented the United States in 
Switzerland were given a blowout 
by the Village fathers at Durgans 


gift of a new radio. 


plasty operation. 
Inez Delores Liverpool, nitery en- 
tertainer who took eight months to 


Tessie) in for winter sports vacation, 
stopped off to visit the gang at the 
Rogers. 

Joseph Vaughey, author and press- 
agent, back home after three weeks 
of hospitalization in Denver. 

Margie Regan elated over her 
upped weight and nifty clinic report. 

Alice Dudley upped for meals and 
exercise. 

Janny Montana shot in from N.Y.C. 
to visit her brother, Dr. Francis 
Montana, who recently licked the 
“Rib” operation. 

Mae Taft walking around flashing 
a good clinic report. 

(Write to those who are ill.) 





help immeasurably. There is a sag 
around the ballad .moment that 
needs to be filled in even if the 
ballad goes out, which wouldn’t be 
so bad since it is straight, and there 
should be nothing straight in this 
turn. They had no complaint, how- 
ever, and no encore evidently pre- 








attempted murder, with jealousy as | 


nitery. } 
Helen Pelechowicz, recently 
handed a good clinic, elated over | 


Andrew Grainger, former theatre 
manager, in and out of the general | 
hospital after mastering the thoraco- | 


beat the rap, left for home last week. | 
The Dancing Knights (Guerney & | 


comedy, but four minutes off will | 








Boffs Shrine Circus, 
Mpls, to $114,000 


Minneapolis, March 9. 

That amusements are still boom- 
ing hereabouts was demonstrated 
again last week when the Shriners’ 
annual Indoor Circus at the Audi- 
torium set a new all-time high mark, 
grossing $114,000, entirely from ad- 
missions, for 13 performances. There 
were six each night and matinee 
performances and an additicnal Sat- 
urday morning show, all complete 
se'l-outs and many turned away. 

Show had a higher top, being 
scaled at $2, instead of the previous 
| $1.60, and got a break as a result of 
the teachers’ strike which has closed 
the schools and necessitated purchase 
of tickets by kiddies at the boxoffice 
at a higher price than special rate 
usually allowed schools. 

The $114,000 take, of course, was 
considerably swelled by concessions 
and program advertising receipts. 
Harry Hirsch and Harold Kaplan, 
veteran showmen, again were chair- 
man and co-chairman, respectively, 
of the general committee. 





+ . . 

Rossi-Glenn Paris Bill 

Paris, March 9. 
Cynda Glenn is slated to open 
April 23 at the ABC theatre, here on 
ithe bill with Tino Rossi. Show, pro- 
duced by Mitty Goldin, is set for 
four weeks, but is expected to run 
for an additional four because of the 


American comedienne’s past clicks 
in the “Folies Bergeres.” 
In another booking for a Paris 


engagement, Chaz Chase has been 
set for 12 weeks at the Club Lido, 
starting late May. 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 




















JAMES CAGNEY and |! 
open at the Strand Theca- 
tre, New York, March 
12th. 
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SOL TEPPER, RKO Bidg., New York 20 

















ey 


LAURETTE and CLYMAS 


ae 
“DANCUMORISTS 
Sth Keturn Kngagement 
MOUNT ROYAL HOTEL 
Montreal, Canada 
Rep 


N York $ Chicago 28 
JACK Davine PHIL TYRRELL. 

















All Major Networks, 
Theatres and Clubs, 
U. 8S. and Canada 








pared. Sime. 
AMERICA’S TOP HEADLINE SINGING GROUP 
RCA 
Currently ¥ VICTOR 
LARRY POTTER'S FAVORITES 
SUPPER CLUB 
Hollywood, Cal. 


Personal Direction—ED KIRKEBY 
2006 RKO Balilding, New York 20, N. ¥. 


Circle 6-9366 


Teachers’ Walkout 




















MAXINE 


ULLIVAN 


CURR 











VILLAGE VANGUARD, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 


ENTLY 


Direction: 
MUSIC CORP. OF AMERICA 











gaat ETERS i PA ee | ee ee xc 




















Wednesday, March 10, 1948 


VARIETY 


NIGHT CLUB REVIEWS 





Night Club Reviews 


a 
Ce ma, N. Ww, 
Jerry Lester, Carl Ravazza, D’An- 


a, Jeffrey Clay, Jet Mac- 
“4 =, ‘gueen Breves, Copa Girls 
8) Michael Durso Orch, Fernando 
Alvarez Orch; minimum, $3 and $4. 


ing to the payoff formula of 
an previous show, the Copa con- 
s to hit the nitery trade with a 
tent layout in the three basic 
divisions of comedy, singing and 
dancing. In format, show remains 
virtually intact with Jerry Lester 
moving into Henny Youngman’s spot 
and Carl Ravazza being held over 
efter proving himself an indis- 
putable click in this club. D'Angelo 
and Vanya round out the bill with 
a firstrate ballroom exhibit (New 
aS his way up into the topline 
comic ranks, Lester bills himself as 
“the world’s second greatest come- 
dian” ‘he’s ready to let the others 
fight it out for first place). Mebbe 
so. He’s stocked with a full larder 
of gags and delivers them with fast, 
short jabs that hammer out the 
yocks without any trouble. He can 
also mug, mimic, juggle and sing, 
making for a rapid change of pace 
in his attack. His routine, however, 
can still use some sharpening. That 
pit about his schooldays in Chicago 
is slightly forced, for instance. But 
he warms up into being a very funny 
gent with his satirical takeoff on 
Jolson that should end all takeoffs. 
His impression of Harry Richman 
js a surprising succession of vaude 
tricks and random gags that winds 
the act to a begoff hand. 

Ravazza remains with his same 
routine of stylized crooning of pop 
and novelty tunes. Using that sure- 
fire selling technique of kidding the 
numbers, he does his Pedro song, 
“Civilization,” “Bessie Couldn’t Help 
It,’ and another calypso number, 
“Always Marry a Woman That’s 
Uglier Than You.” Ravazza also 
has to stick around for a couple Of 
encores before the customers let go. 

Three production numbers, featur- 
ing the Copa girls with vocals by 
Jeff Clay and Jet MacDonald and 
solo terping by Susan Graves, are 
handled in routine style for only a 
s0-so impression. Michael Durso’s 
orch cuts the show okay and Fer- 
nando Alvarez, crack chile combo, 
continues to dish out the rhumba 
rhythms for customer hoofing. 

Monte Proser is still listed as the 
Copa boniface but the new billing at 
the spot indicates there’s been a 
diminuendo on Proser’s publicity re- 
garding production. Herm. 


Mayfair Room, Chi 


(BLACKSTONE HOTEL) 
Chicago, March 1. 
Jimmy Savo, Ray Morton Orch 
(8); $3.50 minimum, $1 cover. 











Plush restraint of this room makes 
a choice setting for Jimmy Savo’s 
adroit foolery. Atmosphere is one 
in which whimsy doesn't have to 
battle against grog. Saturday night 
brings some who want razzle-dazzle, 
but on other evenings patrons don’t 
race their motors. All of which is to 
Savo’s advantage. 

Comic does his familiar panio 
routines with the sticky strip of 

per, the snuff box and as a juggler. 

e clowns the lyrics of “Black 
Magic, then draws good applause 
with the woeful ballad about the 
husband of a G-stringer. Seguing 
with stories that fetch ready yocks, 
he scores with “Honey” and gently 
needles fortissimo baritones in “Road 
to Mandalay.” 

Shift to ringside has him in puck- 
ish byplay with tableholders as lead- 
in for his mug bit with a snatched- 
up drink. Tried - and - true “One 
Meat Ball” takes him off to salvos. 
In return he chants variations on 
“The Girl That I Marry,” tosses off 
a story about a mother kangaroo 
with hiccups, and clinches satisfying 
sesh_with “River Stay ‘Way from 

Door.” 

eyond skillful blending of diverse 
comic elements, ranging from prop 
laughs and panto to slapstick and 
animal stories, Savo projects a coy, 
child-like simplicity that holds at- 
tention from the start. 

Ray Morton orch gives deft back- 
ing for Savo vocals and crowds the 

low for the dance sets. Baxt. 


Beachcomber, Miami B. 


Miami Beach, March 6. 
Joe E. Lewis, with Austin Mack; 
Sophie Tucker with Ted Shapiro; 
arry Richman with Ken Jones; Ray 
Arnett, June Taylor Girls (7), Dave 
Tyler Orch; no minimum or ‘cover. 





p reunion of Joe E. Lewis, Sophie 
seener and Harry Richman in this 
the Spot is an entertainment parlay 
at should bring out the tourists 
and locals. The no minimum policy 
Mstalled to attract the post-season 
smaller spenders and the name value 
Of the trio should pay off. Only 
a which may militate against 
Sellout crowds is the long tenure of 
ucker (8 weeks) and Richman 
weeks), 
As currently setup, both Miss 
jane and Richmap have cut their 
il to allow Lewis to turn in his 
enn of comedy. It’s a 55-minute 
ing that brings plenty of laughs. 
Ng “an almost complete change of 





routine from his earlier in the sea- 
son stint at the Colonial Inn, the vet 
comic hits the risibilities constantly 
with his deft clowning and assort- 
ment of top special material. Stand- 
out is his plea to film-actress wife, 
Martha Stewart, “Martha, Won't 
You Please Come Home,” and a 
lyrical takeoff on “Ballerina.” Fol- 
lows with a long, and oftimes funny 
dissertation on movie plots, “I’m 
Allergic to the Best Things in Life” 
and the sock repeater, the Phil Har- 
ris satirization “That’s What I Like 
About the North.” Austin Mack 
rates bows for his slick accomps to 
Lewis’ gag and song weavings. 

Of begoff proportions was the 
somewhat abbreviated stint of Miss 
Tucker. Tees off with her standard 
“I’m Living and I Like It,” follows 
with the yocker “Don't Let the Same 
Dog Bite You Twice” winds into 
“Life Begins at Forty” and finishes 
with “Red Hot Momma.” She paces 
the show, and in that opening spot, 
gets the house from walkon to bow 
off. Ted Shapiro aids with his as- 
sured piano backgrounds. 

Richman, in the middle slot, 
sounds off with a walk on number 
that sets him solidly. Titled “I’m 
Glad That I'm An Actor” it inter- 
weaves the hits he’s been identified 
with, with the lyrics pointing to the 
continued resurgence of the vets (a 
la Jolson and Tucker), and subtle 
pointing out that though his voice 


isn’t as potent as in bygone years,’ 


he can still stand up and sing. Stint 
also includes his pianoings and med- 
ley of oldtimers and requests, of 
which “Shake Hands With a Mil- 
lionaire” is the highlight. 

Trio combine for the _ hilarious 
finale they introed years ago at Ben 
Marden’s Riviera in New Jersey, 
with the old time bathing suit cos- 
tuming and the horseplay getting 
yocks and steady mitting. 

Production numbers are brief and 
well handled by the June Taylor 
girls, all lookers and capable dancers. 
Ray Arnett holds down the solo 
song-dance production spot neatly. 
Dave Tyler’s orch impress as one of 
the better show-dance units around 
town. Lary. 


EI Moroeco, Mont’! 
Montreal, Feb. 27. 
Joey Adams, Tony Canzoneri & 
Mark Plant, Ruth ‘Daye, Buddy 
Clarke Orch; minimum $2. 


The fast team of Joey Adams, Tony 
Canzoneri and Mark Plant is the 
best unit of comedy to play this 
spot. Lads really are _ sensational 
thanks to Adams’ personality and 
wit, Canzoneri’s very good sense of 
comedy and Plant’s excellent sup- 
port. Trio is aided in its final num- 
ber, by bandleader Buddy Clarke, 
who stooges for 
ee the merriment. 

Adams’ delivery is still the trio’s 
biggest asset. Canzoneri, now a smart 
performer, and Plant add perfectly 
to the antics. Canzoneri’s imitation 
of Edward G. Robinson goes over 
with a sock while the diction lesson 
Adams gives him is also lively fun. 
Plant does neat job on vocals of 
“It’s A Wonderful World You Live 
In.” “I'll Be Seeing You,” a medley 
from “Porgy. and Bess,” etc. His 
stint with Adams on “Sonny Boy” 
continues a potent howl getter. Trio 
is a winning combination all the way. 

Tap dancer Ruth Daye does iwo 
solos, a short stint with Adams and 
closes with a neat boogie, solidly 
backed by Clarke’s smart — 

arc. 





Balinese Room, Bosion 
(SOMERSET HOTEL) 
Boston, March 5. 
Noble & King; Sammy Eisen Orch 
(6); $2 minimum, $1 cover after 9:30 
p.m, 





Noble and King came in for a 
month back in January and have 
been held until April 1 as result 
of vlenty of favor in these parts, 
where they first clicked several 
years ago. Not only being held over, 
but picked up a three-a-week radio 
slot on WBZ from 12:15 to 12:30 
under Barcolene sponsorship. 

Offer six or eight songs intimately 
styled to create a mood, with Noble 
seeming to improvise accompani- 
mental embroidery at the piano, 
They do “If This Isn't Love, 
“Flamingo,” “Something Sort of 
Grand,” “The Best Things in Life 
Are Free,” “Come to Me” and “No 
Business Like Show Business,” but 
repertoire is virtually limitless so 
they seldom repeat numbers from 
show to show unless requested. 
Often spot romantic tunes composed 
by Noble, plenty of which have 
caught on with these society au- 
diences. We oe! 

Act employs unique lighting sys- 
tem devised ty Noble, which blends 
softer spots on the couple during a 
song to enhance the mood. Done by 
means of a row of buttons on the 
keyboard, like organ stops. Often 
use dialogue to music to intro the 
numbers, a technic they've devel- 
oped for their air slot, usually min- 
iature operettas. Act has charm and 
manages to keep the audience plenty 
attentive both at the dinner and the 
supper shows. Shrewd and knowing 
accompaniment is supplied by Sam- 
my Eisen’s small but accomplished 
band. Room specializes in top cui- 


sine stylish served and was well at- 
“éidéd When caught. 


Elie. 


them and helps | 





Blue Angel, N. Y. 


Douglas Byng, Alice Pearce & 
Marc Lawrence, Delta Rhythm Boys 
(5), Jay Marshall, Ellis Larkin Trio, 
Hal Cooke; $3.50 minimum. 





Any opening that causes Gertrude 
Lawrence to rush over immediately 
upon completion of her chores in the 
legiter “Tonight at 8:30” and brings 
out Noel Coward. and others in the 
ultra crowd, should have pronounced 
boxoffice value on the eastside. 


Occasion for the scurrying of New 
York’s British colony was the open- 
ing of Douglas Byng, delight of the 
English sophisticates, who’s making 
his first appearance here since 1932. 
He’s a w.k. performer in London 
legits, and he’s known to an esoteric 
group in this country via record- 
ings. (More of him under New Acts.) 

Any performer who hasn’t been 
in this country for more than a dec- 
ade naturally constitutes a gamble 
for a boniface. Consequently, Her- 


surrounded Byng with a show made 
up of some of the better components 
of the Blue Angel stock company. 

For example, Alice Pearce and 
Mare Lawrence, former doubling 
from “Look, Ma, I'm Dancing,” who 
has been projected into star propor- 
tions for the eastside trade, top the 
supporting talent. Miss Pearce is an 
extremely clever girl, whose comedy 
burlesques never fail to excite max- 
imum risibilities. She’s gained con- 
siderable stature since her opening 
here last year, and perhaps she’ll be 
no risk if she ventures into a cafe 
west of Park avenue. Lawrence pro- 
vides solid backing at the piano, and 
occasionally chimes in with song. 
They’ve added a pair of numbers for 
this occasion, one of them a satire 
of college songs and other a bit on 
France. Both are good. 

The Delta Rhythm Boys are sim- 
ilarly sock in this spot, their trick 
harmonies and assured delivery giv- 
ing them reason to work overtime. 
They do a variety of tunes ranging 
from “Black Magic,’ “Dry Bones” 
and “She Told Him Emphatically 
No” for hearty salvos.° 

Opening night (8) had to be pro- 
longed in order to save Byng’s preem 
until the after-theatre crowd arrived. 
Consequently, Jay Marshall was held 
over for an additional night, and,. as 
usual, he socked across his magic 
satires for mob acclaim. 

The Ellis Larkin Trio provides the 
musical sessions, while Hal Cooke 
does the intro work and plays the 
lull-time piano. Jose. 


Raleigh Room, N. Y. 


(WARWICK HOTEL) 
Three Suns, Alan McPaige Trio; 
$1.50 couvert. 


The staidly decorated Raleigh 
room of the Warwick hotel is seek- 
ing to recapture its bid for mass 
appeal with the booking of the 
Three Suns, who have achieved a 
rep via recordings and airings as 
one of. the top instrumental three- 
somes in the business. Holding over 
on this bill is the Alan McPaige Trio, 
who are making headway with the 
accordion, bass and guitar instru- 
mental offerings. 

The Suns, for many years a fix- 
ture at the Piccadilly hotel, N. Y., 
provide standout musical sessions. 
Their offerings have pace, variety, 
smart presentation and indicate solid 
musicianship. 

The trio’s instrumentation of elec- 
tric organ, accordian and guitar, pro- 
vides colorful renditions, good 
shadings, and full bodied presenta- 
tion. It’s evident in such pieces as 
“Clair de Lune,” “J’Alousie,” “Dar- 
denella” among others. Their pieces 
are easy for the laymen to follow, 
being void of complicated jazz- 
passages that go far afield from the 
usual melodic line. é 

At times, their presentations are 
too full for this small room, but it’s 
a matter of adjusting the volume 





controls of their instruments. 
Jan August will replace them 
Thursday (16). Jose. 





Little Casino. N. Y. 


Garland Wilson, Mae Barnes, Nora 
Tate, Jimmy Daniels; $2 minimum. 


This intime Greenwich Village 
spot seems to have hit upon a profit- 
able formula with its current sepia 
layout, projected more in the format 
of a concert than a regulation nitery 
floorshow. 

Spot, which has a capacity of 
about 100, depends mainly upon 
after-theatre trade from uptown and 
stay-up-lates. Consequently enter- 
tainment does not go on until 11 p.m., 
although bar and restaurant opens 
earlier. Under new policy spot has 
been doing splendia biz. However, 
much of this is due to the popularity 
and following the current quartet of 
talent has built up on previous 
forays in Harlem spots and 52d 
street bistros. 

Show is done on continuous sched- 
ule, with Garland Wilson, pianist- 
composer, pacing with pleasant 
piano interlude, weaving his own 
compositons into current hit para- 





ders, semi-classics and hit tunes 
from Broadway musicals. Whatever 
he does is top-drawer. He later 





teams on the twin pianos with Nora 
Tate, an accomplished pianiste, who 


‘also gives out with occasional vocals. 


She's solid in both departments. 


Mae Barnes, hefty and _ husky 
songstress, clicks with ribald ditties 


bert Jacoby and Max Gordon have | 





and ballads such as “Marie,” “Can’t 
Pull the Wool Over My Eyes,” “Lazi- 
est Gal in Town” and “They Took 
Everybody But Me.” Gal has 
plenty animation and a comedic 
touch that enhances her work and 
makes her an especially good bet for 
this spot. 

Jimmy Daniels, personable bari- 
tone, does neatly on “Strange New 
Rhythm in My Heart,” “Without 
Love,” “Just One of Those Things” 
and other ballads for nice audience 
appreciation. Edba. 


Clover Club, Piland,. Gre. 
Portland, Ore., March 4. 

Gloria LeRoy, Howard Slavin, 
Woods & Bray, Russ Graham Orch 
(5); 90c¢ cover weekdays, $1.50 
Saturdays. 

New layout here has plenty of 
variety. Gloria LeRoy, tall, curvace- 
ous blond, gets things under way in 
good style with her high-kick 
comedy work. Starts with a song 
about “Sugar and Spice,” then goes 
into her comedy stuff that wins nice 
applause. 

Woods and Bray contrib standard 
waltz and tango routines. Guy 
handles femme partner with ease in 
spins and lifts, winding with a sock 
adagio. 

Howard Slavin handles emcee 
chore in top fashion. After some 
fast patter, he segues into mimicry. 
Best of latter are Bogart, Lorre, 
Greenstreet and Cary Grant. 

Russ Graham Orch backgrounds 
neatly and keeps floor crowded for 
| dance sessions. 





Mermaid Room. N. Y. 


(PARK CENTRAL HOTEL) 
Smoothies (3), Tune Toppers (4), 


night minimum, $3.50. 





doned its big talent operation in the 
Cocoanut Grove, some years ago, the 
inn has been relying on its cocktail 
lounge the Mermaid room. The Mer- 
maid room with its no cover, no 
minimum policy on week nights, is a 
haven for the transient trade in the 
section. The room is_ sufficiently 
tricky to attract the tourist, and the 
musical and song talent there are 
top lounge acts. 

For the performers, it’s a hard 
room to work in. The spot is built 
around the irregularly shaped bar 
with the talent holding forth on a 
revolving elevated stage atop the 
bar. It’s not the type of layout that 
keeps the drinking trade interested, 
inasmuch as no sooner than an im- 
pression is made on one group of 
listeners, then the act has to start 
working to new patrons. 

For this type of ‘operation, the 
Mermaid Room has a set of okay 
turns with the Smoothies and the 
Four Tune Toppers, both excellent 
cocktail room acts that have been 
jaround in theatres as well. 

The Smoothies provide a pleasing 

blend of vocalistics. They’re a nicely 
groomed and youthful trio consisting 
of Babs Mason and the Ryan Bros. 
In their 15-minute turns atop the 
bar, they contribute a lot of music, 
most of which shows their skilled 
craftsmanship. Songs such as “Civil- 
ization,” “Ballerina” and “Now is the 
Hour” are carefully worked out and 
produce the desired vocal effects. 
However, they attempt vocal impres- 
sions, majority of which are un- 
evenly performed. If they’re at- 
tempting to kid the impressionists, 
idea doesn’t get across. Unless these 
routines are tightened up, they 
should be eliminated. 
The Tune Toppers are old hands 
at working the lounges. It’s an es- 
tablished musical and vocal group 
which knows how to play to custom- 
ers at the bar. Outfit rides the stand- 
ards nicely with full-bodied arrange- 
ments. Instrumentation of accordion, 
trumpet, bass and guitar is capable 
of interesting effects. Vocals are 
competently handled by bassist and 
windjammer. ‘ 

Brenda Carr vocalizing to her own 
piano accomps, gets over neatly. 
Marti Bayne doing vari-typed songs 
impresses as having a better chance 
of selling in a smaller room. Jose. 











La Martinique, N. Y. 


(FOLLOWUP) 

An interim layout at La Mar- 
tinique, prior to the opening of its 
big spring talent splurge, has Dario’s 
cafe displaying a comparatively 
small show, féatured by the return 
of Lenny Kent, who’s playing his 
first N. Y. nitery stand in some time. 

Kent has achieved some stature 
since he first came to attention some 
years ago at the old La Conga. His 
delivery and much of his material 
has improved to a great degree, but 
somehow this room has the effect of 
scaring him. Instead of being forth- 
right in his delivery, there’s a fuzzi- 
ness of projection, which dissipates 
the value of his efforts. 

On night caught, he worked under 
a considerable handicap. A stew 
patron insisted on doing the act with 
him from a ringside table. The un- 
billed stooge didn’t do a brilliant job 
of heckling, just enough to throw 
the comic off base. Kent handled 
the character gingerly. 

Prior to that incident, Kent was 
making headway with the audience 
with a bit of hep material, both old 
and new. He’s the type of comic 
that has to grow on audiences, con- 





* (Continued on page 56) 





New Acts 


PAULA DRAKE 
Comedy 

15 Mins. 

Village Vanguard, N. Y. 

Paula Drake debuted in New York 
at Leon & Eddie’s six years ago as 
a straight thrush. Since then, she’s 
been working on the Coast, where 
she switched to comedy and, by so 
doing, established quite a rep for 
herself. Switch was a wise one, since 
Miss Drake demonstrates via her 
new Manhattan preem at the Village 
Vanguard that she’s one of the 
brightest new comediennes to appear 
on the scene in some time. 

A tall, attractive brunet, Miss 
Drake has all the requisites for mov- 
ing uptown fast to the plushier east- 
side boites. Her class is easily ap- 
parent and her material is excellent. 
Delivery and timing are neatly 














| Brenda Carr, Marti Bayne; Saturday |DOUGLAS BYNG 


Since the Park Central hotel aban- | 


| 


| bered by vet eastside cafegoers due 


handled and, while she sells her 
comedy best now through facial ex- 
pressions, she also has a good enough 
voice for musical comedy work. 
Some of her material is blue to just 
the right extent and she gives it 
added punch through her naive, 
innocent stare. 

She opens slowly with a straight 
rendition of “Money Isn’t Every- 
thing” but gets rolling with an ex- 
aggerated satire on a catty femme 
friend. Best routine is takeoff on 
folk tunes, in which she works in a 
zither with fine-results. Parody on 
“Just One of Those Things” is good 
and she closes with a straight inter- 
pretation of “You Cain’t Get a Man 
With a Gun,” which points up her 
legit potentialities. Stal. 





Songs 
20 Mins. 
Blue Angel, N. Y. 
Douglas Byng is fondly remem- 


to his U. S. appearances in 1932. 
Since then, he’s been a staple in 
London legit shows and has achieved 
a reputation in Mayfair as one of 
the ultra performers. Byng’s appeal 
in the U. S. will similarly be for 
the chichi and esoteric elements, and 
he’ll venture at his own peril to 
spots on the slum side of N. Y.’s 
Park avenue. 

_ Byng is a cross between a femme 
impersonator and a singing comic. 
Much of his material, satirizing- fe- 
male characters, is delivered in prop 
femme garb. He occasionally goes 
into falsetto to prove his point and 
does some comedy dance steps to 
punch up his material. 

_ Most of his tunes have a slight 
indigo touch, which he puts over 
without offense. Numbers such as 








“Doris, Goddess of Wind,” “Mont- 
martre,” “Lulu of Peru,” “May. Day 
in the Village Green” and “Flora 
MacDonald” hit the crowd nicely. 
Several of his numbers, while well 
liked by Britons and record col- 
lectors, fail to have sufficient punch 
lines to be entirely acceptable to 
American audiences, : 
At any rate, he'll attract trade, 
especially from the pencilled eye- 
brow set. Jose. 


D’ANGELO & VANYA 
Ballroom Dancing 

12 Mins. 

Copacabana, N. Y. 

D’Angelo and Vanya are a hand- 
some looking couple with a class 
ballroomology exhibit that’s a good 
bet for the chichi cafes. Around for 
several years on the nitery belt, 
team has evolved a smooth routine 
accenting intricate stepping and 
wisely minimizing the stock acro- 
turns of most such acts. Vanya is 
a cool blonde wearing an attractive 
scarlet gown while her partner is 
decked out in standard tails and 
white tie. 

_ Team gives a fillip to the act by 
introducing a polite Apache mood 
into their routines. It’s not over- 
sexy but there’s just enough of it to 
supply a kick. Team also has a 
pleasantly informal style, dropping 
a couple of words with nearby cus- 
tomers and stopping at one point for 
a drink of water. It’s a good gim- 
mick to show they're something 
more than dancing marionettes. 

Herm. 








RUTH HART 

Ballet 

8 Mins. 

La Martinique, N. Y. 

Ruth Hart, at this stage of her 
nitery career, would do better in 
ballet sequences of production. num- 
bers. She’s yet to get a set of rou- 
tines to sustain interest. Neverthe- 
less, she displays a thorough ground- 
ing in the toe-terp line, executing a 
good portion of the ballet’s catalog 
of positions and steps, and doing 
them charmingly. 

However, it’s just a question of 
routining them properly. Further 
knowledge of cafe routines should 
make her a good bet for class 
niteries. Jose. 


Schall With Romm 


Max Schall has joined the Harry 
Romm agency as assistant to Romm. 
Both left for the Coast last week, 
where Romm will produce two pic- 
tures for Columbia release. First 
will be “Ladies of the Chorus.” 

Schall was former manager of 
Louis Prima, bandleader. 
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House Reviews 





Capitol, N. Y. 

Tex Beneke Orch (28) with Gary 
Stevens, Dean Martin & Jerry Lewis; 
“The Naked City” (U-I) reviewed in 
Vanirry, Jan. 21, *48. 





The current Capitol show brings 
into sharp focus ea problem that’s 
long been a conjectural point with 
bookers and talent agencies. Since 
it’s admitted that pictures are the 

rimary draw in the Broadway de- 
uxers, poser is whether it’s advisable 
to put in a stagebill that would com- 
plement the film, or have a live lay- 
out that would attempt to bring in 
a different type audience, and there- 
fore increase grosses. 

The problem is all too evident with 
the new Capitol stageshow which ac- 
companies “The Naked City.” The 
action pi devotees being lured | 
by the late Mark Hellinger’s produc- 
tion, probably isn't appreciative of 
the smooth, subtle and smart offer- 
ings of Tex Beneke’s band. 

Beneke is among the iasit of the 
major orchestras to carry a large 
crew, having an instrumentation of 
28 pieces, including 10 strings. Ar- 
rangements, consequently, are fluid, 
full of subtle shadings and modelled 
for literate listening. Their arrange- 
ment of “Sabre Dance” is probably 
the best of its kind around, brining 
out the classic flavor of the Kha- 
tachaturian composition. Beneke, 
himself, takes care of most of the 
vocals, doing a good job on them. 
Other pieces that merit attention are 
“Gal in Kalamazoo,” “Golden Ear- 
rings” and “Rambling Along.” 
There’s sufficient variety and skilled 
musicianship to get acclaim, but un- 
fortunately. these offerings aren't 
built for the kind of audience at- 
tracted by the film. Because of the 
time element, services of vocalist 
Gary Stevens aren’t used. 

Other half of the bill is devoted to 
Dean Martin and Jerry Lewis, whose 
comeuppance during the past two 


drumsticks. Neither Vincent nor the 
“Sheik” come out of the tussle any 
the worse, - 

Prima even extends the prop 
equipping of the act to his goodlook- 
ing vocalist. The props collect the 
intended reaction and attention from 
out front but they tend at the same 
time to distract the appreciation. 
Miss Allen is one of the beiter bal- 
lad singers on current record re- 
leases and the odds of her demon- 
strating it before an audience are 
pretty much against her when she 
has to compete with something that's 
geared to reap the whistles. Odec. 


Apolio, N. Y. 

Nat Towles Band (14) with Prince 
Moss, Hicks & Berry, Mae Gaddy, 
Jacqueline Hurley, King Odum 4. 
Spider Bruce & Co., Cootie Williams 
Band (7); “Dragnet” (SG). 











This sepia vauder comes up with 
another solid layout to keep audi- 
ence more than generously regaled 
with hep instrumentation and chirp- 
ing. Consequently what might be 
figured a plethora of sameness in 
other places—since four of the seven 
acts give out with the hot licks and 
sultry tunes—it’s plenty okay for the 
Apollo clientelle. 

Nat Towles Band, back from a suc- 
cessful western swing since last here, 
paces proceedings with hep arrange- 
ments, plenty ilusty and loud to 
keep the audience happy. Combo 
comprises three rhythm, five saxes, 
three trombones and three trumpets 
which give a torrid workout on 
“Swinging on the Bend” to warm | 
things up for Prince Moss’ baritoning 
of a brace of ballads. Hicks and 
Berry, mixed team, click in slick tap- 
stering routines: Band then takes 
over for “Nat’s Boogie,” which spot- 
lights several of the sidemen. 

Mae Gaddy, sultry songstress, does 
nicely on “You Do” and “I'm 
Through With Love” to win plenty 





ears has been considerable. These 
ads who first bowed as a team to 
New York audiences at the Havana 
Madrid---have firmly established 
themselves as one of the more prom- 
ising teams to be developed in recent 
years. They may hit name propor- 
tions with their date at the Copaca- 
bana, N. Y., next month. Theirs is 
the type of act that throws every- 
thing at the audience, from imper- 
sonations, low comedy to straight 
singing. They're fresh and stuff is 
frequently original They do not 
wear out their welcome in the 25 
minutes of their stint. 

With a 50-minute stageshow and 


moderate length film, there’s a quick | 
turnover for this house, and they're | 
able to knock off five and six shows 


a day. Jose. 
Parameunt, N. ¥. 
Louis Prima Orch., Dick & Dot 
Remy, Jimmy Vincent, Lu & Jimny 
Dell, Cathy Allen; “Road to Rio” 
(Par), reviewed in Variety, Nov 12. 
47. 





Louis Prima, on his third lap of 
what looks-like at least a five-week 
ride, could hardly wish for a more 
malleable class of patron than is his 
lot here. With this stand music al- 
most takes on the aspect of an after- 


with a kick in the panis than an 
arpeggio on the saxophone, and 
that’s just what the Prima troupe 
does—slay *‘em—throughout the 40- 
odd minutes they're on that stage. 

When the gravel-tonsiled Prima 
does turn the proceedings to music 
the choice travels a familar groove: 
numbers that he has recorded for 
Victor and that create a steady din 
from jukeboxes. But comedy being 
his long suit in that department as 
well the vocal repertoire runs ex- 
clusively, excepting Cathy Allen's 
two ballads, to material which al- 
lows the gang to cut zany capers. 
It’s good old family vaudeville, with 
the little lads pushing and falling 
all over one another, sporting funny 


hats, needling the headman, pulling | 


off Italian dialect routines and 
polishing up.many a venerable slap- 
stick device. And the payoff is a 
consistent round of laughs. 

The stage load is the Prima 
bunch’s with but the few minutes 
contributed by Dick and Dot Remy, 
whose forte is limber acrobatics. The 
highpoint of this act is not so much 
what it does but the fact that one 
so hefty and rotund as the girl can 
perform splits, flips and handstands 
with such ease and agility. 
male side of the act, after garnering 
some mirth with a crocodile waddle 
a la handstand, uses the foreshort- 
ened stage to demonstrate a some- 


- what different wrinkle in performing 


somersaults. Remy runs ’em off with 
a skate in either hand. The stunt 
makes a snappy finish to a bright 
novelty. 

Spotlighted in the Prima menage 
for clowning are Jimmy Vincent, the 
drummer, and the Dell Bros., Lu and 
Jimmy. The latter are teamed for 
@ rough-and-tumble treatment of a 
ditty with Lu’s foghorn voice and 
Jimmy's trombone the chief props. 
while Vincent chants the “Sheik of 
Araby” to the timing of tis own 


The | 


patty cakes. Spider Bruce & Co., 
| house comics, garner laughs in a 
| satire on third degree methods of 
cops. Payoff is that when innocent 
suspect admits crime io stave ofi 
| further punishment, he is rewarded 
instead of being thrown into the 
pokey. 
King Odum Four give out with 
harmony vocals to accompaniment 
on bass and guitar; best of which are 
“Four Leaf Clover,” “We Will Meet 
| Again Some Day” and “You've Got 
| That Twinkle.” Off to solid salvos. 
Jacqueline Hurley, attractive blonde 
and only ofay act on the bill, scores 
| with her nifty contortion and con- 
trol work. 
Cootie Williams band provides 
more sizzling syncopation in closing 
| slot. Fronted by Williams on trum- 
| pet, combo consists of three rhythm, 





trumpet and sax, with some of the | 


lads doubling oon _§ instruments. 
They're plenty torrid and really 
cook on “Typhoon,” “Echoes of Har- 
lem” and “House of Joy” for plenty 
salvos. Edba. 


Olympia, Miami 
Miami, March 5. 
Phil Brito. Sammy Walsh, Bedell & 
Matson, Gillete & Richards, Jack & 
Charlie Brick, Les Rhode House 
Orch; “This Time for Keeps” (M-G). 





Current package plays well most 
of the way to earn healthy returns 
with the toplining Phil Brito and 
emcee-comic Sammy Walsh main- 
springs for aud receptivity, and 
| Bedell and Matson right behind. 
Brito does a well balanced routine 
| of croon-swoon stuff. Purveys “You 
| Do.” Now Is the Hour” and “Sor- 
|rento” for solid returns. Then mixes 
| with customers in a hand-mike bit 
on “If I Could Be With You,” to 
wrap things up. 

Walsh makes an affable emcee and 
has fresh series of gags and numbers, 
with the lampooing of “Ol' Man 
| River” the topper, io make for a 
steady laugh session. 

Panto team of Bedell and Matson 
turn in an artfully timed series to 
recording backgrounds. It’s stand- 
ard stuff, but earns the palming via 
|smart presentation and staging. 








}_. Trampoline team of Jan and Char- 
lie Brick do okay with their twists 
and tumbles. Gillete and Richards 
j}turn in a somewhat broad sesh of 
|hoofery and songs, to garner fair 
|; measure of laughs. Lary. 


RKO, Besion 
Boston, March 5. 
| Stan Kenton Orch (20), June 
| Christy, Meribeth Old, Pat Henning; 
| “Perilous Waters” (Mono). 








Carrying 20 men including a 
bongo player, little seen outside 
Latin bands, Stan Kenton wows the 
; house with every number in this 
| layout. 

Band only does three strictly in- 
strumental numbers, “Artistry 
Jump,” “Collaboration” and “Peanut 
Vendor,” but those are flawlessly 
played in solid arrangements with 
accent very heavy on brass. Hard 
to tell which makes more noise, the 
band or the audience responding 
with cheers and applause. 

Several sidemen are _ spotted 
throughout, with bassist Safranski 
drawing solo spot and scoring with 
“Safranksi.” Ray Wetzel, trump- 





and contortions for pienty of ap- 
plause. Other standard is Pat Hen- 
ning, whose capsule impressions and 
zany takeoffs of flicker murders of 
Bogart, Robinson and Cagney earn 
sock bowoff. 

Biz fabulous at opener and should 
hold for near-record band take. 
Elie. 


Natioaal, L*ville 


Louisville, March 5. 
Tiny Hill Orch (11), Rufe Davis, 
Bobby Breen, Texas Tommy & Baby 
Doll; “Three on Ticket” (PRC). 








Tiny Hill currently going along 
with the trend for cowboy bands 
has assembled an Ili-piece crew 
which is quite versatile. Several of 
the sidemen double on various in- 
struments, and a novel touch is 
added by the magician trombonist. 
Hill strolls on and off nonchalant- 
ly, taking care of vocal chores and 
introes. Doesn't extend himself 
much to sel] his songs, which are 
tunes he has recorded for Mercury 
label. Uses banjo prominently for 
“Four Leaf Clover,” and gets good 
backing for “Red Wing.” another 
oldie. Band boys chime in on “Steel 
Guitar Rag.” Nice nostalgic touch 
is added with “Alexander's Ragtime 
Band.” with a quartet comprised of | 
two sax. clarinet and trombone. This | 
registers solidly. Hill's other vocals, 
all plenty okay, are “Who’s Sorry | 
Now,” “Keep On Lovin’ You” and 
“Angry.” Hill's own novelty, “Livin | 
On The Fat Of The Land” garners | 
laughs. 

Bobby Breen ioses no time launch- | 
ing into his routine of tunes. Gets | 
over nicely with “Wrap Your 
Troubles in Dreams,” “When You're 
In Love” and “Dance Ait Your Wed- 
ding.” Encores with “Molly Malone” 
for additional salvos. 

Texas Tommy brings on a small 
pooch, then his pony “Baby Doll.” 
Swell turn for the kids. 

Bucolic comic, Rufe Davis. in his 
now familiar routine of imitations. 





interspersed with snorts. and all 
types of sound impressions, gets 
plentv laughs. Guv has own stvle 


of singing “Sow Song,” “Sioux City | 
Sue” and “Mama Don't Allow” for | 
neat applause. 

House was well filled at show 
caught Friday (5). Hold. 


| Witery Reviews 
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La Martinique, N. Y. 
sequently his full effectiveness wasn't 
evident. 

Miguelito* Valdes, the holdover 
singer heading a rhumba crew, con- 
tinues to entice the Latin mob, which. 
apparently never tires of his rendi- 
tions of the Castillian tongue-twist- 
ers and his magnumopus “Babalu.” 
His band provides some exciting 
rhythms to complete a good ali 
around job. 

Other act on this display is Ruth 
Hart (New Acts), whose ballet work 
has a good deal of charm. Ralph 
Font’s Latin crew is also a good 
draw for the rhumba fans. Jose. 


Clab Centinenial., N.Y. 
(ST. MORITZ HOTEL) 
Alfred Menconi Orch (5), Hal At- 
kinson; $3.50 minimum. 














Despite his small unit, Alfred 
Menconi achieves the effect of a 
much larger band in this plushy, in- 
timate spot facing Central Park. 
Basically a sweet ensemble, the 
group comprises the leader’s piano 
plus trumpet, bass. sax and skins. 
Repertoire sticks to the usual stand- 
ards, an occasional pop and Latin 
number. 

Vocals are handled by szx player 
Ben Grisafi. He baritones “Begin 
the Beguine” displaying promising 


pipes. Encores with “Whiffenpoof 
Song” for fair returns from the 
small audience. Drummer Jules 


Mellson moves off the podium to 
contrib some tepid gags as well as 
takeoffs on Jimmy Durante, Ned 
Sparks, Ted Lewis, et al. Routines 
are adequate enough here, but 
mimicking is only fairish. 

Menconi, who opened recently 
for a return date at the St. Moritz 
having done a stint at its roof last 
summer, is a personable leader. 
Handles his boys with verve and 
does an effortless job on the ivories. 
Other sidemen are trumpeter Larry 
Kennedy, who does the arrange- 
ments while Henry Senick strums 
the string bass. On the whole, orch 
is okay entertainment for a clien- 
telle that appears to be composed 
chiefly of casual mixed trade with 
a sprinkling of out-of-town buyers. 
Maitre-d’ is “Robert.” an ingratiat- 
ing host. 

Hal Atkinson pedals the Ham- 





Lionel 
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Variety Bills 





Numerals in connection with bills below 
whether full or split week. 


Letter in parentheses indicates elreat 
) Peramsaat; (KR) RKO; 1s) ‘Betts wo Wasne? Leow; 


indients epeniag day ef show 





Stephanie Antie 
Paul Franke 
A Andree & Bonnie 
BRellak & Elaine 
Rockeites 
Cerps de Ballet 
Giee Club 
Sym Orc 
Paramount (FP) 10 
Louis Prime Ba 
Dick & Dot Remy 
Rexy (i) 106 
Art Meeney Orc 
Galli Sis 
Retty Bruce 
Salici Puppets 
Ai Bernie 
Strand (W) 12 
Russ Morgan Orc 
Phil Foster 4 
Ann Russell 
Lou Wills Jr 
BRONX 
Windsor (1) 2-14 
Al Norman 
M Christopher 
Jim Weng Troupe 
The Houghtons 
Cand? Stevens Co 
BROOKLYN 
Flatbush (1) 12-14 
. Bentons 
Al Schenk 
Berk & Hollow 
Charies Leighton 
{two to 1) 


Qi EENS 
Jamaica (1) 10-13 
Faak Steppers 
Pansy, the Horse 
Jimmy Blair 


Yvonne DeCarlo 
Jack Leonard 


Jehnnay Coy 
Whirlwinds 
Sara Anan McCabe 
HARTFORD 
Siate (1) 12-14 
Johnny Long Orc 
Jehany Mergan 
ladd Lyon 
HOLYOK K 
Valley Arema (1) 14 
EZ Laurence Ore 
Alan King 
Skating Macks 
Burton & Kaye 
Ray Dorey 
Sybil Bowman 
Den Henry % 
MIAMI) 
Olympian (7) 10 
Dewey Sis 
Paul Rich 
Yvette 
Arthur Blake 
Debonaires 
NKWARK 
Adams (1) 11 
Claude Thornhill O 
4 EKvans 
West & Lexing 
Buddy Greco 3 
PATERSON 
fe G4) NM-M 
Clem Belling Co 
Milton Frome 
C Fredericks Co 
Morris & Ryan 
1. & J Anders 
15-17 
R & M Norman 





Gina Thomas 














PAUL 


1501 Direadway 


NOW AT 


OLYMPIA, MIAMI 


Mgt.: EDDIE SMITH AGENCY 


RICH 


New Work 














Anson Sis 
arton & Brady 


Bobby Winston 
fiwo to fill) 
ATLANTA 
Fox (FP) Ll 
Sammy Kaye Ore 
Helene & Howard 
Georgie Kay 


BALTIMORE 
Hippedreme (1) 11 
Maj Bowes Show 

Sinte (1) 11-13 
Paul Mason 
Eurion Sis 
Franklin Twins 
Daca! 2 

14-17 
Laverne & Jon 
Corri & Elsa 
Stanley Burns 
Nathane Bros 


Boston (KK) 11 
Hampton O 
Siim & Sweets 
Reds & Curley 
Mara Kim 
CAMDEN 
Tewers (1) 12-14 
Jordan & Parvis 
Jo & Joey Mack 
Cousin Ida 
Benny Meroff 
R & M Norman 
CHICAGO 
State-Lake (FP) 1 
Ella Fitzgerald 
Mel Torme 
2 Tones 
Herb Fields Orc 
Oriental (1) 11 
King Cole 3 


F CARDIFF 
New Theatre (8S) 8 
Sleeping Benuty 
Freddie Forbes 
Nita Croft 

Pril Sirickland 
Bert Murray 

Billie Love 


Isabel Marden 
Jill Dunckley 
leon & Kiki 
Hamilton Robins 
Sidney Trevelyag 


Vilma De Boer 
Robs & Globe Gls 
Balmoral 4 
Charles Ancaster 
Beaton'’s 12 Juves 
CHISWICK 
Empire (S) 8 
Hip Hip Heo Ray 
HACKNEY 
Kempire (S) 6 
Rocky Mtn Rhy'm 
Bill Campbell 
V Julian & Pets 
Peter Raynor 
Syd Makin 
Shek Ben AN 
The Maidas 
8 Ace Girls 
LEM ESTER 
Palace (S) 8 
Jimmy James 
Clarkson Rose 
Radcliffe & Ray 


A Fontenay Co 
Ciia’s Dogs 
Clarkson Rosebuds 
Billi & Bil 
IONDON 
Stell (8S) & 


Stars on Ice 


D & Ivs Cats 
Alan King 
Richard-Adair Dre 
PHILADELPHIA 
. Carman (1) 11 
The Fontaines 
Marty Barrett 
Johuny Hyman 
The Barretts 
RKADING 
Rajah (1) 11-13 
Wells & 4 Fars 
(Hive White 
Martin Bros 
Wally Ward Co 
Miiis Bros 
ROCKFORD 
Palace (1) 2 
“Siar Spangled 
CGliameur 
Van & Vanguards 
Amazing Mr. Taylr 
Vie Hyde 
Ramona & Hughes 
Paul Walker Ore 
3 Miamians 
SPRINGFIELD 
Court Sq (i) 11-14 
lew Fitzgibbons 
Grace Johnston 
Drehan & Durpee 
Sen & Sonny 
Juggling Jewels 
The Tunetattiers 
WASHINGTON 
Capitel (LL) 11 
Horace Heidt Ore 
WOONSOCKET 
Capitel (1) 14 
‘Sieve Kvans 
lady Frances 
Bourbon & bain 
Ross MacLean 


BRITAIN 


Palladium 
Danny Kaye 

Casino 
Olson & Johnson 
8 Pitchmen 
Gloria Gilbert 

MANCHESTER 

Hippodrome (8) 8 
Good 2 Shoes 
Ronald Frankau 
Sonny Jenks 
Jack Stanford 
Joan Davies 
Joy Hayden 
Smeddie Bros 
Rosamund Belmore 
Ager Young 2 
Stuart Pearce 
Braemar Pipers 
Tiller Girls 
Terry Juveniles 


SHEPR’RDS BUSH 
Empire (5) 8 


Buster Shaver 

Olive 

seorge & Richard 

Morris & Cowley 

Mandes Sis 

Collison & Breen 

Harry Secombe 

Rowleys 

Denvers 

woop GREEN 
Empire (S) 8 

Harry Roy Ha 

3 Brooklyns 

Hilda Weath 

Roberto Chiesa Co 





Norman Kiddie 
Ben .Wazzan Trp 





——. 


Cabaret Bills 





Bagatelie 
Dorothy Ross 

Blue Angel 
Dougias Byng 
Alice Pearce 
Mare Lawrence 
Delta Rhythm Hy: 
Ellis Larkin 3 
Hilal Cooke 


Cafe Society 





mond organ twixt sets. Gilb. 


(Dewatown) 
Hal Sherman 


NEW YORK CITY 


Ginnie Powell 

Fats Pichon 

Cliff Jackson 

Edmund Uail Ore 
Chiaa Doll 


Katharine Chang 
Jack Soo 

Laurie Long 

3 Cantons 

Matt Tuck 





Nore Morales 
J Frase 


fceland 
Bord Heath 
C & F Simpson 
Ginger Kinney 
Ben Ribble Urc 
Jack Ripiey Line 
Hetel Kdivan 
Tommy Reed Ore 
Ne 1 Fifth Ave 
Joan Caste 
Hai Hacketi 
Hazel Websier 
Downey & Fonville 
Metel Gelm‘i-Piaca 
Carlos Ramirez 
Enrica &@ Novello 
Kddie Stone Ore 
Machito Orc 
Hotel BKittmere 
Larry Green Ore 
¢ Turecamo Ors 
Motel © 
Eddy Howard Or: 
Hote! Lexington 
Pineapple Orc 
Hetel New Yorker 
Shep Fields Orc 
Marshal Beard 
Phil Romarve 
Terry Brent 
Jay Martin 
Muriel Pack 
Janice Hamilton 
Hotel Penmaes ivania 
Dick Jurgens Orc 
Hotel Pierre 
Nina 
Olgo 
Van Smith Orc 
Chas Reader Ore 
Hearseshoe 
Mata & Hari 
Cheral Octet 
H Sandler Orc 
Alverez Mera 
Juenger Ballet Line 
Hetel Plaza 
ilildegarde 
Joel Herron Ore 
Saivatore Gice 
Ronse relt 
Guv Lombardo O 
Hotel Sit Meritz 
Menconi Orc 
Hotel SM EKegis 
Apollon 
Hal Saunders Ore 
Evalyn Tyner 
Resalind Courtright 
Laszlo & Pepito 
el Taft 
Vincent Toper Ore 
Charlie Drew 
Jeff Clay 
Michael Durso Ore 
Fernando Alvarez O 


F Del Monte 
Victoria Barcelo 
Rita & Rozxino 
Los Panchos 
Embassy 
Cass Franklin 


Nova 





Monica Moore 
& samen 

er & Whi 
Louis Verano Ore 
Jose Certez Ore 


rem 
Martha Rays 
Chandra-Kaly Ders 
—— Jayne 
aqueline Hurile 
John Kilict ’ 
Nevada Smith 
Fausto Curbelic Oo 
Art Roman O 
Havana- 
Lecuona Cub'a B'ys 
Barrancos 
Hotel Warwick 
Alan McPaige 3 
Jan Augusi 
ia Martinique 
lenny Keni 
M Valdes Orc 
Ralph Font Orc 
Lander & Hollana@ 
icon & Kddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Brition 
Nils & Nadyne 
Willie Danville 
Pegecy Palmer 
Danny Sullivas 


Shepard Line 
Old Roumasiaa 
Sadie Ranks 
Dontannen 
Bella Smare 
Joe LaPorte 
D'Aguila Ore 
x Meuse 
Erwin Keni Ore 
Latin Quarter 
Frank Libuse 
Nick Long Jr 
Marion Manners 
Readie Aces 
Patricia Adair 
C & T Valdez 
Arthur Laurent 
Bon Vivadis 
Vincent Travers O 
uban Bice 
Connie Sawyer 
lay, Dawn, Dusk 
Muriel Gaines 
Nermann Paris 8 
Wally Blacker 
Spivy’s 
Spivy 
Diane Couriney 
Hayes Gordon 
Versailies 
Carl Brisson 
Bob Grant Ore 
Panchiio Orc 
Village Bara 
Piute Pete 
Kar Carole 
Cordano & Coriane 
Populaires 
Buccaneers Orc 
Village Vangenré 
Paula Drake 
Max Kaminsky 8 
Don Frye 
Waldorf - 4<toria 
leonald Richards 
lLamouret 
Emil Coleman Ore 
Misha Borr Ore 


Ore 


CHICAGO 


Blackhawk 
Art Kassel 
Gloria Hart 
F Ray & ID Nardo 
Mimi Walters 

Paree 

Marty Gould Ore 
Ray Bolger 
Larry Marvin 
B Kraft Dancers 
Joe Kovac Orch 
Ches Adorables 12 
Eileen O' Dare 
Hotel Biackstone 
Ray Morton Ore 
Jimmy Savo 


J Sedy Ore 
Renno Delson O 
Tracy Sisters (2) 
leonore 

Georgie Goelel 
Paulens (2) 


Al Morecan 


Bill Chandler Ore 





Heward Rrooks 
Vhyllia Feanys 
H Kdgewater Beach 
George Olven Oro 
Nolly Rolls 
Boy Fey 
Lucienne & Ashour 
Marian Fedeie 
D Hild Dancers (1%) 

Hoiel 2 
John Kirby Ors 
Mildred Bailey 
The Garbosas 
Car! Marx 

Latin Quarter 
Sonny Mars 
Gomez Rhumba Or 
Jackie Hilliard 
Winn Seeler 

Palmer Howse 
Kay Ballard 
Murray Arnold Or 
Andrea Adagic Trio 
Rudy Cardenas 











Miami Mapping 





Continued from page 52 


are over and the gambling lid comes 


off. 


Even with the town pretty well 





filled and Tropical Park recording 
its first $1,000,000 day in history, the 
cafes, with all casinos closed, had 
only a fair weekend last week due 
to ballooning prices. 

As for the hotels, most are adopt- 
ing a “wait-and-see” policy. Gros- 
singer-Pancoast, for example, one of 
the few hotels on the American plan, 
is considering reduction of rates for 
next year based on what happens to 
food and labor costs. Among the 
middle-rate group, Jack Salomon, of 
the Blackstone, insists he'll go along 
on that basis, too. Walter Jacobs, of 
the luxury Lord Tarleton, is also 
typical. He intends reducing rates 
some 15 to 20% for next season. 
Abe Allenberg, of the Boulevard 
hotel, is another who says his rates 
must be adjusted downwards. 

One vet nitery op points out that 
the acts that will come back for fair 
coin will get the work. Most of the 
acts have been seen here too much, 
anyway, he said. There aren't 
enough new ones to replace them 
but perhaps we'll just book in the 
smaller acts, or the new faces, and 
take a chance, he opined. At least 
then we'll be able to charge less and 
have a chance to make some dough, 
he said. : 

It all adds up to one conclusion: 
the big coin is gone. : 
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Rep at Show-Financmg Seen 
In Tax Probe of Limited Partnerships 





What may be 2 bombshell to+¢- 


fnancing shows by the limited-part- 
nership method, which has devel- 
oped in recent seasons, 1S an order 
to revenue agents of the Treasury 
Dept. to investigate income tax re- 
turns of all partnerships, including 
those of theatrical enterprises. In- 
structions have came from the In- 
ternal Revenue commissioner, ruling 
being that all limited partnerships 
shall be classified the same as aver- 
age corporations. 

Interpretation of the ruling is that 

ral partners im _ productions, 
who rarely put money in their 
shows, are to be held responsible 
just the same as industrial corpora- 
tion officers. Investors are now ex- 
pected to file tax returns as mem- 
bers of a corporation. If the ruling 
js upheld those who regard their 
investment in shows as a gamble, 
and charge off all losses on tax re- 
turns, will not be permitted to do 
so. being limited te a deduction of 
$1,000 per show per year. 

if the interpretation is upheld 
many productions may be unable te 
secure financing, and it would pose 
a major problem to producers, pos- 
gibly reducing the number of shows 
presented seasonally. No. mention 
is made of an investor accounting 
fer profits from shows, whieh might 
classify backers in the same cate- 
gory as individuals who are sup- 
posed to account for all winnings on 
gambling but are not permitted to 
charge off losses. 

While there was indiscriminate 
limited-partnership setups for pro- 
ductions attempted during the last 
several seasons, the trend has been 
for more conservative groups of in- 
vestors. Those who used the limited- 
partnership system as something of 
a racket and profited even when 
shows flopped, are not in evidence 
this season. 

Reliably reported new order would 
be retroactive to 1944. Understood 
that a squad of revenue agents is 
seeking waivers from investors in 
shows within the last four years, 
80 that they may be liable for taxes 
if the new ruling is substantiated. 
Tax claims are invalid after four 
Years in such instances and backers 
who may refuse to sign waivers in 
cases where substantial losses were 
charged off on theatrical losses may 
face action by the Treasury. 


Old Vic, With Olivier, 
Leigh to Open Aussie 
Tour March 20 in Perth 


Sydney, Feb. 35. 

Sir Laurence Olivier, Vivien 
Leigh and the Old Vie Co. will ar- 
Five in Perth from Londen March 
16, debuting at the Capitol there on 
March 20, mest likely in “Richard 
Hl.” The Capitol is rum by the 

and is presently playing pix- 

Old Vie Co. will most likely play the 

Majestic, Adelaide, g'so a Fuller 

fermer pic house; the Princess, Mel- 

operated by the Carroll- 

interests, and in Sydney at 

the Tivoli, former vaude house on 

lease from the David N. Martin 
Tivoli loop. 

With only one legit house in Syd- 
ney proper, the Royal, run by J. C. 
Wiltiamson, set for a long span with 
the Cicely Courtneidge show, “Un- 
der the Counter,” a deal had to be 
made with Martin to house the unit. 

ler’s own Mayfair is on lease to 
Hoyts for pix, with lease expiring in 
April. It’s understood, however, that 
Hoyts won't move out of this one. 

Old Vie Co. is touring under 

. e of the British Arts Council, 
with the Pullers, headed by Sir Ben 

uiler, fitting into the picture, as is 
Presently the case with the Ballet 
te bert, new drawing capacity biz 

the Tivoli, this city. Williamson 
fant fit in new shows at the moment 
a, Je of the terrifie clicks of 
-Aunie Get Your Gun” at His Ma- 
on s. Melbourne,” and “Under the 
ton’ nter” in Sydney. Actors’ Equity 
t likely new te snarl the impor- 


tation of Ol : . c 
squawks, d Vie despite earlier 





|Shuberts, Bartsch At 


Odds Again on ‘Maytime’ 

The Shuberts and Hans Bartsch, 
; playbroker specializing in foreign 
| works, are again at odds over “May- 
, time,” operetta that dates back to 
| 1817. 


' 
| In a court action some years ago | 


: Bartsch was declared the owner of 


; the musical’s rights, his arrangement | 


| with the authors calling for payment 
to them of 80% of the royalties. 
Shuberts, through their Select 
Theatres Corp., claim such royalties 
on the ground that they bought the 
royalty rights from the authors 
1934. Claim is in excess of $5,000 for 
presentations here and in Canada 
since that date. 

Respondent disclaims the allega- 
tions om basis of the six-year statute 
of limitations. 


Garfield Gives 
‘Skipper’ Notice 


After two more weeks on Broad- 
way John Garfield will withdraw 
from “Skipper Next to God.” con- 
tinuation of which after an experi- 
mental showing, is credited to his 
appearance in the cast. Actor will 
return to Hollywood. It’s proposed 
to have a number of name players 
from there replace Garfield, each to 
play for limited periods. Brock 
Pemberton is credited with origimat- 
ing the idea, namely a progression 
of leads for “Harvey.” starting with 
James Stewart, who replaces Frank 
Fay at the 48th Street March 29. 


Pact that business for “Skipper” 
tapered at the Playhouse. where it 





tal Theatre’s headquarters), is 
claimed not to have been a factor in 
Garfield's withdrawal. Profits of 
“Skipper” go to the American Na- 
tional Theatre and Academy, which 
sponsors ET and assumes the possi- 
ble red. ANTA was expected to get 
a net of between $4,000 and $5,060 
weekly out of “Skipper” but the 
profits have been less than $2,000, 
alti.ough the grosses bettered $15,000 
weekly, until last week's general 
slump. : 
Unien Differences 

Differences with the unions, after 
“Skipper” went on a regular com- 
+ mercial basis, have been annoying 
to ANTA and the actors, except 
Garfield, who is getting a compara- 
| tively token salary of $250. Actor 
jand other Union demands lowered 
| the profits. Players who appeared 
iim “Skipper” originally for $10 per 
performance have since insisted on 
regular salaries, which were claimed 
to be up to $200 weekly. In addi- 
tion, the extras with the play de- 
manded and are getting $50 weekly, 
as against Equity’s scale of $25 for 
such appearances. There are II ex- 
tras, and while the total for them 
is not large. it is claimed that the 
“Skipper” crew took advantage of 
the situation, which ET does not 
propose to permit. 

ET’s next attraction, “Temporary 
Island,” will be presented for eight 
performances starting Sunday (14). 
Seenery for the play cost 4.600, 
| without profit to the sceacbuilder, 
iam item considered too high for the 
(brief engagement. Plams are being 
{made to change the formula for 
|seenie investiture but they may not 
apply until next season. Idea calls 
fe a unit setting, useable for all ET 
plays, with panels or smaller scenes 
to be changed for each attraction, a 
leading designer advised ET that it 
will be practical. ‘ 

Contacted as possible replace- 
ments for Garfield in “Skipper” are 
Burgess Meredith, Gregory Peck. 
Franchot Tone, Douglas Fairbanks, 
‘Je.. Tyrone Power, Van Heffin, Dana 
Andrew and Joseph Cotten. 














Helen Sloan Stetson, whose “Dip- 

per Over Gimbel’s” was reeently 
igiven a Coast tryout by Mary Louise 
| Elkins, working on a new play. 


in | 





CRITICS’ INFLUX 
CUES INTEREST 


National interest in Broadway 
| legit shows a marked increase this 
season. One specific indication of 
the out-of-town interest in Broad- 
way is the unusually large number 





} 

| of key-city drama critics visiting 
| New York this season to see and 
;cover the shows for their papers. 


| Another is the increased volume of 


remote locales. Still more evidence 
is the increased use of syndicated 
material about Broadway legit. 
There are figured to be various 
reasons for the influx of crities. For 


one thing, it is generally agreed that ! 


i there has been an unusual percent- 
tage of hits this season, supplement- 
jing the list of outstanding successes 
continuing from previous seasons, 
some of which the critics probably 
}hadn’t seen. Another factor is the 
comparative shortage of new shows 
on tour this season. 


While many, or even most, of the 
revivals or repeats are goed grossers, 
they offer the critics relatively little 
basis for comment, so the reviewers 
are coming to Broadway for column 
| material. 

Another helpful factor in arousing 
national interest im Broadway is 
believed to be the increased cover- 
age being given to New York show 
business by syndicated columnists. 


Possibly the outstanding imstance of | 


this is the daily Billy Rose piece, 
which imeludes an unusually large 
amount of theatrical feature mate- 


advance mail orders for tickets from | 


os 


B’way Wrings Out the Crying Towels: 
Most Musicals, New Dramas Unaffected 





Up Rate for Dressers 





Producers have been advised of an 
}imerease im the rate for dressers at 
the National, Washington. There is 
such a union there but none exists 
in New York or elsewhere. 

Theatres have no responsibility for 
wardrobe expense but managers of 
attractions do supply dressers to 
some players. On Broadway dressers 
are paid $4 per show, rate being $5.50 
for Sundays. In Washington the new 
rate for “head dressers’ is $7 per 
| performance, $5 for all others. 

Few straight plays ever call for 
ithe use of dressers, and players in 
ithe attractions only occasionally 
irequire that aid. 


Plaque to Mark 





Installation of a bronze plague 
marking the site of the Stage Door 
Canteen, on 44th street west of 
Broadway, will be held this spring. 
The exact date for the ceremony has 
not been set. Plague will be in- 
stalled in the granite wall of the 
;17-story extemsion of the N. Y¥. 
Times, which is nearing completion, 





At National, Wash. | 


N.Y. Canteen Site 


rial and has extensive syndication. | upper floors already being occupied 
Agents all agree that a column men- | by various publication departments. 
‘tion by Rose brings immediate and | Arthur Hays Sulzberger, the Times 
heavy national response. | Publisher, volunteered the commem- 

Jack O'Brian’s weekly AP theatre | orative marker when it was neces- 
coverage is also getting greater | *™Y for the Canteen to move be- 
pickup than in previous seasons. A | C@USe of excavations for the new 


— 


moved from the Elliott (Experimen- | 





| similar situation exists with Jack 
Gaver’s pieces for UP, Lawrence 
| Perry's stories for NANA and Mel 
Heimer’s columns for King Features. 


Wire Tape Angle 


A minor factor at the moment, 


but which may become an impertant 


exploitation outlet for Broadway tas 


well as a complication fer agents, 
producers, stars, etc.) is the number 
of out-of-town radio stations sending 
staff men to New York for wire- 
recorded interviews to be broadeast 
locally later. 

It’s believed that the American 
'National Theatre and Academy, 
through its contacts with theatre 
| people and theatregoers throughout 
the country, is also creating national 
interest in Broadway as well as 
touring shows and local companies. 

Relatively few new shows have 
seen touring this season fer the out- 
of-town critics to cover. Two of 
them, “All My Sons” and “Another 
|Part of the Forest,” closed after only 
a few weeks on the road. But, ex- 
cept for short pre-Broadway tryouts 
covering the eastern key cities, the 
others have been few and infre- 
‘guent. The new (to the road) shows 
have imeluded “Carousel,” “O Mis- 
tress Mine,” “Annie Get Your Gun,” 
“An Inspector Calls” and “The Fatal 
Weakness.” 

Revivals have inehided “Bur- 

lesque,” “Show Boat,” “Sweethearts.” 
“The Red Mill,” “The Chocolate Sol- 
dier.” “Blossom Time,” “Student 
Prinee,” “Merry Widow,” “Lady 
Windermere’s Fan,” “Tonight at 
8:30" «which had never been done 
as a real road show, but has been 
' produced practically everywhere by 
little theatre groups) and “Private 
Lives.” 
The touring companies playing 
| mostly repeat dates (or stands where 
| the show had recently been done by 
another troupe) have meluded “I 
Remember Mama,” 
“Song of Norway,” “Harvey” and 
“Glass Menagerie.” 

Indieating the unprecedented nurn- 
ber of out-of-town reviewers (some 
of whom have brought photograph- 
ers, too} who have come to New 
York to cover the shows, is the list 
that has seem “The Heiress” simce 
its opening at the Biltmore, N. Y., 
last October. (A more or less simi- 








other established hits.) List numbers 
over 35 scribes, from as far as Texas, 
i Toronto, Los Angeles and Seattle. 





building several years ago. 
Addition to the Times plant is the 
site of the razed 44th Street theatre. 
which housed “Winged Victory” dur- 
‘ing the war, the Times outbid- 
}ding the Shuberts to purchase the 
|property. Theatre basement, a one- 


l time night club, was converted into 





uniform throughout the war. Its 
operation was an all-show business 
service project combined within the 
American Theatre Wing. 


‘Wedea’ Resumes Aiter 
23-Week Layoff Due 
Te Anderson Iiness 


“Medea.” which drew big money 
at the National, N. Y¥., and also at 
the Royale, where it moved, re- 
sumed Monday (8) after a layoff of 
two and one half weeks because the 
Greck tragedy’s star, Judith Ander- 
;som, was ill of anemia. She had been’ 
out of the play twice previously. 
there having been a total of 25 can- 
celled performances, management 
being protected by an insurance 
policy on Miss Anderson's health. 
| Policy calls for damages of $1,500 
for each performance missed through 
ilimess, such benefits to become pay- 
able after the third consecutive ean- 
cellation. Figured that $28,500 is due 





+ After the high-grossing finale of 


February, climaxed by the six days 
| starting with Washington's Birthday, 
the violent drop in Breadway busi- 
ness last week brought out the cry- 
|ing towels. Attendance was expected 
to declime after the holiday period 
bu not to the extent shown by the 
fimal counts. Drop was experienced 
net only at the boxoffices but in the 
ticket agencies. Neither managers 
nor brokers could put the finger on 
the slump’s cause. 

Most of the newer musicals were 
| unaffected, same going for new drama 
standouts, but the takings for a num- 
| ber im both classifications were the 
lowest since opening. One hit musi- 
cal dived nearly $10.000 and an- 
other saw the gross off around 
$7,500 from the takings of the previ- 
,Ous week. It was conceded that mu- 
|sieals were rummning $1,500 behind 
nightly until Friday and Saturday 
(3-6) but could met them recoup. 
Straight shows slipped from $3,000 te 
$5,000. 

Among the factors eontributory te 
the sharp dip im business are in- 
cluded general business conditions 
, and stock market fluctuations, which 
|brought many winter vacationers 
|beck to tewn ‘but net to see the 
'shows). Income tax time has always 
|affected show business for at least 
,two weeks prior to the Federal 
dead}ime March 15. Lent, too, may 
be a deterrent this season for there 
has been an upturn in church at- 
tendance. 

Another deterrent is widespread 
illness. Boxoffice men reported an 
/exceptional number of patrons have 
exchanged tickets for future per- 
foxmances because of iklmess. Still 
janether factor is weather, this being 
| the mest severe wimter im genera- 
| tioms. Last week variations in tem- 
| perature ranged from seven degrees 
; above zere into the 20's. and with 
| Show and raim are not conducive te 
| theatregoing 

Dark Theatres. 

Negative reception of recent pre- 

mieres may lead to a number of 








|the Canteen, the most popular ree- | dark theatres this spring, including 
reation spot in N. Y. for men inthe block en 45th street west of 


Breadway, supposed to be-the most 


favorable in Times Square. Two ar- 
\Tivals on that theroughfare last 


week were harpeoned, one being 
yanked while the other is a doubt- 


;ful stayer. Sitwation is quite differ- 


ent from other seasons when it was 
mere or less difficult to ebtaim book- - 
ings between Laber Day and the 
end ef May. 

There are no openings this week 
amd only three er four shows are 
due during the balance of March, 
but there are half a dozen incoming 
possibilities during April. The spring 
period should be comparatively live- 
ly, certainly mere so tham a year 
ago. 


3 NEW LEGIT AGENTS 
GET EQUITY SANCTION 


Equity has been holding dewn the 
number of casting agents for quite 





} Some time but has okayed permits 


for five new casters, acting upon rec- 





ommendations received from actors 


for 19 of the skipped performances. ' and some managers. Number of 
Under Equity rules the support- agents now totals 48, including one 
ing players whose salary is $100 per | remmstatement. The list is larger than 
week get $7.50 daily for the first in years. nity’s rule limits com- 
week of the layoff, half the contrae- | mission for legit engagements te 5% 
tuai salaries for all except the star | but under certaim conditions 19% is 
being due for the second and third | payable. 
weeks. | Permits have been issued to Jules 
Ziegier, formerly with Louis Shurr 


‘OFF RECORD’ LOOKS SET 3°32 09s Mois Cu. 
FOR GOOD SYDNEY RUN 





“Oklahoma,” | 


lar coverage has been true of the | 


ly of the Yiddish stage; Huntington 
Hartford agency, with William R. 

Sydney, Feb. 25. ; Deering executive head; Gloria Safier 

The Iam Hay-Stephen King-Hall 

British comedy. “Off the Record.” 
| $0t away to a good start here Feb. 
|23 at the Minerva for Whitehall 
| Preductions. Good performances 
;were turned in by Johm Sykes, 
| Jessica Noad, Johm Wood, Richard 





| Parry and John Tate. First act needs } 


|a more speedy tempo to keep the 
‘eomedy rolling. Sykes also produced 
| the show. 

Current show is ome of the best 
i staged by the Minerva setup and 
'may be held ever for the lush Easter 
| traffic. 


‘and Peter Witt. 

| John Darrew was reinstated after 
‘beimg off the aceredited agency list 
for nine menths. His agency collected 
| 10% commission frem an actor 
_althouwgh the rules forbade it in that 
| engagement. 





Named Mer. ef N.O. Aud 
New Orleans, Mareh 9. 
William A. Coker is the new man- 
ager of the Municipal auditerium. 
t He succeeds Millard U. Schindler, 
who @esigned after helding the jeb 
{for 17 months. 
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Equity Stock Rules 


As Three Thorny Provisos Go Out 


in Sharp Revise 





Equity’s new regulations for sum-+ 


mer stock theatres, which have 
aroused opposition among strawhat 
managements, were drastically re- 
vised yesterday (Tues.) by the 
union’s council. The revisions fol- 
lowed a series of meetings between 
the Equity stock committee and a 
group representing the stock mana- 
gers. 

The three most sweeping of the 
proposed new rules tossed out yes- 
terday were (a) that at least 75% 
of every stock cast must be Equity, 
(b) that apprentices may not qualify 
for Equity membership on the basis 
of stock engagements and (c) that 
“package” shows must be all-Equity. 
The old regulation, that at least six 
members of each cast must be | 
Equity members, was: revived, the | 
former setup permitting apprentices | 
to qualify for Equity membership 
was reinstated and the previous okay 
on “package” companies was re- 
taine 

Th were various other revisions 
of the recently-enfcted stock regu- 
lations, though none as sweeping as 
the above. However, the council re- 
instated the old rehearsal fee of 
$20 a week and the regular stock 
salary minimum of $50. It was de- 
cided to have Equity representatives 
cover the various strawhat spots 


to hire a clerical force to tabulate 
the data as a basis for possible new 





stock rules next season. . 


Earlier in the meeting the coun- | 


Carnegie ‘Pops’ Will Tee 
Off May 1 Under Anderson 


The Carnegie “Pop” Concerts will 
launch its third year at Carnegie 
Hall, N. Y¥., May 1 under the new 
general managership of Ernest An- 
derson, jazz impresario. Daniel 
Rybb, founder of the series, will 
continue in his regular spot as musi- 
cal director. 

Series will comprise 36 concerts 
running to June 6. According to 
tentative plans, jazz recitals are be- | 
ing scheduled for each Monday 
night. New sales pitch is being 
pushed by Anderson via special 
rates for theatre parties. 


WILDE, WIFE EYEING 
EXPERIMENTAL PLAYS 


Cornel Wilde and his wife, Pa- 
tricia Knight, have offered to ap- 





G. B. Shaw Defied 


Minneapolis, March 9. 

Minneapolis Civic Theatre defied 
George Bernard Shaw and provided 
a happy ending for “Pygmalion,” 
which it presented with Philip 
Huston as guest star. 

The Minneapolis Tribune cabled 
Shaw: “‘Pygmalion’ opens here 
Feb, 25 . . . Controversy rages over 
ending. Should they use Mrs. Patrick 
Campbell's version and make vil- 
lagers happy or should they leave 
them in Shavian suspension?” 

Shaw’s sizzling reply came the 
next day: “I absolutely forbid the 
Campbell interpolation or any sug- 
gestion that the middle-aged bully 
and the girl of 18 are lovers.” 

Hoping it wouldn't “get back” 
to Shaw, the Civic Theatre decided 
to disregard his ultimatum and use 
the happy ending. 


Authors, Agents Mulling 
Changes in Guild Terms 
Covering Stock Fees 


Committee representing the Dra- 
matists Guild“ and the authors’ 
agents are discussing possible modi- 
fications in the Guild’s new terms 
covering stock fees for plays. Two 
groups held their first confab Fri- 
day (5) and will meet again some 
time next week. Howard Lindsay, 








pear in two Experimental Theatre 


Jerome Chodorov and Luise Sillcox 


productions on Broadway next Se€@ | are the Guild spokesmen and Gus 


One 


son at the regular $80-a-week mini- | pjeh] (Century Play Co.), and Wil- 
this summer to check conditions, and | ,une for such engagements. 


liam Koppelman (Brandt & Brandt) 


of the plays might be the H. S.| are repping the percenters. 


Kraft-Sinclair Lewis adaptation of 
the latter’s novel, . : 
Royal.” The other play is said to 


Agents claim that the Guild new 


“Kingsblood | fee setup is inequitable to some of 


the middle-class stock spots, and 


cil named Philip Ober, Ralph Bel-| pe ‘still merely in outline form, the | that there should be some difference 
lamy and Frank M. Thomas as its | aythor’s identity undisclosed. 


representatives on the nominating 
committee for the annual elections, 
with Vera Allen, Philip Bourneuf 
and’ Jose Ferrer as alternates. Ober 
will be chairman. The six member- 
ship representatives on the commit- 
tee will be chosen at the quarterly 
membership meeting March 22 at 
the Astor hotel, N. Y. 


Stolz Rushing Viennese 
Operetta Assignments To 
Ready U.S. Concert Tour 


Vienna, March 1. 

Robert Stolz is busy winding up 
his many engagements here to ready 
an extensive U.S. concert tour. Stolz, 
who signed a contract with Excelsion 
Film Co., is writing the score for its 
next production, “Spring in Vienna.” 
Pic will star Paul Hoerbiger and 
Maria Andergast, with story by F. 
Koselka and Lilian Belmont, and di- 
rection by E. W. Emo. 

The Auge Gottes theatre is re- 
hearsing one of Stolz’s greatest suc- 
cesses, “Sky High” (Der Tanz ins 
Glueck.” Composer is also putting 
finishing touches on his latest oper- 
etta “Spring in the Prater,” to book 
by Ernst Marischka, scheduled for 
the Raimund theatre late next fall. 

Another operetta, “Ball Musette,” 
with book by Johannes Brandt, will 
be composed by Stolz for production 
here. In addition, he signed a con- 
tract with the IFF Co. in Paris to 
write the score for “Our Love Shall 
Never Die,” to be produced there in 
June. 


Wis. U.’s Haresfoot Club 
Maps 50th Anni Tour 


Madison, March 9. 

Haresfoot Club, Univ. of Wiscon- 
sin dramatic club, will celebrate its 
50th anniversary this year by going 
on tour with its 1948 musical pro- 
duction, “Big As Life.” Two week 
midwest tour, including a _one- 
night stand April 22 at Eighth 
Street theatre, Chicago, gill be fol- 
lowed by a five-day stand at the 
university. 

Paul Rutledge is director and 
Kathryn Hubbard dance director of 
the current production. 











Philly’s Met Opera House 


Badly Damaged in Fire 
Philadelphia, March 9. 
Metropolitan Opera House, famed 
n.usical and stage auditorium, was 
badly damaged last Friday (5) in a 
four-alarm fire that swept the in- 
terior of the 40-year-old structure. 
The Opera House was built on the 


site of the old Darrah Mansion by 
the late Oscar Hammerstein after 
his break with the Metropolitan 
Opera Assn. of New York. It was 
opened Nov. 17, 1908, with a pres- 
entation of “Carmen.” Be 


Wilde would like to do a regular 


figures he has little chance of get- 
ting une, as he’s allowed only six 
months off, under the terms of his 
contract with 20th-Fox. During his 
recent stay in New York, the actor 
discussed possible legit appearances 
for various managements, but Max 
Gordon expressed the general atti- 
tude when he said he wouldn't do a 





production with a star available for 
only six months (including re- 
hearsals, out-of-town tryout and 
Broadway run). 

Since that was the general reaction 
of all the legit managements, Wilde 
tried to arrange a deal to take over 
the leading part in the Whitehead- 
Rae production of “Crime and Pun- 
ishment,” succeeding John Gielgud. 
He figured that he could get several 
other film names to play it for a 
short run on Broadway and then 
take it on tour. However, the 20th- 
Fox execs in Hollywood refused per- 
mission, on the ground that it might 
injure his prestige with the public 
to follow another actor in a show, 
particularly an unsuccessful one. 


Wilde was called back to the Coast 
last week for his next picture, 
“Roadhouse.” 


London Fancies ‘Mama’: 





London, March 9. 

Local version of the American hit, 
“I Remember Mama,” opened at the 
Aldwych theatre last Tuesday (2) 
and was splendidly received. Mady 
Christians was acclaimed both for 
her acting and production while 
Helen Backlin scored as the narrat- 
ing daughter. Play has an even 
change of success despite the lack of 
marquee names. In general, the 
press warmly praised the piece com- 
mending its naive simplicity in par- 
ticular. 

Much postponed revue, “Four, 
Five, Six,” is finally due to bow at 
the Yorks theatre Thursday (11). 
Illness of its star, Sonnie Hale, held 
up the preem. Replacement of Hale 
by Bobby Howes also caused delay 
due to necessary script revisions. 
Elsewhere, “Family Portrait” is 
scheduled to close a five week run 
at the Strand March 20. Play caused 
a controversy over its Scriptural 
authenticity. 





‘Sons’ in Spades 
Pittsburgh, March 9. 
Town’s going to get a load of Ar- 
thur Miller’s N. Y. Critics Circle 
prize play, “All My Sons,” in next 
couple of weeks. Drama opens a 
run at the Playhouse on Friday (12), 
and while it’s running there, same 
show will be presented few blocks 
away by University of Pittsburgh 
Players for three nights. 
“Sons” had originally been booked 
for engagement at Nixon, the local 
legit site, but never got here, show 
folding prematurely in Chicago after 
few losing weeks on the road, 





in the terms for new and old plays. 
|In the latter connection, they note 


Broadway show next season, but bare in some cases stars bring back 


| successful scripts of many seasons 


| ago, which would otherwise remain 
inactive. As an instance, they cite 


Benn W. Levy’s “Springtime for 
| Henry,” which has given the show 
la new life and brought big returns 
to the author. There should be more 
lenient terms for such scripts, the 
agents contend. 

The whole matter of terms for 
stock engagements was raised by the 
agents recently in a letter to the 
Guild, requesting a reduction in 
royalties to compensate for the de- 
crease in stock activity and the re- 
sulting lower agent margin on such 
deals. Instéad of cutting commis- 
sions, the Guild council replied that 
the agents should set higher terms 
if they wanted to get more coin 
from stock dates. New regulations 
were imposed, setting a minimum 
fee (based on the location, capacity, 
and boxoffice scale of the stock out- 
fit) and royalties over a certain 
gross (also to be determined for 
each spot). 


Paris ‘Hamlet’ Too Real 


Paris, March 2. 
During a performance of “Hamlet” 





"9 ° at the Sarah Bernhardt theatre, pro- 
‘Family F; alling Out duced and acted by the Jean Meyer 


class of the Students Assn., Gerard 
Guillaumat, doing Hamlet, stabbed 
Jean Heraud, acting Claudius, too 
realistically. 


The dagger went in and Heraud 
now is hospitalized for a week. 


Current London Shows 


London, March 9. 

(Figure shows weeks of run) 
“All This Ended,” St. Jas. (5). 
“Anna Lucasta,” Majesty’s (19). 
“Annie Get Gun,” Col’s’m (40). 
“Bless the Bride,” Adelphi (46). 
“Blind Goddess,” Apollo (14). 
“Burlesque,” Princes (2). 
“Chiltern Hundreds,” Vaude (28). 
“Cockpit,” Playhouse (4). 
“Diamond Lil,” Wales (7). 
“Edward My Son,” Lyric (41). 
“Family Portrait,” Strand (4). 
“Gather, Storm,” St. Mart (4). 
“Gorbals Story,” Garrick (4). 
“Hidden Years,” Fortune (7). 
“I Remember Mama,” Ald. (1). * 
“Indiff. Shepherd,” Crit. (5). 
“Life With Father,” Savoy (40). 
“Linden Tree,” Duchess (30), 
“Mountain Air,” Comedy (6). 
“Never Can Tell,” Wyn (23), 
“Off Record,” Piccadilly (41), 
“Oklahoma!” Drury Lane (45). 
“Outrageous,” W. Garden (45). 
“Present Laughter,” H’ymkt (47). 
“Relapse,” Phoenix (6), 
“Starlight Roof,” Hipp. (17). 
“Sweetest Lowest,” Ambass. (97). 
“Together Again,” Vic Pal. (47), 
“Tuppence,” Globe (22). 
“Worm’s View,” Whitehall (45). 




















te * 
Inside Stuff—Legit 

William Harris, Jr.. who died in 1946, was regarded as independently 
wealthy but the value of his estate was only $10,000, it was revealed last 
week. He was virtually inactive for 10 years prior to his demise at the 
age of 62, but in the 1920’s he generally produced a show each season 
Under his banner were such standouts as “East Is West” (Fay Bainter). 
“Fair and Warmer,” “Abraham Lincoln” (written by John Drinkwater 
and a hit in England, too), “Outward Bound” (cast included Katharine 
Cornell), “The Greeks Had a Word For It,” “In Love With Love” (in 
which Lynn Fontanne scored), “The Thirteenth Chair,” “Robert E. Lee” 
and “The Outsider.” He produced a number of comedies by Vincent 
Lawrence, last of which was “Silk Hat Harry” (1943), put on in Holly- 
wood but not Broadway. ° 

One of his intimates was Arthur Caesar and for years they frequently 
devoted hours planning practical jokes. For a time the duo drove about 
in an ancient open Packard, stopping people indiscriminately to ask which 
of the duo was the homeliest, the “winner” paying the “loser” five bucks 
Caesar usually copped. , 

The expressed antipathy for New York by J. B. Priestley, one of Eng- 
land’s most prolific dramatists, possibly lies in the fact that none of at 
least eight plays authored by him have scored a real hit on Broadway 
Withdrawal of his “The Linden Tree” at the Music Box Saturday (6) was 
perhaps his fastest flop (less than a week). “An Inspector Calls,” now on 
tour after three months on Broadway (Booth) this season, is drawing spotty 
business and it’s not certain to earn back the cost of production. “Tree” 
has played 30 weeks to date at the 400-seat Duchess in London, with Dame 
Sybil Thorndike credited with at least some of the draw. 

“Dangerous Corner,” presented on Broadway in 1932, stayed 26 weeks, 
longest of all Priestley dramas over here, cutrate tickets figuring in that 
engagement. In 1935 his “Laburnum Grove” was rather well received 
but lasted only three and a half months. Other plays by him offered on 
Broadway included “I Have Been Here Before” and “Time and The Con- 
ways.” The others: “The Good Companions” and ‘‘Eden’s End.” 

Coast bookings of “Annie Get Your Gun,” with Mary Martin, and “Sweet- 
hearts,” with Bobby Clark, are under a guarantee arrangement between 
the producers of the two shows and Edwin Lester. The latter represents 
the Los Angeles and San Francisco Civic Light Opera Assns., which are 
underwriting the engagements for the shows in those two cities. 

As a twin part of the setup, Lester will bring the organizations’ two 
forthcoming productions to Broadway in the fall, after Coast engagements, 
as he did with the previous “Song of Norway.” Productions will be a 
revival of Victor Herbert's “Naughty Marietta,” with Susanna Foster and 
Wilbur Evans, and a new operetta, “Magdalena,” with a score by Brazilian 
composer Heitor Villa-Lobos. Dorothy Sarnoff and John Raitt will be 
starred. 

Lou Wilson has returned to London after 0.0.ing the Broadway scene 
on behalf of Prince Littler who controls many of the topflight West End 
theatres in the British capital. Wilson also looked in on the “Brigadoon” 
production which. is slated for London next fall. Littler is analogous to 
the Shuberts, being theatre landlords, and Wilson's chore is to keep au 


; | courant with all types of shows, particularly the Broadway hits, which 
| Edward Everett Horton’s revival of | 


eventually may come to London. He can thus gauge which type shows 
fit which type theatres under Prince Littler’s direction. Latter, unlike his 
brother, Emile Littler, who is the producer, merely concerns himself with 
renting the four walls to other producers. 





Maurice Evans devoted around two years to preparing the revival of 
“Man and Superman” (Hudson, N.Y.), one of the season's top hits, which 
he produced and is starring in, but his presentation of “The Linden Tree” 
was comparatively speedy. English drama which opened and closed last 
week after seven performances at the Music Box. represented an invest- 
ment by the actor-manager and his associates of over $50,000. Detailed 
setting for “Tree” was designed by Peter Wolf, Yale grad, well regarded 
among the newcomers. Wolf, who designed the settings for “Sweethearts” 
last season, will be in charge of the stage decor for the summer operetta 
season at Dallas during the coming summer. ; 





Broadway critical reversal of out-of-town opinion was again sharply 
evidenced last week in the case of “The Hallams.”” The new Rose Franken 
drama at the Booth drew but two favorable notices out of nine in the 
Manhattan dailies, whereas it was generally commended by Boston re- 
viewers and those on Cleveland and Buffalo tryouts. 

There are many backers of the “Hallams” but, following the adverse 
press, the author received offers of financial support, if needed, from first 
nighters who are not investors in the show. There was a 20% “overcall” 
on the backers just before the opening. 





Madeline “Penny” Sack, who wed Jeffrey Potter last Saturday (6), is 
an investor in Theatre, Inc., her father having been a Providence mil- 
lionaire. Miss Sack is currently appearing in “Macbeth,” trying out in 
Canada, show being due on Broadway in two weeks. Beatrice Straight, 
another wealthy member of Theatre, Inc., is also in the cast. Potter and 
Miss Sack intend entering the production field. He was assistant stage 
manager of “Pygmalion” last season, similarly being connected with 
Crime and Punishment” and “Eastward in Eden” this season. 1 


Mail Orders Flood 2 FIREMEN STATIONED 








° _ é ° 9 
Pitt for Martin-‘Annie 
Pittsburgh, March 9. 

Only second-balcony tickets were 
left for two-week engagement of 
Mary Martin in “Annie Get Your 
Gun,” when window sale opened at 
Nixon theatre in Pittsburgh Mon- 
day (8). Run begins next Monday 
(15). Everything else was grabbed 
up by mail orders. 

First day after Nixon announced 
it was accepting mail orders, around 
8,000 pieces of mail came in, and it 
kept building day by day. Capacity 
at $4 top (it amounts to $5.20 with 
20% federal and 10% city tax) for 
“Annie” will be around $48,000 
weekly, which won't give attraction 
much of a profit since it’s a rather 
costly show. Nixon is smallest place 
show’s playing on tour; elsewhere 
it’s being housed in auditoriums and 
music halls, 


Shows in Rehearsal 


“The Play’s the Thing” (revival) — 
Gilbert Miller, James Russo and 
Michael Ellis, 

“The Cup of Trembling” — Paul 
Czinner. 

*‘Inside U. 8S. A.” — Arthur 
Schwartz. 

*“Hold_ It’—Sammy Lambert. 

“Temporary Island” — Exper i- 
mental Theatre. 








*Musical. 





AT B’WAY PREMIERES 


Starting last week, two firemen 
were stationed at Broadway legit 
openings in the rear of each theatre 
foyer leading to the exists, to pre- 
vent possible infractions of the no- 
smoking rule. One fireman is on 
hand at all performances, generally 
stationed backstage, but complaints 
that firstnighters have frequently 
violated the rule received attention 
from fire chief William Murphy at 
the request of James F. Reilly of the 
League of New York theatres fol- 
lowing publicity, given the matter. 

Murphy. ordered a lieutenant to 
supplement the regular fireman 
since the former has the authority 
to serve summonses, but none was 
reported to have been issued. Of- 
fenders have been noticed at pre- 
mieres principally. Order for two 
men is expected to continue indefi- 
nitely for premieres. 

Matter has no connection with the 
bill introduced in Albany last week 
which would place two firemen 
within all theatres that would pay 
for the services, which legislation 
aroused prompt protests from legit 
and picture managers. 

John Chapman, drama critic of 
the N.Y. Daily News, made an issue 
of patrons lighting cigarets inside 
the National at the recent premiere 
of “Tonight at 8:30," request for 
more protection then being made tc 
the Fire Department. 
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Show Boat’ $31,500, Ist Week, Chi: 
‘John’ $19,000, ‘Sweethearts’ $16,500 





Chicago, March 9. + 


Snow, sleet and rain affected the 
bo. somewhat last week, but except 
for “Red wall, all closing shows 

ved on their final weeks. Of 
the openers, “Show Boat” drew good 
notices all around and first eight per- 
formances saw excellent business. 
“Sleep It Off” opened Sunday (7) 
the Blackstone and Bert Lahr in 
“Burlesque” took over the Selwyn 
last night (Mon.). Uniess “Sweet- 
” bows out next week, nothing 
set to come in during March. 
However, April will bring in Kath- 


rine Cornell's revival of “Antony |. 


atra” and Thomas Mitchell 
we ee Tas tor Calls.” Also on 
the future list are “Mary Had a 
Little" and “I Remember Mama.” 


Estimates for Last Week 


“Burlesque,” Selwyn (1,000; $4.33). 
yesterday (Mon.) with fine 


Katherine Dunham, Studebaker 
(Sth week) (1,246; $3.71). Closed 
Saturday (6); $15,000 for the final. 

“John Loves Mary,” Harris (4th 
week) (1,000; $3.71). Doing fine with 

“Q Mistress Mine,” Selwyn (17th 
week) (1,000; $4.33). Lunts closed 
smash 17-week engagement Satur- 
day; big $21,000 for final week. 

“ged Mili,” Blackstone (6th week) 
(1,358; $4.40). Operetta concluded 
return visit Saturday; final week's 
take was eased off to $18,000. 

“Shew Boat,” Shubert (ist week) 
(2,100; $4.94). Excellent $31,500 for 
the first eight performances. 

“Sleep It Off.” Blackstone (1,358; 
$3.80). Faree bowed Sunday (7), 
with Jackie Cooper, Ann Corio and 
Vince Barnett. 

“Sgeethearts,” Erlanger (2d week) 
(1,339; $4.33). On the light side, 


$16,500. 


‘Carousel’ $43,000, 
‘Rmance 286, Hub 


Boston, March 9. 
Two shows arrived last night 
(Mon.), “Joy to the World” at the 


Plymouth and “The Red Mill” at the 
Shubert. “Hold It” opens March 29 





‘Burlesque’ Fair $7,000, 
4 Performances, Indpls. 


Indianapolis, March 9. 

Locals gave Bert Lahr in “Bur- 
lesque” a mild reception in four per- 
formances at the English last Mon- 
day-Wednesday (1-3). Nights were 
good, but Wednesday matinee was 
bad: House recessed last half of the 
week, but is almost full this week. 
“Student Prince” returns for. two 
days only, tonight and tomorrow 
(Tues.-Wed.), due to previous con- 
cert booking for Monday night (8), 
and “Mary Had a Little,” another 
returnee, takes over Thursday- 
Saturday (11-13). 

Estimate for Last Week 
“Burlesque,” English ‘four per- 
formances) (1,500; $3.60). Despite 
plenty of advance notice, the take 
was only a fair $7,000. 


Lives Big $18,300, 
‘Mary $13,000, Det. 


Deiroit, March 9. 

Civic Light Opera’s “The Gay 
Divorcee” took a leap last week. 
“Two Hearts in Three-Quarter Time” 
is current. Tatlulah Bankhead in 
“Private Lives” also showed a gain; 
as did Edmund Lowe in “Mary Had 
a Little.” 

“An Inspector Calls” is current at 
the Cass and “There Goes the Bride” 
is at the Lafayette. 


Estimates for Last Week 
“The Gay Divorcee,” Masonic 
Auditorium (single week) (5,000; 
$3.60). Marked improvement over 
previous show; $43,000. 

“Mary Had a Little,” Shubert- 
Lafayette (2d week) (1,950; $3.60). 
Comedy, with Edmund Lowe, im- 
proved to $13,000. 

“Private Lives.” Cass (2d week) 
(1,432: $3.60). Tallulah- Bankhead 
pulled ’em in for $18,500. 


Current Road Shows 


(March 8-20) 








at the Shubert and Metropolitan| «4, inspector Cals”—Cass. Det. 
Opera arrives March 15 at the Opera (8-90). _— " 
House for a one-week stand. Ballet “annie Get Yeur Gun”—Aud.. 


Russe de Monte Carlo follows in 
April. 
Estimates for Last Week 

“Careusel,” Opera House (first 
week) (3,000; $420). Return long- 
awaited, with nearly solid sellout 
before curtain; wow $43,000; current 
week is final. 

“My. Romance,” Shubert (3d week) 
(1,700; $4.20). Sleeper gained each 
week to $28,000 final; closed Satur- 
day (6). 


Rochester, N. Y. (8-13); Nixon, Pitt. 
(15-20). 

“Blackouts of 1948”—E] Capitan, 
Hollywood (8-20). 

“Blossem Time”—Shubert, Philly 
(8-13); Lyric. Harrisburg (15); Aud., 
Lancaster (16); Lyric, Allentown 
(17); Temple, Binghamton (18); Erie, 
Schenectady (19-20). 

“Burlesque”—Selwyn, Chi. (8-20). 

“Carousel”—Opera Hse., Bost. (8- 
13); Shubert, N. Haven (15-20). 

“Chocolate Soldier”—Natl., Wash. 








‘Windermere’ Wow 3136 
For Twin-Cities Week 


Minneapolis, March 9. 
Near-capacity business was pulled 
week by “Lady Windermere’s 
Fan.” Second of New York Theatre 
‘Guild. subscription season shows. 
it ran into bad snowstorm last two 
days, but total stacked up as highly 
respectable. 
Estimate for Last Week 
Windermere’s Fan,” Ly- 
ceum (7 performances) (1,900; $3.60). 
or five nights and two matinees 
pulled an excellent $21,000; critics 
Praised cast -and preduction, but 
Panned Wilde play. 


‘Windermere’ 10'//.G, St. Paul 
, St. Paul, March 8. 
Second of the Theatre Guild sub- 
scription season offerings and spor- 
sored by local Retail Merchants 
Assn, “Lady Windermere’s Fan” 
— through nicely last week in 
tp mtd bad weather break. 
rnered good notices. 
ay, Estimate for Last Week 
re Lady Windermere’s Fan,” Audi- 
3.60" {3 performances) (2,801; 
il ). Two nights and a matinee 
yielded excellent $10,500; lower floor 


and balcony well 
Performan -. populated at all 


Balto Dark Last Week, 
Pick-Up Girl’ Current 
Follow; Baltimore, March 9. 
Giri” wing a dark week, “Pick-Up 
oe Peggy Ann Garner, is 
nell’s “ at Ford's. Katharine Cor- 
Monda wig and Cleopatra“ opens 
due March 29 with “My Romance 





cane Play’s the Thing.” with Louis 
April Hy and Faye Emerson, arrives 


— 





an’ fer Fia. Players 
The Gainesville, Fla., March 9. 
, Florida Players of the Univ. 


(8-13). 

“Deep Are the Roots’—Geary, 
Frisco (15-20). 

“Harvey”—Tower, Atlanta (8-13); 
Poche, N. Orleans (15-20). 

“I Remember Mama”—Davidson, 
| Milwaukee (8-13); Lyric, Mpis. (15- 
20). 

“John Loves Mary”—-Harris, Chi. 
(8-13). 

“Joy te the World”—Plymouth, 
Bost. (8-13). 

“Lady Windermere’s Fan”—KRNT. 
Des Moines (9); Music Hall, K. C. 
(10-13): American, St. Louis (15-20). 

“Mary Had a Little’—-Hartman, 
Col. (8-10): English, Indpls. (11-13); 
Hanna, Cleve. (15-20). 

“Macbeth”—Royal Alex., Toronto 
(15-20). ; 

“My Romance”—Forrest, Philly 
(15-20). 

“Q Mistress Mine”—American, St. 
Louis (8-13); Broadway, Denver 
(15-20). 

“Oklahoma!”—Curran, Frisco (8- 
20). 

“Pick Up Girl*—Ford’s, Balto. (8- 
13); Virginia, Wheeling (15); Aud., 
Newark (16): Weller, Zanesville 
(17): Town Hall, Toledo (18-20). 

“Private Lives”—Cox, Cincy (8- 
13): Erlanger, Buff. (15-18); Aud., 
Roch. (19-20). 

San Carle Opera Co.—Aud., San 
Jose (8); Opera Hse.. Friseo (9-13). 

“Show Boat” — Shubert, Chi. (15- 
20). ; 

“Sleep It Off’-—Blackstone, Chi. 
(8-20). 

“Song of Norway” — Orpheum, 


Waterloo (8): Iowa, Cedar Rapids 
(9): Orpheum, Davenport (10); 
Parkway, Madison (12-13); Aud., 


Cincy (15-20). 

“Student Prince”—E-glish, Indpls. 
(9-10): Coliseum, Evansville (11): 
Aud.. Nashville (12); Aud., Memphis 
(13): Conv. Hall, Tulsa (15); Forum, 
Wichita (16); Music Hall, K. C. (17- 


20). . 
“Sweethearts”— Erlanger, Chi. (8- 
) 


“The Glass Menagerie”— Locust, 
Philly (8-20). 

“The Red Mill”—Shubert, Bost. 
(8-13); Studebaker, Chi. (15-20). 





rida will present Maxwell 
PK son's “Joan of Lorraine” at the 
16-25 Yonge auditorium bere March 


“There Goes the Bride”—Shubert- 
| Lafayette, Det. (8-20). 

“You Never Can Tell”—Walnut, 
Philly (8-13). 


Wolfit Modest $5,800, 
3 Perfs, Portland, Ore. 


Portland, Ore., March 9. 
Donald Wolfjt brought his Shake- 
spearean company here. for three 
performances last week with presen- 


tations of “Macbeth,” “Twelfth 
Night” and “The Merchant of Ven- 
ice,” but the engagement was dis- 
appointing. 

Estimate for Last Week 
Donald Wolfit, Mayfair (three per- 
formances) (1,500; $3.60). Shake- 
spearean company drew only $5,800 
for two nights and a matinee. 


Tell OK $16,500, 
Blossom’ $18,000, 
Joy’ $7,300, Phila. 








Philadelphia, March 9. 

Legit biz was offish again last | 
week, with all four regular houses 
open. Theatre Guild revival of Shaw’s 
“You Never Can Tell” had a spotty 
but generally profitable first week 
at the Walnut. Also doing business 
was “Blossom Time” in the first of 
two sessions at the Shubert. “Joy 
to the World” wound up a weak fort- 
night's stay at the Forrest, and 
“Pick-Up Girl” never did get really | 
Started at the Lecust. 

“My Romance” opened a three | 
weeks’ stay at the Forrest last night | 
(Mon.). Advance sale was big. “The 
Glass Menagerie,” return at the Lo- 
cust, also opened last night. } 

“Harvey,” with Frank Fay. makes | 
its local bow, probably March 27, at! 
the Locust, for an extended run. “In- 
side U.S.A.” preems March 29 at the} 
Shubert for three weeks, and Kath- | 
arine Cornell brings her “Antony | 
and Cleopatra” revival to the For- 
rest the same night for two weeks. | 
Only other booking is “Hold It,” | 
April 12, at the Forrest. 

Estimates for Last Week 

“Joy to the World,” Forrest (2d) 
week) (1,786; $3.90). This tryout} 
comedy drew only $7,500 last week. | 
“My Romance” is current at the'| 
house. | 

“Blossom Time,” Shubert (ist; 
week) (1,877: $3.25). Strong $18,000, | 
a good for this old repeat, at the | 
scale. 





} 
| 


week) (1,340: $3.90). Good notices 
and good, though spotty, biz; $16,500 
on ATS subscription. 

“Pick-Up Girl,” Locust (2d week) 
(1,580; $3.25). Not Philly’s type show; 
$4,060. “Glass Menagerie” is in this 
week for a return date. 





TILDEN’S ‘SHOES’ FLAT, | 
‘MENAGERIE’ $6,000, LA. 


Los Angeles, March 9. 
William T. Tilden’s first play, “New 
Shoes,” came a-cropper last week. 
the only dark spot in the otherwise 
bright and healthy L.A. legit pic- 
ture. Ex-tennis champ’s comedy drew 
an anemic $2,000, but was dragged 
through last night (Mon.) to give it. 
a full week at El Patio. House re- 
kindles Thursday (11), when Lionel 
Stander’s production of “Brooklyn, 
U.S.A.” moves over from the tiny 
Hollytown. - 
Sole newcomer this week is “Vigil,” | 
which opens at the Coronet tomor- 
row (Wed.). 
Estimates fer Last Week 
“RBlackeuts ef 1948.” El Capitan | 





(298th week) (1,142: $2.40). Again | 
$17,000. 

“Deep Are the Roots,” Belasco, 
(7th week) (1,061; $2.40). Drop in| 


price from $3 top accounted for gross 
slump to $13,000, still very xood. 

“New Shees,.” E! Patio (Ist week) 
(796: $3.60). Opened Tuesday (2) 
and got nowhere: felded last night 
with miserable $2,000. 

“The Glass Menagerie,” Las Pal- 
mas (3d week) (388; $3). Another 
SRO $6,000. 


Soldier’ Fair $17,000 
For First Week, Wash. 


Washinzton, March 9. 

Recent deluge of musicals may | 
account in part for failure of “Choe- 
olate Soldier” to click here. Biz was 
satisfactory, but not up to the sea- | 
son's standard for the Nationa). | 
Spike Jones’ “Musical Depreciation | 
Revue” opens Sunday (14) for 12. 
days. 
Estimate for Last Week 
“Chocolate Soldier,” National (1st | 
week) (1.680; $3.60). Even fancy 
preem with the distaff side of the 
Truman family attending and Oscar 
Straus in the pit for a brief inter- 
lude failed to bring this into the 
upper register, but satisfactory 
$17,000 for initial stanza. 


‘HARVEY’ 18G IN 3, MEMPHIS 
Memphis, March 9. 
Joe E. Brown's road company of 








| ean tragedy. 


| theatre parties protected some shows | 


; week) (C-993; $4.80). 


B way B.0. Takes Post-Holiday Skid: 
Tonight’ Quits, ‘Molly’ OK $11,000, 
Hallams’ Panned, ‘Linden’ Closes 


The boxoffice slump on Broadway 
last week was greater than had been 
anticipated for the week after Wash- 
ington’s Birthday. Run productions 
were naturally more affected than 
the newer successes, but even some 
of the latter contingent slipped. Re- : 
ports from out of town indicated Revivals 
dropping grosses there also. “Antony and Cleopatra,” Beck 

Two entrants last week were both ; (D-1,214; $4.80). Final and 16th week; 
thumbed-down, “The Linden Tree,” | lays off until March 22, then opens 
withdrawn Saturday (6), and “The |on road; $21,000: “You Never Can 
Hallams.” Latter got a slightly | Tell” replaces next week. 
better press but nothing in com- D’Oyly Carte Opera Co., Century 
parison to tryout reception. “Antony | (10th week) (O-1,670; $4.80). “Pirates 
and Cleopatra” é€nds its Broadway | of Penzance” and “Trial By Jury” 
engagement this week after estab-|currently repeating; “The Gon- 


press for English drama; house dark. 

“The Winslew Bay,” Empire (19th 
week) (D-1,101; $4.80). Affected as 
was most of the field, but English 
drama better than most of its type; 
around $11,000; lowest mark to date; 
same for others. 





| lishing a new record for the number | doliers” drew lewest gross since Brit- 


of performances of the Shakespear- |} ishers opened; under $23,000. 
e t “Happy Birthday” ends| “Man and Superman,” Hudson 
its liong stay on Safurday (13) also | (22d week) (CD-1,057; $4.86). Dipped 
and so does “Tonight at 8:30,” ahead | as expected last week, when takings 
of schedule. approximated $20,000; slated through 
ispring. . 
Estimates for Last Week | “Medea,” Royale (D-1,025; $4.80). 
Keys: C (Comedy), D (Drama), Relighted Monday (8) after laying 
CD (‘(Comedy-Drama), R_ (Revue), | off two and one half weeks; was in 
M (Musical), O (Operetta). /18th week when performances 
“Allegre,” Majestic (2Iist week) | suspended because of Judith Ander- 
(M-1,695; $6). Advance sales and | S0n’s illness. 
‘Fonight at 8:30," National (1,064; 
$4.80). Closes Saturday (13) after 
| three weeks and three performances; 
Coronet takings dropped under $17,000; red 
Ouse ‘of | operation for Noel Coward playlets. 
Added 
“Fhe Respectful Prostitute,” and 


last week; gross here, however, 
skidded under $38,000. 
“Angel in the Wings,” 
(13th week) (R-998: $4.80). 
the newer shows that reflected the | 


downward trend; around $25,000, |... ; , 
: Pe “Church Street,” New Stages. Latter 
panty okay for this one. _._|short play being replaced by “The 
Annie Get Your Gun,” Imperial | Happy Journey;” “Prostie” has been 
(95th week) (M-1,472; $6.60). After | capacity draw; bill moves to Broad- 
jumping te capacity during the holi- | way (Cort) next week. 
day week, gross dropped to around| Maurice Chevalier, Golden. Second 
$35,500. ;week for one-man show, which 
“Born Yesterday,” Lyceum (109th | opened in slump period quoted 
Dipped about | around $26,000 which was consider- 
as much as other straight play stay- | ably under expectations. 
ers last week; rated bit over $15,000. | 
“Brigadeen,” Ziegfeld (52d week) | 
(M-1,628; $4.80). As it 


completes ‘ ty 
year’s run, business is still profitable, e 
but the gress slipped to around | 








$32,000 last week. 


“Command Deeision,” Fulton (23d | 
week) (D-968; $4.80). Although war | 

play should continue into warm | eVe ecor ve, 
| 


“You Never Can Tell.” Walnut (ist | Weather, it dropped to around $16,000 


level. 
pss . : ‘ Cleveland, March 9. 
Fimian’s Rainbow,” 46th Street . : 2 “ : 
(Gist week) (M-1319; $6). Like | Mary Martin company of “Annie 


| 
|Get Your Gun” set the all-time legit 


other run musicals, it skidded last lrecord here .in eight perfermanees 


week to approximately $35,000. 

“For Leve or Money,” Miller (18th 
week) (C-946; $4.20). Enters fifth 
menth and still operating profitably; 
eased off to around $13.000. 

“Happy Birthday,” Plymouth (C- 
1,063; $4.80). Final and 72d week; 
dropped to around $14,000; next at- 
traction will be “Joy to the World.” 

“Harvey,” 48th St. (176th week) 
(C-902; $4.20). Another long-run 
show that was affected last week 
when gross dropped to low mark of 
engagement; $12,000. 





at the Music Hall. Musical sold eut 
; before epening, pulling 24,000 at- 
| tendance, in the 3,000-seat house. The 
(only stage show that ever rivaled 
| “Annie” here was Max Reinhardt’s 
| “Miracle,” which. reputedly netted 
| $61,000 in 1925. 

Estimate fer Last Week 

“Annie Get Your Gan,” Music Hall 
(single week) (3,000: $4.35). Mary 
Martin was a bexoffice smash in the 
Irving Berlin . musicemedy, getting 
an absolute capacity $64,000 for the 
eight performances. 


| drops; ice revue rated around $30,000 


| season’s 


‘netices out 
' mouth may help: provisional notice 


“High Button Shoes,” Shubert (23d 
week) (M-1,387; $6). Approaching 
half-year and still faring excellently; 
last week to standees again around 


000. 

“Feetime of 1948,” Center (4ist 
week) (R-2,994; $2.40). Fluctuates 
when theatre attendance in general 





‘OKLA.’ RECORD $75,000, 
IN 10 SHOWS, DENVER 


Denver, March 9. 
“Oklahema!” got record $75,000 
last week for 10 shows (seven nights 
and three matinees) in the 3,27l- 
seat Auditorium with a $4.20 top. 


last week. 

“Look Ma, I'm Dancin’,” Adelphi 
(6th week) (M-1,434; $4.80). Little 
affected, doubtless because of musi- 


al ti : 7 More than $15,000 in mail orders 

ation idiateaine Mascot S returned and more than 10,000 

“Make Mine Manhattan,” Broad- | People were turned down on ticket 

hurst (8th week) (R-1,160; $6). An- ne een g Every seat was sold in 
advance. 


other musical that stood up among 
best grossing 
around $35.000 estimated. 

“Me and Melly,” Belasco (2d week) 
(C-1,077; $4.20). First full week ap- 


Arthur M. Oberfelder is bringing 
Diana Barrymore in “Joan of Lor- 
raine,” tomerrow (Wed.) and Thurs- 
day (11), and Alfred Lunt and Lynn 


musicals; 








proximated $11,000; advance sale Pontanne in “O Mistress Mine,” 
building: Sunday performances ee 15-18. They will play the 
should also be popular for dialect | ?™O2¢Way- 

cemedy. 


“Mister Reberts,” Alvin (3d week) | 
(CD+1,331; $4.80). General condi- | ‘Inspector’ $12,500, St. L.; 
tions won't affect SRO of smash. | Lunts Current, Sellout 


which is getting all house will hold; 
St. Leuis, March 9. 


close te $33,500. 

“Oklahoma!”, St. James (265th! Crix liked “An Inspector Calls” 
week) (M-1,505; $4.80). No excep- , last week, but the public didn’t and 
tion to ether run musicals; slipped the _ wound up its one-week 
te around $18,500. ‘stand Saturday (6) with a so-so b.o. 

“Skipper Next to God,” Playhouse , record. It’s a different story for “O 
(8th wk) (D-865; $4.20). Also eased | Mistress Mine,” starring Lunt and 
off last week when the count approx- | Fontanne, which epened a week's 
imated $14,000 which is profitable. |engagement last night (Mon.). 

“Strange Bed@fellews,” Morosco | There’s SRO biz for the entire eight 
(8th week) ‘(C-935; $4.80). Business | performances, at $445 top. The third 
dipped here and the count was! balcony is open for one of the few 
quoted around $13.500, but slated | times this season. 
into spring. } Estimate fer Last Week _ 

“Streetear Named Desire,” Barry- | “An fF Calls,” American 
more (14th week) (D-1,064; $4.80).' (single week) (1,700; $3.81). Even 
Limit of standees (40) claimed for | the Playgoers subseription list shied 
every performance since dramatic away from this ene and eight per- 
smash opened; $27,500. | formances gressed only $12,500. 


“Fhe Hallams,” Booth (ist week) | 
‘Student’ $11,000, Buff. 





(D-712: $4.80). Drew two faverable 
ef nine, but word of 





“Harvey” played six performances 
at Ellis auditorium here Wednesday 
through Saturday (3-6) to a whop- 
ping gross of $18,000. 

Press and public reaction Was ex- 





cellent. - 


posted. _ Buffalo, March 9. 
“The Heiress.” Biltmore (23d; “Student Prince,” back again last 

week) (D-920: $4.80). Dented as| week for at least the 20th time, hung 

much as others: figured around | Up one of the biggest grosses in the 


history ef its local engagements. 

Standing reom marked all four per- 
“The Linden Tree,” Music Box. | tormances. 

| Withdrawn last Saturday (6) after! At $3 top, the Shubert 

‘seven performances; unfavorable | piled up nearly $11,000. 


; $18.000 but good operating profit at 
| Sat level. 





perennial 


4685446 





Earevets a eR 





yer 


+ i 20 
RM 





ey eres 




























































BAPE SE Gate pei 3 Sn Bory s-. 





Pa IME 3 
ae 





oS 


Oa 0 II 
7 POOR Ee ail 


femme oe 


Cone Meee. eet emeenpegietr 


LORS: Foo: PB 


CAR ANNO SES th SEE TOE) 


1 SRO RIA SORT i 


PEP ae te: 





See 


SE TPR RPE 


% 


LEGITIMATE 


VARIETY 








Plays on Broadway 


The Hallams 


William Brown Meloney production of 
drama in three acts (two ecenes) by Rose 
Franken. Staged by author; settings, Ray- 
mond Sovey. Opened at Booth, N. Y., 
March 4, '48; $4.80 top. 


Mra, Harlam, ..o0.ccccvcsesesss Ethel Griffies 
Etta Hallam....:.. ea Mildred Dunnock 
Paul Hallam.......ccsseseeecers Royal Beal 
Grace Hallam. ..c...-cossesess lune Walker 
Helen Hallam........ce++.0> Mildred Wall 
Victor Hatlam......ccscesseeesé Alan Baxter 
Walter Hallam.............---Matt Briggs 
Harry Hallam.....-..+-. Frank M. Thomas 
MEG, MUMUMUNGT 350. a cded. © cuds's John McKee 
Jerry Hallam... ccccsoseenss Dean Norton 
Kendrick Hallam........... Katharine Bard 


What begins as a promising com- 
edy turns out to be a sericus play, 
adding to the volume of the seasons 
sombre playwrighting. That Rose 
Franken’s “The Hallams” will ap- 
proach the popularity of her “An- 
other Language,” whose . 
are the people of the new play, is 
hardly likely, much less being on a 
par with her standout “Claudia.” 

There is an excellent group of ac- 
tors portraying likable people who, 
however, 
gay this time. Three generations of 
the Hallams are participants, with 
the dominant mother again head of 
the clan, along with her now-feeble 
husband. The sons are middleaged, 
as are their wives, and while the 
women are in good health, not all 
the men are free of ailments. Only 
one grandson appears, and he’s very 
ill, while an unseen granddaughter 
is mentioned caustically because she 
has just suddenly married a Jewish 
doctor. 


Etta Hallam’s son Jerry 
patient at Saranac Lake but the fam- 
ily is surprised when he joins grand- 
ma’s birthday party accompanied by 
his bride, Kendrick, whom he had 
met while at a sanatorium. She is 
a radio program specialist, well 
aware of Jerry’s condition, having 
been cured of a similar respiratory 
trouble in the Adirondacks. 


Soon there is another’ family 
gathering, this time in Ken's attrac- 
tive apartment, to celebrate Jerry’s 
birthday. The bride is confident he 
will recover with the proper care 
but Jerry becomes exuberant and 
strains himself when lifting his 
bride. Result is an offstage spasm 
and Jerry is removed to a hospital, 
where he expires under an oxygen 
tent. 

Jerry’s mother, Etta, is always on 
the verge of reading a Christian 
Science book, and although that re- 
ligion is not mentioned by name, the 
inference was emphasized when the 
play tried out in Buffalo and Cleve- 
and, but complaints by misinformed 
C.S. followers, not substantiated. 
One of the Hallam sons_ has 
been examined by _ specialists, 
diagnosis disclosing an incur- 
able malady. He plans going “to 
Chicago” indefinitely, which arouses 
wifely suspicions, a lighter moment. 

His wife is a prototype of the 
grape-eater in “Another Language,” 
but the part is not as comic by any 
means, one of the men nibbling at 
a few grapes, the bit probably being 
written in for good luck. Play was 
evidently _Tevised out-of-town, for 
comedy interludes reported then 
were out at the N. Y. premiere. 

Ethel Griffies, whose sharp tongue 
lightened “The Druid Circle” this 
season, plays the elder Mrs. Hallam 
but gets little chance to inject humor 
after the. early “gy aa of the play. 
Mildred Dunnock, June Walker and 
Mildred Wall are the daughters-in- 
law, the latter being more spirited 
than the others. Katharine Bard 
stands out as Ken, as does Dean 
Norton, as the unfortunate Jerry. 
The husbands all give good perform- 
ances—Royal Beal, Frank M. Thomas 
and Matt Briggs. Ibee. 


The Linden Tree 


Maurice Evans production of drama in 
two acts (one scene) by J. B. Priestley. 
Stars Boris Karloff; features Barbara Ever- 
est, Una O'Connor, Viola Keats and Cath- 
leen Cordeil. Staged by George Schaeffer: 
setting, Peter Wolf. Opened at Music Box, 
uk ig Feb. 2, ’48; $4.80 top. 

rs. 





OES re erate Una O'Connor 
Alfred Lockhart Fae ed Wey 42 ape Noel Leslie 
ES eS ET eager Barbara Everest 










Rex Linden..... 
Jean Linden... 
Marion Linden... 
Edith Westmoie., 


Halliwell Hobbes, Jr. 
Viola Keats 
Cathleen Cordell} 


‘ .-Mary Kimber 
Dineh Linden...... Marilyn Strekine 
Professor Linden... ...Boris Karloff 


Bernard Faweett....... ... Emmett Rogers 





J. B. Priestley, one of Britain’s 
best known dramatists, has not been 
especially successful on Broadway, 
and his “The Linden Tree,” a Lon- 
don hit, likewise hardly figures to 
land in the money here. 

Maurice Evans, who’s flourishing 
on Broadway in a revival of Shaw’s 
‘Man and Superman,” which he 
also produced, added to his man- 
agerial chores to present “Tree,” a 
loquacious two-acter which is splen- 
didly mounted and excellently writ- 
ten but tries to cover too much ter- 
ritory. Its comments are doubtless 
more pertinent to English than 
American audiences, Curiously the 
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characters | 


have little chance to be | 


was a/| 


principal character is an elderly 
college professor, as in John_ van 
Druten’s unsuccessful “The Druid 
Circle” (played by Leo G. Carroll), 
seen on Broadway earlier this sea- 
son. 
“Tree” introduces Boris Karloff in 
a straight part on Broadway, which 
last saw him as the sinister homi- 
cidal specialist of “Arsenic and Old 
Lace.” As Professor Linden in the 
new play he gives a thoroughly be- 
lievable and likable characterization. 
Locale is his study at an English 
university. He has reached the age 
of 65. his birthday being the occa- 
sion for the visit of two grown 
daughters and a son, latter prosper- 
ing in London. The Regents board 
decides on his retirement, which he 
resists. and then his wife insists on 
leaving the college town to reside 
in London but the old boy elects to 
remain with their yeungest daughte: 
who is becoming a musician 
| One daughter is happily wed and 
| says religion has been her salvation. 
Another is bent on medical research, 
while the son is*a successful trader 
in securities. The professor has 
much to sav about England’s prob- 
lems, including rationing, and there 
are several references to devastation 
that will come with atom bombs. 





kin leaving the professor at work at 
his desk, only the adolescent girl 


him. 

There are some lighter interludes 
which come from Una O’Connor as 
the housekeeper but the new play 


is no stronger in comedy than it is | 
in drama, being more a conversation | 


piece without enough diversion. 
Barbara Everest, better known in 
Engiand than here, plays Mrs. Lin- 
den acceptably, that, too, going for 
Viola Keats and Cathleen Cordell, 
as the elder daughters, ‘and Halli- 
well Hobbes, Jr., who plays the son. 
Marilyn Erskine, one of the few in 
the cast not from the British stage, 
attracts favorable attention as the 
young daughter. Ibee. 

(Closed Saturday (6) after seven 
performances.) 


Play Out of Town 











New Shoes 
Hollywood, March 10. 


John O'’Harris production of comedy- 
drama in three acts (four scenes) by 


liam T. Tilden Features Helen Wailace 
and Larry Nunn. Directed by Lowell SGil- 
more; settings, Jack Beardsley. Opened at 
El Patio theatre, Hollywood, March 9, ‘48; 
$3.60 top. 

ae Pe pee James Brown 
Sylvia Thorndyke......... Virginia Belmont 
Charles Thorndyke..............4 Alex Gerry 
ef GO” Re James Graven 
Bobby Thorndyke.............. Larry Nunn 
Helen Thorndyke..... J oeesee Helen Wallace 
Algernon Twitchell.........: Arthur Lovejoy 
DD DOMNINT <tkbs 0b 4% +0 Suanieis Ken Lundy 





William T. “Big Bill” Tilden, one- 
time tennis champ, has served a 
“net ball” in his first attempt as a 
playwright. It doesn’t go over. 
The basic premise isn’t .too bad, 
but it gets bogged down in bad lines 
and telegraphed situations. Story 
concerns a millionaire’s family and 
the sudden reiurn of a son, kid- 
napped 14 years earlier. He’s been 
a street urchin and served time, and 
the family has to start a re-educa- 
tion process. There’s an onstage 
shooting and a suggestion of incest 
but Tilden manages to arrive at a 


development. 


offers nothing for legit in its pres- 
ent form. 

Lowell Gilmore did about as well 
as he could with the staging. Of the 
cast, Helen Wallace as the mother, 
Larry Nunn as the son, Alex Gerry 
as the father, Virginia Belmont as 
the daughter and Ken Lundy in a 
bit as a onetime pal of the kid’s, 
give credible performances. Kap. 





Rhys Williams Options 
Play for Coast Tryout 


Hollywood, March 9. 

Rhys Williams bought an option 
on “The Breaking Point,” legiter 
authored by Norman Foster 
Denis McCarthy, for staging here 
with hopes of Broadway. 

Williams will produce, with Ar- 
thur Kennedy and himself in the 
top roles. 


N. Y. Opera Recruits 


New to 
roster 
Powers, lead in “The Medium” on 
Broadway last season; Adelaide 
Bishop, who toured in “The Red 
Mill” and “Blossom Time”; Bette 
Dubro, who was featured soloist un- 
der the name of Gloria on the “Hour 
one Charm” air series; Walter Cas- 








sell, radio singer, and Andrew Gai- | 


ney, regular on WCAU and KYW 


‘in Philadelphia. 


End finds Mrs. Linden and the elder | 


and the housekeeper remaining with | 


happy ending although psychologists 
might not agree with the character 


Play has a chance as a film if the 
sapolio is earnestly applied, but it 


and | 


N. Y. City Opera Co., | 
this spring will be Marie} 


Sherek’s British Legit 


London, March 9. 

Produced by Henry Sherek and 
written by Peter Ustinov, legit ver- 
sion of the hit Swedish film, “Tor- 
ment,” opened in Newcastle last 
week and is scheduled to bow here 
some time in April. Play is labeled 
“Frenzy.” 

Author Ustinov has the role cre- 
ated on celluloid by Alf Kjellin, 
while Joan Greenwood plays the 
part Mai Zetterling had in the film. 
Piece, it’s understood, may preem at 
ithe Garrick. 


Norway's Legit 
On Real Upbeat 


Oslo, March 2. 

Interest in legit is far greater in 
Norway than in Sweden, according 
to Swedish playwright-author, Vil- 
helm Moberg, who recently returned 
to Stockholm after studying Norwe- 
gian theatre life here. He pointed 
out in particular that serious, 
dramatic works are espeeially popu- 
lar there. 

Among 
tions are a Russian play by Gogol 
and a French piece by Mauriac, said 
Moberg. Proposed plays include a 
new version of “Peer Gynt” which 
Hans Jacob Nielsen is readying. It 
| will be minus Grieg’s music. 


‘THEATRE ‘NAMES’ ADD 
| NEW HUB REP TROUPE 








Boston, March 9. 
Boston Repertory Assn. is getting 
‘set to present series of 10 produc- 
tions in the Hub beginning in Octo- 
ber. Copley theatre is currently 
planned as base of operations, but 
outfit is working on a deal to get the 
| newly renovated Majestic downtown, 

|in the heart of the rialto district. 
Figure to do four shows in reper- 
tory, with angeling by wide group of 
local theatregoers along a subscrip- 
tion idea rather than a few well- 
{heeled individuals, and will offer 





before, but not with such a flock of 
| theatre names behind it as this one 
has. 

Board of directors, for example, 
consists of Clarence Derwent, Equity 
prexy; Gerald Savory, playwright 
and director; Mrs. Osgood -Perkins, 
former director of Boston Stage 
Door Canteen; Nathaniel Saltonstall, 
former prexy and current trustee of 
the Boston Institute of Contemporary 
Art; Harry Levin, professor of Eng- 
lish at Harvard; Howard LeSourd, 
dean of B. U.’s school of public re- 
lations, and Michael Linenthal, pro- 
ducer and director of the Woodstock, 
N. Y. strawhatter. 


Ft. Monmouth Takes Time 
For ‘Spring Cleaning’ 


Ft. Monmouth, N. J., March 9. 

“Spring Cleaning,” variety show 
featuring Penny Frankel, Dorothy 
Toland and talent from the Officers’ 
Recreation Class of Special Services 
School and Signal Training Regi- 
ment Theatre Guild, will be pre- 
sented tomorrow (Wed.) and Thurs- 
day (11) nights at Theatre Two here. 

It will contain two songs by Har- 
old J. Rome, who wrote the music 
for “Call Me Mister” and several 
other Broadway shows. CWO Ever- 
ett D. Rupert will conduct the or- 
chestra. 


France Ups Theatre Pay 


Paris, March 2. 

The spiraling cost of living is hit- 
ting the show business, latest being 
a government ukase ordering a raise 
| of 19c per day for all theatre per- 
sonnel paid less than $5 a day. 
| Boost is retroactive to Jan. 1. Thea- 
| tre operators who did not anticipate 
|this tilt must foot the bill anyway. 
| Theatre owners have made no at- 
| tempt to make up the boost via a 
new tilt in admissions so far. 

Shows at revue theatres and niter- 
| ies, with lines and many stagehands, 
| suffer the most under the edict. 




















Miss Skinner’s Book 
Minneapolis, March 9. 

Playing here in “Lady Winder- 
/mere’s Fan,” Cornelia Otis Skinner 
| revealed that she has started work 
;on a nhew book, tentatively titled 
“Family Biography.” 

It will deal with the lives of her 


parents. Actor Otis Skinner was her 
father, 


Version of Svensk Pic} 


the current Oslo produc- | 


. 
Cockpit 
London, Feb. 20. 
London Mask Theatre production (in as- 
sociation with Arts Council) of new play in 
two acts by Bridget Boland, Directed by 
Michael Macowan, At Playhouse, 


Claudia. ... .cccccessvccecees Phyllis Mander 
Rebecea..c.e+scncces a Lilly Molnar 
Anna Jaroslav..... SERV vin Tatinna Lieven 
Jaroslav. ....seos OTe TT eRe TTS Joss Clewes 
Sergeant BarneS..eceeeee 4 Arthur Hambling 
Captain Ridley. .cceseeeeeeeved Joseph O' Conor 
TY eee eee éavos Oe begeeaD s Dudley Jones 
Pl iy Py een ree rier er ere Paul Hardtmuth 
The Provessori.scescceceeees Gieoffrey Dunn 
LIUVAl.. cece seneccenreeseeerd Marcel Pontcin 
Marie...cccccdsseseccseeseres Dinna Graves 
POLET.. ceccsvcccvcersecdesesns Peter Drury 
Milosh...ccoscoscsecesevecess Julian Randall 
PPPS sed cD Soc ces bu dveee ess . CPR epee 


Original and soundly presented 
drama of problems confronting army 
authorities in the British Zone of 
Germany, this deals with the hous- 





jing and dispersal of displaced per- | 


sons. Intelligently handled, play is 
timely balanced_and should draw its 
own audience almost anywhere in 
the theatre loving world. As a film it 
would make a good tolerance sub- 
| ject. 
, Setting is a German theatre, which 
is a clearing house for all national- 
ities awaiting repatriation. The Brit- 
| ish officer, young and conscientious, 
| has to emulate the wisdom of Solo- 
mon in settling disputes and pacify- 
ing hotheads. Newly arrived, he re- 
| gards the work in hand as simple. 
| But this doesn’t work out. Pole ver- 
i/sus Russian, Yugoslav Partisan ver- 
sus ‘Chetnik, opposing political ad- 
herents of the same countries all at 
each other’s throats -— Jewish out- 
casts against them all. A riot is 
averted through the suspected pres- 
ence of bubonic plague. French re- 
| sistance fighter versus collobarator, 
Jew and Gentile, Pole anda Russian 
all sink their differences in the com- 
mon need. Knots of men act as 
guards to prevent panic-stricken ref- 
ugees dashing out and perhaps in- 
fecting the whole country. Jeal- 
ously guarded personal food hoards 
lare all voluntarily pooled for the 
common good, and hysteria is stayed 
by the coaxing into song of a former 
prima donna. : 
The moment the British Medical 
Officer arrives and states the diagno- 
sis of plague was wrong, the whole 
community reverts to aggression and 
terror once more. Play ends with 
the young officer pleading with 
them to settle down peaceably aman 
themselves saying: “I have faile 
but you can see it can be done—you 
have proved it.” 
Novelty in the production is that 
part of' the cast emerges from vari- 
ous sections of the house. Acting Is 





Wil- | stock ownership. This has been tried | excellent. with different types and 


personalities splendidly portrayed. 
Arthur Hambling stands out as an 
old-time sergeant; Tatiana Lieven, as 
a devoted Polish wife who had fol- 
lowed her husband even to the gas 
chamber: Marcel Poncin, as a French 
farmer indignantly denying he was a 
collaborator who murders his com- 
patriot (well contrasted by Diana 
Graves) to prevent her informing 
against him. Dudley Jones turns in 
a good cameo of the stage manager 
pottering around his own terrain 
and Joseph O’Conor gives an effort- 
less delineation of a harassed, be- 
wildered officer striving to adjust 
the scales of justice. 

From every angle a commendable 
piece of work. Clem. 








K. M. X. Labrador 
(‘Petticoat Fever’) 


Paris. 
Yvonne Printemps production of comedy 
in four acts by Jacques Deval, based on 









Mark Reed's ‘Petticoat Fever."’ Stars 
Gerard Philippe, Claude Genia, Karin Ven- 
gay. Directed by Deval. Set by Deshays. 
At Michodiere, Paris. 

Harold Britton. .cies-ctocss Gerard Philippe 
Digby Curtis..........+ .-... Roger Treville 
BANG bi vcd oeeerednet «+s... Leon Berton 
Le Pasteur Topsy .....-ee.++/ Albert Therval 


Le Capitaine Winter 
OGY onsen cisentdses 
Muriel Dickson.... .» Claude Genia 
Clara Robart......:. ...Karin Vengay 
PIIGUTN . cc ccccnedechahecscesbeme a BORG 

This can’t be called a mere adapta- 
tion of “Petticoat Fever.” Jacques 
Deval, who knows his Paris and what 
it likes, starts his play like the Mark 
Reed comedy, then switches with a 
different third act, and adds a fourth 
entirely his own. His treatment of 
the idea adds up to a legit smash, and 
an excéllent “screen bet. A very 
strong cast is a factor. 

Like the original, the play opens 
with Gerard Philippe as_ radio 
weather man in an isolated Arctic 
| outpost, where he suffers from lack 
| of feminine society. Enter an indus- 


.. Henri Chauvet 
-e.. dean Helvet 





| trialist and his fiancee, brought there | 


| by a forced airplane landing. Girl 


| falls for the boy, but leaves when | 


| fiance dces, Girl comes back, as does 
an old flame of the boy, Then as- 
sorted things happen. 
| Philippe makes the comedy busi- 
| ness as funny as can be without fall- 
ing into slapstick. Claude Genia, as 
the society girl who falls for the boy 
| heavily and shakes herself from a 
previously-arranged marriage, builds 
up her part in a very subtle way, 
| also paiticipating in the comedy. She 
| clicks, as does Karin Vengay as the 
| Old flame. 
| Roger Treville, as the jealous 
| fiance, is excellent support. So is 
| Albert Therval as a genial parson. 


Leon Berton is good as the, Eskimo | 


servant. Set by Deshays is very fine. 
Yvonne Printemps has given the play 
a proper production, Maxi. 


Wednesday, March 10, 1948 


Plays Abroad 


The Gorbals Si; ory 


London, Feb. 20. 
Jack Hylton and Jack Buchanan produc. 
tion of Glasgow Unity Theatre play in three 
acts by Robert McLeish. Directed py Rob 
ort aeectoll At Garrick, London. — . 

OCRGIe....... esteeeeees ++. Bett He , 
Hector, a baker........... Roddy rg +h 
Johnnie Martin, newsboy..Russell Hunter 


William Mburrie..,......... Howard Conn 

Jean Murrie...........; Marjorie » Seem, 
PUNO dG hts Foes 84 Cebices Authony Currie 
Magdalene, a cleaner,......Sybil Thomson 
EUG, SEMEN, voce ceciseetes Bertha Cooper 
Peter Rellly...cccces seseesss.s. Janek Stewart 
S| SE oy ane ae Eveline Garratt 
Per OR eka sé be obAs caked Betty McGregor 
PTORCIO POtter, vice cieccess Carl Williamson 


This community theatre company 
achieved such local success with 
| this play that Jack Hylton and Jack 
Buchanan decided it deserved a 
season in London. It is a drab, plot- 
| less story set in the worst slum dis- 
trict of Glasgow. Its appeal is un- 
likely to range beyond Scot exiles 

A tenement is peopled by groups 
of odd characters, and the 
| theme runs on the confined 
;conditions and desperate couples 
seeking a roof over their heads. 
There is a newsboy, a baker’s boy, 
a “woman of uncertain occupation,” 
an Indian street-trader, a cleaner 
and an elderly bickering couple (the 
husband intermittently drunk), 
mostly all bejng idle and filling in 
football pools. 





whole 
living 


| 

Irish neighbors from the next 
| floor pop in, there is a_ budding 
|}romance between the youthful 


;colleen and the newsboy, blighted 
| by the irate father suspecting seduc- 
| tion, which causes the boy to go on 
his first bat and to seek consolation 
from the expert across the hall. The 
Indian is accepted as a husband by 
the cleaner; the workshy man hears 
his forecast on the football is cor- 
rect—only he had not sent in the 
coupon. Humor and tragedy cheek 
to cheek, and all perfectly inter- 
preted by this talented company. 
Play was warmly received mainly 
because of the acting. Success will 
depend on its artistic appeal. Clem. 


Deep Are the Roots 








Budapest. 

Muvesz Szinhaz production of drama by 
James Gow and Arnaud d'Usseau. Trans- 
lated by Klara Feleki Kovacs. Directed by 
Imre Apathy. Set by Zoltan Fulop At 
Muvesz, Budapest. 
Sen. Ellsworth Langdon....Laszlo Voldenyi 
EE re oe Vera Sennyel 
Ginevra Langtion......... Vern Szemere 
Howard Merrick...........Zolian Varkonyi 
Brett Charles... cccces: os Sandor Szabo 
Déltian Cravias.:.ccccecer: Ella Gombaszogi 
Hones Sy Freer: ae Noemi Apor 
Roy Mraxwell........e-.......sandor Pecsi 

Strong racial drama is one of 


great legit successes of the season. 
Fine acting plus strong, continuous 
action make for a perfect perform- 
ance. 

Director Imre Apathy handled the 
play with extraordinary skill and 
built up a fascinating drama. Theme 
itself has great appeal here and 
leftist organs particularly have ac- 
cepted it with great applause. 


Sandor Szabo, as ex-Lieut. Brett_ 
Charles, the mistreated American 
Negro officer, gives one of his best 
performances. His character is 
humanly and never violently drawn. 
Comedienne Ella Gombaszogi, as 
Bella, Brett’s mother, proves a sur- 
prise in a fine portrayal of the tragic 
role. Noemi Apor, as Honey, is a 
sure success, too. 

Laszlo Foldenyi, playing Senator 
Langdon, gives a perfect character- 
ization of an _ old, conservative 
Southern gentleman. Vera Sennyel, 
as his daughter Alice, is very good 
though sometimes not dramatic 
enough. Vera Szemere, as her sis- 
ter Ginevra, also shows great im- 
provement, giving a touchingly hu- 
man and dramatic portrayal as the 
while girl in love with her onetime 
Negro boy friend. Zoltan Varkonyl, 
as Howard, plays a somewhat pas- 
sive role, and an excellent character 
role is drawn by Sandor Pecsi. 

Set by Zoltan Fulop and transla- 
tion of Klara Feleki Kovacs are both 
good. Gaal. 


Le Retour 
(The Return) : 
Paris. 
Mrs. Paul Rolle production of drama in 
four acts by Pierre-Maurice Richard, Di- 
rected by Mrs. Rolle. Set by (Nerses Bartau, 
At Theatre du Gymnase, Paris. 
Marc Brehard........ Pierre Richard-W illm 
Rebert CaBal...sccvecceveseses Jean Galland 
Elisabeth Cazal Helene Perdriere 
BOUIGS ive. che be ge cweveras Gabrielle Rosny 











So much water has gone over the 
dam since the war ended that any- 
i thing based on it, even the return 
from Germany of a prisoner of war, 
| looks somewhat dated. Also, the 

play at times is very slow paced. 

Despite this, good direction and act- 

ing make the few highlights stand 
| out and there are chances of a rub. 
| Direction by Mrs. Paul Rolle gets 
‘full value out of the script. Portrayal 
‘by Helene Perdriere of a woman who 
| feels lonely and fights her loneliness 
by having an affair, is of highest 

order. As the lover, Pierre Richard- 
| Willm is okay while Jean Galland 
| gives a standout performance as the 
| husband who is betrayed but who 
can’t bring himself to shake the 
woman off. Gabrielle Rosny has only 
a bit part. 

| It’s a sure screen bet here. 


| 
but in 


/need of considerable rescriptin¢ for 
| export. Maxt. 
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Time Marches On To 25th Anni 
-century-old Time Feage 
: ra , unsedate, mar 
oo perenne with an 11-page self- 
evaluation in current (March 8) 
‘cue. Meticulous, thorough, objec- 
tive, staffers peer down mag's gullet 
to tell readers how it ticks; cover 
birth, operation, credo of the mag; 
lists its achievements, flops. where 
it succeeded, where it failed. | 
Time editors laud Time’s news- 
gathering organization, its research 
and checking system, stress fact it 
was first to tell news as a narrative 
story. Admitting impartiality is im- 
possible in news reportage, editors 
claim they strive towards fairness. 
Times change and Time with them; 
out has gone the short, clipped, in- 
verted writing style of adjectives 
pefore names. “Gone are the days 
when Time’s pages were exclusively 
inhabited by a jut-jawed, buck- 
toothed, moose-tall, haystack-haired 
race.” : 
Written “for the busy man,” at 
editorial cost of $1.48 a word, mag 
holds Managing Editor T: S. Mathews 
responsible for every word in the 
sheet. Senior editor Whittaker 
Chambers is special “literary doctor.” 
At apex of organization stands tall, 
gaunt; glum Henry R. Luce, “who| 
stands responsible, along _ with 
Mathews, for whatever Time says.” 


Sue Satevepost for $400,000 


Saturday Evening Post has been 
slapped with a $400,000 damage suit | 
in Washington for a recent article | 
on D.C. cabs called “Never Give the | 
Passenger an Even Break.” Suit for | 
libel was brought by Thomas W. 
Fowler, owner of Columbia Cab Co., | 
and Charles B. Howery, a driver, | 
who is suing in behalf of 59 other | 
Columbia drivers. Named as co- 
defendant is James J. Brennan. 
Piece is illustrated by a picttire of 
a Columbia Cab. Complaint in the 
suit is that the Columbia Co. has 
been damaged by the photograph. 

Fowler asks $100,000 and Howery 
wants $300,000. 








Lionel Shapire’s Encore 
Lionel Shapiro, Canadian war cor- 
respondent whose best-selling novel, 
“Sealed Verdict,” has just been 
filmed by Paramount, is working on 
another which has picture companies 
bidding. Untitled as yet and still in 
rough draft form, the 25,000-word 
novelette concerns postwar Italy. 
Par has first crack at the new one 
as result of the “S€aled Verdict” pur- 
chase. Eleanor Kennedy of Music 
Corp. of America is agenting. 





Lewis Gannett on Censorship 


In a column last Thursday ‘4) in 
the N. Y. Herald Tribune on the 
banning of the novels, “Gentleman's 
Agreement” and “Focus” from New 
York City high school libraries, 
Lewis Gannett revealed that in a 
talk to a group of high school mag- 
azine editors shortly after the ban- 
ning of Howard Fast’s “Citizen Tom 
Paine” about a year ago, he discov- 
ered that nearly all had read and re- 
viewed the book, many having 
bought it with their own money. 
When he talks to another such group 
this week, the Herald Trib literary 
critic added, he ~xpects the Laura 
Hobson and Arthur Miller novels 
will head the list of books read and 
reviewed. 

In the concluding paragraph of the 
column, Gannett wrote, “If ‘Gentle- 
man’s Agreement’ and ‘Focus’ are to 
be barred, as some odd characters 
close to the (school) board are urg- 
ing, the whole list should be recon- 
sidered. If such a task of censorship 
is to be performed, however, I think 





of the stultifying sap and tripe at | 
Present clogging the ‘approved’ lists, | 
and let the children read the thought- | 
Provoking hooks which, in or out of | 
school, they are sure to discover.” 





Harry Martin's Spot 

Harry Martin, president of the! 
American Newspaper Guild, amuse- | 
ment editor of the Memphis Com- 
mercial-Appeal and VARIETY mugg¢ | 
in Memphis, says he has been barred 
from attending a Geneva conference 
on freedom of information because, 
some years ago, he made a donation 


to the Southern Conference for 
Human Welfare. 


In a phone conversation with a 
Washington reporter, Martin said he 
nt applied for a passport, but 

t “several people” in the State 
rtment thought he ought to be 
luded in the American delegation 
the Geneva parley and one of 
who sought to have his name 

but on the list has been turned down 





imembers and 


tions exist), 


fence Fauikner, treasurer, 


Doubleday. 


three times on the grounds that he) 


helped “organize” the SCHW. 

It seems strange to Martin, par- 
ticularly in view of the fact that he 
has been an outspoken foe of Com- 
munism., 





Mystery Writers’ Policies 
National officers, national 
policy committee 
members of the Mystery Writers of 
America, “having a special respon- 
sibility, are therefore obligated to 
discuss” their book contracts with 
the national board before signing 
them. That was resolved at the 
organization’s first annual conven- 
tion, held recently in New York. 

It was also resolved to pursue a 
policy of cooperation with the Au- 
thors League of America and its va- 
rious guilds (with whom no rela- 
to continue efforts to 
get royalties for authors and pub- 
lishers from lendin, libraries, to 
fight for the MWA basic book con- 
tract “in its entirety.” to support the 
aims of and cooperate with the true- 


crime writers in the pulp section of 


the Authors Guild and assist them 
in contract negotiations. 

The treasurer’s annual report 
showed 12 months’ total receipts of 
$4,268.27 and expenditures of $5,- 
570.06, with a cash balance of $277.19 
as of last Feb. 1, compared with a 
balance of $1,578.98 the previous 
year. However, it was noted 
there were more than $1,000 in 
royalties due and shortly payable 
for reprints of the MWA’s two an- 
thologies. 

It was reported that the new of- 
ficers of the midwest chapter are 
Alvin. E. Rose (Allan Pruitt), re- 
gional veepee; Milton K. Ozaki, 
treasurer, and Miriam S. Allen, sec- 
retary; and of the San Francisco 
chapter are Cary Lucas, prez; Flor- 
and Vir- 
ginia Rath, secretary. The next 
meeting of the Frisco chapter will 
be March 17 and of the midwest 
chapter March 22. 





Hopkins’ ‘Reference’ 

Samuel French is publishing “Ref- 
erence Point,” by Arthur Hopkins, 
tome being due late this month. 

Book is based on the_ showman’s 
talks on the theatre to classes at 
Fordham Univ.,-N. Y., during. last 
Summer’s semester, when Hopkins 
was special instructor and director 
of college plays. 





Dr. Leo Handel, Interrogator 


March issue of Blue Book, mag 
features a story titled “The Interro- 
gators,’ built around actual combat 
experiences in Italy of Dr. Leo 
Handel, now director of Metro’s 
audience research bureau. 

Story was written by Ib Melchior, 
who served with Handel in the in- 
telligence service during the war and 
is now seiting up an indie film pro- 
duction outfit. 





CHATTER 


Lotte Lehmann’s “My Many Lives” 
will be issued March 20 by Boosey 
& Hawkes. 

Newsweek's Sam Halper to the 
Coast this week to do some Holly- 
wood pieces, 

Harry Scherman,  Book-of-the- 
Month prexy, seeing film production 
in Hollywood. 

Thornton Delehanty to Mexico 
City to do newspaper yarn on the 
film industry there. 

Frank Neill succeeded Milt Har- 
ker as columnist and head of the 
INS bureau in Hollywood. = 

The Newspaper Guild of N. Y. 


will hold its annual Page One ball | 


May 5 at Manhattan Center, N. Y. 


Norman Lewis’ new book, “How | 
to Speek Better English,” will be | 


published next Tuesday (16) by 
Crowell. 
Max Steiner, composer of film 


scores. finished his book, “My Way 
of Scoring,” for fall publication by 
“Passing Through to Broadway.” 
by Elinor Hughes. Boston Herald 
drama critic, will be published 
March 31 by Waverly House, 
Walter W. Wriggins, formerly with 
Brentana’s, joined George T. Bye lit- 


erary agency, as office manager, suc- | 
peony icottage rentals, is managed by Sarah | 
| Gibney, onetime Broadway actress, | 
| Fashionwise, the new look hasn't | 


ceeding the late Jasper Spock. 

An omnibus Clarence Day volume, 
“The Best of Clarence Day.” to be 
published by Knopf. It’s Book-of- 
the-Month dividend for April and 
May. 

The Australian and New Zealand 
rights to Charles O'Connell's “The 


board | 


that | 


fourth annual detective short story 
contest with prizes totalling $6,000. 
Deadline for entries is Oct. 20. 

Cass Canfield ‘(Harper’s) and 
James T. Farrell (‘Studs Lonigan” 
and “The Fate of Writing in Amer- 
ica”) will discuss “Freedom of Press 
in Book Publishing” Friday night 
(12) at the New School for Social 
Research, N. Y. 


| H. Allen Smith and his wife mo- 
toring March 15 to sojourn with Jim 
Street in Chapel Hill, N. C.; to spiel 
at book author luncheon in Charles- 
jton, W. Va. March 20. Smith just 
|; sold a piece on vaudeville’s Doc 
Rockwell to True mag. 

Ashton Stevens’ fine salute to two 
Loop expatriates, Hecht & MacAr- 
thur, in the Chi Herald American. 
on occasion of Gilbert Gabriel be- 
coming drama critic for Theatre Arts 





Post had originally been 
Stevens. 

Justin Gray’s “I Joined the Ameri- 
can Legion,” on which Reynal & 
Hitchcock paid advance royalties 
and then rejected fos publication, 
has been rewritten by Victor Ber- 
stein, PM feature writer, and _ is 
| Slated for late spring release by 
| Boni & Gaer. 

Members of the American Book 
Publishers Council are now offered 
group insurance against libel, plag- 
iarism, invasion of privacy and 
copyright infringement suits, up to 
| $50,000 a year. Similar policies have 
| been available to radio sponsors and 
| advertising agencies for years. 
| Philip Stack, 47, who contributed 
verse to Walter Winchell’s column 
junder the pseudonym Don Wahn. 
j}and occasionally (in pretended re- 
| ply) Donna Wanda, jumped to his 
death Feb. 4 from his studio in New 


offered 








York. He left a note explaining that | 


|he was incurably ili, and leaving 
| everything to his wife. 

| English rights to “Murder by Ex- 
| perts,” the 1947 anthology of Mys- 
tery Writers uf America, have been 





|of Sampson Low. The deal cails for 
an advance of £200 
royalties, being 10% on the first 2,500 
| copies, 15% from 2,500 to 5,000 copies 
and 20% on all over 5,000. 


has invited representatives of Scrib- 
ner, Doubleday, Harper, Houghton- 
Mifflin, Random House and Knopf to 
meet its committee consisting of 
Oscar Hammerstein, 2d, John Her- 
sey, Christopher La Farge, Erik 
|Barnouw and Luise SiHcox on the 


publishing houses will be asked to 
scnd spokesmen to later session. 
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mitments. Sholem Asch passed 
island. Regulars are philosopher 
John Dewey and dancer Sally Rand, 
both of whom have homes here. 
Thelma Strabel, author of “Reap the 
Wild Wind,” had a home on the 
island for several years and news- 
paperman Bob Allen still has. 

Biggest b.o. attraction is Ernest 
Hemingway’s home, a $50,000 show- 
place ‘now owned by a former wife) 
which he bought for $3,600 in back 
taxes during the depression. Hem- 
|}ingway still drops in from Cuba for 
an occasional lookin at his favorite 
| Key West bars. Many of the pro- 
| vineial Conks haven't forgiven him 
| for his treatment of some of the town 
| characters in “To Have and To Have 
| Not” and get livid at mere mention 
of -his name. Audubon, the bird 
man, who lived here in the last 
years of his life, is pretty much the 
| local hero. 


WKWF Goes It Alone 





WKWF, a 500-watt fulltime outlet, | 


is the town’s only station. It has to 
compete with Miami airers and even 
| more with a score of Havana trans- 


mitters which hog the Cuban audience | 


here. Key West's population is about 


-evenly divided between Cubans and | 


| Americans, which doesn’t help 
| WKWF’'s sales staff. Cuban govern- 
| ment, incidentally, is much in evi- 
idence, runs an art school and con- 
ducts free Spanish lessons here. 

The 
|most of the transients. The Ocean 
View, which combines hotel and 


/hit Key West and living, outside the 
| Plush Casa Marina hotel with its 


Presidential adviser Les Biffle al- 


‘legedly has an interest in the Casa, 


} monthly, which MacArthur will edit. | 


sold to the London publishing firm 


($804) and. 


The Authors League of America | 


question of book censorship. Other | 


through for a quick look at the | 





SCULLY’S SCRAPBOOK 


roeseeoseoooooos By Frank Scully +++++erereseees) 


Income, Tex., March 8. 
| To those constant readers likely to be caught a little short by March 15, 

I throw this rope of hope. How would you like to turn an honest buck into 
| $15,000? If an actor did it, could you do less? 
| You don't have to be on the inside of commodit¥ futures or foreign ex- 
change. All you have to do is to get an editor to believe this story so 
much that he not only buys the story but the rug. 

The rug is a hand woven reproduction of One Dollar Bill Number 
H85685068A. In fact, if you have that particular buck in your pocket you 
can make $250 on the deal right now. 

Eugene Linder brought the woven buck to Bedside Manor the other 
day. It is 6 ft. 2 inches long and 3 ft. 2 inches wide. It took a year for 
| four expert rugmakers to reproduce it, and Grant and Lincoln come out 
better than I've seen them in years. 


44> >> >> 
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Will It Buy a 5c Cigar? 

The tapestry is 172 times larger than the dollar bills now circulating, 
which are, as you know, so small and of such little buying power that 
nobody could get much publicity these days even lighting cigars with them. 

I had an idea that the Government stopped all this sort of things years 
ago. In fact I remember, and others must too, that Dolan’s, the first of the 
all-night beaneries on Park Row, used to display a work of art called “A 
Barrel of Money.” And despite the fact that the proprietor often spent 
, the night at the White House with Teddy Roosevelt there was talk that 
i the thing would have to come down off the wall because it was too great 
an inspiration to counterfeiters. 


Gene Linder’s handwoven giant-size one-dollar bill has been through 
much the same wringer. But from documents he supplied me it appears 


now that the Secret Service and the U. S. attorney's office have decided it 
could hardly be passed for fiat money. 

It is Gene Linder’s idea that the story of this unique effort to combine 
art and money should have some editor sitting on the edge of his chair. 
In fact he told me that one of the biggest weeklies assured him it was a 
positive “must” for a rival. 

I laughed, too, at this Utopian touch, but maybe editors have changed a 
lot since we were reporters and now spend their lives hunting out ex- 
clusives for their rivals. 


It Happened In Paris 
This woven buck has a peculiar patriotic origin. 
| Max Linder in Paris. He was known in my time as the Charlie Chaplin of 
France. Besides being an actor, Max Linder was successful as a motion 
picture producer. He had a great deal of admiration for the United Siates 
of America. He also liked the rug-making skill of such oldtimers in the 
| field as Persia, China, India and France. 


He first thought he could hire the best of these to reproduce a tapestry 
of the U. S. Constitution. But that seemed too big a job. Next he tried 
the Declaration of Independence. But the rugweavers weren't very good 
at spelling. He even considered their weaving a miniature reproduction of 

| the Statue of Libervy. Then somebody suggested that the rugweavers 
reproduce a $10,000 bill. 


| While the owning of one of these seemed to be the ambition of most 
Americans at the time (and practically ali foreigners) Max Linder de- 
| cided that few people ever saw one and, besides, he personally favored 
the reproduction of a currency more commonly used by the common 
people. 


It was dreamed up by 


. First UN Front Money? 


So he tossed a handful of francs in the Paris bourse and came home with a 
U. S. silver certificate of one dollar denomination bearing the authentic 
signature of U. S. Treasurer Frank White. He then had the bill blown 
up 115 times its normal size and after that he put to work the rugweavers 
division of what must have been the first front-money for the United 
Nations. 

Max Linder figured that the tapestry job in French frances cost him 
around a half a million, and even today, what with the bouncing and 
jouncing of foreign currencies and the inflating and deflating of our own, 
the rug is worth over $15,004. 


Eugene Linder came into possession of it by inheritance. 


Max Linder 
was his uncle and Max wilied it to Gene when he died. But there was a 


be cleared. Gene had to make several trips to France to get his magic 
carpet off the hook and ride it home to Los Angeles. 


It met a lot of obstacles getting into the U. S. too, but was finally passed 
as a “counterfeit de luxe.” The T-men, however, advised it to be kept 
under wraps. 


And so it was until the War Bond drives in 1942 when it was decided 
‘hat displaying it might stimulate patriotic thrift rather than the printing 
and passing of counterfeit money. Thereafter it was displayed in store 
windows, put on exhibition by art dealers, and even Mike Romanoff. the 
prince of royal counterfeiters, showed it in his deluxe restaurant. 


Robinson, Giannini Nix Buy 


Edward G. Robinson spent a half hour trying not to buy it. A great 
art lover, he finally decided that as beautiful as it was as a work of rug- 
art, he'd get pretty tired after a year or two of hearing variations of the 
gag that “Robinson loves money so much he hangs it on the wall.” 

A place where such a criticism could hardly be leveJed ‘without peril 
of the critic joining the unemployed) was the banks. So Gene Linder 
next headed for them. He remembered that A. P. Giannini not only 
financed motion pictures but used to get paid annually with a dollar check 
for his services as chairman of the board of directors of the Bank of 
America. 





uptown Concha hotel and | 
|dozens of beachside motels shelter | 


pew prices, is extremely simple. | 


On A. P's retirement Linder thought it would be cute if the various 
officers gave the retiring head of the bank this beautiful reproduction of 
a dollar bill instead of a final one dollar check. But the scheme fell through 
because A. P.’s appreciation of the art of engraving stopped with the work 
turned out by the U. S. Mint. 

After that the rug wove its way in and out of bankwindows, department 
stores, chain stores, radio programs, theatre lobbies and bathing beauty 
| contests. 


Assigned To Treasury 


Practically everywhere it sent some busybody to the police. The in- 
formers remembered the law against reproducing. money and putting 
same on public display. This happened so often that the Treasury Depart- 
ment and the Department of Justice combined their efforts to give Linder 
a clean bill of health. 

There must be a great deal of salesmanship in the guy, however, for in 
Washington while trying to get these clearances he almost sold the rug 
to the administration for the Secretary of the Treasury's inner sanctum. 
What finally blocked the deal was the realization that Congress would. 
have to be brought in sooner or later, and the fact that the rug had orig- 
| inated in a foreign country would set. it was felt, every member of the 

Un-American Activities Committee baying like a hound at a foxhunt. 
| The only hope now for such a consummation is for some art lover ‘who 
‘is also a patriot) to buy it and present it to the Treasury Department. 
| Meanwhile, with the hope of stimulating this solution of Gene Linder's 


Other Side of the Record” have which isn’t hanging out SRO signs | hot buck I am offering my cut in the rug to any rug-cutter who can get 
been sold by Knopf to Invincible 
P ess, Sydney. ; 
American Mercury, in cooperation 
with Little, Brown, bas launched its 


_by any means despite a fairly good 
| season. Miamiens rush to the Casa 
when the weather there gets too 


cool for comfort. 


me off Linder’s hook. All I want for myself is all rights of these beau- 
| tifully woven words about a unique piece of tapestry. If you'd give $15,000 
-te see what a dollar looks like, take it up direct with Gene Linder. I'm 
' busy 6n my income tax. 
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lot of difficulty with the French government before the work of art could © 
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~ Appellate Division o 


Broadway 


Murdock Pemberton nursing 
shingles. ; 

Bob Milford had leg operation at 
Polyclinic. : ; 

Florence Rapport rejoining Ameri- 
can Theatre Wing on its exec staff. 

Meyer Davis to Montego Bay, 
Jamaica, Friday (5) for two weeks. 

Edith Gresham has replaced Ruth 
Weston in “Oklahoma” at the St. 
James. : 

Theron Bamberger has resigned as 
company manager for Experimental 
Theatre. - 

Thomas B. Howell now fiacking 
for Chappell Music and its associ- 
ated firms. 

Jules Levey sailing~ for Britain 
next Tuesday (16) aboard the 
Nieuw Amsterdam. 

SOPEG is celebrating recent arbi- 
tration decision with party-dance at 
Capitol hotel Friday (12). 

ersonal Parcel Service founded | 
by Gertrude Lawrence has sent 5,000 | 
food packages to England. 

Barrister Ed Raftery to the Coast | 
this weekend on some Frisco litiga- 
tion involving his client, UA. 

Mary and Jock Lawrence’s new 
Park avenue apartment on a lucky 
“swap” with an aviation man called 
away from N. Y. 

Bernard Estes, showbiz publicity | 
agent, working on a book about the 
film industry, tentatively titled “The 
Cycle of Dilemmas.” 

George Stevens, director-producer, 
and Harriet Parsons, producer of 
“Remember Mama” due in from 
Coast today (Wed.). 

“Danny Goes to Hell,” A etaay 
Richardson and William rney, to| 
be presented at the Masters Institute | 
next Wednesday (17). 

A. W. Schwalberg, assistant to| 
Charles Reagan, Paramount's dis- 
tribution veepee, confined past two 
weeks with ailing back. 

Sardi’s 2lst anni in its present 
location last Friday (21), simul- 
taneously ‘with chapeau-checker 
Renee Carroll’s birthday. 

Theatrical attorney Henry Jaffe, 
convalescing from _ pneumonia, 
couldn’t take Connecticut, and went 
to Florida for two weeks. 

Oscar Doob, Loew’s homeoffice 
theatre exec, nursing a burned hand 
as result of a short circuit in an 
electric wall plug in his home. 

Harry Woods, composer of “I’m 
Looking Over a Four-Leaf Clover,” 
returned to his home in Arizona last 
week after a visit to.New York.’ 

ed Kupferman, of WB legal de- 
a appointed law secretary to 
ustice Peck, presiding justice of the 
the Supreme 

Court. 


Facade of the Barrymore (“A 
Streetcar Named Desire”) illumi- 
nated continuously at night by 
canopy floodlights at expense of at- 
traction. 

Noel Meadow co-sponsoring the 
new French import, “Jenny Lamour” 
(“Quai Des Orfevres”), at the Little 
Carnegie, and distributed by his Vog 
Film Co. ’ 

Joe Sardi, 24-year-old owner of Da 
Cinta eatery on West 46th, who will 
be married next month, will stage 
the wedding celebration in his own 
restaurant. 

Playwright Robert E. Sherwood 
became a grandfather last week with 
the birth of a son to his daughter, 
Mrs. Edgar Stillman, Jr., in Pitts- 
field. Mass. 

Carrie and A. J. Balaban are 
“pouring” next Sunday (14) at a 

re-nuptial tea for their daughter, 

herry, at the Balaban penthouse 
in the Dorset. 

Jeanne Cagney in from the Coast, 
following her appearance in brothers 
Jimmy and Bill’s “Time of Your 
Life” filmization. She’s vacationing 
and seeing the plays. 

Myron (Mike) Eichler was the ac- 
tual editor of the special souvenir 
magazine-program for the Heart 
campaign’s Capitol theatre gala in 
connection with “Naked City.” 

Philliys, Nizer, Beniamin & Krim, 
w.k. showbiz lawfirm, prepping an 
expansion of offices, taking over en- 
tire 23d flon >f the Paramount Bldg., 
in additio- is present 25th flocr. 

Charley -:hiaifer, 20th-Fox ad- 
Publicity « .ef, back at his desk after 
several weeks’ huddles with studio 
execs and with exhibitors en route 
back to the homeoffice from the 
Coast. 

Gertrude Lawrence,.star, and Noel 
Coward, author, will toss a backstage 
party for the cast and staff of “To- 
night at 8:30” after the closing per- 
formance Saturday night’ (13) at the 
National. 

Althea Murphy guested last week 
in the Columbia Univ. Theatre As- 
sociates production of “The Bing 
Bang Bush,” adapted by Irving 
Phillips from Myna lockwood’s 
short story. 

Judith Evelyn sought for title part 








of Queen Elizabeth in Lawton 
Campbell's “The Bachelor Queen” 
for fall. Production setup for the 


show is indefinite, but financing is 
understood already available. 

While he’s suckering for the gin 
rummy hounds down in Florida on 
his vacation, sculptural works and 

aintings of Joe Maharam are on ex- 

ibition a couple of blocks from the 
theatrical-fabric house that he 
Operates. 

Marian Winters will represent the 
American National Theatre & 
Academy at the Southern Speech 
Teachers’ Conference, attended by 
plage cei ores Sen colleges and 
e@chools over the sou April 8 
at Nashville. ni 

Jack ween, Columbia Pictures In- 
ternational vice-prexy, and bride, 


leave for an extended honeymoon in 
Europe at the end of March. They're 
currently vacationing at Palm Beach 


‘following the marriage ceremony 


there last Friday (5). 3 

Louis Sobol due back in N. Y. to- 
day (Wed.) in “the only town that 
counts” (as he puts it) after a Coast 
sojourn. Journal American columnist 
observes “Hollywood is a swell town 
if you're vacationing...but for real 
work there’s more peace and quiet 
in lil ole N. Y.” : . 

Indicating sizeable interest in 
foreign-language films among key 
city citizens, a new “Foreign Films 
Movie Club” will tee off operations 
in N. Y. soon with a 10,000 member- 
ship—all recruited through the one- 
time insertion of a single ad in the 
Sunday Herald Tribune. 

Bob Taplinger set that deal for 
“Miami Beach Story,” which Enter- 
prise will produce next fall, while 
in the Florida resort for Ent’s “Arch 
of Triumph” preem. It’s the yarn 
about Carl Fisher, Miami Beach’s 
founder, adapted from “The Fabulous 
Hoosier,” written by Fisher’s widow. 


Australia 


By Eric Gorrick _ 

Syd Albright, 20th-Fox chief, and 
wife leaving for Frisco April 4. 

Neville Saner, of Sydney 20th-Fox 
office, and wife planed to San Fran- 
cisco last week. 

Les Andrews, Metro branch man- 
ager, quit films to join staff of radio 
station in Brisbane. . 

E. J. Tait, former J. C. Williamson 
Theatres head, who died last year, 
left an estate valued at $180,000. 

Arthur Collins, indie producer, 
expects to put his local film, “Strong 
Is the Seed,” into the cans this 
month. 

Gracie Fields is doing a weekly 
air stint via the Macquarie commer- 
cial network over 2-GB, Sydney. 
It’s waxed in London- 

Looks like pix will swing back to 
the Cremorne, Brisbane, now that 
vaude has exited under the indie 
Harry Wren management. ; 

Australian Religious Film Society 
formed here to. produce religious 
films for church screenings. Product 
will also come from the Rank unit. 

Charles Chauvel expects. to put 
“Sons of Matthew” into the cans 
soon. Only other production ac- 
tivity here at the moment is Ealing’s 
“Eureka Stockade.” 

Mayne Lynton is presenting a 
series of Shakespearean matinees at 
the Royal, Sydney, via deal with 





Williamson-Tait. First is “Midsum- 
mer Night’s Dream.” 
Joe Joel, Columbia’s ad _ chief, 


voted president of the Aussie 47- 
Club. Club, composed of ad men, 
does great work aiding distressed 
members of film industry. 


Minneapolis 
By Les Rees 

Univ. of Minnesota Theatre offer- 

ing “Macbeth.” 
yth Bush’s Little Theatre pre- 
senting “Angel Street.” 

Hotel Radisson Flame Room has 
Nancy Donovan and Bob Hopkins. 

Mischa Elman here for concert 
with Minneapolis Symphony orches- 
tra. 

W. R. Frank, film producer and 
independent circuit owner, in from 
Hollywood. 

Minneapolis Civic Theatre has 
Sidney Blackmer and Lois Wilson as 
spot stars in “Chicken Every Sun- 
a a 
M-G-M here is giving considera- 
tion to shorter clearance for Twin 
City neighborhood and suburban 
houses. 

Florence Desmond and Jo Anne 
Whitney into Hotel Nicollet. Minne- 
sota Terrace, with Cecil Golly or- 
chestra. 

Joe Flynn replaced A. J. Clark as 
advance man for “Sleep It Off,” 
with John J. Garrity, Jr., company 
manager. 

Chaplin’s:“Verdoux” finally spotted 
into Century here March 12; the St. 
Paul Riviera, April 2, and Duluth 
Garrick, April 22. 

Minnesota Amusement Co. (Para- 
mount circuit) renewing application 
to Federal Housing Expediter to re- 
model Colonial theatre, Watertown, 
S. D., to replace State, destroyed by 


Pittsburgh 


By Hal Cohen 

The George Heids expect their 
fourth child in August. 

Jackie Miles booked into Carousel, 
March 22, following Bill Robinson. 

Frank Smith has moved to Beaver 
Falls, where he'll start building a 
new radio station. 

Sam Handelsman named company 
manager for summer opera at Pitt 
Stadium this season. 

Bert Stearn to the Coast for a few 
days to get his new indie picture 
before the cameras. ~~ 

Dorothy Scott and Nat Elbaum 
picked for leads in next Playhouse 
show, “All My Sons.” 

James Mason and his wife, Pamela 
Kellino, will be here this week to 
autograph her new book. 

Aileen Stanley, Jr.. ex-Randy 
Brooks: vocalist, heading new Ter- 
race Room show getting under way 
Monday (15). 

James Stewart, Joan Tetzel and 
John Conte come here April 4 to 











broadcast “Philadelphia Story” for 
Theatre Guild, 


London 


Albert Sandler has to take two 
months’ rest on doctor's advice. 
Mary Morris on vacation in Nor- 
way as guest of dramatist Helge 
Krog. 

Anthony Parker to direct new 
lay, “Sweet Sorrow,” by Gilbert 
akefield. ; 
Denis Waldock and Lewis Gilbert 
scripting “Made in Heaven” for 
Sydney Box. 

Gertie Giana in vaudeville return, 
after 10 years, at the Empress, Brix- 
ton, March 1. P : 
Shirl Conway and Bill Johnson's 
apartment robbed, with couple losing 
furs, jewels and lingerie. 

Norman Ginsbury and Bernard 
Grun adapting Sil Vara’s play, “Girl- 
hood of a Queen,” as a musical. 

Mr. and Mrs. John Abbott bound 
for South Africa, mainly on a busi- 
ness looksee for Francis, Day & 
Hunter. 4 ‘ 

Danny Kaye retarding his de- 
parture home by one day to enable 
him to entertain the British troops 
in Germany. : 

Gina Arbib, managing director of 
Anglo-American Artistes, joined 
Jack Hylton (International) Ltd., as 
director and general manager. 

Anthony Hawtrey planning fall 
production at Embassy theatre of 
new play by Norman Ginsbury, “The 
King Could Not wn: ol 

Olive Harding, of the Myron Selz- 
nick agency here, readying a trek 
to New York this month and also 
will visit friends in Canada. 

Gladys Cooper’s daughter, Sally, 
took over the role of Edward’s wife 
in “Edward, My Son” at the Lyric, 
replacing Elizabeth Melville. 

George King bought film rights of 
“The Crime of Margaret Foley,” fol- 
lowing its eight months’ run at the 
Comedy. Deal set by Eris Glass. 

Marcel Hellman, producer of the 
Excelsior film, “This Was a Woman,” 
which opened at the Empire last 
week, left for the U. S. Sunday (7). 

Astoria reviving two film comedies, 
whose stars are currently appearing 
on the West End stage, Mae West in 
My Little Chickadee” and Olsen 
and Johnson in “Crazy House.” _ 

Will Hay’s granddaughter, Avril 
Hay, who recently appeared at a 
concert for ex-servicemen, is to 
make her early vaudeville debut as 
a ventriloquist at the age of 15. 





Rome 


Ruggero Ruggeri, Evi Maltagliati, 
Luigi Cimara, Emma _ Gramatica, 
Giulio Donadio, Aldo Febrizi and 
other legit stars to sail with their 
companies for South America. 

Legit-screen_actress Lea Padovani 
resuming suit against her former 
producer Macario, revue and screen 
star, for personal injuries. Action 
at first was withdrawn for political 
amnesty. 

Radio-revue singer Luisa Poselli 
suing Mario Ruccione, songwriter- 
producer, for 50,000 liras ($100), 
claimed due as balance on her ap- 
pearance in Ruccione’s revue “In- 
ternational Cabaret.” 

Anna Magnani’s next starring 
vehicle will be directed by Mario 
Camerini. Titled “Tanti sogni per le 
strade” (‘Many Dreams Along the 
Streets”). Picture will be produced 
by Dino De Laurentis for Lux Film 
release. ' 

Classical performances to be re- 
sumed May 15 to 23 at the Syracusan 
Greek Theatre, with a revival of 
Aeschylus’ “Orestiades.” Actors set 
are Sarah Ferrati, Daniela Palmer, 
Giovanna Scotto, Annibale Ninchi 
and Salvo Randone. 

Lux Film’s ‘“Gioventu Perduta” 
(“Misled Youth”) has finally been 
Okayed by censors after some re- 
touches. Pietro Germi directed. 
Players are Carla del Poggio, Mas- 
simo Girotti, Jacques Sernas, Nando 
Bruno and Diana Borghese. 


Paris 


Opete Comique manager Henry 
Malherbe resigning. 

Frank McCarthy bedded with flu 
on his return from America. 

Theatre de l’Etoile, which tried 
legit revues, to return to vaude. 

Grand Ballet de Monte Carlo to 
play a return engagement at Theatre 
Champs Elysees. : 

Jean Sablon to give a recital in 
Paris before going to the Palladium, 
London, for two weeks. 

Noel Jacquemart, editor of Echo 
de la Presse, writing book on French 
press during German occupation. 

“Bataille de l’eau Lourde,” epic of 
the sabotage of the German chem- 
ical works in Norway, presented at 
the Grand Opera. 

Ex-member of the Academie Fran- 
caise, Abel Hermant, 87, sentenced 
to life for collaboration, pardoned 
and now out of jail. 

Louis Jouvet taking his company 
on a four-month tour to give French 
plays in Egypt, Italy, Poland, Czecho- 
slovakia, Austria and Germany. 

Offices for 600 United Nations 
personnel, and three restaurants, 
prepping in the Palais de Chaillot, 
entailing closing of the 3,000-seater. 

Dodo Felton returned from Lon- 
don with more English chorus girls 
and advising the British consul on 
the reopening of an English Girls 
hotel in Paris. 

Jacques Haik getting some of his 
houses back from the SOGEC gov- 
ernment chain. Latter is made up of 
properties seized from German con- 








trol at liber&tion. 
Georges Vitaly and Andre Rebaz 





have turned a large bookstore in the 

Latin quarter into a 100-seater where 

they’ll do Mg: s with a stock com- 
call yrmidons. 


pany 

"eskape Ann Scott packing. the 
Palais des Sports in Paris on her 
return from the Oympics, and 
James Crogan, 15, American skater, 
also. getting a big hand for his skat- 
ing display. 

Andre Haguet prepping two 
Franco-British pix, one a comedy 
taking place on both sides of the 
Channel, the other an aviation film 
with RAF and French Air Force 


cooperation. 
Chicago 


Lois Andrews studying television 
technique at WBKB. 

Harold Paul, of the Essaness chain, 
seriously ill in Hines hospital. 

James Coston, WB circuit manage- 
ment head, planed to Hollywood. 

AFRA Antics set for April 24 at 
the Grand ballroom of the Drake. 

Spencer Tracy convalescing here, 
after undergoing a minor operation. 

Mrs. Walter Immerman, wife of 
B&K veepee, seriously ill in local 


hospital. 
Benefit for Patricia “Satira” 
by AGVA, raised 


Schmidt, given 

almost $7,000. 
RKO talent depart- 
casting possibilities 





Arthur Willi, 
ment, here for 
for “Serenade.” 

Gloria Swanson, who _ recent 
formed her own. model agency, will 
open a branch here in May. 

Joe Friedman, Eagle Lion sales- 
man, recupping from operation at 
Norwegian-American hospital. 

The Uptown Players marked their 
25th. anniversary with presentation 
of “The Man Who Came to Dinner.” 

Merriel Abbott dancers returning 
to Empire Room of the Palmer 
House, for the summer revue, some- 
time in June. 





Vienna 

Joseph Marx elected President of 
Austrian Mozart Society. 

Theatre in Wiener, bombed out 
during war, reconstructed. 

Paul Barney received license for 
the 1948-49 season on the Volks- 
theatre. . 

After 14 years “Flower Corso” 
again is slated to play in Prater on 
June 5. 

U. S. Pianist Robert Wallenborn 
gave successful concert in Musik- 
verein Hall. . 

Szoeke Szakalls comedy, “Streich- 
quartett,” produced here in Kleine 
Konzerthaussaal. 

Closing hour for bars and cafes 
extended by city council from mid- 
night until 2 a.m. 

Eric Rowton, of New York City 
Opera, sang here in “Aida” and was 
given good previews. 

Susan Foster, U. S. film player, ex- 
pected here to make picture at 
Sievering studios (American zone). 

Though running here in Flotten 
Kino only, “Random Harvest” (M-G) 
broké all records. The 200,000th 
patgon got a present. * 

Hubert Marischka,. operetta star 
before the war, returns to stage in 
his own operetta, “Love Night on 
Woerther Lake” in Buergartheatre. 
_City of Vienna, together with Ar- 
tists Union, planning to take over 
Volkstheatre and Raimund theatre. 
Paul Barnay slated as manager of 
the pair. 

Austrian Broadcasting System an- 
nounced that the number of listeners 
greatly increased in 1947. Now one 
out of every seven people in coun- 
try hear the radio. 





San Francisco 


By Ted Friend 


Alan Jones into Cafe Society. 

Local nitery biz is on the skids. 
_ Eric Wilson, Blumenfeld exec, ail- 
ing. 

Jane Pickens at the Paramount 
hotel. ; 

Marion Kitchen new p.a. at Palace 
hotel. 

Bal Tabarin ‘may shutter for the 
— ah 

rry ood and Collette Lyo 

are at Cafe Society. ores 

John Thongpson, KNBC news man- 
ager, will conduct a course on jour- 
nalism at Stanford, 


Detroit 


_ By Stan Worris 

Vocalist Ethel Howe ill with bron- 

te 

hite, pianist, now at Clique 
Lounge Bar. ’ 
- Marilyn and Anita McHaney head- 
ed for Las Vegas dance lines. 

Dancer Paula Hayes back at the 
Avenue after stay in hospital. 

Don Jeffries, brother of recording 
artist, Herb Jeffries leaves for 
Hollywood to resume film work this 
week. 

Pete Parker preemed his new 
theatrical restaurant Friday (5), in 
Fort Wayne hotel, adjoining his 
Cafe Burgandy. 

Iry Jaffee, formerly publisher of 
Detroit om Life, Opened a down- 
town show ounge, with Joe Cole 





and singer Helen 
opening bill. 

John C. Wilson dropped in at 
Cass theatre to 0.0. “Private Lives” 
and chat with Tallulah Bankhead, 
Company manager Charles Mulli- 
; pan was ill two days with bursitis. 


enderson on the 





ce 


Hollywood 


Leo Gorceys divorcing. 
Paes L. Bernstein down with 


Charlie Pomerant i i 

oP % ill. with pleu- 
Candy Toxton’s ne i 

Brooke Chase. yam name fe 
Paulette. Goddard 

European junket. 


Sigrid Gurie filing divorce i 
against Dr. Lawrence Spangard 


Sonja Henie checked in fr 
skating tour to resume film von ag Bd 
Barbara Hale booked fo i 
of summer stock in New Enslona 


William Begg shifted from th 
Max Shagrin agency to join Mitchell 
J. Hamilburg. 

Erich Wolfgang Korngold joir 
the faculty of the Fine Arte’ rn 
servatory of Music. 

John Calvert ‘east on a 
tour with his.magic act, 
March 18 in Baltimore. 

James Merrill Herd in from New 
York to scan scripts and talent for 
Broadway legit financing. 

Hugh French out of the “Gay In- 
truders” cast with a leg fracture, 
sustained in a fall at his home. 

Dwight Long left for Tahiti to sur- 
vey locations for three South Seas 
pictures to be made by Argosy. 

Ray Milland readying a flight to 
Lima, Peru, where Paramount Inter. 
national is opening a new theatre. 


Miami Beach 


By Larry Solloway 
Embassy Club reopens Friday (12). 


om Vine into Copacabana March 


in town after a 


nine-city 
opening 





Jan Murray held over at Copa- 
cabana. 


Maurice Schwartz at Charles hotel 
for vacash. 


Vivian Blaine vacashing after local 
nitery stint. 

Joyce Ayres 
Kelly’s show. 

Roney Plaza bookie setup raided 
by local police. 

Brook Club and Latin Quarter 
closed last weekend. 

Lou Saxon in for limited engage- 
ment at the Paddock. 

Mickey Michaels, managing direc- 
tor of Caddilac, ailing. 

Joe E. Lewis heads for the Coast 
after Beachcomber date: 

Gracie Barrie and the Vagabonds 
held over at Clover Club. 

Tommy Dorsey and Dean Hudson 
in town making the rounds. 

Havana-Madrid newest nitery in 
Miami, on site of former Fiesta. 

Harry Richman prepping new 
songs for Harem (N, Y.) engagement. 

The Mervyn LeRoys still at Boca 
Raton. Been at the swank resort all 
season. 

Noah Braunstein, theatrical at- 
torney, left for New York, after ex- 
tended stay at Roney. 

Club 22 sold and will undergo 
change to former tag, El Chico, with 
all-Latin policy retained. 

. Sophie Tucker will rest here for 
several weeks after current stint, 
then head for London engagement. 

Babe Didrickson signed by Jennie 


added to Mother 


-| Grossinger to act as playing pro for 


Grossinger’s (Ferndale, N. Y.) this 
season, 

Havana ‘biz offish, with tourists 
from the Miamis neglecting their 
usual weekend visits to the Cuban 
capital. 

John Berry, who directed “Cas- 
bah,” while in town with Tony Mar- 
tin, optioned Julie Wilson, Mother 
Kelly’s thrush for next pic. 

Copacabana and Beachcomber 
planning to remain open through 
spring, as are Mother Kelly's, Black- 
amoor, Clover Club and Paddock. 

High winds led to fears for safety 
of Gregory Peck, Leslie Charteris 
and wives, fishing in Gulfstream, but 
all reported safe at Keys anchorage. 

Beacon Players, only legit stock 
group in area, setting up weekly 
presentations on Beach at McFadde 


Deauville. Home base is in Cora 
Gables. : 
Miami Herald and Daily News 


leveling continued series of blasts 


on Beach “criminal element” with 
Hotel Assn. up in arms over the 
stories. 


Barry "Gray due back today (10) 
after week’s vacash, to resume 
broadcast from Copa Lounge. Dick 
Stern, local WKAT featured staffer, 
pinch hit for him. : 

Spring and Summer bookings for 
hotels here show heavy reservations 
by Latin trade from the South 
Americas and the Caribbean coun- 
tries, with more hotels expected to 
remain open than last year. 


Dublin 


By Maxwell Sweeney 

When tenor Josef Locke collapsed 
while singing in a “Sing As We Go 
broadcast from Belfast last 
week, conductor Douglas Armstrong 
stepped down from the podium to 
the mike and continued the song 
without interrupting the show. Arm- 
strong is conductor of Northern 
Ireland Choral Society. a 

Kenneth Reddin’s “Another Shore 
will be filmed in Ireland for Ealing 
Studios this summer. Director 
Charles Crichton; art director, Baker 
Smith; cameraman, Douglas Slo- 
combe; associate producer, Ivor 
Montague, and unit manager, Slim 
Hand, are here looking over loca- 
tions and will start shooting in April. 
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Wednesday, March 10, 1948 


FRITZI VON BUSING 


Fritzi von Busing, 64, former act- 
ress, died March 6 in Lenox Hill 
hospital, N. ¥., after a lingering ill- 


ness. ees 
The daughter of a Viennese vio- 
linist, she was born at Nyack, N. Y., 
and at the age of 15 made her first 

* stage appearance at the Berlin 
‘Opera House irepertoire. Return- 
ing to America, she spent several 
years with the Castle Square Opera 
Co. in Boston and played in Weber 
and Fields’ “Great White Way” at 


the 44th Street theatre, N. Y., soon | 


after it was erected. 

She was in the original produc- 
tion of “Chocolate Soldier,” “The 
Wedding Trip,” “The Merry Coun- 
tess,” “Alone At Last” and with Al 
Jolson in “Bambo.” In recent years 
she was a member of the St. Louis 
Municipal Opera and played several 
summer seasons with Aborn Opera 


Co. 

Her husband, actor and opera 
singer Forrest Huff, died last 
- August. 





SAYRE CRAWLEY 


Sayre Crawley, veteran character 
actor, died March 7 in New York. 
Born in England, he began htis stage 
eareer in London many years ago 
with Sir Beerbohm Tree and later 
appeared in companies of Johnston 
Forbes Robertson and Sir Philip Ben 
Greet. 

He came to this country to appear 
in Ben Greet productions, and- later 
played five seasons of Shakespear- 
ean repertoire with E. H. Sothern 
and Julia Marlowe and also appeared 
in support of Jane Cowl. He was 
one of the founders of Eva Le Gal- 
lienne’s Civic Repertory Theatre, 
N. Y., in which he acted for seven 
years. His most recent Broadway 
appearances were with Ethel Barry- 
more in “The Corn is Green,” 
eral seasons back, and “The Late 
George Apley.” 

Wife, Mary Ward, a legit press- 
agent, survives. 





JOHN MAURICE BENAS 


John Maurice Benas, 49, assistant 
to George P. Skouras, of the Skou- 
ras.Theatres circuit, died March 7 
in New York. He was chief film 
buyer for the chain. , 

Benas was associated with 

.. Skouras organizafion for the las 

10 years. Before that he was film 
buyer for the Rosenblatt & Welt cir- 
cuit, which operated a chain of 
houses in New Jersey. He was in 
the steamship business before going 
into film work. 

_ Wife, mother, two daughters and 
' @ sister survive. 


the 





DAVID ROSENCARTEN 

David Rosengarten, 65, former film 
distributor in New York, died March 
5 at Miami Beach after a heart at- 
tack. He entered the motion picture 
business in its early days and during 
his 25-year career was sales mana- 
ger for the Fox Film Corp., later for 
.. M-G-M and chairman of the Film 
Board of Trade, where he was cred- 
ited with introducing arbitration 
Clauses into distrib-exhib contracts. 

Since his retirement he lived in 
Brooklyn, but had a winter home in 
Florida. 





BOB ADAMS 
Bob Adams, 74, former vaudeville 
singer, died Feb. 29 at his home in 
Maidenhead, Eng. Adams and 
his partner, Bob Alden, first ap- 
peared in London as the Two Bobs, 
after being song pluggers for Sol 
Bloom in Chicago. At the Tivoli in 
1908 they became headliners, tour- 
ing the country and being one, of 
the featured acts which inaugurated 
vaudeville at the Palladium in 1910. 
Adams opened and ran a riverside 
spot, Sonny’s Club, some years ago. 





: RICHARD MONTER 
Richard Monter, 45, partner in the 
Monter-Gray Agency, died March 8 


in Hollywood following a kidney op- | 


eration. He was in show business 
since 1931,-when he went to Holly- 
wood as Francis Lederer’s personal 
manager, 

Brother, Rudy Monter, a film pro- 


ducer, and son, daughter, father and 
stepmother survive. 





CHESTER J. BELL 
Chester J. (Chet) Bell, 50, former 
aramount branch manager in -Los 
Angeles and Denver, died March 8 
He eurbank following major surgery. 
.~ Was with Par for 25 years, start- 
8 as salesman in Detroit in 1923. 





CHIEF MANY TREATIES 
William Hazlett. 73, known on the 


‘Street as Chief Many Treaties, dicd 


OBITUARIES 


Sev- | 





Feb. 29 at his home in- Hollywood 
after a heart attack. A graduate of 
Cazrlisie and a member of the Black- 
foot tribe, Hazlett performed in wild 
west shows and rodeos before enter- 
ing films. He was a member of the 
board of directors of the Screen Ex- 
tras Guild. 





R. GUY KNEEDLER 


R. Guy Kneedler, 75, former ex- 
hibitor in southern Illinois, died 
March 1 in St. Mary’s hospital, West 
'Palm Beach. 
ville, Lil., for .many years, Kneedler 
opened the first film theatre there in 
| the early 1900s. He subsequently op- 
| erated the Capitol, Effingham, IL, 
|}and another in Mattoon, II. 





CHICK FARR 
Chick Farr, of the Farr & Farland 
variety team, died Feb. 28 in his 
sleep at his home in Streatham, Lon- 
don. When his partnership with 
Farland ended he teamed up with 


ilton-Robins as a music hall act, and 
also toured with ENSA during the 
war, 


WILLIAM J. RYAN, JR. 


William J. Ryan, Jr., 42, theatre 
manager in Worcester, Mass. died 
March 2 in Los Angeles, after a 
j; heart attack. He was a former as- 
| sistant manager of the Roxy theatre, 
|N. Y. While at the Roxy he married 
Jackie Keith, a dancer in the house 
line. She survives. 








WILLIAM JAMES EDWARDS, SR. 

William James Edwards, Sr., 82, 
former film exhibitor, died Feb. 28 
in Los Angeles, His son, William 
James Edwards, Jr., independent 
circuit operator, survives. 





| Of Davidge Film Laboratories, died 
March 6 in a fire that destroyed his 
home in Santa Monica. His labora- 
tory developed prints for many of 
the early Hollywood pictures. He had 
been in retirement 13 years. 





Father, 64, of Herbert Kenwith co- 
producer of the legit production, 
“Me and Molly,” died Feb. 29 at 
his home in Jersey City. In addition 





to his son, wife and two daughters 


survive. 


t | REM 


Rose Perlberg, 87, a theatrical dress 
| designer at the turn of the century, 
died March 5, in Chicago: A son, 
Jonas, former theatre operator, a 
daughter and another son survive. 

Helen Inglee, 29, formerly with 20th 
Century-Fox, died March 2 in Will 
Rogers hospital, Saranac Lake, after 
a lingering illness. She was a native 
of Washington. 





Harry T. Loper, 87, former owner 
of the Kimbark theatre, Chicago, 
died March 1 in that city. Daughter 
and two sons survive. 





Rebert Wilson, 48. Paramount 
studio projectionist, died Feb. 27 at 
the Sawtelle Veterans hospital, Los 
Angeles, 


| 


Mrs. Victor Sutker, 50, wife of 
Columbia casting director and sister 
of producer Edward Small, died 
March 2 in Hollywood. 

Father, 65, of Garson and Mi- 
chael Kanin, film producers, died 
March 2 in Hollywood. 





Charles L. Berry, 45, special effects 
cameraman, died March 1 at his 
home in Hollywood. 











Berlin Waxes 


Continued from page 1 





songs, and while he points to such 
| 1,000,000-copy hits of his own as “All 
Alone.” “Remember,” “Whatll I 
Do?,” “Always.” “White Christmas,” 
“God Bless America” and “Blue 
Skies,” the significance lies only 
perhaps in the fact that they made 
money. “Because.” says Berlin, - 
think such songs of mine as ‘A Preity 
Girl Is Like a Melody,’ ‘Say It With 
Music,’ ‘Easter Parade,’ ‘How Deep 
Is the Ocean,’ ‘Russian Lullaby’ and 
even a song like ‘Soft Lights and 
Sweet Music,” which sold maybe 


300,000 or 400,000 copies only, has 
greater value and significance to my 
or any other songwriter or pub- 
lisher’s catalog. 

“Here's how I'll prove it. I had 
a 1,000,000-copy hit in 1912 called | 
| ‘Everybody's Doing It ‘Doing What? 





A resident of Collins- | 


Eswald Waller and later with Ham- | 


Leroy C. Davidge, 54, former head ' 





Turkey - Trot)’; ‘Ragtime Violin’ 
around the same time, and ‘I Wanna 
Go Back to Michigan’ in 1915 and 
‘International Rag’ in 1913. As 
recently as 1920 I had still another 
called ‘Nobody Knows (And Nobody 
Seems to Care)’ and that, too, sold 
a million; but do you know some- 
thing—I value my ‘There’s No Busi- 
ness .Like Show Business’ much 
higher. Why? Because it’s the type 
of ‘important’ songs that I think real- 
ly counts. The entire score of ‘Annie’ 
Get Your Gun,’ for. example has yet 
to hit 1,000,000, and as for ‘Show 
Business’ by actual count it sold a 
meagre 8,349 sheets of music. Yet 
to me that one song alone is worth 
10 others of mine, each. of which 
might have sold over 500,000 copies.” 

Berlin’s point is that sales alone 
don’t often reflect the real values. 
The backbones of all the major 
| catalogs are replete with solid com- 
|}positions which have yet to see a 
|million but’ are steady sellers year 
after year. It’s no secret that Kern, 
Herbert, Rodgers & Hammerstein, 
et al., have few smash sellers but 
| their works are worth more than the 
|flash-in-the-pan big seller which is 
|a vague memory a few weeks later. 
| The smash “Show Boat” and “Porgy” 
;}scores probably each have yet to 
;see 1,000,000 copies of sheet music 
|in toto. But there is no gainsaying 
| their great value for nostalgic pur- 
|péses, durable both instrumentally 
and vocally for almost any type of 
program. 





2 Berlin Anni Tie-Ins 

Metro is tying in its forthcoming 
“Easter Parade” filmusical by. Irving 
Berlin with the latter’s 60th and 40th 
anniversaries. On May 11 he be- 
comes 60. The 40th milestone is 
linked to the first song he ever 
‘wrote, “Marie from Sunny Italy,” 
| published in 1908. 





| There aré other galas of a musical, 
lradio and allied exploitive and sen- 
| timental 


nature which will be 
hooked to the film. 


hooked onto the film. 








| Foreign Marts 


| 
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zenship) Borrah Minevitch Rascals 
and the Merry Macs. Subsequent 
layouts will include Martha Raye, 
Carmen Miranda, and the Arnaut 
Bros. Deal is also in the works for 


hasn’t been finalized as yet. 
British Repeats 


One of the reasons: for the boff 
| boxoffice of American names is the 
| fact that. during the war years many 
British acts have been played and 
re-played until they're no longer 
drawing. Another factor is the 
paucity of U. S. films because of the 
75% tax. Many theatres would like 
to install stageshows because of the 
picture scarcity, but haven't been 
able to do so because of inability to 
install stage facilities. 


Another factor is the inability of 
Britons to buy necessary staples. The 
money might ordinarily be going to 
buy refrigeratéM, radios, and even 
clothing (atter being severely ra- 
tioned) is going into entertainment. 
Whether the terrific theatre grosses 
will continue once these goods be- 
come available, is problematical. 

Whether Britain will continue to 
pay out these huge sums in dollars 
for an indefinite time is also prob- 
lematical, but it's expected that 
there will be no change in the cur- 
| rent money exchange situation un- 
‘less undue restrictions are placed on 
British perfformers working in the 
U. S. Many sources feel that in the 
free talent exchange between both 
countries, England gets a larger 
amount, mainly because of their 
legit activities. Such. troupes as the 
'D’Oyly Carte Co., “The Winslow 
'Boy” and the Old Vic troupe made 
healthy amounts. In addition, there 
/have been a considerable number of 
British vaude acts working theatres 
here. 














| ‘Birthday’ 
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really no sacrifice to those named, 
Miss Loos, for example, averaging 
$1,300 in royalties, whereas a straight 
10% of the gross would have meant 
several. hundred dollars more, but 
the run would not have been as long. 
Later R. & H. insisted the star re- 
ceive the full guarantee in the con- 
tract. 

Miss Hayes’ performance and the 
staging by Logan were generally 
credited with “Birthday's” success. 
She will not be with the play if it 
is sent to the road next season, when 
Miss Hayes will star in “Speak to 
Me of Love,” play by S. N. Behrman 
to be produced by the Theatre Guild. 














thinking in the industry itself that 
keeps the illusory stellar names 
working, according to Selznick. Sales 
forces (including his own), DOS as- 
serted, are so in the habit of selling 
marquee names that they refuse to 
put real effort behind a picture that 
doesn’t bill familiar players. The 
reason, Selznick insisted,. is that 
from long experience they know 
they'll have a terrific battle with 
exhibs to get good terms or A play- 
ing time for-a starless picture, no 
matter how good it is. - 

Thus the star system retains con- 
siderable value, but a value that is 
definitely shrinking with increased 
exhibitor.awareness within the past 
few months that the prices they are 


|paying for stars in films is too in- 


Those A.K. Stars 


Following letter, received this 
week from Dallas, may be a 
straw-in-the-wind: 

“IT have just been reading in 
the Dallas Morning News that 
Hollywood has to cut costs. This 
is good news to me if it means 
we can get some new, young 
stars to look at in the place of 
such old ones as (names deleted) 
and I can’t think of all the 
others. 

“I am 37 years old and that's 
bad enough, but if I have to go 
to a show and see someone as 
old as me on the screen, well, 
I'd just as soon stay at home. I 
love to go to the show, and I go 
from three to four times a week, 
but I like to see something that 
make me forget getting old and 
all those old stars that we've 
been looking at for years cer- 
tainly don’t help any.” 

Mrs. ‘A. A. Gregory. 








Larry Adler and Paul Draper, but ; 


frequently being reflected at the b.o. 
| Until that realization has more com- 
|pletely hit home—or there’s a re- 
verse trend in the present public 
apathy—the star system will con- 
tinue alive if for no other reason 
than that it pays a producer to use 
names to con exhibs and his own 
salesmen. 

7 Money Differential 

Selznick pointed out, for instance, 
that a film without marquee bait, 
even if it is only illusory, has vir- 
tually no chance of getting top feat- 
ure position on the Loew’s and RKO 
circuits in New York. The film on 
the bottom half of these bills gets 
a flat rental of $18,000 for the long 
portion of the week, while the pic 
on top plays percentage and can 
possibly make up to $300,000. It’s 
obvious, therefore, Selznick declared, 
that if the film has sufficient other 
values, it may well be profitable to 
pay $150,000 or $250,000 for stars, 
based on New York circuit returns 
alone, which represent only 5% of 
the tountry’s gross. 

Selznick pointed out, too, that in 
addition to getting better terms and 
better playing time, the star names 
result frequently in getting higher 
advertising and promotion budgets 
from exhibs.. Without such names, 
he declared, it is next to impossible 
to get a theatreman to spend money 
on a campaign. 

What’s worse than the public’s 
lack of enthusiasm regarding cer- 
tain players, exhibs have found, is 
that the “boxoffice. poison” list, 
which ‘started such a ruckus when 
published by an exhibitor organiza- 
tion a few years back, has now 
grown longer than*a con man’s line. 
In other words, plenty of so-called 
star names actually: keep customers 
away. 

This growing negative attitude on 
players outside of the Big 25 may be 
expected to have a tremendous ef- 
fect on production costs. As Selz- 
nick stated, in a viewpoint that 
finds much agreement among other 
producers, while the per-pic price 
tags of the few real marquee names 
may be expected to go even higher 
than now, the fees for other players 
—some of whom have been asking 
as much as $250,000 per film—are 
going to plummet. 

The “B” Brushoff 

Another aspect of exhib attitudes 
is responsible for depressing salaries 
of B pic players. A salesman with 
a top picture, if it has a former 
B name in it, is immediately re- 
buffed by exhibs when he wants top 
terms or playing time. The response 
at once is: “No, sir. He's a B picture 
player.” Some companies are there- 
fore coming to the conclusion that it 
is more profitable to use almost en- 
tirely unknown names in a film with 
other good values than to take a 
‘chance on having it categorized by 








Public Dims Star Twinkle 
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the calibre of names that exhibs 
know. 

That’s true, of course, not only 
with former B picture players, but 
doubly so of the names on the long 
boxoffice poison lists. A cOnsidera- 
ble exodus back to New York to 
“do plays” can thus be anticipated. 

The big trend to “semi-documen- 
taries” now is but an expression of 
the change which has taken place-in 
appraising values. This type pic 
merely represents the substitution of 
the values of a good story, location 
shooting and purported authenticity 
for a marquee name. It’s selectivity 
that has grown up in the public 
since the end of the war that has 
| resulted in a demand for other 
{showmanship values, rather than 
|just “any picture in which Tillie 
Glotz appears.” With the cutoff of 
|foreign markets and diminution of 
the domestic b.o., producers have be- 
|come extra-sensitive to these taste 
| changes and are grabbing at them 
;aS a means toward reduced budgets 
}and more profitable operation. 


MARRIAGES 


Margaret Olscheske to Marty Fa- 
loon, Pittsburgh, Feb. 23. He's a 
guitarist with dance bands. 

Shirley’ Edelman to Jack Segal, 
Palm Beach, March 5¢ He’s Colum- 
bia Pictures vice-prexy. 

Marion Miller to Eddie Hyman, 
San Antonio, Mar..6. He’s an an- 
nouncer fgr KYFM there. 

Adeline Hanson to Don 
Riverside, Cal. Mar. 8. 
disk jockey. 

Madeleine Pennelope Sack to Jef- 
frey Potter, New York, March 6. 
Bride is with Theatre, Inc.; he’s a 
stage manager. 

Pamela Matthews.to Lorenzo Chio- 
venda, London, recently. Bride is a 
Rank starlet; he’s an Italian film 
producer. 

Jane Perry Vandercook to John 
Gunther, Chicago, March 5. Bride is 
a Duell, Sloan & Pearce editor and 
former wife of author-broadcaster 
John Vandercook; he’s author (‘“In- 
side U. S. A.,” etc.), correspondent 
and commentator. 

Anne Curtis-Brown to John Nixon 
Brooks, Jr., New York, March 6. 
Bride is with N.. Y. office of Curtis 
Brown agency established by her 
late grandfather; he was with Time 
mag until recently. : 

Anne Jackson to Eli Wallach, 
N. Y., March 5. She’s a legit actress; 
he’s an actor currently with “Antony 
and Cleopatra.” 

Evelyn Nugent to Earl Carpenter, 
New York, March 7. He’s a band- 
leader, 








Miller, 
Bride is a 








BIRTHS 


Mr. and Mrs. Frankie Ray, son, 
New York, Feb. 29. Father is 
teamed with Don Nakdo iu act 
known. as The Impressionaires. 

Mr. and Mrs. Norman Noyes, 
daughter, Los Angeles, Feb. 28. 
Father is.a radio executive. 

Mr. and Mrs. Bertram Montague, 
son, London, Feb. 23. Mother stages 
ballets; father is producer, his‘ pan- 
tomime, “Babes in Wood,” having 
just completed run at Prince’s, Lon- 
don. 

Mr. and Mrs. Leo Lerner, son, 
New York, March 3. Father is with 
Columbia Pictures International. 

Mr. and Mrs. Robert Moore, son, 
El Paso, Feb. 15. Father is assistant 
manager of Wigwam there. 

Mr. and Mrs. Jesse Chinich, son, 
Salt Lake City, Feb. 29. Father is 
booker for Intermountain Theatres, 
Inc. 4 

Mr. and Mrs. James Brown, daugh- 
ter; Chicago, Feb. 27. Father is sales- 
man with station WBBM there. - 
Mr. and Mrs,- George Creech, 
daughter, Chicago, March 2. Father 
is national spot sales traffic manager 
of NBC’s central division. 

Mr. and Mrs. Charles Crawford, 
son, Kansas City, Feb. 8. Father is 
film salesman with 20tnh-Fox ex- 
change. 

Mr. and Mrs. Delmar Nuetzman, 
daughter, Jackson Heights, N. Y., 
March 2. Father is an actor. 

Mr. and Mrs. Bert Friedlob, daugh- 
ter, Hollywood, March 7. Father's a 
producer; mother is Eleanor Parker, 
Warner star. 

Mr. and Mrs. Milton Sperling, 

aughter, Hollywood, March 8. 
Father is prexy of United States 
Pictures; mother is the daughter of 
Harry M. Warner. : <* 

Mr. and Mrs. Ellroy, son, Holly- 
wood, March 4. Father is Columbia 
Pictures business manager. 

Mr. and Mrs. Ted Kavanaugh, sen, 
New York. Father is publicity’ head 
for Curtis Pub. Co. in N. Y.; mother 
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ASSOCIATED BOOKING CORPORATION 


NEW YORK; N.Y. 745 FIFTH-AVE. 
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IN_A FOUR WEEK ” 
SENSATIONAL ENGAGEMENT 


at the 
STRAND THEATRE, New York 


just concluded 
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CONTINUED THEATRE TOUR 


RKO BOSTON starting MARCH {! 

to he followed by: 
PALAGE, Columbus @ PALACE, Cleveland 
PARADISE, Detroit @ HOWARD, Washington 
ROYAL, Baltimore @ APOLLO, New York 
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-» EXCLUSIVE MANAGEMENT. 


JOE GLASER, President 
CHICAGO, ill. 54 'W. Randolph St. 
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